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Lienn n Tematuka:

XypHan «INCKYPC» — nepuognyeckoe MexayHapogHoe peLeH3npyemoe HayyHoe
W3LaHWe — MPeACTaBAFeT Pe3ybTatbl Hay4HbIX WCCNEA0BAHMA POCCUIACKIX W
3apybeXHbIX y4eHbIX 1 OPUEHTPOBAH Ha COLMOTYMAHWTaPHbIE NPOBAEMbI Pa3BUTAA
obuiecrBa. Marepuans nybAMKylOTCS N0 TPEM HanpaBAEHUAM, COOTBETCTBYHOLLM
TPyNNam HayyHbIX CneLuanbHocTed:

« Gunocodckue Haykin (OHTONOTUA 1 TEOPUA NO3HAHWS; 3TKA; NOTUKA; Gunocohus
Haykv 11 TeXHWKM; CouManbHag dunocodus; dunocodckas  aHTpononorus;
dunocodus KynbTypsl).

+ Couvonornyecke nccnefoBama (1eopus, METOZONOMS 11 MCTOPUA COLMONOTIK,;
(OLManbHas CIpYKTypa, COUManbHble WHCTMTYTbI W MPOLECCHI; MouTMYeckas
COLMONOT; COLMONOTHA KyMbTYpbI; COLMONOTMA yNpaBNeHus).

« Teopetnyeckoe 11 NPUKNAZHOE A3bIKO3HAHNE (repMaHCKie A3bIki; TEOpHS A3bIKa;
NPUKNAAHAA 1 MaTeMaTAyeckas MHTBIACTUKA).

Llenb XypHana — co3ganue U passuTve NpodeccoHanbHoN KOMMYHUKALMOHHON
nNarGopMbl ANA MEXAVCLMMAMHAPHOTO AManora v AWCKYyCCMA MO aKTyanbHOM
COLMOryMaHTapHOIi npobaemarike.

NybnukaLwy B XypHane becnnarkl.

3apgauu:

*© NyOAMKaUMS  OPUTMIHANbHBIX ~ PE3yNbTaToB  HayuHbX WCCNEAO0BAHMA MO
Pa3MNYHbIM BONPOCAM GUAOCODCKOTO, NMHIBUCTHYECKOTO, KYNbTYPONOrMUECKOro

W COUMONOTMUECKOTO XaPaKTepa, MoyueHHbIX LIMPOKUM KDYTOM aBTOPOB — Kak
MPY3HAHHbIX y4eHbIX ¥ CeLManicioB, Tak 1 HauMHaloLLyX CBOH MyTb B Npodeccm
MONOZbIX HCCNEA0BATENeIA U3 HayUHbIX OPraHV3aLMil POCCAN 1 3apybEXHbIX CTPaH;
* OCYLECTBNEHME  KOMMYHUKALMM  MeXZy POCCHICKAMI 1 3apyBexHbiMu
(neLManicaMu — Qunocodamy, CoUMON0TaMy, NIMHIBMCTaMI, PaboTatolwumu B
Hay4HbIX OPraHy3aLiMsix PasHbIX BESOMCTB;

* MHTErpaLyis BOMOXHOCTEI MyIbTUANCUNMAMHAPHOTO NOAXOAA K TyMaHWTPHbIM
NCCIes0BaHNSM;

* yOANeHMe BO3MOXHOCTERl WMHTErpaLMM OTEUECTBEHHbIX HAYUHbIX LWKON B
MEXAyHAPOAHOE HayuHoe C00BLLIeCTBO.

Monkble CBEAEHNS 0 XypHane, ero PeAaKLMOHHOI NOAUTUKE, MPUHSTLIX STHUECKIX
(TaHgaprax, TpeboBaHWS K NOATOTOBKE CTatell, apxuB W JOMOAHMTENbHAS
MHOOPMALMS pasmelLeHbl Ha caifTe https://discourse.etu.ru
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OpurunHaneHas ctatba / Original paper

CoBpemMeHHas ropojckas Ky/bTypa: ropop, AN1 YyesoBeKa
VNN NPoTUB Hero?

0. B. Kupeeea™, M. H. Becenoea?

"Pocculickuli 2ocydapcmeeHHsili 2udpomemeoponozuyeckuli yHugepcumem, CaHkm-lemep6ype, Poccus
2Konnedx [emep6ypackoli Modsl, CaHkm-llemep6ype, Poccus
X gpa-olgakireeva@mail.ru

BBeaeHuMe. B cTtatbe npeanpuHATa NOMNbITKa HaliTX OTBEThLI Ha BOMPOChI: YAACTCA /N CO-
XPaHUTb KY/JbTYPHO-NCTOPUYECKOE NMLLO rOpoJa WM OHO MCYE3HET MoJ HaTUCKOM nepe-
AOBbIX JOCTMXEHUI LMBUAN3ALMN; CyLLeCTBYeT /I FOPOACKOe MPOCTPaHCTBO 015 YesoBe-
Ka pasymMHOro, AOCTUrLIero TexXHOA0rM4Yeckux BbICOT, UK HanpaBneHo Npomue Hero; Ka-
KOBbl OHTOJIOTMYECKNE OCHOBAHWS COBPEMEHHOro ropoga? AKTya/lbHOCTb aBTOPCKOro
NoAxoAa 3aK/HoYaeTCca B aHaNn3e KOHLenTa ropoja kak ypboreHHon npocTpaHCTBEHHO-
BPeMEeHHOW MakpoMoAenu, KoTopas He TONbKO Pa3BMBAETCHA NOJ BAUSHUEM XUTeENen, Ho
1 onpegenseT UX MUPOBOCNPUATINE U MNOBejeHNe.

MeTogonorma m MUCTOMHUKU. MeTogonornyeckas OCHoBa pPaboTel - KynbTypduo-
CcOCKMIA aHaNN3 KOHLEMNTa COBPEMEHHOro ropoja B paboTax oTeyecTBEeHHbIX 1 3apybex-
HbIX COLIMONOroB, 3TON0rOB, Yp603KoN0ros, GuUI0COPOB, aHTPOMOJIOrOB, UCKYCCTBOBE/ 0B
(B. T. Mnbnh, P. Mapk, /1. ¥YapT, E. lopoxosckas, W. A. JinTeeHkoBsa, B. . Matug, I. Snmmens,
3. ®pomm, 3. T. Xonn, M. N. Munbuunk, W.James, |.-P. Ferrier, J.-A. Guieysse, T. Rebour,
H. W. Zorbaugh n gp.). icmonb3ytoTca faHHble gemMorpaduyeckoinl CTaTUCTUKK, NO3BONS-
toLLiie OCMBIC/INTL BOMPOCHI AeNONyAsauny, MUrpaumn, NoAN3ITHUYHOCT FOPOXKaH.
PesynbTaThl N 06Cy)XKAeHMe. B coBpeMeHHOWN KynbType r1neptpodrpoBaHbl NepsBoHa-
YanbHble PYHKLMM ropofa Kak MCTOYHMKA 3almTbl U KOMGOPTa, MPOUCXOANT ero nepe-
OpVeHTauusa Ha MakcMMasnbHoe yA06CTBO M He3aBMCMMOCTb MHAMBMAOB. B pesynbraTte
ropogckas cpega obopMafeTcs, NOACTPanBasaCh Nog 3a4ayn, BbijBUraeMble O6LLECTBOM.
TepsieTcs INLO ropoja, CNOXMBLLEECS NCTOPUYECKN. DTO CTaBUT MOJ Yrpo3y He ToJIbKo 60-
ratoe Ky/fbTypHOe Hacnejme ropofos, HO N NOAJIMHHOCTL CyLLLeCTBOBaHWSA CaMOro 4Yeno-
Beka. OHTO/IOrMYeCcKoe OCHOBaHVE COBPeMEeHHOro KOHLenTa ropoja ornpejensetca ps-
AOM  YPOAHUCTUYECKUX MPU3HAKOB: MYNBTUKYABTYPHOCTb, MOJAN3THUYHOCTb, Mpe3eHTa-
TUBHOCTb (UMUK ropoga), NOBEPXHOCTHOCTb KOHTAKTOB, CTUXMIHOCTL 3aCTPOMKK, pas-
MbITOCTb rpaHnL,. OHU He TOMbKO COCTaBMIAIT TEKCT COBPEMEHHOWN FOPOACKON KYNbLTYpPHI,
HO 1 GOPMUPYIOT MaKpOMOZe b CoLMyMa.

Taknm 06pa3om, pesynbTaToM UCCIe0BaHNSA SBASETCA OCMbIC/IeHMe MPOTUBOPeYniA Co-
BPeMeHHOro ropoja, obecneumBsaroLLero 418 Yenoseka MakCMMasibHO KOMPOPTHYHO Mo-
TPebUTeNbCKYO Cpesy 1 B TO Xe BpeMsi HarnpaB/ieHHOro NpoTuB Hero.

3akntoueHmne. ChenaH BbIBOJ, UYTO B COXMBLUENCH 3KONOrMYecKoi, geMmorpadmnyeckon u
3KOHOMMYECKOM CUTyaumm Hanbosee OCTPO CTOUT BOMPOC OCMbICIEHNS PO COBPEMEH-
HOW ropoACKOM KynbTypbl B MOUCKe 6anaHca TeXHOMeHHOMo 1 MHGOPMALIMOHHOMO Pa3BUTUA
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LUMBUAN3ALMN C MPUPOAON, NCTOPUYECKOTO U KYJbTYPHOIO COAEPXaHMA ropoga — C ero
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Introduction. The paper attempts to find answers to the questions: will it be possible to
preserve historical-cultural “face” of the city, or it will disappear under the onslaught of the
advanced achievements of civilization; is there an urban space to a reasonable person,
who have reached great technological heights, or directed against him; what are the
ontological foundations of the modern city? The relevance of the author's approach is the
analysis of the “concept” of the city as urogenous spatio-temporal macro model, which not
only develops under the influence of the inhabitants, but also determines their worldview
and behavior.

Methodology and sources. Methodological basis of the work is the cultural and
philosophical analysis of the “concept” of the modern city in the works of domestic and
foreign sociologists, and ethologists, urboecology, philosophers, anthropologists, art
historians (V. G. Il'in, R. Park, L. Worth, E. Gorokhovskaya, I. A. Litvinova, V. |. Mathis,
G. Simmel, E. Fromm, E. T. Hall, M. I. year-old boy, James W., Jean-Paul Ferrier, Jean-Albert
Guieysse, Thierry Rebour, H. W. Zorbaugh, etc.). Used demographic statistics allowing to
understand the issues of depopulation, migration and multi-ethnicity of the townspeople.
Results and discussion. In modern culture hypertrophied original function of the city as a
source of protection and comfort, it is a shift towards maximum convenience and
independence of individuals. In the result, the urban environment is made, adapting to the
challenges put forward by society. Historically “face” of the city gets lost. This jeopardizes
not only the rich cultural heritage of the cities, but also the authenticity of the existence of
the person. The ontological basis of the modern “concept” of the city is defined by urban
characteristics: multiculturalism, multi-ethnicity, presentationhost (the image of the city),
the superficiality of contact, the spontaneity of development, the blurring of boundaries.
They not only make up the text of modern urban culture, but also form a macro model of
society.

Thus, the result of the study is the conceptualization of the contradictions of the modern
city that provides for a person as comfortable as possible in the consumer environment at
the same time directed against him or her.
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Conclusion. It is concluded that in the current ecological, demographic and economic
situation, the question of understanding the role of modern urban culture in the search
for a dialogue between the technogenic and informational development of civilization with
nature, the historical and cultural content of the city with its image, and mass consumption
with an original manifestation is most acute. The authors believe that it depends only on
the person whether the urban space will exist for or against him or her.

Key words: city, metropolis, city concept, city image, modern urban culture, urban area, cities of
Russia, philosophy of culture.
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BBenenne. B coBpeMeHHOI TOPOJICKOM KYJIbTYpE COCPEAOTOYMBAIOTCSA Camble MEPEIOBbIE
JTOCTHKCHUS [TUBUJIN3AIMKA U TIPOsIBIICHUS KpeatuBHOU MbIcin. «Ecnu XIX Bek OblUT BEKOM HM-
nepuii, a XX — BEKOM HAIlMOHAJBHBIX TocyaapcTB, To XXI BEeKk CTaHET 3MOX0i ropogoBy», — 3a-
aBuJI BULIe-TIpe3uaieHT IBM no Hampasnenuto «Pazymusiii ropoa» xeppu Mynu [1]. Hecmotps
Ha OOMIEOCTYIMTHOCTh, TEXHOJIOTUYHOCTh U KOM(OPT TOPOICKOTO MPOCTPAHCTBA, BO3HUKAET BO-
IIPOC: OHO CYIIECTBYET 0 YEIOBEKa Pa3yMHOTO, JOCTHIIIETO TEXHOJIOTMYECKHX BBICOT, WJIH
HaIpaBieHO npomug Hero? KakoBbl OHTOJIOTMUYECKHE OCHOBAHMS COBPEMEHHOro ropona? Yro
BOOOIIIE MPe/CTaBIsIeT cOO0M COBPEMEHHBIN TOPOJI, MOXKHO JIM €ro MO-MpeXHEMY TaK Ha3bIBaTh
WIN HYXEH HOBBIA TEPMHH Ji1 0003HAYEHHs] KaueCTBEHHOTO Mepexoia K ypOOreHHOMY ATary
LUMBUJIIN3ALIUY, [JI€ YK€ HET YETKUX PA3IUYUil MEeXAY CeNbCKOM M TOpOJCKOM JKU3HBIO, a TEpPH-
TOpUs TOJieNIeHa JIIoAbMH Ha Meraiomnonuckl? Kak onpenenuts COBpeMEHHYI0 TOPOACKYIO KYIb-
Typy: Kakue (hakTopbl BIUSIOT Ha €¢ (POPMUPOBAHUE, YTO IPUBHECEHO HOBBIM THICSYCIETHEM U
KaK 3TO CKa3bIBae€TCs Ha ropokaHax?

MetonoJiorusi 1 UCTOYHUKH. CTaThsl ONMUPAETCSI HA PACCMOTPEHHE BOMPOCOB TOPOICKOM
KYJIBTYPBl ¥ OHTOJIOTUYECKUX OCHOBAaHWI COBPEMEHHOTO Topojia B paboTax OTEYeCTBEHHBIX U 3a-
PYOSKHBIX COLIMOJIIOTOB, 3TOJOIOB, YPOOIKOJIOrOB, (pruaocodoB, aHTPONOIOTOB, UCKYCCTBOBEIOB
(B.T. Unbun, P. ITapk, JI. Yapr, E. Topoxosckas, U. A. JlureenkoBa, B. M. Maruc, I 3ummens,
2. ®pomm, O.T. Xomn, M. U. Munpuauk, W.James, J.-P. Ferrier, J.-A. Guieysse, T. Rebour,
H. W. Zorbaugh u np.). Kpome Toro, ucronb3yrorcs nanHble AeMorpauueckoil CTaTUCTUKH, T103-
BOJISIFOIIME OCMBICIIUTH BOIIPOCHI ACTIOMYIISIIUN, MUTPALIUU, TIOJIMATHUYHOCTH TOPOXKaH.

UccnenoBanrie mpoBOAUTCS C MPUMEHEHUEM KYJIBTYPOJIOTHUECKOM METOJOJIOTUH, YUUThHIBAs
Teopuu TpaHchHOpMAIUU Meranoymca (YTOMUYEeCKYyl, COIMaTIbHO-UCCIIEe0OBATENbCKYI0, HHPOP-
MAI[MOHHYIO, 3TOJIOTUYECKYIO, IKOJOTHIECKYI0, AeMOrpaduyeckyro). AKTyalbHOCTh aBTOPCKOTO
MOJXO/la 3aKJII0YaeTCsl B aHalIW3€ KOHIICNITa TopoAa Kak YpOOTeHHOW MpPOCTPaHCTBEHHO-
BPEMEHHON MaKpOMOJIEH, KOTOpasi He TOJIbKO pa3BUBAETCA MO/ BIUSHUEM XKUTeNEeH, HO U OIpe-
JeNeT UX MUPOBOCIIPHUSTHE U MTOBEJICHUE.

Pe3ynbrarbl u o0cy:xkaeHue. TCHACHIIMN Pa3BUTHS COBPEMEHHOTO OOIIECTBA B YCIOBHSIX
100abHOTO MPOCTPAHCTBA, B YACTHOCTH, B Poccun, 1eMOHCTPUPYIOT CUTYallMI0 KpU3KCca: Mpo-
HCXOUT U3MEHEHHE TapaJurMaIbHBIX OCHOB OOIIECTBa, KyIbTyphl, oOpa3zoBanus. [Ipencrasie-
HUE O TOPOJIE€ U TOPOJICKON CPEJIE HE CTAJI0 NCKIIIOUEHHUEM.
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C onmHO# CTOpPOHBI, TOPOZA, O KOTOPHIX PaHbIE MOXKHO OBLIIO TOJLKO MeUTaTh, ceiivyac pea-
JIU3YIOTCSI HE TOJIBKO B YTONMMYECKUX MpoekTax. B o0uxon cTano BXOAUTH MOHSTHE «yMHBIN TO-
pom» — 3TO TakoW ypOaHMCTUYECKHH OOBEKT, B KOTOPOM BCE 3JIEMEHTHI Cpelbl OOUTaHUS Mpu-
CHOCOOJIEHBI /JII MaKCHMMAaJbHOTO ynoOCTBa denoBeka. HHOBAIMOHHBIE TEXHOJOTHU IMpeI-
YCMaTpUBAIOT SKOHOMUYHOE, HKOJIOTUYHOE W O€30MacHOE HCIOJIb30BaHHE TOPOACKHX CHUCTEM
KU3HENeATeIbHOCTH. Ha naHHBIM MOMEHT KOHLENIUSA «yMHBIA TrOpoa» peanusyercs B Bewe,
Bapcenone, Hero-Hopxe, Tokno, Illamxae, Amcrepaame, Conrno. B Poccun mepsbie KBapTambl
«YMHOTO TOpPOZAa», BO3BEICHHBIE IO HOBBIM CTaHJIapTaM, BBIpOCIM Ha Ypane. VX yHuKaib-
HOCTb — B MH)KEHEPHBIX U MJIAHUPOBOYHBIX HECTAHIAPTHBIX PEHICHUSX, 00JIer4aronux KU3Hb U
NepeIBIKEHNE TOPOXKaH B YCIOBUSAX BBICOKOTO Temra >ku3Hu. HoBast cuctema ortormieHust ooec-
Me4YrBaeT ONAroNpUATHBIN KIMMaT U MO3BOJSET KOHTPOJIMPOBATH TEMIEPATYpy BO3AyXa B Kax-
JIOM JIOME€ HE3aBUCHMO OT BpeMeHH roja. CucrteMa MpUHYAUTEIbHOW UHAUBUIYaTbHON BEHTH-
JISIUU TIPUBOMIUT K JTOTIOJIHUTEIHHONW OYMCTKE BO3IyXa U MO3BOJISET CHU3UTH MOTPEOICHUE dHEP-
T Ha OTOIJICHUE MOMEIIEHUS, AIEKTPUIECKUE BOJAOHATPEBaTeNId 00ECIEUMBAIOT TTOCTOSIHHOE
cHaOXeHre KBapTHp ropsdeil Bomoil. Kak ormedaercs B exxemqHeBHOU aenoBol razere «PBK»:
«[loka gpyrue nqoMa MOTyT CTpafaTh OT MECSYHOTO MPOCTOs Oe3 BOIbI, OOUTATENN IJIEKTPOIO-
MOB IIPOCTO HE 3aMe4aroT rpaduka KOMMYHAJIBIIMKOB — B JIByX- U TPEXKOMHATHBIX KBapTHpax
OTJICJIbHBIN BOJIOHArPEBATEIb CTOUT B KAXIOM M3 JIBYX CaHY3JI0B» [2].

B MockBe miaHupyeTcsi BBICTPOUTh CMapT-KBapTal — 30HY C IPUMEHEHNEM HWHHOBAL[MOH-
HBIX TEXHOJIOTHIl: aBTOMAaTUYECKON COPTUPOBKOM OTXO/AOB, MHTEIJIEKTYyaJIbHbIM KOHTPOJEM 3a
HAIOJIHEHHEM MYCOPHBIX 0aKOB M JPYTUMH PEIICHUSIMH, KOTOpble 3(PPEKTHBHO Peatnu3yroTcs B
COBPEMEHHBIX €BPONEHCKHUX TOpoJax.

OnHako B TIOrOHE 32 KOM(MOPTOM M TEXHOJIOTHUECKOM OCHAIIEHHOCTHIO COBPEMEHHBIN Tropoj
PHUCKYET MOTEPATh CBOE COJEP)KAaHUE, CBOK YHUKAIBHOCTb. Ha cMeHy maMATHHKaM HCTOpUU U
KYJIBTYPBI IPUXOJAAT TOPTOBbIE KOMIUIEKCHI U oTeu. [Ipuponubie nanamadThl BHITECHSIIOTCS 3aBe-
neHusiMu ¢ pactdymom. M kak ObI KaXKIIbIil TOPOI HE CTPEMIIICS TPOBUHYTH CBOM OpEH[I, YTOOBI
MIPUBJIEYb TYPUCTOB U TOCTEM, OMHOTUITHASA KapTHUHA TEXHOT€HHOM LIMBWJIM3ALUU, pONaraHianupy-
foiast koM(opT B ABIKEHHH, AaeT 0 cebe 3Harb. COBpEeMEHHBIN ropoj HEraTUBHO BO3JEHCTBYET
Ha TICUXUYECKoe, (PM3NYECKOe M HMHTEIUICKTYallbHOE€ COCTOSIHHE YelloBeKa. B yclmoBHsAX BeyHOU
TOHKH 32 YCIIEXOM U JIOCTIDKEHHSIMH CO3JIaeTcs aTMocepa cTpecca M HAIPSsHKSHUS, TTOSBIISFOTCS
CONYTCTBYIOIIHE 3a00JICBaHUS U XPOHUUECKAs yCTANIOCTh. UeTOBEK TepSeT MHTEPEC K OKpPYXKaro-
[IeMy MPOCTPAHCTBY, TaK KaK BCE €0 MBICIH CKOHIIEHTPUPOBAHKI JIN0O Ha ceOe, 1100 Ha TOIBITKE
COKOHOMHTBH CBOM CHJIBL. Tam, I71e MECTO 4elI0BeKa 3aHUMAET TEXHUKA, IPAKTUYECKH K HYIIO CBO-
IUTCS JIMYHOCTHOE Pa3BUTHE, MBIIUICHUE JIMIIAETCS] TIyOUHBI, U TOPOICKOE MPOCTPAHCTBO BOC-
MIPUHUMAETCS OBEPXHOCTHO, YTPAYMBAET JUIsl TOPO’KAHWHA CBOK) MCTOPUYECKYIO M KYJIBTYPHYIO
1EeHHOCTh. CMBICIIOM HaJIeNsIeTCsl JIMIIb TO, YTO MOXKET OBITh HCIOIB30BAHO 37IECh U Ceifuac.

CoBpeMeHHas KyIbTYpOJIOTHUECKas MBICITb CTPEMUTCS 32 BPEMEHHBIMU TpaHC(HOpMaIusIMu
U TBITACTCS COEPKATEIIBHO HAMOJHUTh MOHIATHE «Topoa». OTCIoia CTOMb NPUCTAIBHOE BHUMA-
HUE€ K €r0 KOHIIENTYaJlbHOMY PACCMOTPEHHIO, KOTOPOE MOXKHO MPOCIEAUTh B HAYYHBIX TPYyAax
psia OTEUYEeCTBEHHBIX W 3apyOexHbIX uccienopareneid [3—21]. OcHoBomonarammue mpuHIUIBI
KOHIIENTa Topojia MOXXHO BCTPETHTHh B auccepranuu mpodeccopa B. I. Unpuna: «B kynbType
KOHIITITHI SIBJISIIOTCS 0OBbEKTaMU 3MOIIMH, HETaTUBHBIX WJIM MO3UTUBHBIX OlleHOK. OHM mpeacTa-
IOT B KQUECTBE «CTYCTKOB KYJIBTYPBI» B YEJIOBEYECKOH MEHTAJIbHOCTH, (POPMUPYIOTCS B Mpoliecce
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COLIMaJU3allii UHIUBUIA U, B CBOIO O4Yepelb, BO3ACHCTBYIOT Ha OOIIECTBEHHYIO MPAKTUKY, H30-
MOp(HYIO KYJIBTYpHOW KapTHHE MHpa, B KOTOPOH OHHM TPYNIUPYIOTCA M CUCTEMATU3UPYIOTCS
[22, c. 18]. ABTOp OOBACHSET, UTO ypOAHUCTHUECKUN OOBEKT HE TOJBKO CO3/1AET COLUATBHOE
MPOCTPAHCTBO, HO U OIPEENIIET MUPOBOCIIPUATHE YEIOBEKA U CIIEU(UKY TOPOICKOr0 cooO0IIe-
ctBa. KoHIIENT ropoia co31a0T €ro >KUTEIH YEPE3 CUCTEMY OLIEHKH U IIEPEKUBAHUS, A HE TOJIBKO
panMoHaIBFHOTO OCMBICHEeHUA. [103TOMY COBpeMEHHBIN TOpoj BOILIONIAET B ce0e COBOKYITHOCTD
HEOCO3HAaBaeMbIX 00pa30B U CUMBOJIOB, KOTOPHIE OKa3bIBAIOT BO3/ICHCTBHE HA KUTEIEH.

HeoTpemieMbIM KOMIIOHEHTOM KOHILIETITA TOPOAA SIBIAIOTCS yTONMHMYecKHe uaeu. I opoo-
CONHYe, 20PO0-XPam, 20po0-caod, 20po0-60POHKA — ITU U MHOTHE IPYTHe 00pa3bl JEMOHCTPHPY-
0T CEMHUOTHYECKOE HaroJHEeHHe YpOaHHCTHYEeCKOro oobekTa. OQHAKO COBPEMEHHBIE «TOPO-
CKH€ YTOMHM» OTIMYAIOTCS «IIPOEKTUBHOCTHIO (MX pallioHaIbHOW 000CHOBAHHOCTHIO), TOTAJIb-
HBIM OTPHUIIAHHEM IPOILJIOTO OIbITa, AKTUBHOM CyObEKTUBHOCTHIO (YOEXKIEHHOCTBIO B IJIACTHY-
HOCTHU BHEIITHETO MUPA U BO3MOKHOCTHU PEATBHOTO BOIUIOLIEHHS JTI000TO “pasyMHOT0” MPOEKTa),
COILIMOTBOPYECTBOM (IIPOEKTUPYEMBIH TOPOJ BBICTYIAET B POJM COLMAIBHON MOnenu Oymyliero
obmectBa)» [22, c. 21].

Eme oguH coBpeMEeHHBIN B3IV HA TOPOJ MPEICTaBIsET aMEPUKAHCKUN coroior Pooepr
[Tapk. JIy1s1 HETO TOPOI — ATO TMOIBITKA YEJIOBEKa MPeoOpa3oBaTh OKPYKAIOIIUA MHP B COOTBET-
CTBUU CO CBOMMH COKpOBEHHBIMH kenanusamu. [IpaBna, coTBopuB cebe cpeny U He 0co00 BaBa-
SICb B CMBICJ C/IETIAHHOTO, JIFOIU BMECTE ¢ TeM TpaHchopmupoBanu ceds. CoBpeMeHHBIH ropos —
3TO CBOETO poja «coyuanvhas rabopamopusy [23, c. 4], HEUCCAKAEMBI UCTOUHUK KIMHHYECKO-
ro mMarepuania Juisl U3y4eHusl dyeaoBeueckor npuponsl [23, c. 9]. 3mech TN CTaBAT 3KCHEPH-
MEHTBI IIEHOW COOCTBEeHHOM >ku3HU. Cremys 3a uaeel TeXHUYECKOoro ¥ MHOOPMAIMOHHOTO MPO-
rpecca U CTPEeMsCh NMPEBPATUTh TOPOA B «YMHYIO MALIMHY», OHU JIMIIAIOT ce0sl )KUBOTO, HHTYH-
THUBHOT'O MMO3HAHHUS, OTKa3bIBAIOTCA OT HACJIEIUs MPOIILJIOTO.

CoBpeMeHHbIN Topoj — MOoXKalyil, CaMO€ I'PaHIMO3HOE JETHUIIEC YETIOBEKA U B TO K€ Bpems
camMoe HEKOHTPOJIUpyeMoe, c1a00 MOABIACTHOE MIaHUPOBaHUIO. CxeMa ero KU3HeesaTeIbHOCTH
TaK K€ He MOJIAaeTCsd MaTeMaThuyecKoMYy aHalu3y, Kak CTpOCHHE MypaBeHHHUKa, YEJTOBEYECKOTO
Mo3ra u obmectBa (uaeu, chopmynupoBanusie H. Bunepom B XX B.). MOXHO TIpeICTaBUTh, U4TO
TOpO’KaHMH Ha MaKpOypOBHE YMOAOOIseTCs HEHPOHY MO3ra. Y HEro ecTh OINpeesIeHHBINH KpyT
o0IIeHus, C KOTOPHIM OH OOMEHHUBaeTcs MH(OpMaIMel, nHaye ToBOps, Bo30yxaeHrueM. Touku
COIIPUKOCHOBEHHSI HA3bIBAIOTCSA «CHUHOIICUCY. JI10aM, Kak M HEMPOHBI, MOTYT 00IIAaThcs ¢ OOJIb-
MM WJIM MEHBUINM KOJIMYECTBOM JIOJCH, 00pa3ys CMHOICHC B 3aBUCHMOCTH OT CBOUX KOMMY-
HUKATUBHBIX CIIOCOOHOCTEH. AMepukaHckuii ydeHblii HopOept Bunep yxkaseiBaer: «IIporecc
MOJIy4EHUsI U UCMOJIb30BaHUSI MH(YOPMALUU SBISETCS MPOIECCOM HAIIETO MPUCIOCOOIEHUS K
CIIY4alfHOCTSIM BHEITHEH CpeIbl W HaIleH >KU3HEACATENIBPHOCTH B ATOM cpexae. IlorpeOHocTH M
CIIO)KHOCTh COBPEMEHHOM >KM3HU NPEIbSIBIAIOT Topazao OOibllKe, YeM KOrna-iulo paHblle,
TpeOOBaHUs K 3TOMY Ipoleccy HH(POPMALIMK, U Hallla Tpecca, HaIlli My3€eH, Hay4dHble JJabopaTo-
pHUH, YHUBEPCUTETHI, OMOIMOTEKH W YYEOHUKH JOJKHBI YIOBJIECTBOPUTH MOTPEOHOCTH 3TOTO
Ipolecca, Tak Kak B IPOTUBHOM CJIy4ae OHHM HE BBINOJHAT CBOEro HazHaueHHs. [leficTBEHHO
KHUTb — 3TO 3HAYMT XKUTb, pacrionaras npaBUiIbLHON HHPOpMaIuein» [24, c. 16].

OcoObIii MHTEpEC TPEACTABISIECT OTHOCHUTEIBHO HOBOE HANpaBJICHHE HM3YUYCHHs] TOPOJCKON
KYJABTYPBl — 9monoausi 2opoda. C 3TOJOTHYECKON TOUKU 3PEHHS, B OCHOBE MPOTHUBOPEUM COBpE-
MEHHOM TOPOJICKOIN KYJIBTYpPBI JIEKUT HECOOTBETCTBUE TOPOAA KaK Cpeabl OOUTaHHs €CTECTBEHHON
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Ouonoruu uenoseka. [Ipoie roBops, GyHKIMOHUPOBAHUE JIFO/IEH KaKk OMOJIOTHYECKOTO BUA HYX-
JaeTCs B IPUPOIHON, @ HE aHTPOTIOTCHHOM cpefie (CBEKEM BO3IyXe, YUCTOW MUThEBON BOJIE, HEOO-
paboTaHHOW efle, €CTECTBEHHBIX 3BYKax M 3alaxax, KOHTAKTe€ C MPUPOJHBIMU MaTepHajlaMu).
K Tomy ke B ropone OJ0KHUPYIOTCSl €CTECTBEHHbIE TTOTPEOHOCTH YeIOBeKa: 3alllUThl CBOCH TeppH-
TOpPUH, PA3MHOKEHMSI, TIOKOS (YEOIUHEHHU), YTO MPOBOLMPYET Pa3BUTHE NCUXUUYECKUX OTKIIOHE-
HUH, POCT arpeCCUBHOCTH, IPECTYITHOCTU U CHWKEHHE aKTUBHOCTH, B TOM UYHUCIIE CO3UAATENbHON
nesiTenbHOCTH. JKenanue TBOPUTH MPH 3TOM JMO0 HUBENUPYETCs, JINOO 3aMelIaeTCsl UCKYCCTBEH-
HbIMU (popMamK, He UMEIOIIMMHU TMPSIMOTO OTHOUIEHHUS K CYIIECTBOBAHHUIO YEJIOBEKa, a CKOpee K
JIOTIOJTHEHUI0, 0()OPMIIEHUIO KU3HH, MHOH pa3 U K ee 00€CLIEHUBAHUIO U YHUUTOKEHHUIO.

[Io MHEHMIO YYEHBIX-3TOJIOTOB, YTOOBI BOCCTAHOBUTH OajlaHC MEXKIY YEJIOBEKOM U Cpelloi
o0uTaHus, HeOOXOAMMO MAaKCUMAJIbHO MPUOJIM3UTH TOPOACKYIO Cpely K €CTECTBEHHOM JUIsl Yemo-
BEKa: CHU3UTH BBICOTY JIOMOB M KOJIMYECTBO ATAXKEW, PACIIUPUTH O3€IECHEHHE, Y4eCTh OIM30CTh
BOJIHBIX PECYPCOB U T. A. Benymuil HaydHbI cOTpyAHUK MHCTUTYTa UCTOPUM €CTECTBO3HAHUS U
texHuku PAH E. A. TopoxoBckas ormeuaet: «lIpsimMast cBA3b MEX/y YHMCIIOM 3TaXel B I0ME, KO-
JIMYECTBOM 3€JICHU BOKPYT HEro M YPOBHEM NPECTYIHOCTH, KOH(IMKTOB, B TOM YHUCIIE B CEMbE,
Pa3IMYHBIX OTKJIOHCHHWH B TIOBeEHUHU JeTeil. UeM OombIe 3Takeil M 4eM MEHBIIE 3€JIeHU, TEM
0O0JIBIIIe arpECCUBHOCTH, MPECTYITHOCTH M PA3IMYHBIX MTOBEIEHYCCKUX OTKIOHEHUW» [25].

bu3ko K 3TONOrMYecKoMy 3KOJIOTMYECKOE TOHMMAaHUE COBPEMEHHOIO ropozaa. YenoseuecTBo
M0-CBOEMY PELIIIIO Mpo0IeMy HUBEIMPOBAHUS MPUPOIHBIX MOTPEOHOCTEN B rOpoOax, CO3aB UH-
TepecHEeHIINI Mapajiokc B BUJE NepeypOaHu3alMy Wi Jaxe aesypoanuzanuu. Kak roBoputcs:
«Ecmu ropa He uner k Maromery, To Maromer UeT K rope», €Clid rpaHuIibl TopoJa He BMEILAI0T
BCEX YKKAYIIUX — OO TpaHuUIlbl, pacIIUpUM ropoja 3a cuet npuropoaos. [Ipomece nepeypOa-
HU3AIUH, WA «Ppa3MBITHs», ToponoB (l'etalement urbain [26]) 3a cueT mpuropogoB HavdaCs MpH-
MepHO B 1960-¢ IT. 1 MacmTabHO 3aTPOHYI B TIEPBYIO OUEpe/Ih pa3BUBatoNuecs cTpanbl. OTHAKO B
MOCJIETHUE JECATUIETUS B CBS3U C MUIPALMOHHBIMHM ITOTOKAaMHU OH OXBaTWJI CTpaHbl EBpomsl, a
TaKke ctay Habuparb 000poThl B Meranonucax Poccun. besynepixkHast ypOaHu3anus B pa3BUBArO-
IIMXCSI CTPaHax, KOTopasi OOBIYHO MPUBOIUT K TOSBJICHUIO KPYIHBIX HEOPraHU30BAaHHBIX MPUTO-
POAHBIX PaliOHOB U MOPOKIAET HOBbIE HEKOHTPOJIMPYEMBIE 110sICA TOPOJICKON 3aCTPOUKH, SBIISIETCS
pE3YJIBTaTOM OTCYTCTBHUS IIJIAHOB POCTA TOPOJOB. YCIOBHO TEPPUTOPHUS TOpOJa BBIXOIUT M3-T10J
KOHTpOJIA BiacTe. HeBbINONHEHNE TaKoro IIAHUPOBAaHUSI MOXKET IPUBOJUTH, B CBOKO OUEPENb, K
HENPaBUIBHOMY 30HMPOBAHUIO 3€MJICNIOIB30BAaHUs, IPOBOLMPYIOIIEMY CETperalio U pa3pacra-
HUE TOPOJIOB, 3all0JIHEHUE BOAHBIX PE3E€PBYapOB OTXOIAMH OT «PacCHOI3A0LIUXCS TOPOIOB U I0-
HI)KEHUE YPOBHS IPYHTOBBIX BOJI B PE3yNbTaTe UX MOTPEOICHHS METanoiIucaMu.

[IpoGrieMbl 3KONOTHM TOpoJa MOPOAUIN TaKOoe HampaBleHHE Kak ypOosKonocus — Hayka,
M3ydaronias B3auMOACHCTBUE TOPOJACKONM M MPHUPOAHON Cpelbl MPH TPagOoCTPOUTEIBHON Aesi-
TenbHOCTU. Ee 3amaua 3akirouaeTcss B pa3paboOTKe IpaJOCTPOUTENBHBIX PELICHHUM, yYUTHIBAIO-
IIUX TUTHEHUYECKHE, COLIUAJIBHBIE U UHBIE YCIOBHSI )KM3HU HACEJIEHUS U OJHOBPEMEHHO palllo-
HaJIU3aLUI0 [IPUPOIONOIb30BaHMs, YayulleHne skocucteM. [Ipu 3ToM paccmarpuBaroTcs cie-
IYIOINE MEPBIL:

— COIEHCTBOBATh IUIAHOBOMY POCTY TOPOAOB M TOYEYHOM 3aCTpOMKE, ynelss IepBOOYEpe-
HO€ BHHUMaHUE OOHOBJICHHIO, BOCCTAaHOBJIEHUIO M PEKOHCTPYKLUUU TOPOJCKUX pailoHOB, B
HaJJIeXKAIKX CIydasx BKJIOUas OJaroycTpoilcTBO TPYIIOO U HEOPraHM30BAaHHbBIX MTOCETICHHUIA;

— obecrnieunBaTh HAJTMYKME BHICOKOKAYECTBEHHBIX 37JaHUM U OOLIECTBEHHBIX MECT;
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— CII0COOCTBOBATh MPUMEHEHUIO KOMITJIEKCHBIX M KOJIJIEKTUBHBIX MOJXOJI0B C Y4aCTHEM BCEX
COOTBETCTBYIOIINX 3aMHTEPECOBAHHBIX CTOPOH U KUTENEH;

— n30eratb TEPPUTOPUAIBHON M COLUAIBHO-IKOHOMHUYECKOW Cerperanuyd U JOKeHTpH(HKa-
IIUH TIPH COXPAHEHHUHU KYIBTYPHOTO HACJIEANS U CIEPKUBAHUU PAa3pacTaHUs TOPOJIOB;

— OCYLIECTBISATh HHBECTULIMU B TPAHCIIOPTHBIE CHCTEMBI TOPOIOB B KOMIUIEKCE C PETYIHPO-
BaHHEM 3€MJICIIOIB30BAHUS, OTPAHUYMBAIOIIMM POCT TOPOAOB, U KWJIUIIHON MOJIUTUKOH, y4H-
THIBAIOIICH TPAHCIIOPTHBIE TOTPEOHOCTH HEUMYIIUX CI0EB HaceneHus [27, 28].

Jlemorpaduueckuii aclieKT OCMBICICHHS TOPOACKOM KyIbTyphl TaKKe UMEET HEMAIOBaXKHOE
3HayeHue. 111 cOBpeMEHHBIX TOPOJIOB XapaKTEpHbI JNEHOMYISALUsS U DIyOOKHi IeMorpaduye-
CKU KpH3HC. Meramnoiuchkl CTaHOBATCS Bce 0ojiee epeHaceIeHHbIMU, a HeOOIbIINe MECTHOCTH
MOCTETEHHO MYCTEIOT. 3HAYUTENIbHBIN BKJIaJl B POCT HACEIEHHsI KPYIHBIX TOPOJAOB BHOCHUT IPH-
TOK xwutener nepudepun. Tak, Hanpumep, no JaHHbIM Poccrara Ha 1 suBaps 2019 r. murpanu-
onnslii mpupoct B Cankr-IlerepOypre coctasui 27 776 uen., B Mockse — 98 763 yern., a BOT B
[TpuBomxckoM (QeneparbHOM OKpyre OTTOK HaceleHHs 3a rog — 65 987 yen., B Cubupckom —
28 966 uen., B YpanbckoMm — 6 217 uen., B JlanpHeBocTounoMm — 33 145 ven. [29]. Takas murpa-
1[Msl BBI3BIBAET CepbE3HbIC MOCIEACTBUS I HEOOJNBUINX HACEICHHBIX MYHKTOB: Majble Topoja
poccuiicKoil TTyOMHKHM HAYMHAIOT OBICTPO CTapeTh, B HUX YBEIUYUBACTCS CPEIHMI BO3pact
HaceJeHus, pacteT kodhdunueHT nemorpaduaeckoi Harpy3ku (moau 10 14 u crapme 60 ner),
YTO MOCTENEHHO MPUBOIUT U K KYJIBTYPHOMY OIYCTOIIEHUIO.

Kax crnenctBue ypbaHu3aiy — pa3pbiBa POJICTBEHHBIX M TEPPUTOPUAIBHBIX CBA3EH (B POTH-
BOBEC CEJILCKOW KYIIBTYPE) — YCTAHABIUBAIOTCS MHOXKECTBEHHBIC HEPOJICTBEHHbIEC CBS3U, YBEIUYHU-
BACTCsI MPOLIEHT MPO(ECCHOHATIBHOTO M TEMAaTHUECKOTo OOIIeHHs B )Ku3HH Jroaeil. iHTepeck! yeno-
BEKa KaK OMOJOTMYECKOrO BH[A, MHIMBHAA B TOpPOJE HHUBEIUPYIOTCSA, BO3PACTAIOT MOTPEOHOCTH
cyObekTa counanuzanuu. [Iponomkenne poaa B CBSI3U € TUM U3 NEPBOCTENICHHBIX MPUPOIHBIX 3a-
Jla4 CTAaHOBUTCS CKOpee JONONHUTENbHOM (yHKIMeH. B pesynbrare ropozckas cpesia BHICTYIAET Kak
HEKOe «005oTo AeMorpadumny», MPOBOLMPYIOIIEE CKOPEe CMEPTh, HEXKENU KHU3Hb. T€CHO CBS3aH C
POOIEMOI POXKIAEMOCTH BOIPOC O MaTepHaIbHOM OJ1aronoiydry B YCIOBUAX OOIIECTBA MOTPEO-
nenusi. COBpeMEHHBIX POAUTENICH BOTHYET MHOKECTBO BOIIPOCOB: KaK 00ECIIeUUTh Oyayliee peOeH-
Ky, OyZI€T 711 y Hero OTAeNbHas KBapTHUPa, CMOXKET JIM OH MOJHOLIEHHO paboTaTh/3apadarTsiBaTh, UMeEst
cBOE MOTOMCTBO. Eciu B pupozie 3a4artue u poxJaeHHe He COMPOBOKIACTCS BOIPOCAMH, peau3yeT-
Csl HA MHCTHHKTHBHOM YPOBHE, TO B COIIMYME, OCOOCHHO C Takod IJIOTHOW KOHLICHTpAIMeH, Kak B
ropoJie, T0KHO BOCTIPUHUMATHCS KaK B3BEILICHHBIN MPOIYMaHHbIH I11ar.

Wrak, coBpeMeHHast TOpoJICKasi KyJIbTypa — 3TO KyJIBTypa nepBoit yerBeptu X XI B., popmupy-
eMas B YCIIOBUSIX [I00aIu3aiy, HHTETpalluy 1 MacCOBOTO THpaxkupoBaHus nHpopmanmu. Ha nee
OKa3bIBAIOT BIMSHUE MPUPOAHO-KIMMATUYECKHUM, COIMATbHO-OKOHOMUUECKUN, MPAaBOBOM, HpPaB-
CTBEHHO-ICTETUYECKUN, PETUTHO3HBIN, KOMMYHHKAaTUBHBIN (cocencTBo) (akTopsl. D10 HabOp
YHUBEPCAIBHBIX MPUYHMH, BO3CHCTBYIOIIMX HA (OPMUPOBAHUE UHANBUAYAIBHBIX YEPT MPaKTHUE-
CKH JTF000T0 00BEKTa KYIBTYphl U 00YCIaBIMBAIOUINX TUPPEPEHIIUPOBAHHOCTh TOPOJOB MUPA.

Ho B TO e BpeMsi MOJKHO BBIICIHUTD PsiJl CeUU(PUISCKUX MTPU3HAKOB, KOTOPBIE OMPEIEIISIOT
COBPEMEHHOE ypOAHUCTHUYECKOE MPOCTPAHCTBO: MYIbMUKYIbMYPHOCHb, NOTUIMHUYHOCb, Npe-
3eHMaAMUBHOCIb (UMUONC 20POO08), NOBEPXHOCIMHOCNb KOHMAKMO8, CIMUXUUHOCMb 3ACMPOUKU,
pasmuimocms epanuy (0T ¢hp. 1'étalement urbain — «pacnonzanue ropoga») Kak (paxkTHUECKOM
TOPOJICKOW TEPPUTOPHUH, TaK U BCeX Chep TOPOACKON KU3HH.
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Mynomuxynemyprocms u noausmuuyHocms. Bee G0bIIyI0 3HAYUUMOCTh PUOOpPETaeT UHTE-
rpanus MOJIUATHUYECKUX, PEIIUTHO3HBIX, COLMOKYIBTYPHBIX, T€HEPHBIX TPYII B TOPOJCKOM CO-
obmectse. Tak, mo nanHsM Beepoccuiickoii nepenucu Hacenenus Poccun 2010 r. uncneHHoCTh
pycckux B MockBe cocraBmsuia 9 930410 wen. (91,6 %), 3arem ciienoBaivd YKpawHIBI —
154 104 uen. (1,4 %) u tarapsr 149 043 gen. (1,4 %). Menee 1 % B Meramnoiuce MpOXKUBAIOT Ta-
KM€ HAllMOHAJIBLHOCTH: a3epOalpKaHIlbl, €BpeH, OeIOPYChl, TPy3UHBI, Y30€KH, TaPKUKH, MOJIIa-
BaHE, MOP/IBa, YCUCHIIbI, UyBaIlll, OCETHHBI, KOPEHIIbI, Ka3aXH, OAIIKHUPBI, KUTANILI 1 1p. [30].

lopoxaHuH TpeTeHayeT Ha CBOIO UJIEHTHYHOCTh, CAMOOBITHOCTb, UYTO, C OJHOM CTOPOHBI,
JIaeT €My BO3MOXHOCTD JIETKO BJIMBAThCsl B TOPOJICKOE MPOCTPAHCTBO U MPUBHOCUTH B HETO pa3-
HOOOpa3ue, ¢ APyrod, HEPEIKO BBI3BIBAET MPOTUBOOOPCTBO C IPYIMMH. DTHUYECKUE U HAIUO-
HaJbHBIE Pa3HOIVIACHs CIIOCOOCTBYIOT POCTY COIMAIBHOIO HAMpPSHKEHUS, MOJPHIBAIOT COIMO-
KYJIBTYPHYIO CTaOMIBHOCTh COBPEMEHHBIX TOpooB. [loaTOMY Bee Gosbliie BHUMAHUS CTAJIO y/e-
JIATHCS MTOMCKY HOBBIX MOJXOJ0B K B3aUMOJIEMCTBUIO B paMKax IMOJIMATHUYHOIO HaceneHus. Ee
B koHIle XIX B. ObUTH 3aJI0KEHBI TEOPETUIECKUE OCHOBHI KOHIICTIIIUU MYIBTUKYIBTYpaIu3Ma B
tpynax nparmaructoB Y. C. [Tupca, V. Ixeiimca, JIx. Canrtasuel, k. Iptoun u V. 3. b. [io0ya.
Tax, amepukanckuii ¢punocod u yuensrit Y. JHkeiMc yTBEpK1all, 4TO MYJIbTHKYIBTYPHOE 0011Ie-
CTBO «CTaHET OCHOBOTOJArarommM s (opMupoBaHus (GUIOCOPCKOTO M  COIHATBHO-
ro rymanu3may [31, c. 4]. B nagane XX B. antponosor ®pann boac pazpaboran uaero KyimbTyp-
HOTO PENIATUBU3MA, MHOKECTBEHHOCTH M aBTOHOMHOCTHU KYJIBTYp BMECTO UX YHHBEPCAIbHOCTH.
A B cepenuae XX B. KOHIICTIIIHS MYTBTUKYIBTYpATU3Ma CTalla BXOJUTH B MOJUTHYECKYIO TIPAK-
TUKY TOCYJIapCTB M HANpaBisIach Ha 0OprOy ¢ TUCKPUMUHAIMEH MEHBITUHCTB U MOJACPKKY TO-
nepantHocTH (B Unauu (1949 r.), Kanane, ABctpanuu, crpanax 3amagHoit Esponsi (1970-e rr),
B Poccun (1990-e rr.) u ap.). MynbTUKyAbTYpHasi KOHLIETILHS OMMPAETCS HA COINIACUE U PaBHO-
MpaBUe Pa3HOPOIHBIX MOJUITHUYHBIX, TOJIMHALMOHAIBHBIX OOLIECTB.

B coBpemMeHHBIX yCcIOBHSIX MOAOOHAS] MYIBTHKYIBTYpHAsI MOJIEb AKTUBHO TOJIEPKUBACTCS
B MEramoJyiicax, TaKk KakK TO3BOJISIET COXPaHATh pa3inuuvs B HAIMOHAIBLHO-KYIBTYpPHOH cdepe,
KOTZla MPU3HAIOTCS MpaBa OTAEIBHOTO YelOBeKa U TPYIIbl Ha COOCTBEHHYIO HIEHTUYHOCTb.
EcrecTBeHHO, 4TO 3TO CKa3bIBaeTCsl Ha (YHKIIMOHMPOBAHMM TOPOJA, €r0 COLMAIBHOU Cpene.
bnarogapss MynbTUKYIBTYPHOM MOZEIH B TOPOJE COXPAHSIOTCA OCTPOBKU STHUYHOCTH U TPaAIH-
[IUOHHOCTH, YTO BHOCHT B OBICTPOM3MEHSIOLIEECS MPOCTPAHCTBO (hopMbl cTabminbHOCTH. Kak
ormeuan B. U. Maruc, noaukynemyprhocms — 3T0 «COXPAHEHHUE U UHTETPALIUS KYIBTYPHOU camo-
OBITHOCTH JIMYHOCTHU B YCJIOBUSX MHOTOHAIIMOHAILHOTO OOIECTBA, YTO MMO3BOJSET (POPMUPOBATH
TOJIEPAHTHBIE OTHOIICHUS MEXIY Pa3HbIMU HAIlMOHAJIbHOCTSMHU, BOCIUTHIBATH KYIBTYPY MEX-
HallMOHAJILHOTO o0IeHus» [32, ¢. 15].

Ilpesenmamusnocms. OOpa3 COBPEMEHHOTO Tropojia NpHUBJIEKATEICH, MPE3eHTAaTUBEH JUIS
TeX, KTO B HEM MPOXKHUBAET, U JJISl TE€X, KTO CTPEMUTCS 3aBOEBATh €ro MPOCTPAHCTBO. ITOT 00pa3
TUPaXXUPYETCS B CPEACTBaX MaccoBOM MHGOpMAIMM, MAaHUT CBOMMHM KYJIBTYPHBIMHU, COLUANb-
HbIMH, (DPUHAHCOBBIMM M HWHBIMH BO3MOXHOCTAMHU. OH MMEET CBOM CHMBOJIMYECKUN KOJ, WU
«pENpEe3CHTAMOHHYIO (OPMYITY», KOTOpas BKJIIOYAaeT MUCTOpPUUYECKHM JaHAmadT, TpajgocTpou-
TEJNBHBIM U TOnorpaduyecKuii, apXUTEKTypHBIH 1 MEMOPHAIIbHBIN, ATHOTpaduuecKuii u apxeo-
JIOTHYECKU KOMITOHEHTHI, H300pa3uTenbHble 3Haku. CerogHs gake CyIIeCTBYeT TaKoe MOHSATHE
KaK «CUTH-OpEHIUHI» — IIeJIeHANpaBIeHHOE MPOJBIKEHUE YHHKAJIBHOCTH TOpPOJa uYepe3 €ro
OpeHn B MacmiTabax pernoHa, crpansl U mupa. K mpumepy, Cankr-IleTepOypr no3unmoHupyeTcs
12



ANCKYPC. 2020. T. 6, Ne 1
DISCOURSE. 2020, vol. 6, no. 1

Kak «okHO B EBpory», Coun — Kak CTOJUIIAa POCCUICKOTO OTAbIXA U criopTta, ExarepuHOypr — kak
ropon Ha rpanuue EBponsl u A3un, Kazanb — kak ucnamckas croiuna Poccun. Cyts Openna 3a-
KJIF0YaeTcs B TOM, YTO OH KOHIIEHTPUPYET SMOIMOHAILHOE BOCIPUITHE MPOCTPAHCTBA, 00BEIN-
HSIOIIETO JKUTENICH, B BepOalbHOW W BHU3YalbHOW (opMax M IMOMOTaeT OOIIEHHUIO TOpojaa ¢
BHEIIHUM MUPOM. BU3UTHOM KapTOYKON COBPEMEHHOI'O IOPO/ia CTAHOBATCS HE TOJILKO UCTOPHUS U
KyJIbTypa, HO U MPOBOJMMBIE MEPONPUATHUSI — KOH(EPEHLINH, BHICTABKH, (PECTUBAIN, CAMMUTHI,
copeBHOBaHMA. OHU OTPaXar0T SKOHOMHUYECKYIO, TIOJTUTHYECKYIO, COLUATbHYIO, HH(POPMALIMOH-
HYyI0 cuTyanuio B ropoae. Pabora, oOpa3oBanue, )Kuiibe, TPAHCIOPTHBIE U COLUATbHBIE KOMMY-
HUKalWU, (UHAHCOBBIE YCIIYTH, PECYPCHl U IPYrHe BOZMOKHOCTH CO3AI0OT NMPUBJIEKATEIbHOCTD
U Y3HaBaeMOCTh ropojickoro oopasa. Kpome toro, Ha OpeH ropojia OKa3bIBalOT BIUSHHUE COLH-
aJlbHOE TOBeJCHHE U MaHepa oOmieHus: camux xuteneil. Eciu Cankr-IletepOypr BocnpuHuMa-
eTcs Kak KyJIbTypHast CToiuua, To JJoOpsHKa MO3UIMOHUPYETCsl KaK CTOJIUIA TOOPOTHI.

Ilosepxnocmuocms kowmaxmog. COBPEMEHHBIM TOPOJ TMPEACTaBIsSET Cco00M Hambosee
YCHENIHYIO TIOMBITKY MpeoOpa3oBaHus MUpa B KOM(OPTHYIO cpeny oOuTaHus. YemoBeK 311ech
MOOMJIEH, OH MTOCTOSIHHO Y4acTBYET BO BHE- U BHYTPUTOPOACKMX MUTPAIIMOHHBIX MPOLEccax, OH
’KHMBET B COOTBETCTBUU CO CBOMMH CaMbIMH HACYIIHBIMU MOTPEOHOCTSAMH U JKETaHUsAMHU. B aTOM
OTHOIIICHUU COBPEMEHHBIN TOpO’KaHUH CBOOOJICH, JIETKO IPEeoI0IeBaeT Jto0ble rpanulbl. Hepen-
KO KOHKYPEHLMs TOMHUHHUPYET HaJ cCOTpynHUYecTBOM. Haxonsach B HemocpeaCTBEHHON OIM30CTH
IPYT K YTy, OOJBIIMHCTBO JIIOACH OKAa3bIBAIOTCS HE3HAKOMBIMU MITU «UYXKHUMH». VX KOHTaKThI
OBICTPOTEUHBI M TOBEPXHOCTHBI, OHU CBSA3AaHBI C JOCTHIKEHUEM KakUX-THOo 1eneit. Jlromu B Me-
ranoJucax 3aBOJAT MOJIE3HbIC 3HAKOMCTBA, HCIIONB3Ys JPYTUX JUIsl YCTPOMCTBA Ha paboTy, Mouc-
Ka WJIbsl, HO MaJIO 33 {yMbIBalOTCSl O TOM, HACKOJIbKO MHTEPECHA cama JIMYHOCTh, C KOTOPOil OHU
obmrarotcs. [losBnsieTcss Tak Ha3bIBAEMbI CHHAPOM «4esoBeKa HampokaTy. «CeroiHs Mbl pelin-
JIM, 4TO MbI BbIOpaNM 3TOTO YelOBEKa, IOTOMY YTO OH HaM HPaBUTCS, a 3aBTpa Mepeaymalu...
OO1u1eHns KaKk TaKOBOTO, YTOObI HACIAJAUTHCS JTUYHOCTHBIMU KauyeCTBAMU JIPYTOro 4ejoBeKa, He
npoucxonut. YUeM KpymHee ropo], TeM 0ojiee OJJMHOKO UyBCTBYET ceOsi B HEM ueroBek» [33].

Kak ormeuan npodeccop Jlync YapT, OCHOBBIBasICh Ha MCCIEIOBAHUAX aMEPUKAHCKUX Me-
rarnojMcoB, KU3Hb B COBPEMEHHOM Topojie Oe3nudHa [34, ¢. 517]. Teicsum mronei MeNbKaloT 1e-
pen mia3amu, U KakKJblii U3 HUX UTHOPUPYET JPYroro, He Xeljas TPaTUTh CBOIO SHEPTUIO Ha He-
3HAKOMIIa, JTUOO BBIIUIECKMBAET HAKOIIJICHHBIM HEraTWB Ha TOTO, KTO MPOCTO OKA3aJICS PSIAOM.
BrionHe ecTecTBeHHO, YTO TECHOTA HEHY)KHBIX €XKETHEBHBIX KOHTAKTOB, OCOOGHHO B 4ac MUK,
BbI3bIBAE€T MOTPEOHOCTh YETUHUTHCS, BOCCTAHOBUTH CBOW IICHUXOJIOTMYECKHE TrpaHuIlbl. bespas-
JUYKE JIPYT K JIPYTY SIBJISETCS BCETO JIMIIb KEJIaHUEM CaMOCOXPAHUTHCSA B CYTOJIOKE TOPOJIOB,
3alUTUTHCS OT HACUJIUS U HapyLIEHUs! TUYHOCTHOTO MpocTpaHcTBa. [Io MHEHHIO aMeprKaHCKO-
ro npodeccopa Yoppena Xapsu 3op6o (H. W. Zorbaugh), «3T0 apean cBoOonbl 1 MHAMBHIYA-
nu3Ma... JIronu He 3HAIOT apyT Apyra U He JOBEPSIOT CBOMM ONvXHUM. Ecian He Oparh HEeMHOTHE
CEMbH, OKa3aBIIMECs B OE3HAJEKHOM IOJIOKEHUH, 3HAYUTENIbHAs 4acThb MECTHOTO HacelleHUus
HAXOJIUTCS 3[I€Ch BPEMEHHO: 3TO MPOCTUTYTKH, MPECTYIMHUKH, U3TOH, CTPAHCTBYIOIINE pabodre»
[35, c. 134]. BeicTpanBas st ce0si 10CTaTOYHO KECTKHUE TPAHUIIBI JIJIS 3AIIUTHI OT BO3/ICHCTBHS
BHEIIIHEr0 MUpPa, TOPO’KaHUH CTAaHOBUTCS HEYS3BUMBIM, OCTAETCs B 30HE CBOEro koMdopra u rnpu
3TOM YIIYCKaeT BO3MOXHOCTH OJNM30CTH, MOJAEPKKUA U YEIOBEUECKOro Tera. [opokaHUH OKa-
3bIBAETCSl OOPEYEHHBIM Ha OIMHOYECTBO, MOIMEHSS MTOJUTMHHBIE OTHOLICHHS CyppOTaToOM.
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HectabunbHOCTh IPOHU3BIBAECT BECh TOPOACKOM MUp. UEIOBEK HE yCIeBaET MPUCIIOCOOUTH-
csl K ckopocTu n3MeHeHuid. OH enaet BHIOOp: OTTOPOAUTHCS OT peabHOCTH 00 YHTH B XOpO-
10 3HAKOMYIO cepy, Hampumep, padoTy, HAWTH HOBBIE CITOCOOBI aJanTaluy ¢ OMOpPO Ha CTa-
phie MIa0JIOHBI UM OTPEarupoBaTh arpecCcUe.

Pasmvisanue epanuy. V3ydenue rpaHuil Kak MPOCTPAHCTBEHHBIX MOTpeOHOCTEH uernoBeka
CTaJ0 TIPEAMETOM HAy4YHOUW peICKCUU aMEpPUKaHCKOro aHTpomojora Oayapaa T. Xomna
(E. T. Hall) B 50-¢ rr. XX B. KaxmpIii 4e0oBeK, COTIACHO aBTOPY, HIMEET CBOIO JINYHYIO 30HY, KO-
TOpasi ABJSETCS CBOETO pojia MPOAOKEHUEM ero ¢pu3nyeckoro tena. OHa BKIIOYAEeT ero UMYyIlle-
CTBEHHYIO M TYXOBHYIO COOCTBEHHOCTb U TPEACTaBIseT COOON HEBHIMMBIE MCUXOJIOTHYECKUE
I'paHULlbl, YCTAHOBJIEHHBIE B IIPOLECCE COLMANIN3ALMY U UHKYIbTypauuu. Hanuune oxpaHseMbIx
TpaHull TEPPUTOPUU MOCTOSHHOTO MPOXKUBAHUS (CTPaHbI, TOPoJa, JEPEBHH, JOMA, KBAPTUPHI) —
3TO Yepena CTeH, 00ecIeyrBaoasl BHyTPEHHUH NIcuXonorndeckuit kompopt nnausuga. K dax-
TUYECKHUM TpaHUIAaM MOXKHO J100aBUTh T'PAHUILIBI NPABOBBIE, MOPAJIbHBIE, PEJIUTHO3HBIE U TIP.,
KOTOpbIE TAK)K€ COCTABISIOT HEMAJOBAXKHYIO YaCTh «OOOPOHUTENBHON CHCTEMBI» YEJI0BEYECKO-
ro CO3HaHHUA. YeloBEeK UCIIOKOH BEKOB CTPEMMIICS K OIPENEIICHUIO, CTPYKTYPHUPOBAaHUIO U Orpa-
HUYEHHUIO OKPYXKAIOIIETO €ro MUpa, T. €. K OpraHu3aluu cBoeil 0e30MacHOCTH, JINMUTHPOBAHUIO
CBOETO IMPOCTPAHCTBA, PAa3TPAaHUUYCHUIO TEPPUTOPUH, TUIeMeH, QyHKUIUH (TeHAEepHBIX, BO3paACT-
HBIX ¥ 1p.). OTClona U IMIKUPOKO pacHpocTpaHEeHHbIN Ha Pycu oOpsan «omaxuBaHUs CEJICHUS,
MIPECIIEIOBABIINN [IE€Jb BO3BECTH BOKPYI HETO MUCTHUYECKYIO OTpaay OT 31bIX AyXoB. C TOHl ke
LIEJIbI0 COBEPIIAIUCH U KPECTHBIE XO/bl B HACEIEHHBIX MECTHOCTSX. C MOMOIIBI0 HUX MPOKiIa-
JIBIBAJIU BAOJb BUAUMBIX OOOPOHUTENBHBIX pyOeskel KPEMOCTHBIX CTEH HEBUIUMYIO CBSIICHHYIO
rpaHuLly, TpaHuIly oMoy boxbeil, KoTopyro Bpary NpuXoquiIoch IPE0I0JIEBATD.

[TpencraBnenus o0 MepapXUUYECKU OPraHU30BAHHOM CTPYKType MHpa HAXOAWIU peajbHOe
BOIUIOIICHNE B IJIAHUPOBOYHOM pEUICHHH TOpOjAa, a UMEHHO B OMHApHOW OMIO3UIUU LIEHTP—
nepudepus. Ecnu B IpeBneit Pycu 00pa3 ropoaa KOHLIEHTPUPOBAJICS B €r0 IEHTPATBbHON yKpen-
JIEHHOM 4aCTH — JIETHUHIIE, TO B COBPEMEHHOM MHUPE TAaKMM LIEHTPOM CTAHOBUTCS MECTO COCPENO-
TOYCHHUsI (PMHAHCOBBIX, SKOHOMUYECKHX, KYIBTYPHBIX U JAPYrux Bo3MoxkHocTel. [locan wmnm
OCTpPOT B IPEBHOCTH CUUTAIUCh BTOPOCTENEHHOM, «3aJIHEN» CTOPOHOM TOpojia, MPUMBIKABIIEH K
netunily. OH omosichIBaJICA BaJIOM, CTeHaMM, OalTHSMU U PBOM, HallOJHEHHBIM BONOH. B ciydae
CEPbE3HON OIIACHOCTH JIETKUE YKPEIUICHWS HE MONIM CIY)KATh HAIEKHOM 3alUTOM, IIOITOMY
YKUTEIN CKPBIBAIUCH 3a KPENOCTHBIMM CTEHAMH, OCTAaBJIsAs OCTPOTH. B COBpeMEHHOMN KyIbType
nepudepus, paspacraroniascs BOKpYT IIEHTpa, IPEACTaBIeHa 3aCTPOUKON MPUTOPOIHBIX TEPPH-
TOpUH, 00pa3yIOUINX LEIble arIoMepaIiu.

Tpancdopmaru nmoxBepraroTcs HE TOJIBKO FOPOICKHUE TPaHUIIbI, HO U TPAaHUIIbI TOCYAAPCTB.
Tak, HeKoTOpBIE 3apyOeKHBIE TOPOJa CTAIH POCCUHCKUMU B Ha000poT: Kanununepao (M3Ha4aib-
Ho Kénurcoepr) ¢ 1255 no 1945 r. mpuHaanexan Hemenkoi nposuHimu Bocrounas [pyccus, na-
nee nepemen B coctaB CCCP; Buibope ¢ 1293 no 1710 1. 6611 3ansT mBegamu, B 1710-1811 rr. —
pycckumu, ¢ 1811 mo 1944 1. — ¢duHHamMu, 3areM Bomien B cocTtaB JIGHMHrpajackol oO0JacTh
PCOCP; 3enenocopck (n3navansHo Tepuokn) ¢ 1548 mo 1721 . nmpuHaanexan msenam, ¢ 1721 no
1918 1. — Poccwmiickoit umnepun B coctaBe Briboprekoit rydepuun, ¢ 1918 o 1940 r. — ¢punnam,
nocie nepemen B coctaB CCCP; ropoma crpan CHI' (Puea, ocnoBana B 12011, ¢ 1710 1o
1991 . — pycckuit ropon; Tanmun (w3HadamsHO PeBenb), ocHoBan B 1154, B 1710-1918 . u
1940-1991 rT. — pycckuii ropox) u ap.
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B ycnoBusix ypbanuzanuu HaOnrogaeTcs MOCTOSHHAS TEHACHILMS pa3MbIBaHUSI BPEMEHHOTO
U IIPOCTPAHCTBEHHOTO M3MepeHus. [ 0poackas TeppUTOpPHUS PACIIUPSAETCS, BOKPYT KPYIHBIX Me-
TaroJMCOB MOSBISIFOTCS HOBBIE OCBOSHHBIC TUIOIMIATN KOM(QOPTHOM KU3HU, & BOT TPAHUIIBI MEX-
Iy JKATEJISIMH CYXKAIOTCS M HEPEIIKO HAPYIIAIOTCS, YTO MPOBOIUPYET MPOSBICHUE 0c000H ypba-
HUCTHUYECKON arMmocdeprl. [opoxkaHWH OKa3bIBaeTCs B KaJICHOCKOIE OIIYIIEHUH, B KOTOPHIX
pazpakeHHe U HaMpPSKEHHOCTh COBMEIIAIOTCS C XOJOJHOCTBIO U PACCYIOUHOCTBIO, OTUYX/ICH-
HOCTb M OTBpAIllEHHE — C 3aBUCUMOCThI0. Hemenkuii ¢unmocod u coumoror ['eopr 3ummens, oT1-
Meuas IPOTUBOPEUHNBOCTh TOPOJCKON Cpeflbl, YKa3bIBaj, 4TO «(hopMajbHas CIpaBelIMBOCTb CO-
gyeTaeTcss ¢ OecromaaHon KecTOKoCcThio» [36]. Hepenko demoBek pacTBOPSIETCS B TOPOACKON
TOJINIE, IEPECTAET IOHUMATh, I1I€ OH, a Ine Apyroi. Pa3MpiBaHNEe TEPPUTOPUATIBHBIX U JINYHOCT-
HBIX TPaHUI] MPOBOLUPYET (PEHOMEH CIUSHHUS U 3aBUCUMOCTH OT UY>KOTO MHEHUS, SMOIHM, T0-
cTynkoB. [opokaHHH TepsieT caMoro cedsi, CBOM BHYTPEHHHUE OIMOPHI U OIIYIIAET ce0si HYKHBIM
JTUIIb cpenu Apyrux. Hepeako oH MbITaeTcs COpSTaThCesl OT ceOsi B 3aBUCHMOCTH OT BEIEH HIIN
MIPUBBIYEK, XOTSI MOAOOHOE OErcTBO OT COOCTBEHHOW HMISHTHYHOCTH HEPEIKO OKa3bIBACTCS WII-
030pHBIM. CITUBAsACh C TONMOW, TOPOKAHUH TOJIBKO YCUJIMBAET CBOE OJAMHOYECTBO M HEYCTOM-
YUBOCTb, MIOCKOJIbKY 3a0bIBAET, YTO OMOPY MOXKHO HANTH TOJBKO B CBOEH BHYTPEHHEW CaMOCTH,
a HE B CIIMSIHUM C ApYTHUMHU. JIMIIb OCO3HAHUE T'PaHHUI] O3BOJIIET €MY HE PaCTBOPUTHCS B Macco-
BOH cpene, He OBITh pa3laBICHHBIM TEXHOTEHHOW IUMBWIM3anMei. Benp demoBek cam TBoOpell
CBOMX I'PaHULl, TBOPELl CBOErO BHYTPEHHETO MUPa U YCTPOUTEIb BHEIIHETO MPOCTPAHCTBA.

Cmuxutinocms 3acmpotiky. B COBpEMEHHBIX TopofiaX Bce OOJBIIYIO MOMYISPHOCTH pHoOpe-
TaeT CTUXWiHas 3acTpoiika. OHa co3maer yciuoBHs JJsi elle OONBIIEro MPUTOKA JIIOACH, elre
OoMbIleil CKy4eHHOCTH HAcCeJIeHHs B IIEHTpaxX IMUBHIM3alUU U KoMdopra. CTHXHUITHAS 3acTpoiika
TaK)Ke TapaHTHPYET HEMPEPHIBHYIO CMEHY BIEUATIICHUH, KOHTAKTOB. B TO e Bpems 1elible KBap-
TaJbl KWIBIX JOMOB M TOPrOBBIX KOMIIJIEKCOB BTOPIAIOTCS B €CTECTBEHHOE OKPYKEHHUE, Hapyliast
uctopuyeckuil nanamadt. [laMITHUKH KyTBTYyphl TEPSIOTCSI CPEAN BHICOTOK M CTAHOBSITCSI HETIPH-
BJIEKATEIbHBIMU JJIS1 IPOCTBIX MPOXOKHUX. YMEHBIIAETCSI TEPPUTOPHS 3€JICHBIX HACAKICHUM, yBe-
JIMYMBAFOTCS 3TAXHOCTh U IJIOTHOCTH 3aCTPOMKH, MEPErPYHKAIOTCS TPAHCIIOPTHBIE CETH.

He cran wuckmouenmem Benukunii Hosropoa, Haxopdmmuiics non oxpanoit FOHECKO.
Ha tepputopun ucropuyeckoro CraBeHCKOro KOHIIA MOXXHO HAOIIOAATh PSI Yy>KEPOMHBIX KOT-
TeKel B BHUJIE TaK Ha3bIBAEMbIX KPACHBIX 3aMKOB C BBICOKMMH KPOBJISIMHU M mmuwisiMu. HoBoe
3IaHue Tearpa, nocrpoeHHoe B Bemnkom HoBropone Ha Gepery BomxoBa, HapymiaeT oOIIyto Hc-
TOPUYECKYIO KOMITO3HUIIMIO, pa3pbiBasi BU3yalbHbIC CBsI3M AHTOHHEBAa MOHACTBIPS U Coduiickoro
cobOopa, BCTyIas B IpOTUBOpeUre ¢ 1epkoBbio bopuca u ['meda B [noTHrkax u nepkossto Moan-
Ha borocnoBa Ha BsTke, BHOCUT nuccoHaHc B peuHou (acax ropoga. M. M. Munsank ormeuan,
YTO «BBICOKAs JeKOpaTuBHAs OanHs U3 OETOHHOM apMaryphbl, BBIABUHYTAasl K CAMOM BOJIe BMECTe
C MacCHBOM OCHOBHOTO 3[IaHUS$l, SIBISIET COOON 3pUTENbHYIO arpecCHi0 MO0 OTHOUIEHHUIO K CTOS-
IIIUM Ha MPOTHBOIOJIOKHOM Oepery MU3sIIIHBIM 1 HaOOKHBIM IepkBsiM» [37, c. 13].

Hepenko coBpeMeHHBIE COOpYKEHUS HE y4uThIBaloT TunuuHyto it Cankt-IlerepOypra
«HEOECHYI0 JIMHMIO», HE COMIACyIOTCS C BOJHBIM MpocTpaHcTBOM bombiioit HeBel u co3maror
OILYIICHUE MPAYHOCTH M XAOTHUYHOCTH. J[oMHHMpYyIOLasi CBS3b BEPTUKAJEH, KOTOPHIE JOJT0Oe
BpeMsi ObuTH TIpencTaBiieHbl [leTpormaBioBCcKkoil KpernocThio, AAMUPITEHCTBOM U MuxaiioB-
CKHM 3aMKOM, HapylieHa TocTuHuled «A3umyTt-Otenby (ObiBiIee Ha3BaHUE «COBETCKas), BbI-
CTPOCHHOU B «KOopoOouHOM cTmiie». Mctopuueckas manopama Ctpenku BacuimbeBckoro octposa
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BapBapCKH HCKaKeHa 18-3Ta)KHBIM KHIIBIM KOMIUIEKCOM «DHHAHCHUCTY», COOPYKEHHBIM B CTHIIE
noctmonepuusma B 2007-2009 rr., u 17-3TaxkHpIM Ou3HEC-IEHTpoM «bupika», OTKPHITHIM B
2010 r. Ha rore Cankr-IlerepOypra B 2013 1. Beipocna 42-3taxHas Oamnsa «Jlugepy», npes3o-
ieasi Mo BbICOTE MIMIIIb [IeTpomaBIoBCKOro codopa, CYUTABIIETOCS CAMBIM BBHICOKHM 3aHH-
eM ropoja. M1 HecMOTps Ha TO, YTO CO CMOTPOBOM IIONIAIKU OAITHA OTKPHIBAECTCS BHJ HA ILIO-
maas Koncerutyuu u [1ynkoBckue BBICOTHI, aHCAaMOJIEBOCTh TOpoJia CYIIECTBEHHO MOCTpaaia.
He6ockpebd MHOTODYHKIIMOHAIBHOTO KOMIUIEKca «JlaxTa-1leHTp» BBICOTON 462 M, OTKPBITHIN B
2019 r., BeIpoc B IIpumopckom paiione Cankrt-IlerepOypra. CBoero poaa rpaioCTpOUTEIIbHBIMA
olMOKaMH, MCKAa3UBIIMMH HCTOPUYECKYIO MAHOpaMmy ropoja, CTalH >Kujble KoMIuiekchl «Ce-
pebpsiHbIe 3epkana» B [lerporpanckom paitone, «MoHOman» B BeIOOPTCKOM, J1€7T0BOM KOMILIEKC
«Camnkrt-IlerepOypr [1nazay, moay4unBIIHi B HApOAC HA3BAHUE «IANHUK).

B Mockse Kpacnas miomane Haxonures noxa oxpaHoid FOHECKO; Bcero B HECKOJIBKUX KH-
JoMeTpax oT Hee mosiBwiIack 170-merpoBas OamrHs otens-HeOockpeda «KpacHbie xonme». Co-
BceM Henaseko Ha IIpecHeHCKo# Habepe:KHOW BBIPOCIIN BBICOTKU JIENIOBOTO LeHTpa «MoOCKBa-
Cutn», 4TO KapJIMHAJIBHO MOMEHSJIO BU3YyallbHOE BOCIIPUSATHE JIpeBHeMIel yactu ropona. Co-
BEPIIICHHO HEYMECTHBIN CTEKJISTHHBIN HEOOCKpeO Ha MoChUILMOBCKOM yauIle BIUCAJICS KaK TH-
TaHTCKUHM MCTOJMH B TaHOpaMy BopoObeBbix Top. COBpeMEHHBIE COOPY)KCHHS M3 CTEKJIa U Oe-
ToHa OyKBaJIbHO 3anaBuiid Xpam Cesroro Hukonas YUynoTBopiia Ha miomaau TBepckoil 3acTaBbl.

AHaJOTMYHYIO CUTYalllI0 MOXKHO HAOJIOaTh B APYTUX TOpoJax, Iie KaX/blil roa BelpacTa-
10T COBPEMEHHBIE MHOTOATAXKHBIE 3[JaHUS U3 JKene300eToHa u kupnuda. Kak orMedan rncuxoaHa-
muTUK Jpux Opomm, U YellOBEKa TNIABHOE — UMETh, a He ObITh. «O0nananue npeacTaBiseTcs
HOpMaJIbHON (PYHKIIMEW Hallel KU3HU: YTOOBI KHUTh, HAM HY)KHO MMETh KaKHe-TO BEIIH; YTOOBI
MMH TI0JIb30BaThCsl, HAJI0 CHavyasla ux npuodpectu... Co3naercs BIEYATICHHUE, YTO caMa CyTh H
CMBICJI OBITHS COCTOUT B TOM, YTOOBI 001a71aTh 4eM-1100. To ecTh KTO HUYEro He UMEET, TOT HHU-
4yero co0oil He mpecTaBiseT (TOT U He cymiecTByeT)» [38, c. 7].

Takum 00pazom, Hay4dHbIE pe3ybTaThl MPOBEJCHHOIO MCCIIEI0BaHUS CONEp)KaT aHaIu3 Mpoosie-
MbI IOHUMaHUSI COBPEMEHHOM TOPOJCKON KYJIBTYphl KaK MPOTUBOPEUYMBOIO SIBJICHHUS, C OJHOM CTOPO-
HBI, 00ECTICYMBAIOIIETO YCIOBHSI KOM(OPTHOTO CYIIECTBOBAHUS YEJIOBEKa, a C APYTOid, HAMPaBJIEHHOTO
Ha YHUUYTOXXEHHE FOPOJCKOMN KYJIBTYPHO-UCTOPUYECKON YHUKATbHOCTH M CaMOTO YEJIOBEKa.

3ak/roueHue. MoXXHO CKa3aTh, YTO COBPEMEHHBII TOPO — 3TO HE MPOCTO reorpaduyeckui,
MOJUTUYECKUH, SJKOHOMUUECKUN OOBEKT, 3TO ypOOTreHHasi MPOCTPAHCTBEHHO-BPEMEHHAsT MaKpO-
MOJIENIb COLIMYMa B II€JIOM, JEMOHCTPHUPYIOIIAs KaueCTBEHHO HOBBIH HH(OPMALMOHHO-
TEXHUUYECKHM 3Tal pa3BUTHs IUBHIN3ALUU. Kaxaplil BHOCUT B 3TO IPOCTPAHCTBO CBOHM CMBICIIBI,
co3aaBasi 0COObIi MHOTOT'PAHHBIM U MHOTO3HAYHBIM TEKCT COBPEMEHHOTO Merarmoiuca. Ero oH-
TOJIOTUYECKUM OCHOBAaHHUEM SIBJISIETCS] TUIEPTPOUpOBaHHAS, CIIOKUBIIASICS C MOMEHTa BO3HHUK-
HOBEHHS ropoja (YyHKIMs 3alIUThl U KoMGopTa, OpHEHTAUU Ha oOnaJaHue, MCIOJIb30BaHUE
BeIleH, MPOCTpaHCcTBa, Jroaeil. CoBpeMeHHast TOpOJCKas KyabTypa 00ecreunBaeT MaKCUMaIbHO
yA0OHYIO OTPEOUTENIBCKYIO Cpeay, CYyLIeCTBYIONIYIO s yenoBeka. Ha ee ¢opmupoBanue Bo3-
JEHCTBYIOT yHUBEpCaldbHBbIC (DAKTOPHI (MPUPOAHO-KIMMATHYECKUE, COLUATbHBIC, YKOHOMHYE-
CKHE U [1Ip.), KPOME TOr0, OHa Pa3BUBAETCS B YCIOBUSAX MAaCCOBOW 3aCTPOMKH, Pa3MbIBAHUS TEP-
PUTOPHANIBHBIX, BPEMEHHBIX, JIMYHOCTHBIX T'PAHMUII, MOJUITHUYHOCTH U MYIBTUKYIBTYPHOCTH,
PENpe3eHTaTUBHOCTH U OpEeHIUPOBaHUS, OBICTPOTEYHOCTH KU3HHM U TMOBEPXHOCTHOTO B3aUMO-
nercTBua. B TO ke BpeMs 3Ta MakpOMOJIENIb OKa3bIBACTCA Pa3pPYLIUTEIIBHOM: TEPSAIOTCS JUIO
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ropojia, €ro KyJIbTypHO-UCTOPHUYECKass YHUKAIBbHOCTh, a TaK)Ke CTABUTCS IO YIpO3y MOIJIMH-
HOCTBH CYIIECTBOBAHMS CaMOro 4YesioBeka. 1 TombKo OT HEero 3aBUCHUT, OyIET U COBPEMEHHBIN
Meranojiuc paborarb Ha Hero wid NpoTuB! OCOOEHHO aKTyaJbHO CTOMT BOIPOC OCMBICICHHS
POJIM TOPOJCKOHN KyJABTYpBl B PETYJIMPOBAHWHU JTHAJIOTA: UAJNOTa C MPUPOAOH, ¢ caMOOBITHBIM
cofiepaHueM ypOaHUCTUIECKOTO MTPOCTPAHCTBA, a TAKXKE JUAOra BHYTPH OOraroro Ha STHOCHI,
KOH(eCcCHH, HANBUAYATBHOCTH Topoaa. OOpallieHue K «UCTOPHYECKOMY TEKCTY ropojiay B TO-
MCKE KJTFOUeH JIsl MOJOOHBIX TMAJIOTOB BUIUTCS HaM MEPBOOYEPETHOMN 3a/1aueid.

CNMNCOK JINTEPATYPbI

1. YMHble ropoga - byayliee cerogHs. 2015. URL: http://old.jetinfo.ru/jetinfo_arhiv/smart-city-
nashi-retsepty/umnye-goroda-buduschee-segodnya/2015 (gata obpaweHuns: 24.08.2019).

2. «YMHbIN ropof» XXI B.. B Poccum Hayvann cTpouTb 3nekTpogoma. 2016. URL:
https://realty.rbc.ru/news/58173f3e9a7947a3%ea5fb7a (gata obpaweHums: 24.08.2019).

3. Anekcees-AnpakcnH A. M., boragaHoBa P. FO. KnacTepHbIii MoAxoj B OTe4eCcTBeHHOW ypbaHu-
cTuke // Obcepsatopusa kKynbTypbl. 2018. T. 15, Ne 4. C. 413-421. DOI: https://doi.org/10.25281/2072-
3156-2018-15-4-413-421.

4. AHundepos H. M. «kHenocTyxxmnmbli ropog»... f1.: JleHnsgaT, 1991.

5. bapaHoB A. B. CoumanbHo-gemorpadpuyeckoe pasButme KpynHoro ropoga. M.: ®uHaHcbl n
craTmcTmka, 1981.

6. BaxeHunHa W. C. IMuaxX n penyTauma Tepputopun Kak 0CHOBA MPOABUMXKEHUSA B KOHKYPEHT-
HoW cpege // MapkeTuHr B Poccum 1 3a pybexxom. 2006. Ne 6. C. 82-98.

7. Bebep M. lopog / nep. c Hem. M. JfleBuHoi. M.: Strelka Press, 2017.

8. Busranos /. B. bpeHanHT ropoga. M.: ®oHA «NHCTUTYT SKOHOMUKM ropogax, 2011.

9. BupT J1. YpbaHun3m kak obpas xun3Hu / nep. c aHr. B. Hukonaesa. M.: Strelka Press, 2016.

10. Feln 5. Topoga ans nogeri / nep. c anra. A. ToktoHoBa. M.: KpocT, 2012.

11. Topoackas cpega. TexHonorna pasBuUTUA: HacTonbHasd KHura / B. J1. Thasblues, M. M. Ero-
pos., T. B. nbuHa v gp. M.: Jlages, 1995.

12. Tna3biveB B. /1. CoumnanbHoO-3KoN0rM4eckass MHTeprnpeTaunsa ropoackorn cpegpl. M.: Hayka,
1984.

13. FToBapg 3. lopoga 6yayuiero / nep. ¢ anrna. A, HO. baoxa. CM6.: ObuwecTts. nonab3a, 1911.

14. Axxeko6c . CMepTb U XN3Hb HOMbLUMX aMePUKAHCKNX FOPoA0oB / nep. ¢ aHrA. /1. MoTblieBa.
M.: HoBoe n3gatenscrteo, 2011.

15. EcakoB B. A. Meranonuc B 3epkane coumanbHomn ¢mnnocodun. M.: iHdpa, 2016.

16. Karan M. C. KynbTypa ropoga v nytn ee msydeHus // Fopoa v KynbTypa: cb6. Hayd. Tp.
CR6ruK / Hayuy. pea. C. H. NkoHHW1KOBa, I'. B. CkoTHUMKOB. Cl16.: CM6rK, 1992.

17. NaHapwn Y. KpeaTuBHbI ropog / nep. ¢ aHra. B. THegosckoro, M. Xpyctanesoli, M. MHegoB-
ckor. M.: N[, «Knaccmka-XXlI», IH-T kyneTypHon nonntukin, 2006.

18. Pant @. J1. Ncuesarowmin ropog / nep. ¢ aHrn. A. CmupHosol, I1. ®asoposa. M.: Strelka
Press, 2018.

29. Poy K., KeTTep @. lopog-konnax / nep. c aHrA. V. TpeTbskoBa. M.: Strelka Press, 2018.

20. Burgess E. W. The Growth of the City: An Introduction to a Research Project // THE CITY.
Park R. E., Burgess E. W., McKenzie R. D. Chicago: Univ. of Chicago Press, 1925. P. 47-62.

21. Mumford L. What is city // The City Reader / ed. by R. T. Legates, F. Stout. 2nd ed., Abingdon-
on-Thames: Routledge, 2001. P. 434-445.

22. NnbuH B. T. Topog Kak KOHUENT KyAbTypbl: AUC. ... A-Pa COLMOI. HayK / POCT. roc. nej. yH-T,
PoctoB H/A., 2004.

23. Mapk P. Fopog kak coumansHasa nabopatopus / nep. ¢ aHra. C. M. Banbkosckon // Coumon.
obospeHue. 2002. T. 2, Ne 3. C. 3-12.

17


https://realty.rbc.ru/news/58173f3e9a7947a39ea5fb7a

®unocodus
Philosophy

24. BuHep H. Yenoek ynpasnstownii / nep. ¢ aHrn. E. . MaHdwmnosa. CM6.: Mutep, 2001.

25. Topoxosckas E. A. 3tonorma venoseka. 2014. URL: https://postnauka.ru/faq/32457 (gata
obpalleHns: 24.08.2019).

26. Ferrier J.-P., Guieysse J.-A., Rebour T. L'étalement urbain dans les pays développés. Désur-
banisation ou post-urbanisation? Saarbruicken: Univ. Européenne, 2010.

27. intBeHkoBa WM. A. Skonornsa ropoackor cpeapl: ypboakonorusa. Butebek: N3a-80 YO «BlY
M. . M. MawuepoBa», 2005.

28. Bnagmumupos B. B. Yp6oskonorusa. M.: MH3MY, 1999.

29. HaceneHwne pervioHos Poccum 2019: uncneHHOCTb, KpyrnHble pernoHbl Poccumn n dea. okpy-
ra, cnucok. URL: http://www.statdata.ru/largest_regions_russia (gata obpaweHuns: 24.08.2019).

30. HaceneHne MockBbl no okpyram u paioHam. URL: http://www.statdata.ru/naselenie-
moskvy-po-okrugame-i-rajonam (AaTta o6patleHuns: 24.08.2019).

31.James W. A. Pluralistic universe. N. Y.. LONGMANS, GREEN AND CO., 1909. URL:
https://archive.org/details/pluralisticunive00jamerich/page/n6 (gata obpaweHuns: 24.08.2019).

32. MaTtuc B. V. Teopus 1 NpakTuka pa3BUTUS HaLMOHaNbHOWM LIKObI B MOAMKY/IBTYPHOM 06-
wecTBe: aBToped. AuC. ... A-pa Mej. Hayk / BapHayn. roc. nea. yH-T. bapHayn, 1999.

33. CennHa M. B. Xutenn meranonmcoB co3HaTenbHO BblbupatoT ogmHouvectso. 2013, URL:
http://www.opec.ru/1570056.html (zaTta obpaLueHuns: 24.08.2019).

34. Tnppenc 3. Couymonorusa. M.: Santopman YPCC, 1999.

35. Zorbaugh H. W. The Gold Coast and the slum: A sociological study of Chicago's Near North
Side. Chicago: Univ. of Chicago Press, 1929.

36.3ummens . bonbwure ropoga W AyxoBHas >XW3Hb // Jloroc. 2002. Ne 3-4. URL:
http://magazines.russ.ru/logos/2002/3/zim.html (gaTta obpalueHuns: 24.08.2019).

37. Munbunk M. W. Victoprnueckunin ropog 1 coBpeMeHHas apxuTtekTypa. J1.: 3HaHune, 1990.

38. ®pomm 3. IMeTb 1num 6bITb / Nep. ¢ aHrn. H. BolickyHckoi, V. KameHkoBuy, E. KomapoBa u
ap. M.: ACT, 2000.

HNudopmanus 06 aBTopax.

Kupeeea Onvea Buxkmopoena — xaununar xkynsryposoruu (2009), crapmuii mpenoaBaTeb
Kaeapbl colMalbHO-TYMaHUTAPHBIX Hayk PoccHiicKOro rocynapcTBEHHOTO THIPOMETEOPOIOTH-
YeCKOTO yHHBepcuTeTa, Boponexckas yi., a. 79, Canxr-IletepOypr, 192007, Poccus. ABTop
2 monorpaduii u 20 Hayunsix crareil. Cepa HaydHbIX HHTEPECOB: IT€HE3UC TOPOJICKON KYIBTY-
pel Poccnn, poccuiiCKO-€BpOIEMCKHUE KYJIBTYPHBIE KOHTAKThI, KOAbl COBPEMEHHOW TIOpPOICKOM
kynbTypbl. ORCID: https://orcid.org/0000-0001-7015-1267. E-mail: gpa-olgakireeva@mail.ru

Becenosa Mapua Hukxonaeena — xangunar kynsryposioruu (2009), meToauct, npemnoaana-
tenb Komnemxka [lerepOyprekoit moawl, Coduiickas yi., a. 19, k. 1, Cankr-IlerepOypr, 192236,
Poccusi. ABTOp 26 HayuHBIX U HAyYHO-METOAMUECKUX myOnukanuii. Cepa HaydHBIX HHTEPECOB:
COBpEMEHHAas TOpoJIcKasl KyJIbTypa, CEMUOTHKA rOpoJa, MOJEIN TOPOJICKOTO MOBEAEHUS, TOPOJI-
ckasg MeHTaTbHOCTH. ORCID: https://orcid.org/0000-0001-6638-3671. E-mail: ashamy@mail.ru

REFERENCES

1. Smart cities - the future today, (2015), available at: http://www.jetinfo.ru/jetinfo_arhiv/smart-
city-nashi-retsepty/umnye-goroda-buduschee-segodnya/2015 (accessed 24.08.2019).

2. «Smart city» of the XXI century: in Russia began to build electric houses, (2016), available at:
https://realty.rbc.ru/news/58173f3e9a7947a39ea5fb7a (accessed 24.08.2019).

3. Alekseev-Apraksin, A.M. and Bogdanova, R.Y. (2018), “The Cluster Approach in Russian Urban
Studies”, Observatory of Culture, vol. 15, no. 4, pp. 413-421. DOI: https://doi.org/10.25281/2072-3156-
2018-15-4-413-421.

18


https://postnauka.ru/faq/32457
http://www.statdata.ru/largest_regions_russia
http://www.statdata.ru/naselenie-moskvy-po-okrugam-i-rajonam
http://www.statdata.ru/naselenie-moskvy-po-okrugam-i-rajonam
http://www.opec.ru/1570056.html
http://magazines.russ.ru/logos/2002/3/zim.html
https://orcid.org/0000-0001-7015-1267
mailto:gpa-olgakireeva@mail.ru
https://orcid.org/0000-0001-6638-3671
mailto:ashamy@mail.ru

ANCKYPC. 2020. T. 6, Ne 1
DISCOURSE. 2020, vol. 6, no. 1

4. Antsiferov, N.P. (1991), Nepostizhimyi gorod [Incomprehensible city], Lenizdat, SPb., RUS.

5.Baranov, AV. (1981), Sotsial'no-demograficheskoe razvitie krupnogo goroda [Social and
demographic development of a large city], Finansy i statistika, Moscow, USSR.

6. Vazhenina, |.S. (2006), “The image and reputation of the territory as the basis for promotion
in a competitive environment”, Marketing in Russia and Abroad, no. 6, pp. 82-98.

7.Veber, M. (2017), A city, Transl. by Levina, M., Strelka Press, Moscow, RUS.

8. Vizgalov, D.V. (2011), Brending goroda [Branding a city], The Insninute for Urban Economics,
Moscow, RUS.

9. Wirth, L. (2016), Urbanism as a way of life, Transl. by Nikolaev, V., Strelka Press, Moscow, RUS.

10. Gehl, J. (2012), Cities for people, Transl. by Toktonov, A., Krost, Moscow, RUS.

11. Glazychev, V.L., Egorov, M.M. and etc. (1995), Gorodskaya sreda. Tekhnologii razvitiya:
nastol'naya kniga [City environment. Development Technology: Handbook], Lad'ya, Moscow, RUS.

12. Glazychev, V.L. (1984), Sotsial'no-ekologicheskaya interpretatsiya gorodskoi sredy [Socio-
ecological interpretation of the urban environment], Izdatel'stvo nauka, Moscow, USSR.

13. Howard, E. (1911), Garden Cities of To-Morrow, Transl. by Blokh, A. Yu., Obshchestvennaya
pol'za, SPb., RUS.

14. Jacobs, J. (2011), The Death and Life of Great American Cities, Transl. by Motylev, L., Novoe
izdatel'stvo, Moscow, RUS.

15. Esakov, V.A. (2016), Megapolis v zerkale sotsial'noi filosofii [The metropolis in the mirror of
social philosophy], Infra, Moscow, RUS.

16. Kagan, M.S. (1992), “The culture of the city and ways to study it”, Gorod i kul'tura [City and
Culture], in lkonnikova, S.N. and Skotnikov, G.V. (ed.), SPb., RUS.

17. Landry, C. (2006), The Creative City, Transl. by Gnedovskii, V. and Khrustaleva, M., I1zdatel'skii
dom “Klassika-XXI", Institut kul'turnoi politiki, Moscow, RUS.

18. Wright, F.L. (2018), The Disappearing city, Transl. by Smirnova, A. and Favorov, P., Strelka
Press, Moscow, RUS.

19. Rowe, C. and Koetter, F. (2018), Collage City, Transl. by Tret'yakova, |., Strelka Press, Moscow, RUS.

20. Burgess, EW. (1925), “The Growth of the City: An Introduction to a Research Project”, THE
CITY, Park, R.E., Burgess, EW. and McKenzie, R.D., Univ. of Chicago Press, Chicago, USA, pp. 47-62.

21. Mumford, L. (2001), “What is city”, The City Reader, in Legates, R.T. and Stout, F. (ed.), 2nd ed.,
Routledge, Abingdon-on-Thames, UK, pp. 434-445.

22.1I'in, V.G. (2004), “The city as a concept of culture”, Dr. Sci. (Sociol.) Thesis, Rostov State
Pedagogical Univ., Rostov-on-Don, RUS.

23. Park, R. (2002), “The City as a Social Laboratory”, Transl. by Ban'kovskaya, S.P., Russian
Sociological Review, vol. 2, no. 3, pp. 3-12.

24. Wiener, N. (2001), Chelovek upravlyayushchii [Man managing], Transl. by Panfilov, E.G., Piter,
SPb., RUS.

25. Gorokhovskaya, E.A. (2014), “The Ethology of man”, available at https://postnauka.ru/faq/32457
(accessed 24.08.2019).

26. Ferrier, ).-P., Guieysse, J.-A. and Rebour, T. (2010), L'étalement urbain dans les pays développés.
Désurbanisation ou post-urbanisation?, Univ. Européenne, Saarbrtcken, DEU.

27. Litvenkova, |.A. (2005), Ekologiya gorodskoi sredy: urboekologiya [Ecology of the urban
environment: urban ecology], Izd-vo UO “VGU im. P. M. Masherova”, Vitebsk, BLR.

28. Vladimirov, V.V. (1999), Urboekologiya, [Urban ecology], MNEPU, Moscow, RUS.

29. The population of Russian regions 2019: population, major Russian regions and Federal districts.
List, (2019), available at: http://www.statdata.ru/largest_regions_russia (accessed 24.08.2019).

30. The population of Moscow by districts and districts (2019), available at:
http://www.statdata.ru/naselenie-moskvy-po-okrugam-i-rajonam (accessed 24.08.2019).

31.James, W.A. (1909), Pluralistic universe, LONGMANS, GREEN AND CO., N.Y.. URL:
https://archive.org/details/pluralisticunivejamerich/page/n6 (aata obpatieHuns: 24.08.2019).

19



®unocodus
Philosophy

32. Matis, V.I. (1999), “Theory and practice of developing a national school in a multicultural
society”, Abstract of Dr. Sci. (Medical) dissertation, Barnaul State Pedagogical Univ., Barnaul, RUS.

33. Selina, M.V. (2013), The residents of megacities choose loneliness consciously, available at:
http://www.opec.ru/1570056.html (accessed 24.08.2019).

34. Giddens, E. (1999), Sociology, Editorial of URSS, Moscow, RUS.

35. Zorbaugh, HW. (1929), The Gold Coast and the slum: A sociological study of Chicago's Near
North Side, Univ. of Chicago Press, Chicago, USA.

36. Simmel, G. (2002), “Die Grol3stadte und das Geistesleben”, Logos, no. Ne 3-4, available at:
http://magazines.russ.ru/logos/2002/3/zim.html (accessed 24.08.2019).

37. Mil'chik, M.I. (1990), Istoricheskii gorod i sovremennaya arkhitektura [A historical city and
modern architecture], Znanie, Leningrad, USSR.

38. Fromm, E. (2000), To Have Or to Be?, Transl. by Voiskunskaya, N., Kamenkovich, I., Komarov
and etc., AST Publishers, Moscow, RUS.

Information about the authors.

Olga V. Kireeva — Can. Sci. (Culturology) (2009), Senior Lecturer of the Department of
Social and Humanitarian Sciences Russian State Hydrometeorological University,
Voronezhskaya str., 79, St Petersburg 192007, Russia. The author of 2 monographs and
20 scientific articles. Area of expertise: genesis of urban culture of Russia, Russian-European
cultural contacts, codes of modern urban culture. ORCID: https://orcid.org/0000-0001-7015-1267.
E-mail: gpa-olgakireeva@mail.ru

Maria N. Veselova — Can. Sci. (Culturology) (2009), Methodist, Lecturer, College of
St. Petersburg Fashion, Sofiiskaya str., 19, building 1, St Petersburg 192236, Russia. The author
of 26 scientific and methodological publications. Area of expertise: modern urban culture,
semiotics of the city, urban behavior models, urban mentality. ORCID: https://orcid.org/0000-
0001-6638-3671. E-mail: ashamy@mail.ru

20


https://orcid.org/0000-0001-7015-1267
mailto:gpa-olgakireeva@mail.ru
https://orcid.org/0000-0001-6638-3671
https://orcid.org/0000-0001-6638-3671
mailto:ashamy@mail.ru

ANCKYPC. 2020. T. 6, Ne 1
DISCOURSE. 2020, vol. 6, no. 1

YAK 7.01; 78.03; 78.072.3 http://doi.org/10.32603/2412-8562-2020-6-1-21-37
OpurunHaneHas ctatba / Original paper

CoBeTCKMA My3blKa/ibHbIVA aBaHrapA B KOHTEKCTe BpeMeHM
(cep. 1950-x - 1980-X rr.): UICTOPUKO-KY/IbTyposornyeckme
n punocodpckme acnekThbl

0. B. AHOpeega™

CaHkm-lTemepbypackuli 2ocydapcmeeHHsili 3nekmpomexHudeckull yHusepcumem «/13TV»
um. B. W1. ¥nesaHoea (/leHuHa), CaHkm-lemepbype, Poccus

Mosa3f@mail.ru

BBepeHme. My3bikanbHbIlVi aBaHrapg, CTaB 3HaKOM BpeMeHU, OTPa3sua BaxHenLune TeH-
AeHUMM yxojdalwlein snoxu. B cTaTbe 3TOT ¢peHOMeH paccMaTpuBaeTcs B UCTOPUKO-
Ky/bTYypPOIOrnyeckom 1 euaocopckom acrekrtax. ACMeKTOM HOBU3HbI SABASETCA aHanun3
MY3bIKM KaK Chepbl MEXKYNLTYPHON KOMMYHUKaLMN.

MeToponorna  UICTOYHUKU. MeTOA0N0MNSA NCCeA0BaHVA CTPOUTCA Ha aHaIn3e NCTOYHN-
KOB 1 IMTepaTypbl C yHETOM MEXAMNCUMMANHAPHBIX NoAxo0B. OCcobyto posb B MOHWMaHUN
TeOpeTMYeCKMX acrnekToB Mpobnembl UrpalT paboTel MysbikoBegos HO. H. Xononosa,
B. H. Xononosow, B. C. LeHosow, P. J1. MNocnenosown, A. N. lemyeHko. Cpean NCTOYHUKOB Bbl-
AeNArTCA KNHO-, $OTO- U GOHOLOKYMEHTBI, B KOTOPbLIX 3aneyatneH spkui 06pas 3noxu. 3Ha-
YMTeNbHBIM MHTEpeC Bbi3bIBAKOT Hecespl C KOMMO3UTOPaMW, rAe NPeACTaBleHo LNMPOKOoe Mo-
JIOTHO OOLLUECTBEHHOM U  My3blKanbHOM Xu3HU (A, LLIHKMTKe, 3anmcb A, VBawkuHa w
A. BonkoHckuid, 3anmcb E. JybuHel). MICnonb3ytoTca UCTOPUYECKWI, CPaBHUTENbHBIN, CU-
CTEMHbIV 1 CEMVNOTUYECKNIA MeTOAbl aHanm3a. [NprMeHseTcs KOMMIEKCHbIN Noaxo4 (dopma-
LUMOHHBIR, LMBUIV3ALMOHHbI MeTOAbl NCCIEA0BaHUS U LLKO/b! «AHHANO0B»).

Pesynbtatbhl U o6cyxxaeHme. ocneBoeHHas KynbTypa UCCefyeTca Kak eAmHoe npo-
CTPaHCTBO, B KOTOPOM OCOBYIO POJib ChIrPann UMMY/bChl «oTTenenn». OHN NpUaann Kyb-
TYPHbIM $eHOMEHaM NHEPLMNOHHYHO ANHAMMKY, NOArOTOBMBLLYO nepemeHbl 1990-x rr. Pe-
3yNbTaTbl NCCEA0BAHMA MOKa3bIBakOT, UTO B OTAMUME OT MOAUTUYECKUX W COLMaIbHO-
3KOHOMWYECKNX MPOLECCOB, KY/LTYPHas XW3Hb B 3TU rofbl NPOAOJIXaNa OLyLlatb VM-
NyNbCbl «OTTENeN» N bblna Aaneka oT 3aCTONHbLIX ABAEHWUM. 3TO MO3BOAAET NOCTaBUTb
AVNCKYCCMOHHBIM BOMPOC O NepecMoTpe NOAUTNYECKMX KAULIe B OTHOLLEHUN nepuoja ce-
peaviHbl 1960-x - 1980-x rr. B CCCP kak «3noxu 3acTtos».

3akntoveHue. CoBeTCKMNIA aBaHraps, BblpasnB AyX BPeMeHW, NpeacTaBnseT cCoboM YHMKab-
Hbli peHOMEH, B KOTOPOM HaLLAW OTPaXeHne Kak O6LLeM1poBble TeHAEHLMN, TaK U CBOeOb-
pasune HaumoHansHOM KyneTypbl. OMbIT aBaHrapAa NokasbIBaeT, YTo KyNbTypHble npoLieccs!
anoxu cepeanHbl 1950-X — 1980-X IT. Menu BbICOKYH ANHAMUKY pa3BuUTUA. 3yyeHre 3Toro
nepuoAa, 0CobeHHO ero AyxoBHOW chepbl, TpebyeT MeXANCLMNIMHAPHBIX NOAXOAOB U NpU-
MEeHEeHWS COBPEMEHHbIX METOA0B UCCNeoBaHUS. B 4acTHOCTN, NHTepecC NpeacTaBNsatoT MeTo-
Jb! LLUKO/bI <KAHHANOB» B €e UCTOPUYECKON PETPOCMEKTMBE N «HOBOW KYNETYPHOM UCTOPUMN».

KnioueBble cnoBa: My3blkalbHbli aBaHrapa, NOCTMOAEPHU3M, MOAUCTUAWCTUKA, rnobanmsaums,
HaLMOHaNbHasA KyNbTypa, 3THMNYECKas KybTypa, MeXKYbTypHas KOMMYHMKALS.

© AHgpeesa O. B., 2020
KOHTeHT gocTyneH no nuueHsun Creative Commons Attribution 4.0 License.
BY This work is licensed under a Creative Commons Attribution 4.0 License.
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Soviet Musical Avant-Garde in the Context of Time
(in the mid. 1950s - 1980s): Historical and Cultural Studies
and Philosophical Aspects

Olga V. Andreeva™
Saint Petersburg Electrotechnical University, St Petersburg, Russia
Mosa3f@mail.ru

Introduction. Interest in the work of avant-garde artists does not wane as they move
away from the 20th century. This is due to the fact that the musical avant-garde, becoming
a sign of the time, reflected the most important trends of the outgoing era. In the paper,
the Soviet musical avant-garde is considered in the historical, cultural and philosophical
aspect in the context of the historical era, which determines the novelty of the study. An
aspect of novelty is the analysis of music as a sphere of intercultural communication.
Methodology and sources. The research methodology is based on the analysis of sources and
literature, taking into account interdisciplinary approaches. A special role in the understanding
of the theoretical aspects of the problem play the work of musicologists Yu. N. Kholopova,
V. N. Kholopova, V. S. Price, R. L. Pospelova, A. I. Demchenko. Among the sources highlighted in
cinema, photo- and phonodocuments, which depicts a vivid image of the era. The interviews
with composers, which presents a wide canvas of social and musical life (A. Schnittke,
A. lvashkina entry and volkonskii, recording E. Dubinets) are of considerable interest. Historical,
comparative, systematic and semiotic methods of analysis were used. Applies a comprehensive
approach (formation and civilization methods of research and the Annales school). This allows
for a new approach to the historical era of the middle1950s - 1980s.

Results and discussion. Postwar culture is examined as a single space, in which a special
role was played by the impulses of the “thaw”. They gave cultural phenomena such inertial
dynamics, which preserves the spiritual maturity of society and produced changes of the
1990s, the results of the study show that in contrast to the political and socio-economic
processes, cultural life in these years continued to feel the pulses of the “thaw". Retaining
the inertial dynamics of development, cultural processes have been far from stagnation,
which casts doubt on the overall rating this time as the “era of stagnation”. This allows you
to put a discussion question on the revision of the political clichés in relation to the period
of the middle 1960s - 1980s in the Soviet Union as the “era of stagnation”.

Conclusion. Soviet avant-garde, expressing the spirit of the time, represents the unique
phenomenon in which reflected global trends, and the uniqueness of national culture.
Experience avant-garde shows that cultural processes of the epoch middle 1950s - 1980s
had a high development dynamics. The study of this period, especially in its spiritual
sphere, requires interdisciplinary approaches and the use of modern, including foreign
methods. Interest methods of the Annales school in its historical retrospect and the “new
cultural history”.
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BBenenune. My3bIKaIbHBIN aBaHTapj, SBISETCS YHUKAJIBHBIM KYIBTYPHBIM (DEHOMEHOM
XX B. Mcnonb3ys HOBaTOPCKHE CPEACTBA MY3bIKAIIBHOM 00pa3HOCTH, OH OTPa3Hil KapAUHAJIbHbIE
C/IBHTH, TIPOU3OIIE/IINE B O0JIMKE COBPEMEHHOM 31MoXu. B HCKyCcCTBOBEMUECKO TUTEpAType HO-
BEUIIIME TEUEHHUs MEPBOM MOJIOBUHBI XX B. OTHOCAT K aBaHraply, a BTOPOM — K MOJACPHU3MY.
B oredecTBeHHOM U 3apyOeKHOM MY3BIKOBEIEHWH, HAMPOTUB, PA3IUYAIOT aBaHTap]l MEPBOU U
BTOPOl BOJIHBI, CBSI3aHHBIN C IByMsI MUPOBbIMU BoMHamH [ 1, c. 98]. [lepBsIil aBaHTap/ 3apoaui-
ca B Havane XX B. m oxBatuia 1910-e — 1920-e rr. ABanrapa-II mosiBuiICS B MOCIEBOCHHOM
EBponie u CIIIA, a 3arem nonyuun passutue B CoBerckoM Coroze. FO. H. Xononos, TeopeTuk
MY3BIKH, ONpEAEIsSeT paMKH aBaHTrapaa BTOpod BOJHBI 1946—1968 rr. [2]. [lockonbKy B cTarbe
HCCIIEAYeTCs COBETCKHI aBaHTapi, €ro paMmku ompeaenstorcs cepenunon 1950-x — 1980-x rr
DT0 OBUIHM TOABI 3apOXKACHMSI, B3JIETa U TpaHC(OpPMAIIMK aBaHTap/a MO BO3ICHCTBUEM ITOCTMO-
JEPHU3MA, XOTSI OH OCTaBAJICS INIABHBIM METOJOM TBOPYECTBA OT/AEJbHBIX KOMIIO3UTOPOB. B cTa-
Th€ CTaBUTCA 1LIEJIb: PACKPHITH MOCIEBOCHHBIA COBETCKHI MY3bIKaJbHBIN aBaHrap]l Kak 3aKOHO-
MEpHOE SIBJIEHHE KYJAbTYpHOU ku3HU. [Ipu 3TOM 3a1a4ya BUIUTCS B TOM, YTOOBI BBISIBUTH HOBBIE
TEHJICHIIMM B Pa3BUTUU MOCIEBOCHHOIO MHpa M JYyXOBHOM JKU3HHM COBETCKOTO O0IEeCTBa; MOKa-
3aTh B3aMMOCBSI3b U Pa3jM4Me MEPBOro, BTOPOro aBaHrapa U NOCTMOAEPHU3MA.

MeTonosiorusi 1 MCTOUHHUKH. MeTononoruueckasi 0a3a CTpOUTCS Ha aHAJIM3€ HCTOYHUKOB U
HCCIIEAYEMOM JTUTEPATYPHI C YUETOM MEXAUCIUIUIMHAPHBIX MOAX0/10B. VCronb3ytoTess ucTopu-
YECKUW, CPAaBHUTENbHBIN, CHCTEMHBIA U CEMUOTHYECKUN METOIbI aHanu3a. [Ipumensercs kom-
TUICKCHBIN moaxoA ((hOpMaIlMOHHBIN, TUBUIH3AIMOHHBIA U KO «AHHAIIOBY), YTO MO3BOJISET
MO-HOBOMY MOJOUTH K UCTOPUYECKOI 3moxe cepeannsbl 1950-x — 1980-x rr.

Pe3yabTarhl u 00cy:kneHne. ABanrapa (ot ¢p. avant-garde — nmepe1oBoil oTpsi) MOSBUIICS
B Hadajie XX B. KaK HOBATOPCKOE XYIOKECTBEHHOE TEUEHUE MEPEXOMAHOM 3MOXHU, OAHAKO Cpazy
3asBUJI O Kpaxe CTaporo Mupa, HeU30EKHOM e€ro OOHOBJIEHHWH W MPeoOpa3OBaHWU HCKYCCTBA.
MHoronukuii aBaHTrapi, OXBAaTHUB pa3jHuHble Cepbl XyI0)KECTBEHHOTO TBOPYECTBA, OBICTPO
CTaJl MUPOBBIM SIBIIEHUEM, NPOSBHUB B KaKJOW CTpaHE CBOIO HALIMOHANbHYIO cieluuky. B AB-
CTpuu My3bIKy aBaHrapaa npenactaBimsuid A. [llenbepr (1874—1951), A. Bebepu (1883—-1945) u
A. Bepr (1885-1935). ITo mepe npubnmxenus [lepBoit MupoBoii BOWHBI B UX TBOPYECTBE OTpa-
3WICS CTpax W OTYASHHUE Tepel JUIIOM HAJBUTAIOIIMXCS KaTacTpod (Hampumep, B BOKATHLHOM
mukie A. llen6epra «JIynnsiii [Isepo», 1912). Kpusuc rymMmaHucTHUECKUX [EHHOCTEH U pa3Bai
MHOTOHAIIMOHAIBHON UMIIEpUH Ha (JOHE MMPOUTPAHHOMN BOIHBI BBI3BAIIU K JKU3HH HEHCTOBBIE 00-
pasbl AKCIpecCHOHU3Ma (OT Jtam. expression — BeIpakeHHE). B My3bIke SKCIpeccCHOHW3Ma Ha
CMEHY FrapMOHUYHOMY 3BYYaHHIO IIPUIILIA JUCTAPMOHUS U aTOHAJIBHOCTb.

JonexadoHust 1 aTOHAJILHOCTH CTaJIM MY3bIKaJIbHBIM KpeZo aBaHrapaa. B nogexaponuu (ot
epeu. dodeka — nBenaaarh u phone — 3ByK) TOHaIbHOCTh KaK HEYTO YCTOMYMBOE M JMHAMUYHOE
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rcyesana, a MeJIoJus CTPOWIIACh U3 CEPUM ONPEEICHHON MOCIeI0BaTeIbHOCTH 12 3ByKOB pas-
JIMYHOU BBICOTHI. My3bIKa, HAlTMCAaHHAsl BHE J1a/I0BBIX U TAPMOHHUYHBIX CBS3€H, pa3pyliaia JiaJgo-
BBIIl LIEHTp, CBA3b MEXKIY TOHAMH, POBO3MJIAllasl paBEHCTBO BCceX TOHOB. OHa oTBepraia B3au-
MOCBSI3b KOHCOHAHCA M JAMCCOHAHCA, XOTS B PaMKaX Ma)KOPHO-MHUHOPHOW TOHAJIBHON CHUCTEMBI
pasnuuue MeXay HUMHU KauecTBeHHOoe. OHO JOCTUTaeT, M0 MBICIM HCCIIENOBATENIEH, CTENEHU
OCTpPOH MPOTHBOMOJIOKHOCTH U KOHTpAcTa, o0Jiafas CaMOCTOSTEIbHOM ICTETHUECKOW LEHHO-
cThi0. X B3aMMOCBSI3b B MY3BIKE — BaKHEHIIasl 3aKOHOMEPHOCTH [3, ¢. 18]. OTKa3 OT KOHCOHaH-
Ca KaK BBIPAXXEHUsI YCTOMYMBOCTU U MOKOS, pa3pylIeHUE 3BYKOBOW FapMOHHWH ITO3BOJIWIIM aBAH-
rapJly OTpa3uTh B MYy3bIKE IyX COBPEMEHHOMN AMOXU — SMIOXW MUPOBBIX BOMH U NOTPSCEHUI.

B ommmume or Asctpum, B Poccum mysbikanbHbIA aBaHraps (M. A. BeimHerpanackui,
H. A. Pocnasen, H. b. O6yxoB, A. C. JIypbe) nomien mo myTd QyTypuCTHUECKHX HcKaHud. OHu
ObLTH ONM3KHU UTaNbsHCKOMY QyTypu3my (byTypusMm ot zam. futurum — Oynymiee). Pycckue xom-
MIO3UTOPHI ONUpanuch Ha OTKpbITHS A. H. CkpsiOnHa, KOTOPBIN MOAOIIEN K MPU3HAHUIO (DYHKIHO-
HAJILHOTO PaBeHCTBA 12 TOHOB XpoMaTudeckol raMmbl. PaboTas HaJl «pacKpernoieHneM» 3ByKa 1
pHUTMa, JIAEPHl aBaHrapAa CTPEMUIIMCh BOCIPOM3BECTH HEOOBIYHYIO MAIUTPY 3ByYaHUH C IOMO-
[IbI0 HOBBIX MY3bIKaJIbHBIX HTHCTPYMEHTOB. B 1920 1. mosiBUIICS TEPMEHBOKC — MEPBBIN B MUPE MY-
3BIKAJIbHBIN 3JIEKTPOAKYCTHUECKUN UHCTPYMEHT, KOTOPBIN JOIMyCKall JI00ble MUKPOTIpaJallui 3BY-
Ka. Ero coznan poccuiickuii unkenep u Buosnonuenuct JI. C. Tepmen. HecMoTpst Ha ycTpemiieH-
HOCTb B Oy/ylliee 1 OrpOMHBINA ONTUMHUCTHYECKUH 3apsi]l, B KOTOPOM BBIPA3WIINCh HA/IEXK bl HA pe-
BOJIOIIMOHHOE OOHOBIEeHHE Poccum (cumdonmueckas mosma H. A. PocnaBua «Komcomonusy,
1928), pycckuii aBaHrap/ He OJIY4YHJI IPU3HAHNUS, @ €r0 HacleIue BO MHOIOM OKa3aJloCh yTpade-
Ho. U. A. Bemmnerpanckuii, H. b. O6yxoB, 1. M. [llumuuarep u A. C. Jlypbe yexanau u3 CTpaHbl.
Ocrasumiics Ha poguse H. A. Pocnasen (1881-1944), aBrop nepsbix B Poccun aroHanbHBIX MPo-
U3BEJCHUH, yMep B 0€3BECTHOCTH, MTOJIBEPrasiCh TOHCHUSIM.

Cynn0a aBaHrapja rokasaja, 4YTo €ro HOBAI[MM BCTYIUJIM B MPOTHBOPEUHE C BEKTOPOM pas3-
BHUTHS 00IIIECTBa, BO3HUKIIETO Ha 0OomMKkax Poccuiickoit umnepun. Pepomorus u ['paknaHnckas
BOIfHa, yCKOpEHHasi MHIyCTpUaIM3alus U KOJUIEKTUBU3AIMs Kak cneruduieckue Gpopmsl poc-
CUICKON MOAEpPHU3ALMU BBI3BAIM K KH3HU MOOWIM3AIMOHHYIO MOJENb CcolHanu3Ma. Pemas
npobJIeMy COLMANTbHO-3KOHOMUYECKOM OTCTAIOCTH CTPaHbI, OHA 3HAYUTEIILHO OrpaHHYMIIA Jie-
MOKpaTH4yecKue Hadazia B )ku3Hu. B 1920-e rr. 310 npunsiio Gopmy xKecTKoro nogaBaeHHs MOIH-
TUYECKHUX MPOTUBHUKOB U WHAKOMBICIIUS; UJCOJIOTUYECKOTO JUKTaTa B JYXOBHOH cdepe; mpu-
TECHEHMS MHTEJUIMTEHIMH U ciayxuTeneil kynsra. B 1930-e rr. rpyOble HapylIeHUs] 3aKOHHOCTH
MPOSIBUINCH B HACUJIbCTBEHHOW KOJUIEKTMBH3ALlMU M B MAacCOBBIX penpeccusx. JlanbHeiee co-
XPAaHEHHUE CUCTEMBI CO3/]aBaJI0 OITACHOCTh €€ HOBBIX aHTHJIEMOKPAaTUYECKHUX MTPOSBICHUMN.

HemnpocTo cnoxwinack cyap0a u aBcTpuiickoro aBanrapaa. A. Illenbepr mocie npuxona ¢a-
IIMCTOB K BJIACTH OKUHYN bepiun u smurpupoai B CIIA, nockosibky B ['epMaHuu TBOpUECTBO
aBaHTapAMCTOB PACCMaTPUBAIOCH KaK «JIEr€HEPAaTHBHOE UCKYCCTBOY». B KoHIUIarepe noru6 uen-
CKUU ¥ aBcTpHiickuil komrozutop B. Yiaeman (1898-1944). Tparuuecku obopBantach Ku3Hb PoO-
JOHAYaJIbHUKA MY3bIKaJIbHOTO IyaHTuIM3Ma A. BebGepHa.

[TonyynB mMupoBoe IHpu3HaHHE Iocie BTopoll MUpPOBONM BONHBI, aBCTPUMCKUN aBaHTap.
ctas 6a3o0il BToporo aBanrapaa. OgHako aBaHTapAHbIE TEUEHUS KOHLENTYalIbHO OTINYaIuCh. Ec-
JIY TIEPBBIN aBaHrapJl CMOT NepelaTh CYIIHOCTh MICTOPUYECKOM AMOXHU Ha 3Talle MUPOBBIX BOWH U
COLIMAJIbHBIX MOTPSICEHUM, TO BTOPOU — BOIJIOTUJI B MY3BIKE 3Py HAYYHO-TEXHUYECKOTO MPOrpec-
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ca. HecMoTps Ha 3TH paznnuusi, aBaHrapHOE UCKYCCTBO TOHKO YJIIOBHJIO AYX BPEMEHHU U €0 HO-
BYIO KYJIBTYPHYIO ITapaJurMmy.

Jlis mOHMMaHUs 3TUX MPOLECCOB O0paTUMcs K OMBITY MPEIUIeCTBYIOUIMX 3MoX. Eie B
JPEBHUX LUBUIN3ALUAX 3ayMBIBAJIUCH O B3aUMOCBS3H MY3bIKH U KOCMUYECKOTO IIPOCTPAHCTBA.
B Jlpenem Kurtae My3bIka MBICIMIIACh KaK BCEMPOHMUKAIONIAS CYOCTaHIIUS OBITHS, TOPOXKICHHAS
nao. B cunmy cBoeil puTMO-BpEMEHHOMN M 3BYKO-aKyCTHUYECKON MPUPOABI, CO3AAIONICH ONIYIICHHE
HEMaTepHaIbHOTO M HEYIOBUMOTI'O JTyXOBHOTO OBITHSI, OHA CYMTAJIaCh MPUYACTHON K MEPBOIPHU-
YUHE MHpa, MUPOBOW rapmoHuu [4, c. 45]. B Unauu Bce 3BykH B NMPUPOE, MY3bIKa BOCIIPUHU-
MaJIMCh BO B3aMMOCBSI3M C aCTPOHOMHUEN M MaTreMaTHUKOM, T. €. ¢ IUIaHETaMH, 3HaKaMu 30/1MaKa,
COJIHEYHBIMH ¥ JTYHHBIMU TEUEHUSMH, YHCIAMHU, a 0COOEHHO C 3(UpOM HpocTpaHcTBa. My3bIka
MPUPOIBI PACCMATPUBAIACH KAK TIEpPBasi CTYNEHb K MYy3bIKE HCKYCCTBA |3, c. 29].

My3bIKaIbHO-KOCMOJIOTHYECKHE MPEACTABICHUS IPEBHUX I'PEKOB KOPEHWIHCHh B MU(Dax o
Kocmoce, o nporuBoctosinnu Xaoca u 'apmonuu. Ha 3toit ocHoBe Iludarop u ero nocienosa-
TeNX BBIPA0OTANIM ydeHue o rapMoHuu chep. OHM ycMaTpUBaiu CyTh MY3bIKH B O0XKECTBEHHOM
TapMOHHUH YUCENl — KOHCOHAHCOB. YHMCIOBOE COOTHOLIEHHE Ul HUX OBLJIO MCTOYHUKOM TapMO-
HUU KOCMOCA, CTPYKTypa KOTOPOTO MBICIUIACh KaK (PU3NYECKOE, TEOMETPUUYECKOE U aKyCTHYe-
CKO€ eAUHCTBO. My3bIKajbHasi TAPMOHUSI — MUKPOKOCM, YaCTh MUPOBOTO mopsiaka [6, c. 125].

Omnwupasich Ha aHTHYHOE Hacjeaue, TeopeTuk My3bIku boarwmii (480-524/526) Beinensn Tpu
Pa3sHOBUIHOCTH MY3bIKU. ENMHCTBO MUpa MPHUPOIHOTO M YEIOBEUECKOr0, TapMOHMS HEOSCHBIX
JBMKEHUM M BCeX HAOIIOMaeMbIX MPUPOTHBIX MPOLIECCOB COCTABISIET «MHUPOBYIO MY3BIKY» (mu-
sica mundana). OHa BOCTIPHHHMAETCS YE€JIOBEKOM Ojaromapsi TapMOHUYHOMY yYCTPOWCTBY 4eJio-
BEYECKOI'O TEJIa U YEJIOBEYECKOW IYIIH, U TAPMOHUU MEXIY HUMH — 3TO YEJIOBEYECKass MY3bIKa
(musica humana). MHcTpyMeHTanpHas My3blka (musica instrumentorum) pokgaercs TOra, Ko-
I7a 3BYKM M MHTEPBaJbl MEXAY HUMH 00pa3ylOT COOTHOLICHHUS W KOMIIO3ULIUH, BOCIPOU3BOIS-
IIHE «MY3BIKy MHUPOBYIO» M «UEJIOBEUYECKYI0». TBOPUTH HPAaBCTBEHHO COBEPLICHHYIO MY3BIKY
MOJKET JIUIIb TOT, KTO MOCTUTAET TAPMOHHIO MUpa U CTaHOBUTCA rstocodom [7, c. 279].

Takum 00pazoMm, Ha MPOTSKEHUU THICAUYENIETUN My3bIKa BOCIPHUHHMAJIACh YEIOBEYECTBOM
KaK CakpaJbHbIi (pEeHOMEH, OPraHUYHO CBA3YIOIIMHA MHUPBI — MyXOBHBIH U ¢usndeckuid. [Ipu
9TOM KapTHHA MHpa M IOJIOKEHUE B HEW 4YeJOBEKa HE OCTaBAJINCh HEM3MEHHBIMU. AHTHYHAs
KyJIbTypa 6a3upoBajiach Ha HJiee BCEOOIEro nopsijaka 1 TapMOHHUHU, KOTOPbIE MTPOHU3BIBATIN MaK-
po- U MUKpOKOCM. VX TOXKIECTBO 03HAYaJIO0, YTO BCE MUPO3AAHUE XAPAKTEPU3YETCS LEIOCTHO-
CTBIO M €IMHCTBOM. [l03TOMY MJIl SJUIMHCKOM KYJNBTYphl «YEJIOBEK — MEpa BCEX BEIIEH» Kak
YacTh MaKpOKOCMa ObLI JIMIIEH JUCTapMOHMYHOTO M XaoTWdyeckoro Hayana. CpeaHeBeKoBas
KYJIbTypa B3sla 32 OCHOBY UJCIO TEOLICHTPU3Ma, a PEHECCAHCHAsI — UJIEI0 aHTPOIOLEHTPU3MA U
rymManusMma. YesnoBek B KylnbTypHOU napaaurMe Bo3poikIeHHs paccMaTpHUBaJICs KaK BBICILIEE
TBOpeHue boxkectBeHHOTO Pazyma u Hajiesijicst CUiIon, CriocoOOHON TePEyCTPOUTH MUD.

Hogoe Bpems B nuiie Beigaromierocs yuenoro M. Kemepa orcranBano uaero rapMOHUU Kak
YHUBEPCAIBHOTO MUPOBOTO 3aKoHa («I'apmonus mupay, 1619). OqHako akIleHTHI STIOXH CMECTH-
JUCh B CTOPOHY PALIMOHAJIBHOIO MO3HAHUSA U CEKYISIPHOTO MUPOIIOHMMAaHMs. B cioxusmiencs
€CTECTBEHHOHAYYHOW KapTUHE MHUpPA UYEIOBEK MBICIWICA KaK 4acTb YHMBEPCYMa U pa3BUBAJICA
[0 ero HeM3MEHHBIM 3aKoHaM. Bce oOpeTalo sicHble ¥ MOHATHBIE YePThI, 4YTO OTPAXKaJIOCh B YeT-
KOM HepapXuH XyJ0KEeCTBEHHON KyJIbTYpBbI, €€ KJJacCCHUeCKUX (hopMax, »KaHpax U CTUIISX.
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B XX B. B pe3ynbrare mosiBICHUS] HEKJIACCUYECKOM U MOCTHEKJIACCUUYECKOW HAyKHW KapTHHA
MHUpa KapAWHaJIbHO M3MeHuIach. HoBoe MHpONMoOHMMaHUE HAIIO OTpakeHue B (puitocodckux
JOKTPUHAX CTPYKTypalu3Ma M MOCTCTPyKTypanu3ma. Ha 3Tom cuHTe3e Hayku u ¢unocodpuu u
POIMIIUCH aBaHTapJHasi U MOCTMOJIEPHUCTCKAs KylbTypa. [Ipu 3TOM pa3pbIB € MCUXOIOTUYECKU-
MU, 3CTETUYECKUMHU U XY/I0’KECTBEHHBIMU MPUHIUIIAMU KYIbTypbl HOBOrO BpeMeHH MOBIEK 3a
coboit, mo mpicnu FO. H. Xosomnosa, 1eBanbBalnio aHTPOIIOIEHTpU3MA [2].

[lepexxuThie 4€IOBEUECTBOM B MEpBOM MOJIOBMHE XX B. JBE MUPOBBIE BOWHBI, TPArH4eCKUI
OTIBIT KOHIIarepel U X0oloKocTa, aaepHble boMOapanpoBku Xupocumbsl 1 Haracaku He ocTaBiis-
JIM COMHEHUH B JIETyMaHU3allMd COBPEMEHHOTO0 MHpa M OOECIIEHUBAHUM B HEM IPUHLHUIIOB aH-
TpononeHTpusma. KomMnosuTopsl nepefanu yxacbl BOWHBI CPEICTBAMHM ABAHTapIHOIO HMCKYC-
ctBa. Tak mosBUIMCh KaHTaThl «YieneBmui u3 Bapmase» A. llenbepra (1947) u «OrueHHbIN
3amok» JI. Muito (1956), onepa «Ilaccaxupka» M. BaitnOepra (1967-1968) u my3bikaiabHas
xomno3unus «Ilnaa no skeprBam Xupocumsl» K. ITennepenxoro (1960). B Hux nonexadonus u
aTOHAJLHOCTh COEIMHSUIUCH C JeKJIaMallued U KPUKOM, a MEJIOJUS U PUTM 3aMEHSIUCh Xa0COM
nukux 3BydaHuil knacrepoB. B «[lomudopmum» (1961) K. Ilennepeuxuit orpasun sHuedano-
rpaMMbl OOJIBHBIX JIIOAEH, MPOCIYIIAaBIINX My3blKalibHOE 3ByuaHue «llmau mo xeprBam Xupo-
CUMBI». ABaHTapAHbIE POU3BENCHHS CPEICTBAMH MY3bIKH ITOKA3aJIM, YTO €BPOIECUCKas IUBHIIN-
3a1us, KOTopasi ¢ aHTUYHOM 3MOXHU OMNpEEssiiga BEKTOp pPa3BUTHS MUPOBOM KYJAbTYphl, B XX B.
MepPeKUBACT TITYOOYAN NI TyXOBHBIN KPU3HC.

Tparuueckuii OMBIT YEJIOBEUESCTBA AKTYATU3UPOBAI MPOOIEMY MEPEOCMBICIICHUS ICTETHYE-
CKUX U (UI0CO(PCKUX OCHOB MCKYCCTBA. TeM Oosiee B MOCIEBOCHHOM MHUpE, KOTOPBII CTpeMHu-
TEIbHO MEHSJI MPEXHUE OYePTaHUs, MOSBUIMCh HOBbIE LICHHOCTHBIE OpUEHTAlNK. BaxkHeimmm
(akTOpoM pa3BUTHs CTAHOBWIICS HAYYHO-TEXHHYECKHI mporpecc. OH BTSHYI B CBOIO OpOHTY
pa3IuyYHbIe CTPaHbl, HE3aBUCUMO OT UX KYJIBTYPHBIX U IUBHUIM3AIMOHHBIX 0COOEHHOCTEH, COIH-
aIbHO-DKOHOMUYECKUX U MOJUTHYECKUX cucTeM. K KOHIly cToneTus CloXuics oOMuK ro0aib-
HOTO MHUPA, B KOTOPOM H3MEHWJINCh OCHOBBI OBITHSI U MUPOBO33PEHUECKHE OPUEHTUPHI MUJITHO-
HOB JIIOJICH. YUEHBIE 3arOBOPUIIA O TEXHOTCHHOM IIUBHIIM3ALIMH, IEPEX0]] K KOTOPOU 3aHSI BECh
XX B. B Heit, o cnoBam ¢uiiocoda u kynsryponora B. B. berukoBa, HayuyHO-TEXHUUECKUHN MTPO-
rPECC CTAHOBUTCS HOPMOM, CTUMYJIOM U, [NIABHOE, LEJIbIO TYXOBHOW U COLMAJIbHOW JKU3HU Y€JI0-
Beka u obmiecTra [§, c. 190]. ®unocod B. C. Crenun oTMedaeT, YTO BBICHICH IIEHHOCTHIO 3/1€Ch
CTaHOBSATCS MHHOBAIIUU, TBOPYECTBO, (JOPMHUPYIOIINE HOBBIE OPUTHHAIBHBIE UICH, 00PA3IlhI Jie-
SITEJIbHOCTH, LI€JIEBbIE U LICHHOCTHBIE YCTAaHOBKH [9, . 4].

dopMupoBaHUE MEHHOCTEH CBsI3aHO cO chepoil KymbTyphl. PaccmarpuBasi ee Kak CI0KHO
CTpyKTypupoBaHHyto cuctemy, B. C. CrenuH BoifiensieT B Hel Tpu ypoBHs. [lepBbiii ypoBeHb (110
€ro OMPEIEIICHUIO, «PEIUKTOBbIE TPOTrPAMMBIY», «OCKOJIKH MPOIUIBIX KYIBTYp») PEryIUpyeT BU-
Ibl OOIIEHHS W TOBENEHUS JIO/eH, BOIUIOMIAsACh B OObIYAsX M Tpaaulusax. BTopoil ypoBeHb
(mporpamMMmbl IeSITETbHOCTH, TOBEACHUS U OOIIEHHS) MO3BOJSET BOCIPOU3BOIUTH CYIIECTBYIO-
e GopMbl COMMATBHOMN XKU3HHU. W TONBKO TPETHil YpOBeHb (IIPOrpaMMBbl OymyIIUX, TOTEHIHU-
aJIbHO BO3MOXKHBIX BUJIOB M ()OPM YEIIOBEYECKOH IEATEILHOCTH) ONpEAeseT AUHAMHKY KYIlb-
TYpHBIX TIporieccoB. Cpenn HUX HCCIeNIoBarelb oTMedaeT (pyHIaMeHTaIbHbIe HAyYHBIE OTKPHI-
THsI, aBaHTap/l B HICKYCCTBE, HOBBIE (hustocodckue u peaurno3nsie unaeu [ 10, c. 57, 58].

W3 »TOrO Cnemyet, 4To TOJIBKO 4YacTh KYIBTYPHBIX (DeHOMEHOB oOpaiieHa K Oynymiemy, u
MMEHHO B HUX 3aJI0’)KEH MHHOBALMOHHBIA MMOTEHIMAN KYIbTypbl. B 3TOM CMbICiIe My3bIKa aBaH-
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rap/ia, HaxoJsiCh B COLMOKYJIBTYPHOM IOTOKE, SIBISUIACH 3€PKAJIIOM SIOXAJIBHBIX IepemeH. OHa
BoOpasa B ce0s1 pUTMBI STIOXH, €€ CYITHOCTHBIE XapaKTEPUCTUKHU U YEPThl, IPOTUBOPEUUBBIE Y-
XOBHBIE TEHJCHIINH, BBIPa3UB UX B HOBOM, HETpaaumoHHou (opme. ba3oii aBaHrapJHBIX KCIIe-
pUMEHTOB cTana My3bika 3anaaHoi Esponsl n CIIIA — nuaepoB THHOBALMOHHBIX [TPOLIECCOB.

KynerypHoe Hacneaue Oyaymiero opMUpyeTcsl B HACTOSIILIEM, a B HEM UCTUHHBIC IEHHOCTH
HCKYCCTBA OT MPEXOAIMIUX ero (popM ompenensieT ToabKo BpeMs. HekoTopble XynoKHUKH CO3/1a-
BaJIM MPOU3BEICHHUS, KOTOPbIE HAXOAWINCh Ha TOHKOM IPAHU MCUYE3HOBEHUS, AeMaTepUaIn3alun
uckyccrBa. [lomoOHO KapTHHaM aOCTPaKIMOHUCTOB («YepHBIN CynmpeMaTHYecKuil KBaapary
K. ManesBuua; 1915), «mpeononeBaronux» n3o00pakeHue MPEIMETHOTO MUPa U €r0 OYepTaHUs,
MOSIBUJTUCh aBaHTAP/IHBIC MY3BIKAJIbHBIE «KOMITO3HIIMK THUIIHHBDY («4'33"» JIxk. Kelimxka; 1952).
Kak ormeuaet uckyccrBoBen T. B. Llaperpasckas, 31ech HET UIeH MY3BIKHA KaK SI3bIKa, KAK KOM-
MyHUKauu. OT eBpONencKoro KOHLENTa «[IPOU3BEACHHUS» OCTAETCS TOIBKO 000JI04Ka, BPEMEH-
Has paMka — «4'33"». Orto, no cinosam Keiimka, — cpeHECTaTUCTUUECKOE 3BYYaHHUE CHHIJIA —
rpaMMO(OHHOI 3arucH, GUKCHPYIOLIeH Ha OHOW CTOPOHE IUIACTHUHKH (hparMeHT My3bIku. [1o-
sToMy «4'33"y» BrodHe mpeacrasiseT coboit ¢ppeiim [11, c. 22]. HanomuHas, 4To ¢ aHIIUIICKOTO
«ppeiitm» (frame) — pamka, kapkac, C. B. CyxoHOCOBa cChUTIaeTCsl HA aMEPUKAHCKOTO JTUHTBUCTA
Y. dunnmopa, KOTOPBIA ONPENENseT €ro Kak «KOTHUTUBHYIO CTPYKTYPY CXEMAaTH3alMH OIbITa»
[12, c. 29, 30]. IIpu Bceit rTyOMHE CEMaHTHUUYECKUX CMBICIIOB PEMPE3CHTAINS MY3bIKAIBHOU ITy-
CTOTBI HECJa IEMEHT OPUTMHAJIBLHOCTH TOJIBKO B MEPBOM HCIIOJTHEHUH, BBI3bIBAs HETOJOBAaHUE
ciymaresneid. MHOroKpaTHOE MOBTOPEHHME JIMILATIO €€ BCAKOIO «CAKPaJbHOI0» CMBICIA, XOTS
CBHJIETEJICTBOBAJIO O HECTAHAAPTHOCTH MBINUICHHS aBTOpa. [1omo0HBIE M3BICKM OBLIM HEpea-
KHUM SIBJIEHUEM, OTpaxasi CJI0KHBIM MMyTh HOBaTOPCKUX MCKAHHUM B aBaHTapTHOM UCKYCCTBE.

B TO € Bpems Hay4HO-TEXHUYECKUI MPOrpPecC BHEC HOBBIE JIIEMEHTHI B MAIUTPY 3Byda-
Huid. C TTOMOIIBI0 HOBEUIIIEH TEXHUYECKOW araparypbl CTalld 3aliChIBaTh BCe OOraTcTBO 3BY-
kOB BceneHHOM, coenuHsst UX C MY3BIKQIbHBIM (oHOM mpou3BeneHuid. [Ipumenenne DBM u
KOMITBIOTEPHOM TEXHUKH IMO3BOJIMIO MOAU(MUUMPOBATh TpagullMoHHOE 3By4aHue. I[losBuiiach
KOHKpPETHas1, AJIEKTPOHHAs U SMOMEHTHas My3bika. OpaHIly3CKUl KOMIIO3UTOP, MHXKEHEP U apXH-
TekTop rpeueckoro mpoucxoxaeHus . Kcenakuc (1922-2001) ucnonb3oBan My3bIKy Kak 3BYKO-
BYIO pEaJM3alMI0 MAaTEMAaTHYeCKUX MPOeKTOB. COBMECTHB KOMIIO3UIIMOHHYIO TEXHUKY C 3aKO-
HaMU TEOPUH BEPOATHOCTH, OH CO3/1aJl TaK Ha3bIBAEMYIO CTOXAaCTHUECKYIO MY3BIKY.

[IpoHMKHOBEHNE B MY3BIKaQJIbBHOE UCKYCCTBO C cepeauHbl 1950-X IT. TOUHBIX HAyK U JIUHIBU-
CTHKH OTPa)kaJlo BIUSHUE CTpyKTypanu3Ma. CBoeil 3ajadeld CTpYKTYpaTUCThI CUUTAIN «Heo0X0-
OUMOCMb BCKPLIMUSL 2TYOUHHBIX, “HEABHLIX ™ CMPYKMYD COUUATbHBIX U KVIbMYPHLIX AGNEHUL,
00YCNI08IEHHbIX A3bIKOBLIMU KOHCMPYKYUAMU U 00ecnedusaroujux Heoco3Haeaemoe OCHOBAHUE
PAayuoHaibHOCMU MbluileHus u oeticmsuil yenosexka» [13, c. 52; kypcus aBTOpoB. — O. A.]. MHo-
THe CTPYKTYpPaIUCThl MPOPECCHOHATBFHO 3aHUMANIUChH JIOTUKOM, CEMUOTHKON M JMHTBUCTUKOM.
Hepenko unTepec K 3TUM IUCUMILUIMHAM MPOSIBISUIA BBIJAIONIMECS MY3bIKAaHTBI. Tak, HEMEIKUi
mupmxep, komrnozutop U teopetuk K. Illtoxxayzen (1928-2007) uzyyan (OHETHKY U TEOPHUIO
KOMMYHHKauu B boHHCKOM yHuBepcuTeTe. Moaa Ha JIMHTBUCTUKY MPUBENA K CEMUOTHYECKOU
METOJIOJIOTUH MBIIUIeHNs. My3bIKaJbHOE TBOPUECTBO HAMIOMUHAJIO UHTEIEKTYalbHYIO UTDY, B
«CHJIOBOE TOJIE» KOTOPOM OKa3aJIMCh BTSAHYTBIMM KOMITO3UTOPCKHE TEXHUKH, CEMAHTHYECKHE
CMBICJIBI, UCIIOJIHUTENBCKUE UHTEPIIPETALIMH, CTIOCOObI (DYHKIIMOHUPOBAHUS MY3BIKH B COL[UAIIb-
HOU cpelie», pa3MbIBas 0aphephl B MOHATHH «UCKYCCTBO — HE — HCKyCCTBO» [ 14, c. 56].
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Crpemsch npuaarh ryMaHUTApHBIM 3HAHUSM CTaTyC TOYHBIX HayK, CTPYKTYpaJIHCThI o0pa-
THJIMCh K MaTeMaTuke. 3HAaKOMCTBa ¢ Hel TpeboBasa u 12-ToHoBas My3bika. DpaHITy3CKUI KOM-
no3urop u aupmwxkep II. bynes (1925-2016) noceman Kypcel Bbiciieii Marematuku B JInoHe.
B ¢unocopckoM miaHe oTMeueHHas TEHICHIMS OTpaXkalla TIepexoi OT 3MOIMOHAIBHO-
9YBCTBEHHOTO BOCIIPHUATHS MHPA K €r0 WHTEIIEKTYyaTbHOMY OCMBICTIEHUI0. OCOOCHHOCTHIO MY-
3BIKaJILHOTO aBaHTap/a CTall IePEeHOC BHUMAHUS M3 OOJACTH MCUXOJIOTU3MA, CUIBHBIX YYBCTB U
SMOLIUN B KOHILENTYalbHO-UHTEIUIEKTYaIbHYIO chepy. DOMOLUOHANbHAS OTCTPAaHEHHOCTb, U3bIC-
KaHHOCTh CTHJI, CTPEMJICHUE K SCHOCTH, MPAKTHUYECKH MAaTeMaTHUYECKOM BBIBEPEHHOCTH KOH-
CTPYKLIHMH JISKAJIM B OCHOBE MHOTHUX aBaHTapIUCTCKuX omycoB 1950-1960-x rr. [1, c. 99].

B nocnengneii Tpetn XX B. MOSBIAETCS HOBOE TE€YEHHUE TOCTMOAEPHU3M, CYIIIHOCTh KOTOPO-
ro ocraercsa cepoit HayuyHbIX auckyccuid. B. B. BerukoB ykaspiBaeT Ha TO, 4TO 3TO — (hDeHOMEH
TexHoreHHou umBmian3auuu [8, c. 190]. JI. M. Mypeiiko 1 M. B. baxTun noguepkuBaioT ero
CBS3b € mocTcTpykTypanusMoM [13, c. 52]. A. H. TapacoB oTmeuaeT, 4YTO MOCTCTPYKTYpaaIu3M
MIPOTUBOMOCTABUI CTPYKTYpPE KaK YCTOWYMBOWM IEJIOCTHOCTH (CTPYKTypanusMy) oOmactu He-
YCTOMYMBON M XaOTUYHOH (pparmeHTapHOCTH. CBOMM O0BEKTOM HCCIIEIOBAHUS MTOCTCTPYKTYpa-
JIU3M BbIOpas ciy4aifHOCTh BMECTO MOpsiiKa, (parMEHTapHOCTh BMECTO LETOCTHOCTH, SMOIIMH U
MepeKuBaHusl BMECTO Oe3nuuHoil joruku. [loHsTHs «ciaydailHOCTB», «pparMeHTapHOCTbHY,
«OMOIIMY U MEPEKUBAHUSY CTAJIU ONPENETIIOIMMA U B mocTMonepuusMme [ 15, c. 480]. IToctmo-
nepau3M A. H. TapacoB nmpemiaraet paccMaTpuBaTh B CUCTEME COITMOKYIBTYPHOU TpaHCchopma-
MM KaK KYIbTypy IMEpexXoqHoro Tuma (MoJOOHO 3JUIMHU3MY, MAaHbEPU3MY WM aBaHTapPIYy).
[TocTMonepH — 3T0 mepexo K MOCT-COBPEMEHHOU KyinbType [16, c. 169].

Hecmotpst Ha quckyccuu, 4epThl MOCTMOACPHHU3MA KAK XYI0XKECTBEHHOTO SIBJICHUSI OUYEBU/I-
HbI. DTO — CTUPAHUE TPaHEH MEXIY «BBICOKUM)» M «HU3KUM» UCKYCCTBOM, TBOPUECTBOM M KHU3-
HBIO; CMEIIIEHUE CTUJIeH U XyA0KEeCTBEHHBIX (hOpM; OOpaleHre K ONBITY MPOILLUIOTO U €ro nepe-
OCMBICIICHHE C TIOMOIIBIO ITUTAT, aJUTFO3HM, UPOHUYHOTO WM a0CypaHoro koHTekcra. C omHOH
CTOPOHBI, IOCTMOJIEPHU3M CTPEMUTCS M30ekaTh KpaHOCTEH aBaHrapau3Ma: €ro 3JIMTapHOCTH,
YTOHYEHHOM ACTETHUKH, KECTKOM JIOTUKU U cepuanu3Mma. C apyroil CTOpOHBI, MPUIYIJIUBO CO-
€MHSETCSl C aBaHTapJAHBIMU NIPUEMaMHU, MPOSIBIASACH B HUX B HOBOM KadecTBe. [loaTomy mpoBe-
JICHUE YETKOW TpaHU MEXKIYy ITHUMH TEUEHHUSMHU BPSAJ JTU BO3MOXKHO, OCOOCHHO B COBETCKOM
aBaHrap/ie, KOTOpbIi MPOLIENT CTPEMUTETBHYIO SBOJIIOLUIO B MPEEIBHO C3KaThI€ CPOKHU.

HUcropudeckuii pydex «aBanrapaubix uarepsenimii» B CCCP cosnain ¢ cepequnoit 1950-x rr.,
KOTZla aBTOpUTapHBIE (DOPMBI CYIIECTBOBAHUS COBETCKOTO COIMYyMa YXOIWJIM B IPOIIIOE.
H. C. XpymieB Hauaa mpomecchl AeCTATMHU3ANNA U JEMOKpaTH3allii, KOTOPhIE TPOOYIUIN 3a-
ObITOE OIIYyIIEHHE AYXOBHOM cBOOOABI. PeabunuTaius kepTB MOJIUTUYECKUX pErpeccuil okazasa
OTPE3BIISIONIEE BO3IECHCTBUE HA OOIIECTBEHHYIO H3Hb U YMbl COBPEMEHHHUKOB. XPYIIEBCKas
«OTTENENb» BbI3Baja HEOOBIYAMHBIA TYXOBHBIM MOABEM M TIIYOOKYIO MEPECTPONKY KYIbTYPHBIX
nporeccoB. [locine amuTenbHOro 6e3MONBUS TOSBUIUCH OPUTHHAIBHBIE JTHTEPATYPHBIC MPOU3-
BEJICHMSI, KWHEMaTorpagudeckue paboThl, BEICTABKU XYJOKHUKOB-aBaHTAPANCTOB. JIOXa «OTTe-
ey cTana pyOeKHOW W JUIsi My3bIKHM aBaHrapia. Korja B MPUOTKPBIBIIYIOCS 3aBECY XJIBIHYIT
NOTOK MH(oOpMaMK 0 3apyO0eKHOM MY3BIKE, COBETCKHE KOMIIO3UTOPBI OBICTPO OCBOMIIM €€ HO-
BbIE UJIEH, JI0KA3aB, YTO MY3blKa — UJeanbHas cepa MEKKYIBTYPHOTO B3aUMOACHCTBHSL.

OnHaKo BEKTOp MEPEMEH OCTaBaJICAd HEONpeAeIeHHbIM. B cTpane npomomkana qeicTBOBaTh
MOJIENIb COLIMAIN3Ma, CIIOKMBLIASCA B DKCTPEMAJbHBIX YCIOBHSX. B amoxy «orremnenm» oHa
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yTparuia Juinb Hanbonee oaro3Hbie cBou 4epThl. H. C. Xpyiies, Oyayun 4acThlO CHCTEMBI, HE
oOnajgan HU TEPCIEKTUBHBIM MBIIIJICHUEM, HU HEOOXOAMMON T'yMaHWTapHOW M MOJUTHYECKON
Kyl6Typoii. COBEpIIMB MacCy HEMPOJYMaHHbBIX PELICHUH, OH ObLT OTIPABIECH B OTCTABKY.

C cepenunbl 1960-x rT. HOBOE pykoBOACTBO BO miase ¢ JI. V. BpexHeBbIM nouuio Ha mpoBe-
neHne dkoHomMuueckoi pedopmbl (1965). Onnako mocne «lIpaxckoli BecHb» (1968) Hawancs
MOBOPOT K KOHCEpBaTUBHOMY Kypcy. OH oTpa3uil ornaceHue 3a Oyayliee CTpaHbl Ha (OHE KpH-
3UCHBIX SIBJICHUHA B MUPOBOM CHCTEME COLMAIM3MA U MIOKa3aJl HEJOOLUEHKY HOBBIX MUPOBBIX pea-
nuii. KoHcepBaTuBHas MOJIMTUYECKAS IINTA, HE YKEJABIIAsl IEPEMEH, BOILJIA B IPOTHUBOPEUHE C
JyXOBHOM 3PENIOCThIO O0IIecTBa. ANBTepHATHBON pedopM MOTIA OBITh TOJBKO MOJUTHYECKAs
CTarHaius, ¢ IOMOIIbIO KOTOPOW MBITAINCH 3arHaTh B MPOKPYCTOBO JIOKE MpoOyauBLIeecs 00-
1IecTBO. PyKOBOJICTBO CTpaHBI MOILIO HA Y)KECTOYEHHE LIEH3Ypbl, OTpaHUYEHHE CBOOOMBI TBOP-
4yecTBa, 00ppOy ¢ MHAKOMBICITHEM. B yCIOBHSAX CHATHS JKEJIE3HOTO 3aHABECA 3T MEPHI BBI3BIBAIN
obpatHbIil 3¢ ¢pekT. OTCyTCTBHE CcTpaxa Mepes pernpeccusMu, BHYTPEHHSSI cBOOOIa TBOPUYECTRA,
MOSIBJIEHUE JTMCCUIECHTCTBA, CAMU3IaTOBCKON JIMTEPATYPBl — BCE 3TO PA3ABUrajo IPAHMIIBI «103-
BOJICHHOTO» M JIEJIAJI0 KaparelbHble Mepbl OeCCMbICICHHBIMH. [10MBITKa COXPAaHUTh OT)KUBIIYIO
cucteMy Obuta oOpedena Ha mposai [17, c. 13, 14]. B crpeMuTensHO MEHSIIOMIEMCSI MUPE OTIpe-
JensomuM (akTopoM pPa3BUTHUS CTAHOBWJIACH COLIMANbHAs MojaepHu3auusa. HemamoBaxHyro
pOJIb UTpaja U KylbTypHas MOJIUTHKA, TPU3BaHHAs MOJAICPKUBATh HOBBIE SBJICHUS, B TOM YUCIE
aBaHrap/, 0ocCOOEHHO Ha (JOHE pa3BEpHYBUICHCS B MUpE KaMIIAHUH «3a IIpaBa YEIOBEKay.

Haubonee sipkuMM NpeNCTaBUTEISIMH COBETCKOTO MY3BIKAJIBHOTO aBaHTap/a B 3TU TOJBI
obtn A. M. Bonkonckuii (1933-2008), A.T. Iautke (1934-1998), 3. B. Jlenuco (1929-
1996), H. H. KaperauxoB (1930-1994) u C. A. I'y6aiinynuna (p. 1931). OrpannueHHble paMKu
CTaTbd HE IMO3BOJIAIOT PAaCCMOTPETh BKJIAJ B KYJIBTYPY aBaHIrapAa KaKIOro W3 HHUX, IO3TOMY
ocTaHOBUMCH noipoOHee Ha TBopuecTBe A. M. Bonkonckoro u A. I'. [IIautke.

bnu3ocTh 3THX KOMIO3UTOPOB 3aIlaIHOEBPONEHCKON Tpaaulud OOBSICHSIACH PAa3HBIMHU
(daktopamu. A. M. BonkoHCKUN — TUPUKEP, OPTAaHUCT M KIABECUHUCT, TOTOMOK JPEBHETO JBO-
psHCKOTO poaa, ponuics B JKenese. IlepBoHauasibHOE MY3bIKaJbHOE 00pa3oBaHUE MOIYYHI B
Kenesckoii u [Tapmxckoit koHcepBaropuu. [1o BozBpamennu ¢ poautensmu B Coserckuil Coro3
(1947) oOyuancs my3sike B TambGoBe u B MockoBckoit koHcepBaropuu (1950-1954), koropyro
TaK U HE 3aKOHYMJI TI0 IPUYUHE CBOETO CBOOOTOMBICIIHSL.

Opranu4HO CBSI3aHHBIM C 3alaJHOEBPOIEHCKONW KynbTypoi, A. M. BonkoHckuii Hawan
TBOPUYECTBO C aBaHTAPIHBIX Mpou3BeAeHUi: «Musica strictay («Ctporast My3bika», 1956—-1957),
«Croura 3epkai» (Ha ctuxu @. I'. Jlopku, 1959, 1960) u «Kanoosr [azer» (1962) ays conpano
U KamepHoro aHcamo6isi. BokanbHble mpou3BeeHNs ObLTN HAlMCAHBl B CEpUHO-T0eKahOHHOM
TEXHHKE W HAllOMUHAINA JAMCKPETHBIM 3By4aHHeM My3blky A. Bebepna. OmHako, HECMOTpsS Ha
«MCTOPUYECKHI CIBUT» B CTOPOHY MepBoro aBanrapaa, onu orkpsuid B CCCP spy BrOpoii aBan-
rapaHoil BoiHbI. TBOpueckas MaHepa MacTepa OTJIMYaIach OpUTHHAIBHOM cnenupukoii. Kak
numer E. OxyHeBa, cepuiiHbplii MeTox BOJKOHCKOTO OBLT Jaliek OT «IIPaBUI» OPTOAOKCAIbHOM
nonexaponun IlenGepra u Bebepna. Kommoszutop cBoOoqHO obparmaics ¢ cepuei, 3a4acTyro
pacTBOpsis U CMEIINBas €€ C MIPOU3BOJHBIMU CTPYKTypaMH. B Takom MeTozie cepusi CTaHOBUTCS,
KCTOJB3ys TepMUH J. JIeHncoBa, «<MHTOHAIIMOHHBIM UCTOYHUKOMY [ 18, c. 2].

[IpousBenenns A. BoIKOHCKOro MOKa3ajau MUPOTY 3PYAULMH U HECTAHAAPTHOCTH MBIIILJIE-
Hus. OH He OBOJILCTBOBAJICA IITaMIIaMH, a OOpaIlajcs K paHee MAJON3BECTHOMY MaTepHaly.
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Tak, «Kano6s! [1]a3b1» KOMIO3UTOP MOCBATHI AAreCTaHCKON HApOIHOW MO3TECCe U MEBHIIE, MO0-
pasuBIIEH €ro cBoei apaMaruyeckoil cyap0o0il. B MpOHMKHOBEHHOM MY3BIKE OTPa3WIIMCh ATHU-
4eCKUEe KyIbTypHBIE Tpaauuuu HaponoB CeBepHoro KaBkasa M IOJIOKEHHE KEHILUMHBI B 3TON
STHOKYNBTYpHOH cpeze. IIpousBenenust ObuIM HEOOBIYHBI MO (OPME U COCTABY MY3BIKAJIbHBIX
MHCTPYMEHTOB: «CTpaHCTBYyOmMA KoHIEpT» (1967, Ha ctuxm O. XaiisiMa) 11 conmpaHo, CKPHII-
KM, QIIeHTHI, aHCaMOJIsl yIapHBIX U 26 HHCTPYMEHTOB; «Y3enku BpeMeHn» (1969—1970) mns 13
MHCTpyMEHTOB. B counHenun «Mrpa Brpoem» (1961), MoOWIb 1i1st CKpUTIKH, GICHTH U KJ1aBe-
cuHa, A. BomkoHCKHIA MCTIONB30BaN aneaTtopuky (¢gp. mobile, zam. mobilis — moxBmxHOI). B
«Pemumuke» (1969) — XonmeHUHAT 111 KaMEPHOTO aHCaMOJIsl — UMITPOBU3AMOHHYIO (OPMY MOCT-
MOJIEPHUCTCKOTO UCKYCCTBA (axen. happening — ciydaid, coObITHE).

[TosiBeHne HEOOBIYHOW MY3BIKH BBI3BAJIO HETATHBHYIO Peakiuio B MUHUCTEPCTBE KYNbTY-
psl. TBopuecTBO A. M. BoskoHckoro oka3zanocs nox 3anperoM (1962), rem Oonee OH HE CKpBIBA
CBOMX KOHTaKTOB C 3apyO€KHBIMU MY3bIKaHTaMu. 110 TMYHOMY yKa3aHUIO MHUHHUCTPA KYIBTYPbI
CCCP E. A. ®yprieBoit 3a UCTIOTHEHNE «HOBOW My3bIKH» ObUT yBoJieH U. U. brnaxxkos, nupuxep
Jlenunrpanckoit  ¢umapmonun [19]. Kak TOHKWIA IICHHTETh COBPEMEHHOH MY3BIKH,
W. U. bnaxkoB dacto wucnonusin mpousBeneHus A. lllenGepra, A. BebGepna, O.Bapesa,
Y. Aii3a, B. CunbBectpoBa, A. Bonkonckoro u H. Kapernukosa. Cynpba okaszanach HE OYCHb
0J1arOCKJIOHHA K 3TOMY BH/IHOMY COBETCKOMY U YKPaWHCKOMY TUPHKEPY U HApOIHOMY apTHUCTY
YCCP. byayuu rmaBHbIM guprkepoM ['0cynapcTBEHHOTO CHM(OHUYECKOTO OpKeCTpa YKpauHbI U
TUmUBIIUCE padboThl B 1990-e rT., oH smMurpuposan B [epmanuro (2002). Kak Hu mapamokcaabHO,
mpaBsias >IuTa gaxke nocie cmeptu CTalliHa paccMarpuBaia aBaHTapIHYI0 MY3bIKY Kak CBOe-
ro polia «MACOJOTHYECKyI0 AuBepcuio». OTBepras HOBbIe TEHJICHIIMU B MY3bIKE, OHA MOJICO3HA-
TEIbHO KOHCEPBHpPOBAIa apXauyHble U TPAJAULMOHHBIE CTPYKTYpPbI KYJIBTYpPHOTO Hacienus, 3a-
KpbIBasl MyTH TUHAMUYHBIM KYIBTYpHBIM (eHOMeHaM. [lonuTruka KyabTypHOH KOHCEpBALUH, TIO
CYTH, IPOJIEBAJIa CYLIECTBOBAHUE HCTOPUYECKHU OTKUBIIEH MOJENIH COLIMAIN3MA.

B ycnoBuAX «KOMIO3HTOPCKOTO O€3MONBHUS» €IWHCTBEHHOW Humiel aius A. BomkoHCKOro
0CTaBaJIOCh MCIIOJHUTEIHCKOE MCKYCCTBO. 3aHOBO OTKPBIBAs JJIs MyOJIIMKU 3aMevaTesIbHbINA CTa-
PUHHBIN HHCTPYMEHT — KJIABECUH, OH BBICTYIIAJ C COJIbHBIMU KOHILIEPTAMH B KaU€CTBE OpraHUCTa
U KJIaBECHHMCTA, BIEPBBIC BBEJI KJIABECUH B OTEUECTBEHHYIO MY3bIKY. [JIaBHBIM €ro JETHILEM
obu1 ancam6One «Manpuran» (1964), koTopslii IepBEIM B CTpaHe 0OpaTwiics K IporaraHjie cra-
puHHOM My3bIkM 310xu CpenHux BekoB, Bozpoxnenuss u XVII B. McnonHurtenbckas maHepa
«Manpuranay, o cioam uckycctsosena B. A. IllekanoBa, Obuta MPOHUKHYTA YYBCTBOM CBOOO-
IIbl, POXKJIAJIOCh OUIYIIEHHE CIABIINX OKOB, Pa3/BUHYBILErOCS TOPU30HTA, U3MEHUBILEHCS Kap-
TUHBI Mupa. B kKoHTekcTe 1960-X TIT. 3TO OIIyIaIOCh KaK 4acTh XPYIIEBCKON oTTemnenu, cdop-
MHUPOBaBIIEH 11€J10€ MTOKOJICHHUE «IIECTHIECATHUKOBY, JUISl KOTOPBIX MOHITHE «CBOOOA» cOoUeTa-
JIOCh C TPEJCTaBICHUSIMH, B TOM YHCIE, U O PACIIUPSIOLIEMCS KYIbTYpHOM IIPOCTPAHCTBE.
B 1970 . A. M. Bonkonckwuii BeicTynan B JIenunrpazae 6onee fecstu pa3, a ero ancamOnb J1aBaj
OKOJIO cTa KoHLEpToB B rof [20, c. 122]. XynoxxecTBEeHHbIM pykoBoauTeneM «Manapurana» KoM-
no3utop ocrasaics 10 1972 r. Ilocne smurpaunu Ha 3anan ero aeno nponosnkuia JI. JlaBsnosa,
0e3ynpeyHoe MacTEPCTBO KOTOPOM OBLIO MTUPOKO U3BECTHO.

Konneptsl A. BOJIKOHCKOTO BBI3BIBAJIM OTPOMHBIA HMHTEpEC, coOMpas OOIMPHYIO ayauTO-
puto. OHu ObUTH MOIOOHBI BHE3AMHO PAaclaxHYyBIIEMYCs OKHY B 3aTXJIOH KOMHaTe, Ky/la BOpBaJ-
Csl MUp 3BYKOB 3a0bITBHIX 310X. /{151 moHMMaHusi aTMOocdephl TOTO BPEMEHH MPHUBEIEM YIUBHU-
TEIBHBINA IMH30]], 3aMucaHHblil co coB A. Bonkonckoro E. Jlyounen Bo ®panmun. [locne koH-
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uepta B KpacHogape (B mporpamme ObUT HTABIHCKUN KoMIto3uTop pyoexa XVI-XVII Ba., ma-
ctep maapuranoB K. J[»e3yanb10) OH BbIIIET Ha YAUIY U YBUAET Touy. Jroau mononuiy Kk Hemy
Y CKa3ajH, 4TO, MPOCTOSB HECKOJIBKO YacOB B OYEpPEAH, OHM HE CMOIIH JIOCTarh OmieTroB. Boi-
KOHCKUI BCIOMUHaET: « MBI HUKOTIIA HEe ciblimany J[ke3yanb10, He MOTIH OBl BEI HAM CIETh XO-
Ts1 ObI OZHY €ro Bellb. S ObLT MOTPSICEH, Y MEHS CJIe3bl HAaBEPHYIUCH Ha I71a3a. S BCIO ATy TONMy
3aBes1 00paTHO B 3aJ1, U MBI IIOYTH BECh KOHLIEPT HOBTOPHIN» [21, c. 66].

Ocobennyro 3a00Ty A. BomkoHCKMIA TIPOSIBIISII O COXpaHEHWW Tpaauiuid. B omHOM W3 WH-
TEPBBIO OH roBOpUII: «VICKycCTBO B TOM M 3aKJIIOYAETCs, YTOOBI HATH OT OECIOpsIKa K MOPSJIKY,
a He HaoOopoT. [ToaTomMy s Tak HacTOpokeHHO oTHOmIych K Keitky. Bbl ckaxkere, oH XoTen
YCTaHOBUTD APYTOM MOPSIOK — CBOM. A €ro, Apyroro, HET, HIOTOMY YTO MOPSJIOK — 3TO HE CyOh-
€eKTUBHAs MITyKa. DTO UMEHHO Tpaauuus!». B ApyromMm MHTEpBBIO OH MoadepkuBail: «My3bika
JOJIKHA OCHOBBIBaThCsl Ha Tpaauuuu. [lopsaok BUIOM3MEHSIETCs, HO HE NMpUAYyMbIBaeTcs. Tpa-
UMW HE HAJI0 MyTaTh C aKaJeMU3MOM. Tpaaulluy — 3TO KOIJla MEPTBbIE CTAHOBSITCS KUBBIMHU,
aKaJeMu3M, Ha0OOPOT, KOTJA JKUBBIC CTAHOBSITCS MEPTBBHIMH. A HACTOSIIAs TPAJAWIIHS >KUBasi,
Kak aepeBo» [21, c. 133, 217].

OO0 »TOM CBUACTENBCTBYET Mpom3BeaeHrne A. BoiakoHckoro «Myram [utst Tapa U KJIaBeCHHA»
(1974-1977). Myram kak azepOaiiykaHCKasi pa3HOBUIHOCTD MPAKTHK MY3UIIUPOBAHUS B KYJIBTY-
pax bamxuero u Cpennero BocToka, a Takke jaj My3bIKH, KOPHAMH YXOAUT B CpeHEBEKOBLE.
B 1930-¢ rt. on paccmarpusaincsi B CCCP kak npuMHuTUBHOE UCKycCTBO. OnHako yxe ¢ 1970-x .
B paMKax MHTEpeca K HapogHoMYy (osbKiIopy Bo3poxkaaercss u myram. B 2008 r. KOHECKO npu-
3HAJIO €ro IIEJEBPOM YCTHOTO M HEMaTepUalIbHOTO Hacliequsi yesoBeuecTBa, a B 2012 1. aHamo-
TUYHBIM ILIE€JEBPOM MPU3HAJIO MACTEPCTBO M3TOTOBJIEHUSI M UCKYCCTBO UTpbl Ha Tape. C TOUKU
3peHUsT MEXKYIBTYpHOW KOMMYHUKAllUA TMOpaXkaeT MacmTad YHUKAIbHOW JIMYHOCTH
A. BoJIKOHCKOTO, YemoBeKa €BPOMNEHCKOW M MpPaBOCIaBHOW KylnbTypbl. OH HE TOJBKO MPOSBUI
TOHKOE€ 3HAHHWE CTAPUHHBIX MY3bIKaJbHBIX MHCTPYMEHTOB U JIaJI0BbIX, MHTOHALMOHHBIX TpPau-
nuii HaposoB BocToka, HO M TIIyOOKO IMPOYYBCTBOBAJI MX TCHETHUECKYIO mamsaTh. 100, Kak mu-
met [. H. CenmoBa, myram — 310 cepa JyXOBHOTO MEPEBOILIOMICHUS] YEJIOBEUECKOTO OBITHSI,
CO3JIAIOIIETO TAPMOHHIO YEIOBEKa CO BCEH HEOOBATHOUN BCEICHHOMW, C BUIMMBIMU M HEBUUMBI-
MU Mupamu. [I[pOHUKHOBEHUE B €r0 MHpP TPEeOyeT MPOHUKHOBEHHS B MU BOCTOYHOH KYJIBTYPHI, B
[IYOMHY BOCTOYHOTO MBIIIUICHUS M caMOCO3HaHus. KiTfou K MOHMMaHUIO Myrama — MOCTH)KEHUE
MupoBo33peHus Bocroka [22, c. 100].

B 1980-¢ . A. M. BonkoHCKH# B MPOIOIKEHUE TYXOBHOM TEMaTUKH 0OpaTuics K XpUCTH-
aHcTBy. VIM HamucaHbl ceMb JYXOBHBIX IECHOMEHUHN IS TPEX MYKCKHX TOJIOCOB (COJO WIIU XO-
pa) (oOpaboTka PyCCKMX IPABOCIABHBIX JIMTyprudeckux mnecHoneHui, 1984) u Ilcamom 148 —
JUTSI TPEX TOJI0COB, oprana u autaBp (1985). B My3bIkaabsHOM CTpOE ATUX POU3BEACHHUI OTpa3H-
JIUCH TOJIBKO €My MPUCYIee U3ALUIECTBO U apUCTOKPATHU3M 3BYUaHHUS.

W3ectnsiil uckycersosen K. B. 3eHknH Ha3bBaeT A. M. BOJIKOHCKOTO «MHTEIJIEKTYaJIbHO YTOH-
YEHHBIM M OyXOTBOPEHHBIM KOMITO3UTOPOM», TIOMUEPKHUBAs YTO €ro BIMsSHHUE OecCropHO, Kak Oec-
CIIOpHa ONaroTBOpHAs «IIPUBUBKA» CTAPON PYCCKOM KYIBTYPBI, CBOOOIBI U JOCTOMHCTBA MBICITH, Ona-
TOpPOZCTBA BKYCa, BIUTAHHBIX KHA3eM AHipeeM BoJIKOHCKUM B TOfbI IETCTBA HA 3amajie, «IIPUBUBKA»
COBEPITICHHO HEMBICTMMAs, (PaHTACTHUYECKAs — K YCIIOBUSM CTAJIMHCKOTO COBETCKOTO pexnma [23].

CrpemMuTENbHO OCBaMBasl OMbBIT aBaHrap/a, COBETCKUI aBaHrap OBICTPO MPEOAOIIEN «IT0Apaska-
TEJIbHBINY XapakTep U o0pen «cobcTBeHHOoe uioy». Ecmu 3apyOeskHble KOMIO3UTOPBI TATOTENN K
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COLIMOKYIIBTYPHBIM, TEXHOJIIOTHYECKHM U Jake (POpMAaM30BaHHBIM aclieKTaM TBOpYECTBa, TO VIS
OTEYECTBEHHBIX BakHee ObLI 1yX cBOOOBL. VX oOpaleHne K JyXOBHOW TeMaTHKe AUKTOBAIOCH I10-
JTUTUYECKON U JyXOBHOM HECBOOOIOI COBETCKOrO 00IIecTBa Ha (POHE €ro MpOrpecCUPYIOIIETO TEX-
HOJIOTHUECKOTO OTcTaBaHusl. He mpuMbIkas K JUCCUIECHTCKOMY JBMXKEHUIO, aBAaHTapPIUCTbl CBOMM
TBOPYECTBOM BBIPKaJIl HOHKOH(OPMHU3M U cBOOOOMBICIHE. UTO %Ke KacaeTcs 3amafHoro Mupa, To
371eCh TyXOBHas HECBOOO/A MOPOXKAANAch, MPEXKIE BCETO, MACCOBOM KYJIBTYpOH, OOIIECTBOM IO-
TpeOJeHus, OTOPBAaHHOCTBHIO YeJIOBEKa OT CBOMX KOpHEW M MCTOKOB. B 3TOM cilyyae KOMIO3UTOPBI
CTPEMIJIUCH OCMBICIIUTD ITYTH BBIXOJIa U3 KPU3KCA COBPEMEHHOM LIMBUIIN3AIINH.

KBuUHTACCEHIIMEN OTMEUYEHHBIX TeHAeHIM cTtano TBopuecTBO A. I. [lIHutke. denomen
IHuTKE TPYAHO MOHATH O€3 y4yeTa ero HalMOHaJbHBIX KOpHEH M OUIMHTBAIbHON HIEHTUYHO-
CTH, OGyiaromapsi KOTOpO OH CMOT MPOYYBCTBOBAaTh U OTPA3UTh B YHHBEPCYME Tparudeckui ay-
XOBHBIU ITyTh HEMELIKOTO M PYCCKOro Hapoaa B XX B., a 4epe3 HUX — JYXOBHBIA KPU3UC €BPO-
nerickod nuBwin3anuu [24, c. 139]. A. IlIHuTKe — BBIJAIOLINIICS KOMIIO3UTOP COBPEMEHHOCTH U
VHUKQJIbHAS JTHYHOCTH: (prstocod, MBICTUTENh, TEOPETUK, HHTEIUICKTYalIbHO OJIAPCHHBIN Yelo-
Bek. He mpusHaBasi ce0si mpencTaBuTeleM HU aBaHTapla, HU MOCTMOACPHU3MA, OH OTPa3ui B
CBOEM TBOpUYECTBE OOTraTCTBO TEXHHK, CTHIIEH U (POpPM COBpEMEHHON MY3bIKH, a Yepe3 Hee — MY-
3BIKM BCEX BPEMEH M HaponoB. Jljig Hero My3blka ObUIa CBSI3YIOIIEH HUTHIO B MEKKYJIBTYPHOM U
LMBUIIN3ALMOHHOM KOMMYHHUKATUBHOM IIPOCTPAHCTRBE.

A. M. BonkoHckuii cuutail My3blky A. [IIHUTKE «MOHTaXHOI», MOCKOJIBKY B HEM, MO €ro
CJIOBaM, MPOSIBIUIUCH «IIPUHIHUIIBI KHHEMAaTOrpaguueckoro MoHTaxa». Kak n3BecTHo, 00a KOM-
MO3UTOpa MHUCAIM MY3BIKY A KuHOQUIbMOB. lHpokyio H3BEeCTHOCTH mNpuodpen (uibM
«MepTtBbiit ce3oH» (1968, my3bika A. Bonkonckoro). B tBopuectBe A. I. lllnuTke mocTaTtodHo
BCHOMHUTH QuiibMbl «CTekisHHas rapMoHuka» (1968), «benopycckuii Bok3an» (1970), «1 Bce-
Taku s Bepro» (1974), «Aronus» (1974), «Bocxoxaenuey» (1976), «Cka3ka crpanctBuii» (1982).
MHorue HOoBallMK OH OTpadaThIBall HA KUHEMATOrpa(uueckoM Marepualne, a 3aTeM MPUMEHSIT UX
B KJIaCCMUYECKOM MYy3bIKe, Kak Obl 3aHOBO NepeocMbiciuBas. Kaxnas menoaus Obuia HEIOBTOPH-
Ma U TepenaBajia [yooKo MPOYyBCTBOBAHHYIO KOMIIO3UTOPOM CHOXKETHYIO JIMHUIO. JTa MY3bIKa
ObLTa TOCTYITHA JJIsl TOHUMAaHUS IUPOKOH 3PUTEIHCKON aymuTopu. CTAaHOBSICh YaCThIO KIACCH-
YEeCKOTo perepryapa, oHa Heclia B cebe HOBBIN (unocodckuii cMbich. TakoBa U 3amMeuarenbHast
T'oronb-crouta (1981) x ciekrakiio Tearpa Ha Taranke «PeBu3ckasi cka3ka.

XapakrtepHas uepta A. lIIHUTKEe — Tparmueckoe MUPOOIIYIICHUE U CIOXKHasi TEKCTypa My-
3BIKJIBHBIX Mpou3BeaeHUH. OHM HAMOJHEHB! IPKUMH SKCIPECCHOHUCTCKUMU 00pa3aMu U 3MO-
[IMOHAJILHBIMHM KOHTpacTaMu. Tak B €ro TBOPUYECTBE OTPAa3UICS KOJ MEHTAJIbHON KapTUHBI MUDA,
KYJIBTYPHON M MCTOPUYECKOM MaMATH HEMELKOro M pycckoro HapomoB. Hapacranue Tparumsma
OYEBUIHO TP CPaBHEHUM PAHHHMX M 3peibIX paboT macrtepa. JluruiomHas paborta (oparopus
«Haracakuny, 1958), HanucanHas B TPaIUIIMOHHOM CTHJIE, HECTIA B ce0e TyMaHUCTUYECKOE Hava-
no. Hanporus, Concerto Grosso Ne 1 (1977) — mist ABYX CKpPHUIIOK, KJIaBECUHA, MOATOTOBIEHHOTO
¢dopTenuaHo U CTPYHHOTO OpKECTpa — MpUMeEp JApamaTrueckon oopasHoctu. [TokazarenbHo, yTo
B omnmmune ot Jx. Keifmxka, aBropa uien noaroToBieHHOro (poprenuano, 3eCb OHO BBICTYIAET
4acThio puIocodCKoii Apamarypruu.

Spxyro obpaznocte Concerto Grosso Ne 1 mpupgaeT meperieTeHne My3bIKadbHBIX TEM W3
¢dbunbemoB «Bocxoxaerue» u «Aronus». B punsme JI. lllenuthko «BocxoxaeHne» MpakKTHIECKU
OTCYTCTBYET My3bika. OHa 37ieCh UTPAET poJib HIYMOBOTO (POHA, TOCKOJIbKY Ha IKpaHE pa3BepThI-
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Baetcsi bubneiickas tpareaus. [ns CoTHUKOBaA, apTU3aHa, MOMABLIETO B PYKH IMOJIMIIAEB, BaXK-
Hee BCEro — «OKUTh 110 COBECTH C caMUM co00i». [ToaToMy 17151 HEro HpaBCTBEHHBIH BHIOOP — OT-
Ka3 OT MpeaTesIbCTBa TOBApUIIeH 11eHo cBoeil xu3HH. Ero myts Ha [onrody nexur yepes ¢u-
3MYECKYIO0 CMEPTh, HO B MOMEHT CMEPTHU IPOUCXOTUT «BOCXOXKACHUE» ero nyxa. [lomo6Ho 3ToMy,
U MY3BIKa, CTPEMUTEIBHO BBIPHIBAACH U3 IUIEHA Xa0ca M IIyMa, C TOMOIIBIO0 MOIIHOTO TPYOHOTO
3BYyKa, JOMOJHEHHOTO OTAAJICHHBIMH KOJIOKOJIaMH, BOCXonuT K HeOy. HanpoTus, naptuzan Pribak
BBHIOMPACT JKU3Hb, HO IIEHOM MpenaTebCcTBa, Moiydas B cBoil aapec — Myma. Ecou dunocodus
¢unbma ctpoutcs Ha anture3e [lonsur — [IpenarenscTBo, TO B Concerto Grosso oHa mpuoope-
TaeT BceJeHCKui MacmTad. 3nech crankubaercs JKusubp u Cmeptb, JloOpo u 310, [lopsamok u
Xaoc. [Ipu 3ToM TeMHOe Hayano (MOTHUB TaHTO, «ATOHHUS») BCTYNAeT B CMEPTEIbHBIA TTOCTUHOK
C PBLIAIOIIUMY CKPHUIKaMH, 00BOJIAKMBAECT UX 3By4aHUE, MbITAsICh MIOTacUTh B Xaoce.

A. IlInuTKe HEpeIKo pacKpbIBajl HEraTUBHBIE cephl uepes anearopuky (ot .zam. alea — urpa
B KocTH, ciydaiiHocTh). Kak numer M. B. IlepeBep3eBa, OH paccmarpuBaji €€ Kak IOHSTHE,
paciIupsIoniee My3bIKaIbHOE MPOCTPAHCTBO M KaK KOMIIO3ULIMOHHOE M BBIPA3UTENIBHOE CpE-
CTBO, CBSI3aHHOE C Xa0COM, aHTU- U jaekomno3unueit. Hampumep, B Ilepsoii cumbonuu (1972)
CMBICIIOBOE DPa3BUTHE HJET OT «aHTUCUM(OHUU» (B MEpPBOM YacTU — TearpajbHBIA BBIXO/,
HacTpoiika opkecTpa) Kk cumponuu B punane [25, c. 23, 24]. duwrapmonuun Mockssl u JIeHHH-
rpaja OTKa3aluch OT €€ UCIONHEeHUs, 1 O6naronaps paspemienuto P. [llenpuna ona npo3Byuana B
I'opprkom (Hwxuuit HoBropox) B 1974 1. 3anper BbI3Ball HEBUIAHHBIA axuoTax. st coxpane-
HUS OOIECTBEHHOTO MOpsAIKa TeppuTopus Kpemis, rae mpoxoauiu peneTuiuy 1 KOHLIEpT, ObL1a
OLIETUIEHA MUJTUIIMEH, TOCKOJIBbKY CIOJIa MTPHUE3KaI Ha aBTOMOOMIIAX J1aXke U3 MOCKBBI.

[Momuctunucruka, obocHoBanHas A. [IIHuTKe, moMorana eMy MPUMEHSTh Pa3InyHbIC TEX-
HUKU TIOCTMOZIEpHU3MA (KOJJIAX, aJTIO3MI0 U IIUTHpPOBaHUE). B pe3ynbrare, Kak OTMEYalOT UC-
CJIEZIOBATENIN, U3MEHSUIOCh MY3bIKAIbHO-CEMAaHTUYECKOE MPOCTPAHCTBO U OTPAKEHUE pPeabHO-
CTH, IPOMYILIEHHBIE Yepe3 NIyOoKylo pediekcuio aBropa. biarogaps UCnonb30BaHUIO LIUTATHI B
MHOM KOHLENTYalbHOM, KYJIBTYPHOM W MY3bIKaJbHOM KOHTEKCTaX, OHA HaIlOJHSJIach HOBBIM
CMBICIIOM U COJIEpKaHUEM M MoTJia ObITh HPOHHYECKOH, ApamMarndeckoi uimu ¢uocodckoit. Io-
JUCTUIIMCTUKA COCTUHsIIA KIIACCHUKY, JKa3, (PONBKIOp U pOK-My3bIKy. Mcrnonb3oBaHue npuema
«OaHaMM3aMN» U «IUIATEPHOCTH» 33 CYET OOpallleHHs] K MacCOBOM KYJbTYpe MO3BOJISLIO MOKa-
3aTh Pa3pyLIUTEIbHYIO CUITY 3J1a MO OTHOIIEHUIO K TBOPUYECTBY, 1YXOBHOCTU U F'yMaHHU3MYy [26,
c. 89, 90]. Spxum mpumepom monobHoro pona crana «Mcropust nokropa HMoranna daycra»
(1983, kanrara; 1994, onepa) — punocodckuii uTor TBOpUECTBA MACTEPA.

B nepuon «perpo» u «HOBOU MPOoCTOTh» A. IIIHUTKE 0OpaTHiICS K JTUPUKO-METOTUICCKUM
OCHOBaM, a 3aBEpUINJI TBOPYECKUN MYTh JYXOBHBIMHU XOPOBBIMU IMpou3BeaeHusMu. Cpeau HUX —
Der Sonnengesang des Franz von Assisi (1976), Ha ctuxu @. Accusckoro; Tpu xopa: boropoau-
e Jleo panyiics. Tocmogu Mucyce Xpucte. Otue Ham (1984); KoHuepT mist cMenmanHOTO Xopa
(1984-1985), na cruxu I. Hapekauu (951-1003); Ctuxu nokasuasie (1987), na tekcret XVI B.,
K 1000-netuto xpemenus Pycu; Ilate dparmentoB mo xkaprunam U. Bocxa (1994), Ha TekcThl
Ocxuia u H. Pé3nepa, HEOKOHUEHHAs! KaHTarTa.

Mysbika A. I [IIHuTKe 3Bydana B HUCIIOJHEHUU BBIJAIOLIMXCS IUPHKEPOB U MY3BIKAHTOB.
Cpenu nux — I'. PoxxaectBenckuii, FO. bammer, T. I'punaenko, I. Kpemep, H. I'yrman.

OO6pamasce K mponuiomMy, n3BecTHbI dkoHOMHUCT P. C. ['puHOEpr oTMeuaet, 4To ¢ KOHIA
1950-x T. B cTpaHe 3apoKAaIuCh MPEANOCHUIKN TpaxaaHcKoro obmectna. [TosBuics mmpokuii
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CJIOW WHTEJUTMTEHIIUU (CPpEeTHUN KI1acc), Il KOTOPOTro OBLIT XapaKTepeH OOIIECTBEHHBINA CTaTyC,
BBICOKHI ypOBeHb 00pa30BaHMUsl, IEHEKHBIX JOXOI0B, CAMOCTOSTEILHOCTh MBIIIJICHHS], BEICOKAs
CaMOOIIEHKa, YMEHHE MPOTUBOCTOATH MOJUTUYCCKOMY MaHUIYJIMPOBAHUIO, YYBCTBO COOCTBEH-
HOTro JO0CTOMHCTBAa. Poccusi pacmonarasia TakuMU LEHTPaMU KOHIIEHTPALIMM HAy4YHO-TEXHH-
YECKOM U TBOPYECKON MHTEJUTUTCHIIMH, KOTOPbIEC BBIIBUTAJIM €€ HA NIEPBBIC MO3UIIMK B MUPOBOMU
MEepapXul MHTEUIEKTYAJbHBIX CTpaH. DTO 00yCIOBHIIO ee oOpalieHrne K JudepaabHbIM IIeHHO-
CTsM BO BTOpo# nosioBuHe 1980-x — nepBoii nosoBune 1990-x rr. [27, ¢. 57, 58].

Pe3ynbrarel uccnenoBaHus MOKa3bIBAIOT, YTO MY3bIKaJIbHBIN aBaHTrap cepearHbl 1950-x —
1980-x IT. B JIMIIE €r0 BBIJAIOIIUXCS KOMITO3UTOPOB OTPa)KaeT OOIIMN Cpe3 TYXOBHOTO COCTOS-
HUS COBETCKOro oOmiecTBa. IMIynbChl «OTTEMENN», COXpaHsisi HHEPIUOHHYIO THHAMUKY Pa3BH-
THS, IEUCTBOBAM 10 cepeaunbl 1980-x IT., moAroTaBauBas COBpeMEHHbIE Mpoliecchl. M3yduenue
JAHHOTO TIepro/ia TPeOyeT MK AUCIUILTUHAPHBIX MTOX0/I0B H IPUMEHEHHSI COBPEMEHHBIX, B TOM
quclie, 3apyO0eKHBIX METOJIOB UCCIIEIOBaHUS. B KOHTEKCTE METOOJIOTHH IIKOJIBI «AHHAJIOBY OT-
METHUM, YTO HEMOBTOPUMBIN OOJIMK «BPEMEHHOW 3MOXW» CKJIaJbIBAeTCs MOJ BO3ACHCTBHEM He-
PaBHOMEPHOCTH PA3BUTHUS PA3TUYHBIX cep KU3HU. PUTMBI TyXOBHBIX, KYIbTYPHBIX MPOIIECCOB
MOT'YT OTCTaBaTh OT MPOLIECCOB COLIMAIbHO-3KOHOMUYECKUX M MOJUTUYECKHUX, OMEpexarb HX
WJIM UMETh pa3HOHAIpaBIeHHBIN Xapakrep. CienoBaTenbHO, U 3aCTOMHBIC SBJICHUS B HUX MPOSB-
nst0TCs mo-pazHomy [17, ¢. 11]. DTo mo3BosisieT MOCTaBUTh JAUCKYCCHOHHBIM BONPOC O Mepe-
CMOTpE MOJUTUYECKUX KJIMIIE B OTHOILICHUH mepuoaa cepeauubl 1960-x — 1980-x rr. B CCCP
KaK «3MOXH 3aCTOs», BO BCAKOM Cy4yae, B TYXOBHOM Pa3BUTHH.

3akauenne. Kynsrypa XX B. — 3TO sSIBIIEHUE TMEPEXOJHOTO TUIA, CBSI3aHHOE ¢ (hOpMHUPO-
BaHHWEM TEXHOTCHHOHN IUBMIH3AIMU. Monudukamus KIacCHueCKOro MCKYCCTBA U CTaHOBJICHUE
KYJIBTYPbl HOBOW MPOWCXOAUT B KOHTEKCTE COIMOKYIBTYPHON TpaHCOpMAIMU CKIIaIbIBAIOIIC-
rocs miobanbHOro mupa. Ha ¢one Tparnyeckux mociaencTBUA MUPOBBIX BOMH, J€ryMaHU3alUU
YeJI0BEeYECKUX B3aUMOCBSI3€H, Iecakpainu3aluy 00UeCTBEHHON KU3HU, HapacTaHUs I100aIbHbIX
mpo0OJieM BO3HUKAET KPU3HUC aHTPOIOICHTPU3MA, TYMaHU3Ma U €BPOIMOICHTPU3MA. JTO 3aCTaB-
JSeT XyIO)KHUKOB B paMKax MOCTMOACPHU3MA OOpaIIaThCsi K PETUTHO3HOMY U (ritocodckomy
onbITy BocToka, K MUPOBOMY KYJIBTYPHOMY HaCJIEIUIO.

My3bIKalIbHBIM aBaHrapj] — OpraHMYeCcKasi 4aCTh MHOTOJMKOW KyabTypbl XX B. B HeM mu-
CTHYECKH OTPa3WJIOCh MPEAYYyBCTBHE SMOXANbHBIX NMepeMeH. Ero 3BykoBble 00pa3bl M3MEHWIN
IIPUBBIYHBINA CIEKTp 3By4daHus. [lo cioBam mccimenoBaresnei, KjlacCuyeckas, HEKJlacCudeckas u
MMOCTMOCPHUCTCKAsI TTApaTUTMbl 00pa3yl0T MHOTOMEPHOE MPOCTPAHCTBO MY3BIKH, B KOTOPOM B
€IMHOBPEMEHHOCTH TEPEIIETEHbI 3aKOHBI Pa3HOBPEMEHHBIX 30X U OTPA’KEHBI pa3HbIE CTOPOHBI
3BYKOBOT'O OIIBITa, €M0 OTKPBITOCTh U HEHcUYepriaeMocThb. My3bIka, HaX0IACh B pycie o0exyno-
KECTBEHHBIX IIPOIECCOB, UIMEET CBOM, OCOOCHHBIN MyTh, CO37[aBasi B CUTyallud CMEHBI Mapagurm
Y CHHXPOHHMYECKOTO X CYIIECTBOBAaHH 3BYKOBOI 00pa3 coBpeMeHHOH 3moxu [28, c. 366].

[TonmHoTa 3TOrO0 0Opa3za HEBO3MOXKHA 0€3 OTEUECTBEHHOTO MY3BIKAJIILHOTO aBaHrapna. Ero
XapaKTepU30BaJIl BBICOKHI AMHAMH3M, IITyOOKoe ¢uiiocodckoe coaepx aHue, IIMPOKOE pazHO-
oOpaszue TeM, ctuiieil u GopM MY3bIKaJIbHBIX MPOU3BEACHUM, MOIUKYIBTYPHOE MHOTO0Opasue.
[IpencraBneHHBINA 1ETON TUICSAONW BBIJAIOMIUXCS KOMITO3UTOPOB M OJECTAIINX HCTIOTHUTENCH,
COBETCKMI aBaHTap]i UMeJl T'YMaHUCTHYECKYIO HAaIlPaBJICHHOCTh U SIPKO BBIPAKEHHYIO HAIMO-
HaJIBHYIO Crielu(pUKyY. DTO HEMPEXOIsIiee Hallle HAIMOHAIBHOE TYXOBHOE TOCTOSTHHE.
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Npaeonornueckmnin pakypc coBpeMeHHON KOHPNNKTHOMN
peanbHOCTU B 3aKPbITOM 06LLEeCTBE: CEBEPOKOPEMCKUIA Keiic
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BBeaeHune. CoumanbHo-Guocopckme nccnesoBaHNa 3akoOHOMEPHOCTENR KOHGANKTHOrO
6bITUSA B COBPEMEHHOM AMNCKYPCE HYXAAIOTCHA B MPOACHEHUW C NO3ULNIA OHTONOrNN. AHa-
NNTUKA KOHPAUKTHOM cneumndukmn 3akpblToro obLLecTBa B UAE00TMYECKOM pakypce nos-
BONSIET OBHAPYXUTb OHTONOrMYeCcKe OCHOBbI H-B-KOHGANKTHOCTU. C Lieblo aMnnpurye-
CKOro nogKpenaeHns KOHQANKTHbIX UCCIef0BaHNA B3aMMOCBA3b KOHGANKTa N 1Aeoo-
MM HeobXxoAMMO paccMaTpuvBaTb Ha MpuMepe KOHKPeTHbIX KelicoB. CeBepokopelickue
COLMOKYIbTYPHbIE peann OTHOCATCA K Hanbonee HarnggHbIM GOpMam 3aKpbITOro obLue-
CTBa B COBPEMEHHOM ANCKYPCe U MPeAOoCTaBAAOT LLUMPOKNE BO3MOXHOCTU AJIA MOCTUXKe-
HUA KOHANKTHON peanbHOCTU, MOAEIPYEMON NAEONOrNYECKUMU UHCTPYMEHTaMN BO3-
[encTBMS Ha MaccoBOe CO3HaHue.

MeTogonorma M MCToYHUKU. MeTogonorvveckn pabota 6asmpyeTcd Ha couManbHO-
dunocodckoin pednekcmn No UToram HemocpeAcTBeHHbIX HabnwoaeHn B CeBepHoli Ko-
pee B xoze BM3nUTa B [IxeHbAH oceHbto 2016 I. U KOHTEHT-aHa/n3e nuTepaTtypbl Ha pyc-
CKOM s3blke, NprnobpeTeHHon B CeBepHoli Kopee (Tpyabl Kum Up CeHa 1 Kum YeH Vpa,
dyHAaMeHTaNbHble HayYHble paboTbl CEBEPOKOPENCKNX YHEHbIX U Nepuognyveckmne nsga-
HVA NAE0N0TNYECKOro Xapakrepa).

PesynbTaTbl U 06¢cy>XXaeHMe. eo0n10rns NoHMMaeTCs Kak MHOroobpasue TpaHCIMpyeMbIX
CyObeKkTy B3rIA40B U UAeit C LeSiblo MepeopueHTaumm Uan yaep>XXaHus ero BoCnpuaTus B
onpejeneHHoOM MoJyce COLMOKYNBTYPHON peanbHOCTU. Vigeonornyeckoe nporpaMmmMmmpo-
BaHWe cybbekTa B COBPEMEHHOM AMCKypce npeTeHayeT Ha nupyroLme nosnumm B coe-
pe MOAeNMpOBaHUS COLMOKYNbTYPHOrO ObITUS B Le/IOM U, B YaCTHOCTW, KnacTepa «KOH-
dMKTHasA peanbHOCTb». ABTOP aHann3npyeT UAe0norMyeckme OCHOBbI CEBEPOKOPECKOW
KOHQIMKTHOW peanbHOCTW, 3a70XeHHble ocHoBaTenem rocygapctea Kum Vip CeHom U
NPOAOIKEHHbIe ero HacnegHNKoM Kium YeH VipoM B BOEHU3MPOBAHHOW AOKTPUHE COHIYH.
3akntoyeHne. Ha OCHOBaHWM UCCNEA0BaHNA WAEONOTNYECKMNX acnekToB KOHGINKTHOWN
peansHocTy B KHAP MOXHO cenatb BbIBOZ O TOM, YTO B 3aKpbITOM O6LLIECTBE MPOBOANT-
€Sl YCTPaHEeHe OHTONOMMYeCKOM rpaHunLbl MexXAy peanbHbIM N KaXyLLMMCA B MOBCeAHeB-
HOM BbITUK. B TO e camoe BpeMs O6LLEeCTBO 3aKPbITOro TUMNa C BOEHU3MPOBAHHOW Uieo-
Norvien cooTBeTCTBYeT KpUTepmsaM 61aronosy4yHoro passuTus 415 CTPaHbl TPeTbero Mu-
pa, 3adrKCMpPOBaHHbLIM B F106aNNCTCKOM AOorMaTumke.
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The Ideological Perspective of Modern Conflict Reality in a Closed
Society: the North Korean Case

Boris V. Kabylinskii*™

Institute for Political Studies, Belgrade, Serbia
National Institute of Development Administration, Bangkok, Thailand

Hboris_kabylinskiy@mail.ru

Introduction. Socio-philosophical studies of the patterns of conflict being in modern
discourse need to be clarified from the point of ontology. The analysis of the conflict
specifics of a closed society in an ideological perspective allows us to discover the
ontological foundations of self-conflict. In order to empirically reinforce conflict research,
the relationship of conflict and ideology should be considered on the basis of specific
cases. North Korean sociocultural realities are among the most visible forms of a closed
society in modern discourse and provide ample opportunity to comprehend the conflicting
reality modeled by ideological tools of influencing the mass consciousness.

Methodology and sources. Methodologically, the work is based on social and
philosophical reflection based on direct observations in North Korea during a visit to
Pyongyang in the autumn of 2016 and a content analysis of Russian literature acquired in
North Korea (works by Kim Il Sung and Kim Jong Il, fundamental scientific works by North
Korean scientists and periodicals of an ideological nature).

Results and discussion. Ideology is understood as a variety of views and ideas
transmitted to the subject with the goal of reorienting or keeping his perception in a
certain mode of sociocultural reality. The subject's ideological programming in modern
discourse claims to be a leader in the field of modeling sociocultural life in general and, in
particular, the “conflict reality” cluster. The author analyzes the ideological foundations of
North Korean conflict reality, laid down by the founder of the state, Kim Il Sung, and
continued by his heir Kim Jong Il in the militarized Songun doctrine.

Conclusion. On the base of study of the ideological aspects of conflict reality in the DPRK,
it can be concluded that in a closed society, the ontological boundary between the real and
the apparent in everyday life is eliminated. At the same time, a closed society with a
paramilitary ideology meets the criteria for a successful development for a third world
country, as embodied in globalist dogma.

Key words: conflict being, ideology, discourse, closed society.
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BBeenue. AITOpuUTMBI [I€JICHANPABICHHOTO MAaHUMYISATOPHOTO BO3ACHCTBUS HAa MacCOBOE
CO3HaHHE MPHUCYTCTBYIOT B UCTOPHYECKOM Pa3BUTHUU B HACTOSIIEE BPEMs M OOHAPYKHBAIOTCS B
Kaxaou snucremMe. B conmanbHO-(UI0coCKOM pakypce HACONIOTHS MOXKET OBITh ONpe/esieHa
KaKk MHOTOOOpa3ue TPaHCIHPYEMbIX CyObEKTY B3IISIOB U UICH C LEIbI0 TIEPEOPUCHTAIIUN WIIN
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yAepKaHUs €ro BOCIPHUATHS B OMPEIEICHHOM MOJYCE COLMOKYIBTYpPHOU peanbHOCTU. [Ipu 3TOM
UJICOJIOTHSl BCErJa OTPakaeT aKTyaJlbHYl0 MHUPOBO33PEHUECKYIO0 YCTaHOBKY S u [Ipyroro, HO
3[1eCh HE UIET Pedb O YACTHBIX YOSIKICHUSX, a MOIpa3yMeBaeTCsl CUCTEMA B3TIISAIOB, HABSI3bIBAC-
Mas Ego B kauecTBe paBWIIBHOM KU3HEHHOW YCTAaHOBKHU U COOTBETCTBYIOLIMX OpUEHTHPOB. Co-
OTBETCTBEHHO, HJICOJIOTUYECKOE MPOrpaMMHUPOBaHUE CYOhEKTa B COBPEMEHHOM JIHUCKYpCe Tpe-
TEHJyeT Ha JIMTUPYIOIIHE MO3UIHH B chepe MOIETUPOBAHUS COLIMOKYIBTYPHOTO OBITHS B IIEJIOM
U KJ1acTepa «KOH(IUKTHAS peabHOCThY B YACTHOCTH.

B coBpeMEHHOH 3MUCTEMOIOTUYECKON CETKE 3HAHMS O MEXaHM3MaxX HJIE0JIOTMYECKOrO BO3-
NEHCTBUS Ha WHIMBUAYAJIbHYIO BOJIO MPEBAIMPYIOT 3JIEMEHTHI, coepxkaiire HHGOpMAIUo O
CHUCTEME MPEJCTaBICHUN U yOeKIeHUH, cPOPMUPOBAHHON IO/ BIMSHUEM BCEMUPHOM SKCITaH-
CUM II00aTMCTCKOM KyIbTyphl. D1oxa m1o0aan3aluy MpoBO3IiIacuia B KaYeCTBE MPUOPUTETHON
3aaun O60pHOy 3a BEIPABHUBAHUE YPOBHS KU3HU 110 BCEMY MHUPY U YMEHBIIIEHUE Pa3phiBa MEXKIY
JIOXOZIaMU HACEJICHHWsI B Pa3BUTBIX M PA3BUBAIOIIMXCS CTPaHAX, MO3TOMY HACOJOTU CTPEMSTCS
yOeIUTh MUPOKHUE CJIOU HACEICHUS B TOM, YTO SKOHOMHYECKHI KPU3UC U COMYTCTBYIOIINE YTPO-
36l MOTYT IPUBECTU K PA3PYLICHUIO CIOKUBILETOCS MUPOBOTO mopsiaka. Maeonornyeckas mac-
KHpPOBKa UCTUHHOM MPHUPOJIbI BEUIei MPUMEHSETCs] Ha MPAKTUKE JJIsl TOTO, YTOOBI MEPEKITIOYUTD
oOIIEeCTBEHHOE BHMMAHHE Ha aJbT€PHATHUBHBIC DPA3IPaKUTENH, OTBJICKAIOIIHE IMOJUTHYECKOE
OOJIBIIMHCTBO OT HEXEJIaTeNIbHOTO BO3MYILIEHHUS IOCJIE€ OCO3HAaHUS IIMPOKHUMH COLHAIbHBIMU
MaccaM¥ HEBO3MOKHOCTH BIIMSITh Ha PELICHUS, IPUHUMAEMbIE MOTUTHUYECKUMHU SIUTAMU.

KoHTpaIuKTOPHOCTh UACOIOTHH B AMIOXY II00ATU3aI[H COCTOUT, HAIPUMEP, B TOM, YTO TIPO-
BO3MIIAIIICHHOE CTPEMJICHHE K SKOHOMHUYECKOMY PaBEHCTBY B MUPOBOM MaciiTabe HeoOs3aTebHO
MPEIOJIaraet, YTo MOCae HACTYIUICHHUS 30JI0TOrO BEKa YEJIOBEUECTBA KaXKIIbI MHIIMBUJ TIOTYYUT
CBOOOJHBIN JOCTYIN K MCTOYHHUKY MPOLBETaHHS W W300wmaus. [IpuxonuTcsi KOHCTaTUpOBarTh, UTO
MIPUHATHE Kypca Ha II00aIbHYI0 SKOHOMHKY HE CIIOCOOCTBOBAJIO YCTPAHEHHUIO MPOOIeMbl HEepa-
BEHCTBA B 3HAYMMOM COLMAIbHOM Maciutade. JlJis MUHUMH3AlMU HETaTUBHBIX CIEICTBHUM mepe-
pacripefiesieHus: TPYIOBBIX 337134, T. €. GaKTHUECKU COXpaHEHUs MPOOIEMbI COLUAILHOTO HEpaBeH-
CTBa, IIOOATMCTCKAs UICOIOTUS MpeJiaraeT KOPPEKTUPYIOIIee BHEAPEHHE TAKUX MPAKTUYECKUX
Mep, KaK HCIOJIb30BaHUE TMOTEHIINAAa BHYTPEHHUX PECYPCOB CTPaHbl U OIPAHUYCHHE BHEIIHETO
MaHUNYJISITUBHOTO BO3JEUCTBUS MHBECTOPCKOrO KamuTania. [IpuMedarenbHO, YTO aHAJIOTMYHBIC
MHUPOBO33PEHUYECKUE YCTAHOBKH CONEPKATCA B KOH(IUKTHBIX MICOJOTHUECKUX MaTTepHAX 3aKpPhI-
Toro oOrectBa. Harpumep, TOKTpuHA, YTBEpKIAIOIIast IPHOPUTET OMOPBI HA COOCTBEHHBIC CUIIHI,
BhIpa)kaeT HanMoHaNBHYIO uieto CeBepHoit Kopen, hakTudecku H30IMPOBaHHON OT BHEITHUX WH-
BECTUIIMN XOTS M HE 1O 100poii Boie, a BenencTBue npuHAThIX CIIIA u B 1eoM momiepskaHHbIX
MEXyHapOIHBIM COOOIIECTBOM MEp CAaHKIIMOHHOTO XapakTepa. B cBsi3u ¢ 3THUM uccienoBaHue
HJICOJIOTHYECKOTO paKypca COBPEMEHHOM KOH(IIUKTHON PeaTbHOCTH B 3aKPBITOM OOIIECTBE (B MH-
TeprpeTanuu TepMuHa, pemioxernnon K. Tlonmepom) npeacrasiser rHOCEOIOTHISCKUN HHTEPEC
Kak CBOe0Opa3Hoe ObITHE HAaU3HAHKY TII00aThHOTO TUCKYpCA.

MeTonosiorusi u ucrouHnku. Ounocodckoe MOCTIKEHUE CYIITHOCTH HICOJIOTHH B CEBEPO-
KOpEHCKOM OOIIECTBE 3aTPYNHSAETCS CYIECTBEHHOW OrpPaHUYCHHOCTBIO JOCTYMA K HAyYHOU JIH-
Teparype 1o JaHHoMy Bompocy. Kpome Toro, ceBepoKopeicKHuil UMUK CKaHJaINCTa U BO3MY-
TUTEJISI CIIOKOWCTBHS HA MHUPOBOM T'COMOJIMTHYECCKONW apeHe 3aTpydaHseT OecTpuCTpPacTHYIO pe-
(iekcuio mpH MOMbITKE 0OBEKTUBHOTO OIICHUBAHUS PEANbHBIX MPOIIECCOB B CEBEPOKOPEICKOM
nonuTuke U obuiectse. C 1ebI0 BEIPaOOTKH MaKCUMaJIbHO HAy4HOTO MOIXO0/a K aHAIMU3Y CEBEpO-
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KOpPEHCKOTO MIE0JIOTUYECKOT0 KOH(MIMKTHOTO MaTTepHA aBTOP MCIOIb30BaJl METO/ HAOIIONECHUS
B xoze Bu3uTa B [IxeHbsaH oceHbto 2016 I. 1 KOHTEHT-aHAJIN3 JUTEPATypbl HA PYCCKOM SI3BIKE,
npuobperenHoii B CeBepaoit Kopee (tpyast Kum Up Cena u Kum Yen Upa, pyngamenTanbHble
Hay4yHbIe pabOThl CEBEPOKOPEUCKUX YUEHBIX M MEPUOJUYECKHUE M3IAHHS UACOJOTHYECKOro Xa-
pakrepa). besycnoBHo, conepxanue nocTynHbIX MHOcTpaHly B KHJIP meuarHbIx Marepuanos
IpEeIeNbHO IIeH3YpUPOBAaHO, a MapIIPYT MEpPEeMELIeHHUs MO CTpaHe MPOIyMaH TaKUM 00pa3oM,
4TOOBI y BU3UTEPA CHOPMUPOBAIOCH MAKCUMAJIbHO OJAronpusTHOE BIEYATICHUE OT MOE3IKU B
Cegepnyro Kopero. HecmoTpst Ha 3TH 00CTOATENHCTBA, aBTOP TOJIATAET, YTO CIIeI0BaHUE OnOIIeii-
CKOMY IPUHIMIY «MMEIOIIMH IT1a3a 1a BUAUT, UMEIOIINI YIIM Ja CIBIIIUTY» SBISETCS AOCTaTO4-
HBIM JUIs1 QOPMHUPOBAHUS OMPEEICHHOTO MPEACTAaBICHUS O MPUHLIUIIAX UEOJIOTHYECKOTO Mpo-
rpaMMHUPOBaHUs KOH(DIUKTHOTO CO3HAHUS CpeAHecTaTuCTHIecKoro rpaxkaannaa KHJIP.

Pe3yabrarsl 1 00cy:KAeHue. V310KeHIE Pe3yabTaTOB UCCIICIOBAHUS 11€7eCO00pa3HO HavYaTh
C YTOUHEHHS CYIIHOCTHBIX acrekToB uaeonorun B KHIP. Bonpeku pacnpoctpaneHHOMY yOexie-
HUIO, CEBEPOKOPEHCKUI KOH(IUKTHBIA TUCKYpC HE SIBISIETCS MApKCUCTCKUM B COIEpPKATEIHHOM
riane. Tounee, peaany KOHQIUKTA SBJISIOTCS TAKOBBIMHU MO CYTH, HO COBPEMEHHBIE CEBEPOKOpEii-
ckue TonkoBarenu TpynoB Kum Uen Upa u Kum Up Cena HEyKOCHUTENBHO BBIBOIAT UACIO O TOM,
YTO UACOJIOTHSl UydXe 110 CYHIECTBY OTHOCUTCS K HE3aBUCUMOMY TEOPETHUECKOMY yueHHUI0. CI10BO
«4y» 03HAa4aeT B KOPEHCKOM SI3BIKE «XO35IMH», & «UX€» MEPEBOAUTCA KAK «IIpupona, Teno» [1,
c. 121-134]. ITony4daercsi, 4TO YEIOBEK ABJIAECTCS XO3IUHOM CBOETO TeNa, MPUPOBI U OKPYKAKOIIIE-
ro Mupa. BriepBble uaen yyuxe ObuIM MyOIMYHO 03BYUYEHBI Ha COBELIaHUWH B ropoae Kamyns B yes-
ne Yanuyns Kuraiickoii npoBuHumuy I'npun, npoxoausuem ¢ 30 urons no 2 uroist 1930 ., rne Kum
Wp Cen BoicTynui ¢ noxnanom «Ilyts koperickoil peomonuny. Mmenno KanyHbckoe coBeljanue
CUMTAETCS UCTOPUUYECKOM TOYKOM oTcueTa A uaed uyuxe. OCHOBOIOJIATAIOLIEE HAYANIO YYUXe,
chopmynupoBanHoe Kum Hp CeHoM, mimacuT: xo3s€BaMU B PEBOIIOIMOHHON OOphOE SIBIISIOTCS
HapOJHBIE MACChI, U PEBOIOIMS MOXKET MOOEIUTh, KOTa Ha y4acTHe B HEl MOOMIIM3YIOTCS IIHPO-
Kue oOuiecTBeHHbIe c1ou. CorIacHO OCHOBHBIM TPEOOBaHUSAM HJIEH dydxe, BCE BOIMPOCHI PEBOIIO-
LMY HY>)KHO PELINTh CUJIAMH €€ TBOPLOB, T. €. KOPEHCKOr0 HapoAa, B COOTBETCTBUN C KOHKPETHBI-
MU 3KOHOMMUYECKUMH U COLIMATIBHBIMH YCIOBHSMHM, a TAK)KE Ha CAMOCTOSATENBHBIX U TBOPYECKHX
Haudanax. B kopeickol auTeparype MpUBOAUTCS 3HAYUTEIIBHOE KOJIUYECTBO OTIMYMM UACOIOTMU
qy4xe OT MapKCHU3Ma, HO OCHOBHOE OTJIMUYUE CBOIUTCS K TOMY, YTO JBM>KYILAsl CHJIA PEBOJIIOLIMU HE
pabounii Ki1acc, a BOOPYKCHHBIC CHUJIbI, U aKLEHTHI B LIEJIOM CMEIIEHbI C MHTEpHALMOHAIN3MA B
CTOPOHY IOCTPOEHUS COLIMATIN3Ma B OTAEIBHO B3ATON CTPaHE.

B nienTpe naeonornn ayuxe pasMenieHa ¢urypa Beaukoro Boxk s toBapuiia Kum Up Cena.
JleHb poKIIeHUSI BOXKIS Mpa3aHyeTcs B cTpaHe kak AeHb ConHia. CoBpeMEHHBIN KajeHIaph B
Cesepnoit Kopee orcuntsiBaetcsa ¢ rona poxiaeauss Kum Up Cena. B yectb ero aHs posKIeHUS
OBLJT BO3ABUTHYT ITUKJIOMAYECKUI OOCIHMCK UACH Uydxe HAMpPOTHB IEHTpaIbHOU rtomanu [1xe-
HbsiHA, Ha3BaHHOU B yecTh Kum Up Cena. Ilocne cmeptu Benukoro Boxas B KH/IP Obu1 00bsB-
JeH Tpayp Ha Tpu roaa. Haxe nocie cmeptu Kum Mp Cen coxpanui 3a co00i MOCT BEYHOTO
npesuneHTa. [IpuMepsl KyiabTa JUYHOCTH B CTPaHE BBICTPAWBAIOTCS B OECKOHEUHYIO BEPEHUILY
HOHCEHCOB, XOTSl U TUIIMYHBIX B LIEJIOM Ui ToTanuTapHoro obmecrBa XX B. [lo Hamemy mHe-
HUIO, HEOOBIYHOCTD ITOTO KYJIbTa BOXKS COCTOUT B TOM, 4TO B CeBepHoit Kopee chopmupoBarcs
crenupUIecKuid TUTI MPpaBICHUS, HATOMUHAIONTUN HACICACTBEHHYIO MOHApXHUIO. J{elCTBUTENb-
HO, HY OJWH JHMKTAaTOp HE CyMeJl B HOBEHIIEH MCTOPUMU NEpenarb CTpaHy M BIIACTH CHIHY, & TOT

41



®unocodus
Philosophy

BIIOCJIEZICTBUU — TPETHEMY MPSIMOMY ITOTOMKY poja IO MyKCKoil nuHuM. [lo3TomMy HeynuBH-
TeJIbHO, YTO KYJbT JIMYHOCTH B CeBepHoil Kopee pacnpoctpansiercss u Ha Kum Uen Hpa, yBeko-
BEUEHHOTI'O PSAZIOM C OTIIOM B MOHYMEHTax M HaponaHoil nmamsatu. Boxau B CeBepHoil Kopee kak
OynTo Be3lecyle, OHU Be3Jle: YIbIOAIOTCS C MIAKaTOB, HATOMUHAIOT O ce0e MaMsATHBIMU 3HaKa-
MU U QoTorpadusiMHu B OTEJSIX, pecTopaHax, MMOHEPCKUX Jarepsax. Kaxasiid kopeer| 00s3aH HO-
CHUTb Ha IUKaKe, (hpeHye u Ipyroi opUIMaILHON OfeXk/1e HarpyJHbIE 3HAUKU ¢ U300paKeHUEM
BOXKJIeH. B Ka)KoM ToMe BHCST MOPTPETHI JIIOOMMBIX BOXKIEH. [IpruMeuarennbHO, 9TO Y KaXka0TO
Kope#1a ecTb HeOOJbIINe IUTATHUKY C U3PEUCHUSIMH BOXK/IEeH Ha Bce cllydau *u3Hu. Hanpuwmep,
Kum Yen Up ocTaBuia moToMKaM yHUBEpCabHbI HPABCTBEHHBIA OPUEHTHP IO BOMPOCAM Bep-
HOCTH, YO€X/I€HUS U BOJIU, HAYKH U (PU3KYIBTYPHI.

[IpuBenem HEKOTOPBIC ITUTATHI U3 cOOopHUKa m3peueHuit Kum Yen Upa:

1. IIpenaHHOCTH MAPTHH U BOXK/IIO TOJKHA CTAaTh YECTHIO, COBECTBIO, JJOJTOM U JIEJIOM IpaK-
TUKH, IPEX/E YeM OBITh 00S3aHHOCTHIO.

2. Bepa B BenMuue CBOETo BOXK/S, CBOCH MapTHH, Bepa B CBOWM HApOJ, B caMoro ceds — 3To
HCTOYHMK CHJIBI M CTPACTH, 3TO, MOXKHO CKa3aTb, KpPacyrolbHbIi KaMEHb PEBOJIOLMOHHOIO OIl-
THUMH3Ma.

3. B3miaa v moznxon K HayKe M TEXHUKE €CTh B3NS U MOAX0[ K peBononuu. [Ipenedbperars
HAayKOW M TEXHUKOM BCE PABHO UTO OTKA3aThCsl OT PEBOJIOIUU.

4. Kpenkoe (huznueckoe 3710pOBb€ — HCTOUHUK IOHOIIIECKOTO 33]10pa U KU3HEACSITEIbHOCTH
MOJIOZIBIX, TAPAHTHUS CO3UAATENBFHOTO TPYa U reponyeckoit 00prosI [2, ¢. 35-36].

CeBepoxkopeiickast naeonaorus conpopokaaet rpaxaannia KH/IP B TedueHue Bcell KU3HU U
HCIIOJIb3YET HAIISIHbIE aruTallMOHHbIE MaTepUalbl, a TAK)KE PAIUOBEIIaHNE, TEIEBUICHHE, JaXe
WuTepHer ceBepokopeiickoro obpasna. OcoOSHHO 3allOMHMIICS aBTOPY CTaTbH JIETCHIAPHBIN
xkypHal «Kopes», 3a00TIMBO BpYYEHHBIH KaXJIOMY Taccaxxupy perica BragumBocTok—IIXeHbsH.
UToObl COXpaHUTh KYpHAIl Ha MaMSTh, €r0 NMPUILIOCH aKKYPaTHO CIOXKHUTH MOMOJIaM, CJIEACTBH-
€M 4Yero SBUJIach HEMpUATHasA Oece/ia MPU MPOXOKACHUN TOTPAHUYHOTO KOHTPOJIS, BEb MOPTpe-
ThI BOXKJIEH HEJb3s CKJIaJpIBaTh. BrpoueM, n3o0paskeHus: BOXKACH Takke Helb3sl GoTorpadupo-
BaTh, 00pe3ast KapTUHKY, ¥ HEIOIMYCTUMO MOKa3bIBaTh Ha MOPTPETHI M CTATYH HaJIbLIEM, a MOKHO
TOJIBKO YKa3bIBaTh PYKOW B COOTBETCTBYIOILIEM HAIIPABICHUHU.

[Tocrenenno B ueHTpe BHUMaHUs uaeosnorndeckord mammubl KHJIP oka3biBaeTcst HbIHEII-
Huil masa rocynapcrBa Kum Yen bla. BocneBanne HeMEpKHYIIMX CBEpLIEHMN Benukoro Kum
Hp Cena u Benukoro Kum Yen HMpa opraHn4HO NOMOIHAETCS BBIPAKEHUSAMH INIAMEHHOTO, TIIY-
OOKOT0O YyBCTBa IMOUYTEHHUsS JIIOACH K IOHOMY BOXII0. B Hacrtosiiiee Bpemsi CEBEpHBIE KOPEHIIBI
nMmenytoT Kum Yen blaa yBakaempIM Mapiajaom, HO €€ TMPHAET Bpems Il 0oJiee MBIITHBIX
TUTYJIOB, a MOKA 4TO B My3ee oJapKOB TPYAAIIMXCS BETMKUM BOXKISIM HAaJCTPOEH TPETHUM ITax
U1t neMoHcTpanuu noaHomennii BHyky Kum Up Cena. Cpenu 5KCIIOHATOB €CTh TOYHAs KOTUS
paKeTbl, KOTopasi BbIBEJIa Ha OpOUTY 3eMITM UCKYCCTBEHHBIN cITyTHUK «KBaHMEHCOHY», U MaJleHb-
kue ¢urypku urpokoB HBA, nonapenHsie nuaepy aMepuKaHCKUM OackerOonuctoM PonMaHoM.
B uneonornyeckoil mporpamme, coszparomied KyasT auuHoctd Kum Uen blna, ero crpactu k
KocMocy U OackerOoiy orBereHo mouetHoe Mecto. Kum Yen blu cranm mepBooTKpbIBareneM
kocMmoca Ha Onumie nommutrudeckoi Biactd B KH/IP v npuHsin aMepuKaHCKOTO rOCTS C BU3UTOM
IpY>KOBbI, 3HAYUT, B COOTBETCTBUM C HJICOJIOTUYECKOW MapajurMoil HE 3a TOpaMu U CTPOUTENb-
CTBO 3KOHOMHYECKOU JIep>KaBbl, MOI'YYEro ¥ MPOLBETAIOLIETO TOCYAAPCTBA.
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Nneonmorust KH/IP yrBepkmaer 06pa3 MoOI00T0 BOXK/ISI, 3aHUMAIOIIIETO TTOCT TIEPBOTO CEK-
petaps TpymoBoit maptuu Kopew, B KauecTBe IEHTPAJIBHOTO AJIEMEHTa B cdepe MapTHIHOTO
CTpoUTeNbCTBA. B mocnennee BpeMs KIIOUEBBIC 3a7a4u pa3BUTHUsS Tpyn0BOW MAPTUU 3aKPETUICHBI
3a MapTUHHBIMU stueiikamu. [lapTuitHble TYeHKN JOIKHBI U3KHUTh OI0POKPATHUECKHUE MEPEKUTKH
¥ BBIPa0O0TaTh y PyKOBOIAIINX PaOOTHUKOB, a TAKXKE PSIOBBIX YJICHOB MapTUU OJIATOPOIHOE OT-
HOILIEHUE K HapoaHoMy Xo3sicTBY. Kum Yen blH Bcien 3a oTOM M 1€10M BHUKAET BO BCE BO-
MIPOCHI IKOHOMUKH, YCTPONCTBA apMUU U OOLIECTBEHHON KU3HU cTpaHbl. [IpuMedarenbHo, 4To O
BH3UTE BOXKIS Ha Mpou3BoACTBO B razerax KHJ/IP o0brdHO cooOmiaercs mpuMepHo cieayromiee:
«ToBapun Kum Yen bl mocetun MonoaexHoe XuMmudeckoe oObenuHeHue. OH, TOBOJIBHBIN
YBUICHHBIM, CKa3aj, YTO CEJIbCKOXO3SICTBEHHBIN (POHT B COLUATHUCTUYECKOM YKOHOMHUYECKOM
CTPOUTENILCTBE — INIABHOE HAIlpaBJICHHUE MPUJIOKEHUS YCUITUH, apceHall, CHa0KaloInN CebCKO-
XO3CTBEHHBIN (POHT conmanuiMa Ooenpumnacamu. Hamo GombIiie BeITycKarh yIoOpeHui, mpo-
JI0JDKall OH, 4TOOBI Hallla CTpaHa cTaja CTPaHOW ¢ M3NHIIKaMu puca. I oH y3HaBall, Kakue BbI-
JIBUTAIOTCS BOTIPOCHI B YBEJIMYEHUU 00BEeMa BBIITYCKa YAIOOPEHUM, U TOMOT pa0OTHHUKaM B pellie-
HUU HAOOJIEBIIUX BOMIPOCOBY [3, c. 14].

Heob6xonrmo moguepkHyTh, 4T0 ToTanuTapHas uaeonoruss KHJIP nmpu3Bana monkperiaTe u
OTpaBAbIBaTh MUJIUTAPUCTCKUNA CIIOCOO roCyIapCTBEHHOTO ycTpoiicTBa. OYeBUAHO, YTO B Kaue-
CTBE BEPXOBHOI'0 ITIABHOKOMAaHyIoIIero yBaxkaemoiii Mapman Kum Yen bln nocrossHHO Hameva-
€T HOBBIC 3aJ1auu 10 00JIee MOTHOMY, O€3yIPEYHOMY YCOBEPIIIEHCTBOBAHUIO OOCTOTOBHOCTH, KaK
TOTO TpeOyeT CIOKHBIIAsCS cUTyanus. He 3a0biBaeT MOIOI0M BOXKIIb U O COXPAaHEHUH MaMSITH
Hapozaa o Bedukux jAenax MUHYBIIMX AHed. IIpu Kum Uen blne BO31BUrHYT HOBBINM Beauue-
cTBeHHBIN My3el [loOenst B OTedecTBEHHONH 0CBOOOAUTEIHHON BOWHE, OTKPHIBAIOTCS MOHYMEH-
THI BOXKJEH M MaMSATHUKU TeposiM PEBOJIIOLIMK 110 Bcel cTpaHe. [IpucranbHOe BHUMaHUE FOHOTO
Mapiiajga K 3TUM BOIIPOCaM MPOJUKTOBAHO TeM, 4TO BoeHHas cuiia CeBepHoit Kopen oTpaxaercs
B MJICOJIOTUYECKOM MaTTepHEe Kak Hambosee MoryliecTBeHHas B mupe. Hampumep, npu onwuca-
HHUM XPOHUKH rpaxkaaHckoil BoiHbI 50-x 1T. B Kopee nuctopuku KHJIP npunepxxuBatorcs cieny-
FOIEH MO3ULNN: «AMEPUKAHCKHUE 3aXBAaTYMKH MOTEPIEIN HEIONPAaBUMOE BOCHHO-TTOJIMTHYECKOE
MOpaXCHHEY; «BOMHA OOpEeKIa aMEepHKAaHCKUX TeHEpaJOB-yOUNI] Ha THOENb U M030p»; «B Mae
1951 . mpaBamue kpyru CIIA, crpagaBuime OoT HEXBaTKU BOMCK, MPOCHUIIM CBOUX CATEIUTOB
OTIIPaBUTH elle OOJbIIe HACMHUKOB Ha KOPEHCKUN (POHTY; «aMEepUKAaHCKUE BOWCKA MOTEPIENn
KpyIHelIee nopaxkeHue B uctopuu cyxonyTtHslx Borick CIIIA». Tonbko nocne toro, kak «CHIA
cTsiHyd B Kopero cuiibl GONBINMHCTBA CBOUX CYXOITYTHBIX, BOCHHO-MOPCKHUX U BOOPY>KEHHBIX
cun u npusiekiu B Kopero cumbl 15 crpan-caremumroB, Hapognoit Apmuun KHJIP npunuioch
COBEPIIUTH CTpAaTEernyeckuil oTxof 3a 38 mapawiens» [4, c. 18-22]. CeBepokopeiickas Ua€00-
r'Usl aKTUBHO BHYILIAET IpaxkJaHaM ITyOokoe yOek/IeHHEe B TOM, YTO BOWHA IO/ PYKOBOACTBOM
HeroOenuMoro cranbHoro nonkoBoana Kum Mp Cena 3aBeprimiack moOefoi HaJ UMIEPHAITH-
cTamu. JTa «1o0ena» mopoauiIa MIaTKoe paBHOBECHE, coxpansitomieecs Ha KopelickoM momyoct-
poge 1o ceil geHb. C Tex mop y»Ke HECKOJIBKO MOKOJICHUI CEBEPHBIX KOPEUIIEB BHIHYKICHBI KUTh
B COCTOSIHUU MOCTOSIHHOW TOTOBHOCTH K BOifHE. [[yist TOrO 4TOOBI ITy0Ke MOHSITh CYIIIHOCTh KOH-
(IUKTHBIX acTeKTOB co3HaHus rpaxaaH CesepHoit Kopeu, chopMupoBaHHBIX HI€OIOTHEH, CTe-
JYET PACKPBHITh OCHOBHBIE MPUHIUIIBI COBPEMEHHON BOeHHOU noKTpuHBI KH/IP.

JlocToBepHO# MH(pOpPMALMK O MOJIUTHUKE COHT'YH B OT€UECTBEHHBIX MEYATHBIX HAyYHBIX HC-
CIIEJIOBAHUAX, a TaKKe B MH(OPMAIIMOHHOM 3JIEKTPOHHOM JTUCKypce KpailHe HeMHoro. B cBs3u
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C 3TUM YMECTHO CTPOTO CJIe/I0BaTh MEPBOUCTOUHUKY, T. €. mpousBeneHusM Kum Yen Upa, 9To6s
MPEJICTaBUTh UACONOTMUECKU KOHQIMKTHBIN MAaTTEepH B MAaKCHMaJIbHOM HPUOIMKEHHH K €ro
BOCHPUATHIO psioBbIMU TpaxknaHamu KH/IP B ceBepokopeiickoM nuckypcee.

Kaxxnomy rpaxnanuny CeBepHoil Kopen n3BeCTHO, UTO po/iHasi CTpaHa — TBEPABIHS COLIMATIN3-
Ma Ha Boctoke. OcnoBa uaeonornveckoro narrepua B KHJIP chopmupoBana B cooTBeTcTBUU C
MIPUHIAIIAME TTOTUTUKU COHTYH. 1o Mpiciiu Kum Uen Upa, chopmymupoBaBIIero MIITUTAPUCTCKYIO
JOKTPUHY, BOGHHOE JIENO SIBIISIETCS BKHEHIIINM TOCyIapCTBEHHBIM ITPUOPUTETOM U ONpPENENseT ap-
MHUIO KaK IVIaBHYIO JBIDKYILIYIO CHITy ucTopud. [Ipexkae Bcero HeoOXOAMMO MOAYEPKHYTh, YTO B
U/ICOJIOTMYECKOM TaTTepHe 3a(pUKCHPOBAHO, YTO MOJMTHKA COHTYH — BBIHYK/ICHHAsI MEpa, HaBs3aH-
Hast KHJIP BpaxneOubIMu cramu. Bo-BTOPBIX, TOJMMTHKA COHTYH B CHCTEME MHPOBO33PEHUECKUX
ycraHoBoK rpakiaaH CesepHoit Kopen cunraercs 1eMOKpaTHUECKUM CIIOCOOOM BeIEHHSI TIOJIMTHKH
MIPY COIMATM3ME M HUKOT/Ia HE MMEHYETCs BOGHHOU TUKTATYypOMd, T. €. aHTHHAPOIHBIM, (haIIMCTCKUM
CIOCOOOM BeICHUS MOMUTUKU NPU KPU3UCE KamuTaau3Ma. B-TpeTbUx, MOIUTHKA COHTYH PYKOBO-
CTBYETCSI U/IEIMH Yy4X€e O CAMOCTOSATENIbHOCTH HAPOAHBIX MAcC, CTPAHbI M HAIUU.

Hecmotpst Ha TO, YTO MOJUTHKA COHTYH YTBEPAWIACH B UACOJIOTHUECKOM IATTEPHE OKOJIO
10 et Ha3zan, oduiMaNbHAs TpOMAraHjaa 3asBISICT, YTO OTHada MPUOPUTETa BOCHHOMY JETy U
OPYXXHUIO YKOpEHEHa B KOPEMCKO# Tpanuiuu. BeneacTBue uueonornueckoir 00paboOTKH HACEICHUE
CTpaHbl BBIHYXJICHHO YCBaWBaeT MJICI0 O TOM, YTO CAMOCO3HAaHHE KOPEHUCKOro HapoJa HaKPEIKO
3aMOMHUIIO O€Jbl, TIOCTUTIIINE CTPaHy B NepBOi mojoBuHE XX B. MOCIE yTpaThl CyBEPEHUTETA U
OKKYTAIMK STOHCKUMHU HMMIIEPUAIMCTAMH BIEpPBbIE M €IWHCTBEHHBIM pa3 3a HCTOPHIO HAIlHH.
B cBsi3U ¢ 3TUM HIEONOTHS YUUT TOMY, YTO ATATIOHOM OOIIECTBEHHOTO M MOJIUTUYECKOTO YCTPOi-
CTBa JJIs1 CEBEPHBIX KOPEUIIEB JOJKHO CTaTh JIpeBHEe rocynapcTBo Korypé, B KOTOpoM Lapui 1yx
MOCTOSIHHOW BOEHHOM MOATOTOBKH. [IpuMedarenbHo, 4TO OcHOBaresb 1apctBa Korypé cryctuics
C BEpPUIMHBI CBALIEHHOM TOpbI [[3KTycaH, y MOAHOXKUS KOTOPOM MHOTO BEKOB CITYCTs poawics Kum
Yen Up. Urak, nneonornyeckuit marrepn B KH/IP Hacwimen uaesiMu Mududyeckoi mpeeMCcTBEH-
HOCTHU CHJIBI BEJIMKOTO BOXK/IS U MPOSIBISIETCS. B COLIMOKYJIBTYPHOM OBITHU C I€JTbI0 HATIOMHUTD KO-
peiiliaM, 4TO Tpareausi yrparsl HE3aBUCUMOCTH HE MPOCTO TOPbKUIA YPOK, a Ha3uJaHHe MTOTOMKaM
0 TOM, YTO TOJILKO OPY’KHE€ U BOCHHAsl CUJIa FTAPAaHTUPYIOT CYBEPEHUTET CTPAHBI.

[To odpummansrol naeonorun KH/IP peBomtonronnas 6opb0a MpoTHB SMOHCKUX 3aXBaTdl-
KOB TI0JT pyKOBOACTBOM Oymymiero Benukoro Boxas Cesepnoit Kopen Kum Mp Cena npoxomauna
MoJ JIO3YHroM «PeBONIOLIMOHHBIM HACHJIMEM OTBETUM Ha KOHTPPEBOIIOLMOHHOE HAacuiue!»
[5, c. 3]. C uenbro CBEp)KEHHS SAIMOHCKOTO UMITEpUATM3Ma M PEIICHUS 3a]1a4d TI0 OCBOOOXKICHHUIO
Kopeun myTth BoOpy)eHHOU O0pnOBI ObT yTBepkaeH Kum HMp CeHOM Kak MPUOPUTETHBIA B
CTpeMJICHHH K He3aBUCUMOCTH. MIMeHHO Torma Obuto chOpMUPOBAHO SAPO HIIEH COHTYH, CYTh
KOTOPOTO B TOM, YTO B PEBOIOIMOHHON 00OphOE HAPOMHBIX MacC MPOTHUB UMIIEPHAIA3MA HYKHO
MpHUAaTh BakKHEHIllee 3HAUEHUE CUJIE OPYXKUS, U Ul 3aBOEBaHUS MOOEAbl B PEBOJIOLMOHHON
O0opnbe crenyeT BOOPYKHTh HAPOJHBIE MACChI, YTOOBI BOAPY3UTh 3HAMS PEBOJIIOIUU HaJ BCEH
crpaHoii. BriocnencTBun u3 BoopyxkeHHbIX mapruzan Kum Mp Cena 6buta co3nana Kopelickas
HapojHas apMus, TJIaBHAs CUJIa MPOJBMKEHUS COBPEMEHHOW MOJUTHKU COHTYH. Wneosnormue-
CKasl TOKTPHHA JeIMKaTHO 0003HAYaeT, YTO MapTUsi U rocynapcTBo ObUIH co3nanbl Kum Hp Ce-
HOM T103K€, BCJIEJCTBIE TOTOBHOCTH BBIKOBBIBATH COOCTBEHHBIE BOOPYKEHHBIE CHIIBI M TIPH OTIO-
pe Ha HUX MPOKJIAbIBATh MYTh K PEIICHUIO CyAbObI CTpaHbl U HAIIUH.
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[Tocne oOperenus HezaBucumoctu Kopen B aBrycre 1945 1. cTpana BHOBb OKa3allaCh, IO MBIC-
71 o(UIMATBHON UJCONIOTHH, TIEpe]l JIULIOM BHEIIHEH yrpo3bl CO CTOPOHBI aMEPHKAHCKOM BOEHIIIH-
HbL. C 1eTbI0 pa3opyKeHHs SIMOHCKUX BOMCK yke B ceHTsi0pe 1945 1. ror Kopen ObL1 OKKyIupoBaH
aMEpPUKaHCKUMHU BOMCKaMH, M MPOU30LILIO Pa3/ieeHUe CTpaHbl 1o 38-i mapaieny, COXpaHsIoLee-
csl IO cell ieHb. AHTUKOMMYHHUCTHUYECKUI HACTPOM M aMepHUKaHCKas MpoIlaraH/ia Ha 10re CTpaHsl ¢
LETbI0 MCKOpEeHEeHus1 coumanu3ma Ha ceBepe nmoOymwim Kum HMp Cena pas3BuBarh OOOpPOHHYIO
MIPOMBIIIIEHHOCTh U 00€CIIeUnBaTh ONEPEKAOIIee CO3aHIe OTEUCCTBEHHOM OPY>KEHHON MTPOMBIIII-
JIEHHOCTH M PETYISIPHBIX BOOPYXEHHBIX cril. Mynpoe pykoBoactBo Kum Up Cena u repousm Ko-
peicKol HApOJHOW apMHUU TIPHUBENIM CIYCTS TPU TOAa K MOPAXKEHUID aMEPUKAHCKOIO arpeccopa,
pasBszaBuiero BoiHy B 1950 1. JlocamHoe mopakeHue CHpOBOLIMPOBAIO aMEPUKAHCKUX BOCHHBIX
pa3zmectuth Ha tore Kopeu x 1990 1. 6omee ool pakersl Ha 100 kB. kM. Pazymeercs, Bce 3T rombl
myapsiii Kum Up Cen ykpemnisut 000poHOCIIOCOOHOCTD, M YIIOMSIHYTAsi TeHEepaibHast JIMHUS ¢ TIPHO-
PUTETOM Ha BOEHHOM JI€JI€ AECATKH JIET HEYKOCHUTEIILHO IIPETBOPSIIACH B )KU3Hb. B 3TOl MHTEpIpe-
TalMX AP0 MJEH COHI'YH TPaHCIUPYETCs B BHUJIE MAEOJIOTMYECKOrO MaTTepHA IOCyJapCTBEHHBIMU
MHCTHTYTaMH Ha BCE YPOBHH MIOBCEAHEBHOTO COLMATIBHOTO OBITHSI.

B cooTBeTcTBUU C TOKTpUHOMN ceBepokopeiickoit naeonorur, Kum Yen Up emie npu xu3Hu
OTLIA OMPEIENNI, YTO POJIb APMUU COCTOUT HE TOJIBKO B 3aIIUTE pyOekeil CTpaHbl, HO U B IOATO-
TOBKE PEBOJIOLIMOHHBIX CUJI U YCKOPEHHH CTPOUTEIBCTBA COLIMAIN3MA B COOTBETCTBUHM C JIO3YH-
roM «llaptus pemnt — Mbl caenaem!». Tem He MeHee 3Ta MOJIMTHKA HE HAa3bIBAJIACh «COHTYH» J10
cepenunbl 1990-x rr. Tonpko B koHIlE XX B. OKOHYAaTEIbHO YTBEPAWJIACH CUCTEMA YIPABICHUS
rocynapcTBoM ¢ ee crepkaeM — [ocymapctBenHbiM Komurerom O6oponst (I'KO). Odunmanshas
noktpuHa CesepHoii Kopeun cBunerensctyer o ToM, yto KH/IP daktuuecku ocranace mocnen-
HUM OIUIOTOM COLIMajIM3Ma Ha BOCTOKE, Tak Kak nocie pacnaga CCCP amepukaHckas BOCHILMHA
oOpena OGECKOHTPOJIBHYIO MOIIb MUPOBOTO T€re€MOHA M CTajla pa3KUrarb Moxkap BOHHBI B TOCy-
JapcTBax, MOMAaBIIKX B chepy MHTEpeca 3a0KEaHCKUX MMIEpUaTucToB. Toraa e B OTHOIIEHUU
KHJ/IP Oputa BBeeHa SKOHOMHYECKas: OJ0KaJa U HACTYMIJIM TaK Ha3bIBaeMble rosl « TpymHOTO
oxoJa», Ho axe B 370 BpeMsa Kum Yen Up npomoskan cuurark, 4TO IPeOa0ieBarb TPYIHOCTH
HEOOXOIMMO HE Ha CTe3e XO3AHCTBEHHOTO CTPOMTEIBLCTBA, a YKPEIisisi 000pOHOCTIOCOOHOCTH
cTpaHbl. Yyacth, nocrurmas bankanel, Mpak, Adranucran, JIuBuio, yKkpenuiaa CEBEpHBIX KO-
peiLeB B MBICIIM O TOM, KaK Ba)XHO U1 COBPEMEHHOM CTpaHbl YMETh 3aIMILATh U OTCTAaUBaThb
CYBEPEHHBIE HHTEPECHI C OPYKHEM B pyKax. [Io Boje BETMKOro pyKOBOAUTENS MOJIUTUKA COHT'YH
cTajia cTparerueil, 1esibio KOTOPO MO Cel JIeHb SIBJISETCS 3allUTa COLUaIn3Ma KOpercKkoro oo-
pasua B yCIOBUAX CYHIECTBOBAHMS MMIIEpHAIN3Ma Ha 3eMie. IHbIMH CI0BaMH, COHTYH B HJIE€O0-
nmornyeckoMm koHpummkTHOM marrepHe KHJIP — 3To Bcepbe3 u Hamoro, kak cka3aja HEKOT/Ia Kjac-
CUK PEBOJIFOLIMOHHON TEOPHH MO CXOKEMY MOBOY.

CyIHOCTHBIE HCOOTUYECKHUE ACIIEKThI TOJIUTUKHA COHT'YH CBOJATCS K TOMY, UTO CyBEpEHU-
TET CTpaHbl U HALIMU TapaHTUPYETCsI 0OOPOHOCIOCOOHOCTHIO, T. €. MOAPA3yMEBACTCS €KEMUHYT-
Has roToBHOCTh HaponHoit ApMuM BCTYNHUThH B BOOPY)KEHHBIN KOH(IMKT C BHEIIIHUM arpeccopoM.
Ilo 3Toii mpuunHe BepXoBHBIN M1aBHOKoMaHayromuil Kopeiickoit Haponnoit Apmun Kum Yen Up
OCYILECTBHJI MOJABIISIONIEE OONBIIMHCTBO CBOMX Pa0OYMX MOE30K B BOMCKOBBIE YaCTH, ITPEBpa-
THUB WHCIEKIMOHHBIE BU3UThI BOXK/I1 B HEOTHEMJIEMBIA AJIEMEHT MOJIUTHKU COHTYH. [0 celi neHb
apMus OCTAETCs UICOJIOTU3UPOBAHHOM M MOJIMTU3UPOBAHHOW BOJIEH MApTUU U BOXKIA. B cooTBeT-
CTBUM C JOKTPUHOM COHIyH Jt00asi cTpaHa, MycTh JaXe M Majas, ONpEeAeUB BOEHHOE €0
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B Kau€CTBE Ba)KHEWILIETO rOCYAapCTBEHHOIO MPUOPUTETA, MOKET pacronaratb TaKUMH BOCHHBIMU
CHJIaMH, KOTOpbIE BIIOJHE CHOCOOHBI MPOTUBOCTOSTH KPYMHBIM MOJTYMIIAM HpOTUBHHKA. [lpm
stoM Haponnast Apmust — HajieskHast onopa BJIacTH U IVIaBHAs ABMXKYIas cuia B crpade. Kum Yen
Wp onpenenun BOCHHBIX, a HE pabOUMid Kilacc B Ka4€CTBE JBIDKYILECH CHUIIBI PEBOJIIOLIUH 32 TaKUe
KauecTBa, KaKk OOEBHTOCTh M OPraHM30BaHHOCTb. Ba)KHO MOTYEPKHYTh, UYTO CEBEPOKOpEHCKas
UCONIOTHSI IPU3bIBAET HIMPOKHE MACChl OpaTh MPUMEpP C HApOJHOAPMENIIEB, CIMBAsICh C HUMH B
OHY MOTYy4YyHK IMOJMTHYECKYI cuily. Kcrarm cka3zarb, IPOBO3INIALIEHUE IOJUTHUKH COHIYH
HecnpocTa coBnaio ¢ koHunHoil Kum Up Cena. UMeHHO BOEHHBIE CTAlIM TOM CUJION, HA KOTOPYIO
MOT OIlepeThCsl HOBBIM JIHIep, HAlleNUBIIMICS 3aHATh MECTO OTLA HAa BEpLIMHE MUPaMUIbl abco-
moTHOM BracTu. Pacuer okazancst TounbiM, 1 Kum Up CeH ObuT yTBEpXKIACH B KAYECTBE BEUHOTO
npesunenta KHJIP, a ¢hakrnueckum mmaBoid cTpaHbl 10 KOHIIA CBOEH KM3HU OCTaBajcs IiaBa [oc-
ynapctBenHoro Komurera O6oponsr Kum Yen Up. C tex nop uneonorus CesepHoit Kopen u no-
JIMUTUKA COHTYH CTaJIM MOHATUAMH, O1M3KkuMH K cuHoHuMaM. [Ipencenarens 'KO KH/IP sBnsiercs
[JIaBOM TOCYIapCcTBa U 3aHUMAET BBICIIYIO CITYKEOHYIO TOJDKHOCTB, HANPaBIseT U KOHTPOIUPYET
B COBOKYITHOCTH BCE€ BOIIPOCHI ITOJINTUKH, BOEHHOI'O JI€1a M SKOHOMHUKH, OPTaHU3yeT U OpPUEHTH-
pYeT 3aIIUTy TOCYAapCTBEHHON CUCTEMBbI, YKPEIJIEHHE U pa3BUTHE OOOPOHOCIIOCOOHOCTH CTPaHBI
B CTPEMJIEHMH K TOMY JTHIO, KOT/Ia KOPEHCKAasl HallUs BHOBb CTAHET €UHOM.

Cymnaocts nuneosnornn B CeBepHoit Kopee ykasbiaeT Ha de facto 3akpbeiToe 00111€CTBO, yTpa-
THUBIIEE CBSI3b C PEATLHOCTHIO U CIIOCOOHOCTh BOCIIPUHUMATh KOHTPATUKTOPHOCTH UCKYCCTBEHHO
MPUBHBAEMOT0 KOH(IMKTHOTO apXeTHIIa, HE BBIEPKUBAIOIIET0 00BEKTUBHON IPOBEPKU Ha COOT-
BETCTBUE MEXYy UACOJIOTNYECKH KOHCTPYUPYEMOM B MAaCCOBOM CO3HAaHUM PEAbLHOCTHIO U HAJIM-
4yecTBYIOUMM ObITHeM. TloaTBepKIeHHs CpaBe/UIMBOCTH TAKOW OIIEHKW MOKHO IOYEPIHYTh B
X0/ie HAOMIOACHUS 3a HAyYHOW NEATENBbHOCTBIO M CEIIbCKUM XO3SHCTBOM. YPOBEHB Pa3BUTHSA
Hayku B CeBepHoil Kopee HEBO3ZMOKHO OMPEIETUTh B XO/I€ TYPUCTUUECKOTO BU3UTA, HO OIBIT pa-
OOTBI B POCCHICKIX YHHUBEPCUTETaX B KaUECTBE MperogaBareis U aAMUHUCTPATUBHOIO pabOTHU-
Ka TMO3BOJISIET aBTOPY CAENAaTh HEKOTOPBIE BBIBOJBI IO UTOraM IMOCELIEHUsI ArpapHOro YHUBEPCH-
Te€Ta B CEBEPOKOPEMCKOM Tropozae BoHcaH, MO3UITMOHHPYyeMOTro OhHUITNaIbLHON HACOIOTHEH B Ka-
YeCTBE JIYUIIETro CEeIbCKOXO3SHCTBEHHOTO BBICIIEr0 y4yeOHOro 3aBefeHus B cTpaHe. B 1948 1. o
muaHoit nnuimaruee Kum Mp Cena 16 mpenonasareneit Hadanu oOyuenue nepBbix 300 cTyneH-
TOB B 9TOM Xpame ceBepokoperickoi HaykH. I1o opunmansHOM Bepcun, B HacTosllee BpeMs 00y-
gyerue nmpoxoasaT 3000 cTyeHTOB o UyTKMM pyKoBoACTBOM 450 npenogaBaresie, T. €. Ha OIHO-
ro jiekropa npuxoaurcs 15 crynentos. Ilo cratuctuke, 99 % cTyneHTOB 3aBepLIalOT 0OyYeHHE C
KpacHBIM JAUILUIOMOM [6, ¢. 52]. TypuctaM 1eMOHCTPUPYIOT OJIHY JIEKIIMOHHYIO ayIUTOPHIO C MPO-
€KTOPOM M KOMITbIOTEPHOM TEXHHUKOW, M JIMYHO JIEKaH MPOBOXKAET FOCTEN K IIUKJIONUYECKON Tem-
nuue croumoctbio 200 000 eBpo, nogaperHoi ynusepcutety audHo Kum Yen Mpom. Crout 3a-
METHUTh, YTO ATpPapHBIA YHUBEPCUTET PACIIONIOKEH B IIEHTPE OOJBINON MAPKOBOW TEPPUTOPUH U
MPETEHyeT HAa COOTBETCTBHE PEATbHOIO KaXKyIIEMYCs, €ClIi Obl HE OTHO OOCTOATENBCTBO, K KO-
TOPOMY MBI 00513aTE€JIbHO BEpHEMCS IMOCIE KPATKOM XapaKTepHUCTUKU 00paslia CEbCKOTO XO35i-
ctBa B KH/IP, npogeMoHCTprupOBaHHOIO aBTOPY NPUHUMAIOLLEN CTOPOHOI.

Bnonne oueBugno, uro KH/IP mo ypoBHIO pa3BUTHSI OTHOCHTCSI K arpapHbIM CTpaHaM C
KpaifHe HeOnmaronpHsITHbIM Treorpaduyeckum nonoxeHueMm. 80 % TeppuTopuH CTpaHbl 3aHUMAET
TOPHBIN JaHAmA(T, HEIPUTOMHBIM I BEIECHUS CEIIbCKOTO XO03sAHCTBA. D(PPEKTUBHOE BEIACHHE
CEJIbCKOTO XO3SHCTBA Ha IUIOJOPOAHBIX 3€MIIIX OTHOCHUTCS K BONpPOCAM BBDKMBAHMS HAallWH.
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3a npenenamu CeepHoit Kopen B cpefcTBax MaccoBoil HH(GOpPMAIIMA HHTEHCUBHO apTUKYITUPYET-
csl TeMa rojofiaHus U Hepoenanus cpenu HaceneHus KHJIP, mosTtomy kaxzmoro Typucra akTUBHO
CTaparoTcsl B 3TOM pa3yBepuTh. Bo-niepBbIX, TocTel KOPMAT TpU pa3a B I€Hb MAaKCUMaJIbHO OOMIIb-
HO. Bo-BTOpPBIX, IpH HAJTMYUHU BPEMEHH HHOCTPAHIIBI IOCEUIal0T 00pa3[0BO-110Ka3aTeIbHbIN Cellb-
CKOXO3SIMCTBEHHBIM Koomeparus. JleMCTBUTENBHO, B ropoAe BoHCaH pacoyioKEHO MpPEeKpacHOe
(bepmepckoe X03sCTBO, I7Ie XypMa IUIOOHOCHT B KOJIMUECTBAX, JOCTATOUHBIX JaXe JJIsl SKCIIOpTa,
a CYILICHBIM pHC BBUIOKEH HAIoKa3, U pabouyre He CTECHSIOTCA XOOUTh Mo Hemy. OmryiieHue ot
BHU3UTAa MEHSETCS C MOJOXKUTEIBHOIO Ha AUAMETPAIbHO MPOTHUBOIOJIOKHOE MOCIE 3HAKOMCTBA C
bepmepamu, X035MCTBYIOIIMME B KoorneparuBe. CBUHbSI, KOTOPYIO COlEpKaT YIapHUKU Tpyaa, Ta-
Kasi UCXYJaBILasi, YTO HEMPHUIISIHAS PEaTbHOCTD CEIbCKOTO ObITa HEMEIEHHO BBIIVISAIBIBACT H3-
nox oOpasnoBoro (acajaa, MOTOMY YTO BO3HHKAE€T KOTHUTUBHBIM JAUMCCOHAHC ¢ (hororpaduent u3
My3esl ArpapHOro MHCTUTYTA, AEMOHCTPUPYIOILETO JOCTOMHCTBA MOPOABI CBUHEH, BBIBEIEHHBIX
CEBEPOKOPEHCKUMU YUYEHBIMHU-arpapusiMu U gocturaronmx Beca 300 kr. B peaibHOCTH TakuX CBU-
HOMATOK HET JaK€ B JIYYILIEM CEJIbCKOXO3SIICTBEHHOM KOOIIEPAaTUBE CTPAHBI, a €CTh TOJBKO M3I0-
JIOAABIIUICS KOCTJISABBIA MOPOCEHOK, CHMBOJMYECKH IPEJICTABIAIONIMM YHBUIYIO HApOJUI0 Ha
CBHHOBOJIYECKOE JIOCTHIKEHUE U3 My3esl JIYUILIEro CeIbCKOXO3IHCTBEHHOTO By3a cTpaHbl. Habmio-
JICHUE TIPUBOIUT K aHAJIOTMYHBIM BBIBOJAM M Ha OCHOBAaHHMHM JPYTHX (PaKTOPOB: CEBEPOKOpEHCKHE
paboune naxe B [IxeHbsIHE NCTIONB3YIOT PyYHBIE TEJIEKKHU; B ATpapHOM YHUBEPCUTETE HE 3aMeue-
HO HH OJHOTO CTYAEHTa WJIM Mperojanaresisi, Ha padoTy MPUIILTH TOJIbKO THJIBI U AEKaH; aXe Ty-
PHCT HU pa3y HE BKYIIAeT TOBSIUHBI 3a Bpems npedbiBanus B KH/IP; B cTpane HeT MONHBIX JT10-
Jieii; HEMOHATHO TJe pabdOTalOT THICAYM BBITYCKHUKOB arpapHOTrO BY3a, €CIIU MOYTH BCS TEPPUTO-
pHs CTpaHbl OKpBITa ropaMu. VTak, Haeonornueckue MUCTU(UKAIIUN U TIPEYBEITMUCHHUS SBIISIOT-
Cs1 OOBIIEHHOCTBIO ISl CEBEPOKOPEICKOT0 KOH(DIMKTHOTO AUCKYpCa.

Takum 00pa3oM, HaydHBIE pe3yIbTaThl MPOBEJECHHOIO UCCIEIOBAHUS COJEPKAT aHAIIN3 HJIC0-
JIOTUYECKOTO paKypca KOH(IMKTHOCTH B 3aKPHITOM OOILIECTBE Ha IMpPUMEpPE CEBEPOKOPEHCKOro
keiica. Ha ocHOBaHMM NPOBEICHHON aHAJIMTUKU KOH(MIMKTHBIX peaiuil CeBEPOKOPEHCKOTro rocy-
JapcTBa MBI YTBEpIKJIaeM, 4TO OCHOBHast hopma cormokyiastypHoro ositust B KH/IP, Mmogenupy-
eMasi ¢ MOMOILBI0 UJEOJOTHYECKOTO HHCTPYMEHTAPHsI, B OHTOJIOTHYECKOM CMBICIIE YKa3bIBAET Ha
HECOBIIA/ICHUE KAKYIIETOCA U PEATbHOTO.

3akmouyenne. Ha ocHOBaHMU HMCCIeIOBAHUS MICOJIOTMUECKUX ACTIEKTOB KOH(IUKTHOHN pe-
anpHOCTH B KH/IP MOXHO cenaTh BBIBOA O TOM, YTO B 3aKPBITOM OOIIECTBE MTPOBOIUTCS YCTpa-
HEHUE OHTOJIOTMYECKOW T'PAHUIIBI MEXKIY PEATbHBIM U KaXYyIIUMCS B IOBCEIHEBHOM OBITHU.
B 10 ke camoe Bpems oOIIECTBO 3aKPBHITOTO THMA C BOCHU3MPOBAHHOM HJIEOJOTHEH COOTBET-
CTBYET KPUTEPHUSIM OJIarONnoyqyHOTO Pa3BUTHS AJIsl CTPAHbBI TPETHErO MUpa, 3aUKCHPOBAHHBIM B
I00ATMCTCKOM TOrMaTuke. AHAIUTHKA 3aKPHITOTO OOIIECTBA KaK ObITUS HAU3HAHKY COBPEMEH-
HOMW TII00ATBHOM KYJIBTYpPhI YKa3bIBaeT Ha TO, YTO B COBPEMEHHOW HI€OJIOTHH MPUCYTCTBYET CY-
IIECTBEHHBIH MOTEHIMAN A1 (OPMUPOBAHUS IHUCIIEPCHOTO MHPOBO33PEHHUS, MOABEPKEHHOTO
pa3pyLINTENFHOMY BHEUIHEMY HETaTUBHOMY BO3JEWCTBHIO, HALIEIEHHOMY Ha JeCTaOWUIN3aluio
JNEMOKPAaTUYECKUX AaKCUOJOTMYECKUX YCTAHOBOK W NPHUHIMIOB OPraHU3alHd{d COLUAIbHO-
MOJIUTUYECKOTO yCTPOHCTBA. MIHBIMU ClIOBaMH, K I100aTU3allii U €€ TIOBCEMECTHOMY COLIMAb-
HO-KYJIBTYPHOMY JJOMUHHPOBAHHUIO CIIETYEeT OTHOCUTHCS C OCTOPOKHOCTBIO BO M30€KaHUE BEpO-
SATHOCTH aKTYyaJIU3alMH TOTATUTAPHBIX CLIEHAPHEB.
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BBeaeHume. CraTbd MOCBALLEHA OMNpejeNeHn0 MecTa My3bIKONorM B MPOCTPaHCTBe
OCMBIC/IEHUA TeopeTUYeCcKnX, MeTOAONOMNYECKNX U NPaKTUYecknx npobaemMm mccnesosa-
HUA B aHTPOMONOIMN My3bIkW. Llefib cTaTby - ocCBelleHne nccneloBaTesbekoi gesTeb-
HocTh [bxopaxa Xepuora, msydasluero My3blKy Kak KyJbTYpPHYH M COLManbHYt Katero-
PO MPUMUTUBHBIX HAPOAOB W Pa3BMBAaBLLUEro ANCLUMANHY «3THOMY3blKOBeAeH e». bna-
rogapsi ero ycuansimM nsydeHme HapoAHOM «NPUMUTUBHOM» MY3bIKW/ BbILLIO 3@ PaMKU My-
3bIKOBEJEHUSI 1 Pa3HO0bpasnio NpeaMeTHY 061acTb Ky/bTYpHOM aHTPOMOAOrnmn. AKTy-
a/lbHOCTb AAHHOrO NCCIeA0BaHNSA 0byC0BAeHa TeM, UTo UMa K. Xepuora v ero B3rnsabl
HeOoCTaTOUYHO M3BECTHbI B Poccunn, KpoMe Creunanm3npoBaHHbIX obnacteli U OTCbINOK K
ero pabotam B aTHOrpaduryeckmx nybankaymsx.

MeTogonorma U UCTOYHMKN. B KauecTBe MeTOAONOrMYECKON OCHOBbI MCMO/b30BaHbI
CPaBHUTEIbHO-NCTOPUYECKass MEeTOAO0NOMNS N CTPYKTYPHO-PYHKLMNOHANBHBIN MeToA ANs
N3yYeHNs Hay4YHbIX TEKCTOB W nocaeaytollein ob6paboTkn 1 0600LLeHNsT TeopeTnYeckmnx
noctpoeHunn [x. Xepuora. Takxe 419 NOHUMaHWSA KOHTeKCTa BpeMEHU N PackpbITUS UH-
TeNneKTyanbHOro reHe3unca y4eHoro NnpuMeHsanca bruorpapuyecknii MeTog,

PesynbTaTbl U 06cyxaeHue. NposeseHa paboTa Mo BbISBAEHNIO ManoOU3BECTHbIX B3rNs-
OB Ha My3blky KakK siBNeHuWe B KyNbTYPHO-aHTPOMONOrMYeCKon TPagnLmm My3blKOIOrK,
onmncaHa VHTerpaumsa MeToAoNorui 1 MpobneM McciefoBaHUS Ky/bTYPHO-UCTOPUYECKON
LUKOAbI 1 3THOMY3bIKoBegeHust B CLLUIA B XX B. PacCMOTpeHbl BONMPOChl 3THOMY3bIKOBeAeH 1S
N aHTPOMONOTNN MY3bIK/ B KOHTEKCTE HayYHOW AeATenbHOCTU aMepUKaHCKOro STHOMY3bI-
KoBega-uccnegosatens [x. Xepuora. NpeacTaBneH HayuyHblli reHe3nc Xepuora Kak mccne-
JoBaTenst HapoAHOM «MPUMUTUBHOM» My3bIKW. K. Xepuor MCnonb3oBaa MeToAbl TpaH-
CKpUMALMN 1 3BYKOBOM aHann3 B COMeTaHWM C TeopusMn 1 Metodamu wkonel ®. boaca, ko-
Topble BKAOYanu B cebst koHuenuuio anddysnm 1 metos Noneson paboThbl.

3aknyeHue. MexancUmMnInHapHOCTb NOAXOAa B UCMOMb30BaHUN MeTOA0B AN1A $uKca-
U111 MHTeprpeTaumm My3blKaJbHOroO Matepuasa B STHOMY3bIKOIOTMYECKNX NcCieioBa-
HuAX . Xepuora Mo3Bosivaa MPeooneTb 3BOMIOLVNOHHYIO JIMHENHYI0 MeTOL0/0Tn0
N3yYeHUs My3bIKaNbHOW KyNbTypbl MPUMUTUBHBLIX HapoAOB 1 06paTUTb BHMMaHME Ha
KOHTEKCT UCMOMHEHNS N UCNONHUTENeR. STOT MeXANCUNNANHAPHBIA NOAXOS HaXO4UT OT-
KAVK BO MHOTMX 3THOMY3bIKOOMMYeCKNX NCCIeA0BaHNAX U CerOAHS.

KnioueBble cnoBa: 3THOMY3blKOBeAEeHNE, aHTPOMON0rnA My3bliK1, 3THOMY3bIKONOIMA, HapoAHas
My3blKa, TPUMNTUBHAaA My3blKa, A3blK, MECHN.
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Music as a Research Object of Cultural Anthropology
by George Herzog

Maksim P. Zamotin™
Saint Petersburg Electrotechnical University, Saint Petersburg, Russia
HMjethro79@mail.ru

Introduction. Being a universal art form, music in cultural anthropology was understood as
a key element of human life throughout the world, represented in a variety of genres, ways
of processing sounds, creating harmony, creating song folklore that reflects all aspects of
human life. Ethnomusicology, as a unique research field, combined an interest in music both
in the form of art and in its sociocultural context. This paper is devoted to the research
activity of J. Herzog, thanks to whose efforts the study of folk “primitive” music went beyond
musicology and diversified the subject area of cultural anthropology. The relevance of this
study is due to the fact that the name of Herzog and his views are not well known in Russia,
except for specialized areas of ethnographic and musicological nature.

Methodology and sources. As a methodological basis, a comparative historical
methodology and a structural-functional method are used to study scientific texts and
subsequent processing and generalization of the theoretical constructs of G. Herzog.
A biographical method wasused as well to understand the context of time and reveal the
scientist’s intellectual genesis.

Results and discussion. One of the pioneers in the field of ethnomusicology, G. Herzog
used transcription methods and sound analysis in combination with theories and methods
of the Boas school, which included the concept of diffusion and the method of field work.
Interdisciplinary cooperation in the study of primitive and folk music was an important
step for the researcher, since this approach brought the study of folk music to a new level
of conceptualization. Herzog was interested in explaining and classifying primitive music
and songs in terms of the “root” terms and concepts used by his informants.

Conclusion. The interdisciplinary approach in the use of methods for fixing and
interpreting musical material in ethnomusicological research by G. Herzog made it
possible to overcome the evolutionary linear methodology of studying the musical culture
of primitive peoples and draw attention to the context of performance and performers.

Key words: ethnomusicology, anthropology of music, ethnomusicology, folk music, primitive music,
language, songs.
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BBenenne. My3bika — 3TO yHUBEpCallbHAs XyIOKECTBEHHAs (hopMa, OTpakarouiast U IEMOH-
CTpUpYIOIasi pa3sHOOOpa3He YEeIIOBEYECKOM MPUPOJIBI, BKIIIOUAs KaK OMOJOTHUYECKYIO COCTaBIIS-
IOLIYIO, TaK ¥ YeJIOBEUECKHEe pa3sHOOOpa3HbIe KYIbTypHbIe (DOpMBI BhIpaxeHus. Tak ke, Kak 1mon-
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3Ms U YCTHOE TBOPUYECTBO, My3bIKa IPUCYTCTBYET BO BCEX OOLIECTBAX, OHA BO3HUKAET JJOBOJBHO
CIIOHTaHHO U3 3HAKOMBIX (hOpMYIl (M ONMUCAHUIT), KOTOPbIE UMEIOT CBOM KOPHHU B MECTHBIX COLIM-
QJIBHBIX TPAIULHAX, C HCTOPUSIMH, KOTOPbIE MOXKHO MPOCIEIUTD 32 OECUMCICHHBIMH MTOKOJICHH-
SAMHU. 3aJ0JIT0 10 MOSIBJIIEHUSI CUCTEM ITHChbMA MIECHHU, YacTO B BUJAE 3MHUYECKOM 11033UH, 03BOJIH-
JM JIOASM BO BCEM MHpPE JOKYMEHTHPOBATh CBOIO HCTOPHUIO KaK YCTHOE TBOpUecTBO. My3blka
MpeNCTaBIsIeT co00i MoAo0ue cayHATpEeKa IS KU3HU OOJBIICH YacTH 4YeloBeYeCcTBa Ha BCEM
IIPOTSHDKEHUN CYHIECTBOBAHMSI OTAEIBHBIX JIIOAECH. HacTO MECTHBIE TPaIULIMU B MY3BIKE IIEpece-
KaloTCsl, MOI0OHO TOMY, KaK JIFOM CTAJIKMBAIOTCS B KaueCTBE COCEAEH, B TOPromie, Opake MM
BOMHE. DTO MOPOXKAAET HOBBIE M CMEIIAHHBIEC TUIIBI KOMIIO3ULUI — SIBICHUE, KOTOPOE Ha3bIBACT-
Csl CHHKPETH3MOM BO MHOTHX O0OJNACTSX HAyKH, U 3TO MOPOXKAAET BOIPOC: MOYEMY JIOJH TaKHUe
MYy3bIKaJIbHbIE KaK OMOJOrMYECKUH BHJ, TOIA KaK HallW Oynkaiive OMOJOrHMYecKue «poiu-
YM» — IPUMAThl — 00JeNIeHbl MY3BIKAIbHBIM JapoM? Ecnu Mys3blka siBiseTcs OMOJIOTHYECKOM
0COOEHHOCTHIO, KaK S3bIK, KAK OHA MOIVIa BOBHUKHYTh TaK BHE3aITHO, B OTHOCUTENILHO HEJIaBHEH
HCTOPUM POAOCIOBHONM TOMUHUJ? MHOrue ydeHsle co BpeMeH JlapBuHa MbITAINCh HAMTH OTBET
Ha 3TOT BOIIPOC, ¥ 3TO CTPEMIIEHHE IIPOIOJIKAET T€HEPUPOBATH HOBBIE UJIEU.

KynbTypHBIE aHTPOIIOJIOTH CO CBOMX MO3MIMN U3y4alOT 3TOT LICHTPAJIbHBIN ACIIEKT YEJIOBE-
4eCKOM JKU3HU yxe 0osiee BeKa, M B 3TOM Hay4dHOM I10JI€ TMIECHS CTajla OJHUM U3 CAMBIX HHTEpeC-
HBIX aCIEKTOB U3YYCHHS BCEX YEJIIOBEYECKUX BCEIICHHBIX. C 3TOW TOYKH 3pEHUs, NECHS — 3TO UC-
TOpHs, creras (U, cIe0BaTeNIbHO, pacCKa3aHHas) BCIYX NEpes ayAUuTOpUei, ¢ CIOIb30BaHUEM
MOYTH OECKOHEYHOTo JMana3oHa KaHPOB, OTPAKAIOLIMX MHOXECTBO CKa3aHMU, KOTOpBIE OymyT
pacckasbIBaThCsl B T€UEHUE JKM3HU. TakuM 00pa3oM, My3bIKa KakK KIIOYEBOHM 3JEMEHT B KHU3HH
4eJI0BEKa BO BCEM MHUPE MpEeAJiaracT OTBEThl HA MHOTHE BOIPOCHI, KACAIOIIMECS YEI0BEUECKON
IPUPOABI, B TOM YHCIIE T€, KOTOpble BOSHUKIIM B Hallle BpeMs, TaKhe KaK II00aan3alius 4eioBe-
4ECKOU KyJIbTYpBI, TaK Ha3bIBaeMasi MUPOBasi My3bIKa.

AHTPOIIOJIOTH € CaMOr0 Hayajla ONPEeACIsIM MPOCTPAHCTBO MY3BIKAJIBHOIO TBOPYECTBA B
JKU3HU Y€JIOBEKa ABOSKO: KaK MECTO MCCIIEAOBAaHUS MUPOBOTO KYIBTYPHOTO HACIEANA U KaK TOY-
Ky BXOJa JUIs NIOHUMaHMs KOHKPETHBIX YEJIOBEYECKUX OOIIECTB C MHTMMHOM, MECTHOM TOYKH
3penust. BooOrie roBopsi, TMHIBUCTUYECKHE U KYJIBTYPHBIE aHTPOIOJIOTH HAILIN CIIOCOOBI HHTE-
IpUpPOBaTh MY3BIKY,  OCOOCHHO NMECHH, B CBOM HCCJECIOBAHUS MMOBCETHEBHOIO YEJIOBEUECKOTO
OIIbITa BCETO MUPA.

Metonosorusi u ucrounnku. @Opann boac (1858—1942), onun U3 NEepBOMPOXOLEB B 3TOM
obnacTy, Ha MPOTSDKEHUH BCEW CBOEH Kapbhephbl MPOSBISI JKUBOM MHTEPEC K MYy3bIKE, IITyOOKO
(bopMupys HampapieHue npodeccuy, KylnbTUBUPYs Y OOJBIIMHCTBA CBOMX YYEHHMKOB CEPbE3HBIN
UHTEpeC K My3blke. B cBoMX cambIx paHHUX paboTax boac mpu3biBan Oyayliue MoKoJeHus y4EeHbIX
00paTuTh NPUCTAILHOE BHUMAaHUE HA BOKAIBHOE U CIIOBECHOE HCKYCCTBO — aHTPOIIOJIOIH XOPOLIO
3HAKOMBI ¢ TeM (paKTOM, YTO HET HapoJa U IUIEMEHH, KOTOpble HE UMENIH Obl KaKOW-TO MO33UU U
MY3bIKH, HO H3y4€HHE 3TOW OTPaCIH JUTEPaTyphl aDOPUTeHOB MPAKTUUECKU HE Hadaro [1].

B nacrosiee Bpems, 6osee Beka crycts, 3Ta padora, JOKYMEHTHUPYIOIIAs MO33HI0 U MY3bl-
Ky MHpa, IpOIODKAETCsI, U OOJIbIIas YacTh €€ MPOBOAUTCS MOJ Ha3BAaHUSIMU «3THOMY3BIKOJIO-
THS», a TaKKe ee OJMM3KUX HMHTEIICKTYaJbHBIX JBOIOPOIHBIX OparbeB — JIMHIBHCTUYECKOW M
KYJIBTYPHOH aHTPOIIOJIOTHH.

g boaca n ero y4eHUKOB NPUHIMII KYJIBTYPHOTO PEISTUBU3MA UMEIl PEIIAIONICEe 3HAYCHHUE
IPU TONBITKE JOOUTHCA PABHOIPABHOTO H3YyYEHMs UYEIOBEUECKOTO ONBbITA JHOOOW KYIBTYpHI
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1 3THOCA, 0COOEHHO B cpepax MCKYCCTBA, MY3BbIKH U PEIIUTUU, IJI€ CYObEKTUBHOCTh UTPAET BaX-
HYI0 pojb. B To BpeMs kak Oojiee paHHHE Y4EHbIE YAaCTO BOCIPUHUMAJM Kaue€CTBO MY3BIKH JpY-
TUX HapOJIOB KaK 3K30TUYECKOE, aHTPOIIOJIOTH, KaK MPAaBUIIO, CTPEMIIIUCH MIOHATh MY3BIKY, OCHO-
BBIBASICh HA TOM 3HAUEHHUH, KOTOPOE OHA UMEET B COOOIECTBaX, CO3MAMIINX 3TU 3BYKU. JaHUMAasI
TaKyI0 PENSTUBUCTCKYIO MO3UIUIO, KOTOPAs MPHUIAET JIETUTUMHOCTh TOYKE 3pEeHHUsI UHPOPMAHTOB,
AHTPOTIONIOTH CTPEMHIIIUCH MTPOTHBOCTOSTH 3a4acTy0 OECCO3HATENILHOM ITHOIICHTPHUYECKON TEH-
JICHIIUY TOTO BPEMEHU — OCHOBBIBATh MHTEPIPETALIMIO MY3bIKUA B COOCTBEHHOM KYJIBTYPHOM (OHE
HaOmonarens. [IpuHuun pensTuBM3Ma okaszaycs >KM3HEHHO BaXKHBIM B O0JACTU MY3BIKH, TIE
MHOTHE CIyIIaTeld HAaUBHO MPEATNOJIaraioT, YTO MY3bIKaJIbHbIE CTPYKTYpBI MpO3payHee APYruxX
aCTeKTOB KYJIBTYPbl WIIH JOCTYITHEE ITOCTOPOHHUM.

Vke B epBod KPYITHOM dTHOTpaduu, KOTOpasi COCTOsIa M3 OMUCAHUS TIOBCETHEBHOM KU3HU
uHyntoB octpoBa bapdun (1888), boac mucmnons3zoBan mecHu, yToObI MOHATH TOYKY 3PEHHUS WH-
¢dopmaHTOB. B 0HOM M3 CBOMIX TMEPBBIX MYyOIMYHBIX 3asBICHHA 00 TOM MCCIEIOBAHUU OH MOCTa-
BUJI B IIGHTP U SI3bIK, U MY3bIKY: «Korma s BbIyuni SI3bIK 3TOTO HApoJia, s CMOT MOHATH CTaphle
MECHU U CKa3KH, KOTOPbIE MEePEatoTCsl OT UX MpeakoB. Korna s )Kui1 cpeiu HUX Kak OMH U3 HUX, 5
y3HQJI UX TPUBBIUKA U IMYTH, S BUAET UX OObIYaW, OTHOCALIMECS K POXICHUIO M CMEPTH, UX
Mpa3HuKaM U T. 1.» [2]. B cBoux mociemyronmx 3THOrpauueckux MUCCIEIOBAHUSIX OH MPOOJI-
KW CPaBHEHUE CJIOKHOH MOJAJIBHOM CTPYKTYpbl MHYUTCKUX MECEH C BOCTOUHOMHIUNCKUMH,
TPUTOPUAHCKUMU MECHSAMH U JIAXKE KIIACCUUECKOW KUTAWCKOM MY3BIKOHM, YUUTHIBAsA, YTO BCE OHU
ObUIM OCHOBaHBI Ha CXOXHX IEPECTAaHOBKAX, XOPOIIO y3HABAEMBIX YPOBHSIX WJIM B3aHMMOCBSI3U
MEX1y HOTaMHU OTHOCHUTEIBHO MPEACKAa3yeMO pa3HECEHHbIX MHTEpBajoB B moie. HecmoTpst Ha
CTPYKTYpHBIE MapaJljieid MEeXAY dTUMH Tpaaulusamu, boac HacTauBain Ha TOM, YTO UHTEpIIpeTa-
LS TIECEH JI0JDKHA KOPEHUTHCS B MOBCEAHEBHOM OIBITE€ CPEAU MX KOMIIO3UTOPOB-MHYUTOB. Bo-
MEPBbIX, MECHU ObUTM CHETHl HAa MHYUTCKOM SI3bIKE, OOecreyrBasi CJIOW CHMBOJM3Ma, KOTOPBIN
TOJIBKO CIIEIMANTUCT WJIM HOCHUTENb SI3bIKa MOT Obl HHTEPIIPETUPOBATh B JAHHBIM MOMEHT, 0COOEH-
HO C TOYKHU 3pEHUS] TOHKUX HIOAHCOB CMBICJIA, BOSHUKAIOUIUX MPHU BBEICHUH CJIOB WJIM MEJIOIUH B
HOBBIE KOHTEKCTBl. B 3TOM acmekre OH Takke yHensl MpUCTaIbHOE BHUMaHHE (akType MeceH,
Ja)ke TOHAJIBHOCTH TOJIOCA, KOTOPYIO HCIIOJHUTENM KCIONB30BaIM, MOAPaXKkas 3ByKaM IEepCOHa-
KEH-KUBOTHBIX B CKa3zkaX. be3 3Toro kioya K s36IKOBBIM U KYJIBTYPHBIM CJIOSIM CMbICHIA, HECYIIIE-
r0 JUTUTETFHOE BO3/ICHCTBUE HA MIECHU B TEUCHUE MHOTHX JIET, HAOIIOIaTe b HUYero Obl HE MOHSLT
B 3HAYCHUU TeceH. TakuMm 00pa3oM, BMECTO TOTO, YTOOBI MPEIIONIOKUTh, YTO TIECHU UMETH Ka-
KYIO-TO OCHOBOIIOJIArarolyto CyIIHOCTb, KPOME JAaHHOTO UCIOJIHEHUsI, boac B uncie nepBbix yka-
3aJ1, 9TO CMBICIT TIECHA MOKET ()OPMHUPOBATHCS TOM HACTPOMKOH, B KOTOPOW OHA UCTIONHSIACh. My-
3bIKa BBICTYIAET MPEXk/Ie BCEro Kak MoOOYHBIN MPOIYKT OTHOCUTEIBHO CIIOHTAHHOTO COI[HAIEHOTO
B3aMMOJICICTBUS, a HE CTPOTO U3 TPAIULM, KAKUM-TO 00pPa30M «BBICEYEHHBIX B KAMHE.

OpHa 13 caMbIX paHHUX CYLIECTBEHHBIX OTCHUIOK K MY3bIKE B paMKaxX aHTPOIOJIOTUU IMOSB-
nsiercst B MmoHorpaduu @. boaca 1888 . «The Central Eskimo» («lleHTpallbHbIE A3CKUMOCHI»),
KOTOpasi CojieprKajia TPAHCKPUIIIIMU U HEKOTOPBIN aHaJIM3 JABYX JIECATKOB 3CKMMOCCKUX TIECEH B
KOHTEKCTe BCceoObheMITIomIel ATHOrpadun. ITO HE TOJIBKO 3aJI0KUIIO OCHOBY JUISI aHTPOIIOJIOTH-
YEeCKOT0 TOJX0/a K M3yYSHHUIO He3amaJHON MY3BIKH, HO U MPECTaBIsIeT CO00 HaydyHbIC U3bIC-
KaHUs B CPaBHUTEIHLHOM MY3BIKOBeIeHUU. boac pabotan BMecte ¢ koieroi Crammdom, coou-
pas U aHaIM3Hpys MY3bIKY KOpeHHBIX HaponoB CeBepo-3amaiHoro mnodepexbs, BIOCIEACTBUU
omyonukoBaHHylo B 1886 1. B «Vierteljahrsschrift fiir Musikwissenschafty, B oqHOM u3 cambix
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PaHHUX KYPHAJOB O CPAaBHUTEIHHOM MY3bIKOBeAeHUU. [1oaToOMy ObUIO OBl OMIMOKOW Mpennoso-
XKUTh, UYTO CPABHUTEIIbHBIE MY3BIKOBEbl M AHTPOMOJIOTH JIEHCTBOBAIU B OTPBIBE APYT OT Apyra.
TeMm He MeHee O0IIHe MOIXObI K U3YUYEHHUIO He3ala HOW MY3bIKH y MY3bIKOBEJIOB M KYJIBTYPHBIX
aHTPOIIOJIOTOB BO MHOTOM OTJIMYANUCH JIPYT OT Apyra. CpaBHUTEIbHBIE MYy3bIKOBEIBI ObLIA MO-
TUBHUPOBAHBI TEOPUAMHU O MPOUCXOKJIECHUHU U CTPYKTYpPE MY3bIKU M MPOAHAIU3UPOBAIN COOTBET-
ctBeHHO Marepuanbl boaca m Cramnda. B pabore boaca Ham My3bIKOH OTCYyTCTBOBaJIa TEOPUS
TaKOro THUIIa, BMECTO 3TOTO OHA BIHCHIBAJIACH B PAMKH CKPYMYJIE3HO JI€TATU3UPOBAHHON U 3THO-
rpadu4ecKoil OnrucaTeIbHON pabOTHI.

[Tomumo my3wiku, conepxkareiics B «The Central Eskimoy, Boac B 1888—1925 rr. myGmimko-
BaJI cTarby 10 My3bike KBaknymis, Uunyka, Ockumo u Cuy. Kaxknas u3 HUX, COCpEeIOTOYMBIINCH
Ha MY3bIKE, COfIep)Kajia 3JIEMEHThI, KOTOpPbIE CTaJM aCCOLMUPOBATHCSA C 00AacCKOM KyIbTYpHOU
anTpornonorueii. B craree «O0 onpexneneHHbIx necHsAxX U TaHmax Keakuytis bpuranckoir Ko-
TyMOUW» COMEPKUTCS HECKOIBKO MY3BIKAIBHBIX TPAHCKPUMIMKA TMeceH (MPEarnoI0oKUTENBHO,
cAelaHHbIX caMuM boacom), BKItOYasi 3aucH PUTYaJIOB, TEKCTHI TIECEH U OYE€Hb MPOCTPAHHYIO
Bepcuio MU(OIOTHH, OTHOCsIYyIoCs K necHsaM. Ero crarbs «Chinook Songs» comepxutr Tpu
KpaTKue HOTalluu BMecTe ¢ 38 TEKCTaMM IECEH U INIOCCApUM U3 HECKOJIBKUX JIECSATKOB CIIOB. /(B
cratby, 00e nox Ha3zBaHueM «Eskimo Tales and Songs», npeacTaBiasioT TEKCTHI ECEH BMECTE C
MOSICHEHUSIMH JIECSITKOB CJIOB, HCTIOJIB3YeMbIX B HUX. B cTarhe «Teton Sioux Music» paccmarpu-
BalOTCS BOIIPOCHI MY3bIKaIbHON (POPMBI, BKIIIOUAsi PUTM, (Ppa3eosioTHIO U CTPYKTYpPY, U COlep-
xKuTcs 11 MOBOJIBLHO MOAPOOHBIX MY3BIKAIBHBIX Haanmuced. HecMoTpst Ha TO, UTO OH HE aKIICHTH-
pyeT BHUMaHUE Ha TEXHUYECKUX U aHATUTUYECKUX JeTalIX paboThl HEKOTOPHIX CPAaBHUTEIBHBIX
MYy3bIKOBe10B, boac ObL1 HapaBHE CO MHOTHMH, a €r0 paboThI [0 MY3bIKEe HEAOOIICHUBAIOTCS, Be-
POSATHO, U3-3a OTPOMHOT0 00beMa paboT Mo IPYTUM MpeIMeTaM UCCIIEAOBaHUMN.

B 10 Bpems kak 6osee paHHEe IOKOJIIEHUE aHTPOIMOJIOTOB BKIIIOUUIIO MY3bIKY B CBOH 3THO-
rpadguueckue padoThl, STHOMY3BIKOJIOTH BO MHOTOM H3MEHUJIU 3TOT MPEXKHUN aKIICHT, C/eaB
MY3BIKY TJIaBHBIM 00BEKTOM H3YYEHHUS, XOTS U C(POKYCHPOBAB B3IVIS HA MECTHBIX KYIbTYPHBIX
ocobeHHOCTsAX. TakuM 00pazoM, poIMINCh HOBBIE «ITOIONN», KOTOPbIE OBUIH CIIEUAIBHO T10-
CBSIIICHBI U3yYEHHUIO OJTHOTO U3 BETUYANUIINX MTOJAPKOB YeJIOBEUECTBA, CIOCOOHOCTH CO3/1aBaTh
My3bIKy. Yuenuk boaca J[xxopmx Xepuor (1901-1983) oTKpbuT 3TY HOBYIO HHTEIIEKTYaIbHYIO
TUCIUTUINHY, TIepeaBas [eJIOCTHOS BUICHHE YTHOMY3BIKOJIOTHH MHOTUM OyIYIIIUM TTOKOJICHH-
saMm ydeHbix. O0yuasich B KoponeBckoit koHcepBaTopruu B bynaremnite, oH HaXOauiICs O] CHIIb-
HbIM BIIMSIHUEM HCCIEAOBaHMI HapoaHou my3blku benbl baproka u 3onrana Komamu. C 1923
mo 1925 . Xepuor paboran y Dpuka ¢on XopHooctena B bepnmuHckom poHOrpamMm-apxuse,
BOXKHEUIIIEM apXMBHOM YUYPEKICHUH CPABHUTEIBHOIO MY3bIKOBEAEHUS 10 BTopoil MupoBoit
BOWHBI, B 1925 1. smurpupoBan B CIIIA u u3ydan aHTpOmosIoOruio moja pykoBoJacTBOM boaca.
Xepuor CTOJIKHYICS ¢ MpOoOJIeMO, YTO aHTPOMOJIOraM, MUIITYIIUM O MY3bIKE, U STHOMY3BIKO-
JIOTaM Kak CHeIHaIiCcTaM B 3TOM 001acTH MPUXOJUTCS 3adyMBIBAThCS HAaJ BOIPOCAMHU METO-
JOJIOTUU U TPOOIEMOI CYObEKTUBHOCTH B OTHOIICHHUH TPEJCTABICHUS MY3bIKaJbHOTO OIBITA
Apyrux HaponoB. DTHoMy3bikoBead MaHTi Xyn (1918-2005), nHanpumep, yrBepxaai, 4To OH-
MY3bIKaJTbHOCTh, WU CBOOOJHOE BIAJCHHE MY3bIKaTbHBIMH TPAAHMIMSIMHU MO KpalHel mepe
JBYX KYJABTYp, MOTEHIIMATBHO CO3/1a€T SMUCTEMOJIOTUUECKYIO TIOYBY JJIsl IOHUMAaHUs 3TUX Tpa-
JTUIUN C TOYKH 3pEHHsI WHcainepa. XoTs 3TO yTBEpKIEHUE OBLIIO CHOPHBIM, YYHTBIBAs, YTO
WHCANIephl TAKKE MOTYT TOBOPUTH 3a Ce0sl M IIUTUPOBATHCS AHTPOIMOJIIOTAMH OTHOCUTEIBHO HX
COOCTBEHHOU CYObEKTHBHOCTH.
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Bnusnue boaca Ha MEXKYIBTYpHOE U3yU€HHE MY3BIKM HAauOoJee CHIIBHO OIYIIAeTCsl He
CTOJNIBKO B €r0 COOCTBEHHBIX HCCIICOBAHUAX U MYyOJIMKALUAX, CKOJIBKO B HCCIICOBAHHSIX €T0
YYEHHUKOB U WX Y4eHHKOB. JaBapy Cemnup, 3STHOTpad), JMHTBUCT U TO3T, TAKXKE OBLIT MY3bIKAHTOM
U BBIPOC B MY3BIKaJIbHOW ceMbe (ero oTer ObLT Mpod)ecCHOHANBHBIM KaHTOpoM). Ero mepsas
yrinyosieHHast pabota Hax necHsMu aarupyercs 1910 1., korga on nepenuckiBan y 200 nHaeiien
Paiute (CeBepnas Apuzona/lOxnas FOTa) TekcTsl necen u 3adukcuponai 3anucu 120 nmeceH Ha
BOCKOBBIX HMIuHApax. Kpome sToro marepuana, Oosbluasi 4acTh KOTOPOrO HE OMyOJIMKOBaHa,
CylIecTBOBaJia OOIIMpHAs KOHTEKCTHAs MHQOpPMAaLMs O BBICTYIUICHUSX, JIOAAX U MECTax, CBA-
3aHHBIX ¢ mecHaAMH. 3anucu Cenupa ObUTH Tepenucanbl ero otioM fSkodoom Cemupom. ITO HC-
clIeIoBaHUE SIBUJIOCH MaTrepuaioM K crarbe Cemupa «Song Recective in Paiute Mythology», ko-
TOpasi BKJIIoyana B ce0si ero COOCTBEHHBIE MY3bIKaJIbHbIE TPAHCKPUIILIUK U MY3bIKaJIbHBIN aHa-
73, OPUEHTUPOBAHHBIN MPEXIE BCEr0 Ha PUTM. DTO SBWJIOCH 3aMETHBIM OTXOAOM OT MPUBBIY-
HBIX B TO BpeMs B3[NISAJ0B Ha MHTEPIIPETAIMIO TOAOOHOTO MaTepuaia, YIUThIBas CHUIIbHBINA aK-
[[EHT B CPAaBHUTEIHHOM MY3BIKOBEJICHUHU HAa BOIIPOCAX MEJIOIUHU, CAMOOBITHOCTH U HHTEPBAJIOB.

JpyruM BUIIHBIM Y4eHHKOM boaca, oka3aBmuM OOJBIIOE BIMSHIE HA PA3BUTHE aHTPOIIOIIO-
THYECKOTO TMOIX0/Ia K He3amalHOW My3bike, ObuT MenBuiin XepckoBull. XoTss XepCKOBHI] HE H3-
naBasl OONBIINX MyONWKAIU Ha MYy3BIKAJIbHBIE TEMBI, €T0 HHTEPEC K B3aUMOOTHOIICHHSIM MEXK-
ny appuKaHCKON M adpoaMEepUKAHCKOU KYIBTYpOH OMPENesijIcss HHTEPECOM K POu My3biku. OH
PYKOBOIMJI JOKTOPCKUMH JucceptarusmMu Puuapna Yorepmana u Anana Meppuama (KOTOphIe
SBJIIIOTCS BECbMA 3aMETHBIMU (UTYpaMU B 00JACTH STHOMY3BIKOJIOTMH) U CHejall MOoJIeBbIe 3a-
nucu My3biku B ['omtanackoit ['Buane, ['autu, Tpununane, bpazwinu, /laromee, Ha 30J10TOM 10-
oepexne u B Hurepum.

3a mocienHee CTOJETHE COIMOJIOTH M aHTPOIOJOTH HEOJHOKPATHO EMOHCTPUPOBAIH TIO-
3HIMIO: JTsl TOTO YTOOBI MHTEPIPETUPOBATh KAKOW-THMO0 ONMH acIEeKT MOBEICHUS YeIOBeKa, Ta-
KOH, KaK SI3bIK WJIM MY3bIKa, HAJI0 3alJISIHYTh 32 MPEAeIIbl TOW €IMHCTBEHHOW YePThl COLUAIBHO-
r0 B3aMMOJICHCTBHSA, pPACCMOTPETHh BCE OCTAJIbHBIE CIIOCOOBI OOIIEHUS, KOTOPBIE Peau3yIoT JIo-
I, TaKUM 00pa3oM hopMupys ero cMbIci. Takum 00pazoM, YTOOBI OHATH MY3bIKY, HAJI0 3arJisi-
HYTh JJAJIEKO 3a €€ MpEAeIibl, PAaCKPhITh MHOTOYHMCIIEHHBIE CKPBITHIE CJIOM €€ CMbICIA, KaK OHU
OTpa’kEeHBI B IPYTOM MECTE COIHMAIILHOTO B3aUMOJICHCTBHS COOOIIECTRA.

Hcxoas u3 Takoro mojoxeHus, Jaxe MpU IPOCMOTPE U MPOCITYUIMBAHUM OJAPEHHOTO MYy-
3bIKaHTa B KOHTEKCTE, HaIlpuMep, orepbl Wiu (GUIapMOHHUH, MY3bIKY HAJ0 paccMaTpuBaTh Haps-
Jly CO BCEM OCTaJIbHBIM, YTO OKPYXaeT JEeHCTBO, T. €. CO BCEM CUMBOJIMYECKUM MOATEKCTOM CO-
OBITHS, TOMUMO YHCTO MY3bIKAJIbHOIO, KOTOPOE CHOCOOCTBYET BOCHPHATHIO M IMEPEKHUBAHUIO.
CrnoBecHbIH SI3bIK, KECT, BEIPAXKECHUE JIUIIA U Ja’Ke MPOCTPAHCTBEHHBIM MAKET CIEHBI TAKXKE MO-
T'YT ChITpaTh POJb B MHTEPIPETALIMH TOTO, YTO MPOUCXOJUT BO BpEMs CIIEKTaKJIs, Jake C TOUKU
3peHusl MHTEepPIpEeTaluu caMoil My3bIku. PaccMoTpuM, HanpuMmep, HHTUMHBIN XapakTep peuri-
O3HOTO JEHCTBUS, I1I€ CII0BA MECHOMNCHHSI OOCPHYTHI B CIICIIUATM3UPOBAHHBIC CMBICTBI CBOUX TTH-
CaHUM, NP 3TOM KaXJ0€ IBUKECHHUE CPEIU HUCIIOJHWUTENICH NPUHUMAET CBSIICHHBIM OTTEHOK.
KpoBb, KpecThl UTH )KEPTBOMPUHOIICHUS TAKUM 00pa30M 3aHUMAIOT BUIHOE MECTO B aMEpHKaH-
CKOW €BAHTEIIMYECKOM MY3BIKE, CO3/IaBasi KOHTEKCT, 3a0Mpast ero HEMoCpeACTBeHHO U3 bubmuu B
Ka4eCTBE OCHOBHOI'O MCTOYHHUKA, B TO BPEMsI KaK ayIuTOPHs HACIAKJAETCS MPEACTaBICHUEM.

[Tomo6HOE CBSAIIEHHOE ACHCTBHE (SBISSACH IS AyTUTOPUH aKTOM TPATUIINH ) KOHTPACTUPYET
¢ Topaszno Ooyiee CEKCyaTM3WPOBAHHBIM TOHOM CBETCKOW MY3BbIKH, HAIpUMEpP, aMEPHKAHCKOTO
POK-H-POJIIa UJIM KAaHTPH, TI€ CMBICI BBITEKAET KaK U3 PEIMTHO3HBIX, TaK U U3 CBETCKUX HCTOY-
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HUKOB, JJIsl ayIUTOPUH, COCTOSIIICH B OCHOBHOM M3 HE3HAKOMBIX Jfofiel. TakuM o0pa3om, HaIH-
yue B CIIIA Toro niam MHOTO ’kaHpa My3bIKHM, Hanpumep, «Pok nporus EBanrenus», npeamnona-
raeT JOBOJIbHO OOIIMPHOE MOHMMAaHHUE TeMAaTUKHU MarepHuayia (yXoBHOE OpaTCTBO MPOTHB CBET-
CKOW I0OBM), a TaKkKe PACCTAHOBKY, TEMIT U JIaXe XapaKTep COLMAIBLHOTO B3aWMOICHCTBUS
MEXy MPUCYTCTBYIOIIMMHU (y4acTHE MPOTUB MPOCTYIINBAHUSA).

AHTpONOJIOTH TOHMMAaHUE KYJIBTYpbI, B TOM YHUCJIE TAKOTO €€ ACIEKTa, KaK IMOBCEIHEBHAs
MY3bIKa, YaCTO CPaBHUBAIOT C MPOLIECCOM HAIIMCAHMS POMAHOB, OXBATHIBAIOINX UCTOPUH LIEIIBIX
HaIU, 510X WK MOKoNIeHUuH. PaboTa 171 aHTpomoiora Ui poMaHUCTa COCTOUT TMPEXkIE BCETO B
MIEPEBOJIE LIENBIX MY3BIKAIBHBIX 3HAUCHHUM JUIS TAJCKUX ayAUTOpPUI, KOTOPbIE HE IPUCYTCTBOBA-
JM B TOM WJIM MHOM CIEKTakye. be3yClloBHO, 3TO HEJIErkoe AeN0 AJIA MUcaTels, OTYACTH H3-3a
CIIOKHOTO XapakTepa CUMBOJIM3Ma, KOTOPHIM OOMEHMBAIOTCS JIIOIU MpU 001eHuu. To ke camoe
KacaeTcsl TOJKOBaHUSI 3HAYEHUS! YEJIOBEUECKOTO COLMAIBHOTO B3aUMOJICUCTBHS C aHTPOIOJIOTH-
YECKOW TOYKHM 3PEHHMS, UTO SIBJIAETCS CTOJIb K€ CJIOKHOW 3aJayeid, KaK HallMCaHWe POMAHOB WU
beC, B KOTOPBIX 3ameuariieH AyX oOmecTa. TakuM 00pa3oM, KIIFOY K COIMAIBHOMY B3aUMOJICH-
CTBUIO, KaK TOBOPAT CPEIH aHTPOTIOIOTOB, JIS)KHUT B €0 CHMBOJIMKE, KOTOpas cama 1o cebe myd-
Il BCETO pacCMaTpUBAeTCS KaK THUIl JACUCTBUS, YUYUTHIBASI, YTO YYACTHUKH OOMEHa (OPMUPYIOT
MPEACTABICHUS JIPYr JIpyra BO BpeMs B3aUMOJICUCTBUS, BIUSIOUIETO HA MOCIENYIOLIUE Jei-
ctBusa. OauH W3 caMbIX KPaCHOPEUMBBIX mucaresneii-antpomnonoros, Kmudbdopa Impir (1926—
2006), xorma-To pe3roMHPOBAJ 3TO HACTPOCHHE, CKa3aB, YTO KYJIbTypa — 3TO UCTOPUUECCKH TIepe-
JaBaeMasi MOZIEJIb 3HAUYEHHMI, BOIUIOIICHHBIX B CHMBOJAaX, CUCTEMA YHACIEAOBAHHBIX IPEICTAB-
JICHUH, BBIPAXKEHHBIX B CHMBOJIMYECKUX (hOpMax, C MOMOIIbIO KOTOPBIX JHOIU OOLIAIOTCS, YBEKO-
BEUMBAIOT U PA3BUBAIOT CBOM 3HAHUS O )KM3HU U OTHOILIEHHE K Hel. O4YeBUAHO, YTO SI3bIK 0Oec-
MEYMBACT OJUH U3 OCHOBOIOJATAOIINX CJI0EB CUMBOJIM3MA, TaK KaK KaXXJO€ CIOBO COCTOUT M3
psiza 3ByKOBBIX Y30pOB, KOTOPHIE BMECTE HECYT B c€0€ CMBICH, KaK CO CIIOBAMH «CO0aKay, «KOIII-
Kay», «II000BbY», KOTOPHIE B IPOTUBHOM CIydae HE 03HAYAIOT HUYETo, MOXOXKEro Ha TO, YTO OHHU
CKopee abCTpaKTHO, Jake MPOU3BOJIbHO, MPEICTABIAIOT. Bce cTaHOBUTCS Topaszio cloxHee, KO-
rJ1a My3bIKa CO3/1a€T KapTUHY U IEBEl] HAUUHAET MOIYJIUPOBATH CBOM TOJIOC U3MEHEHHUSIMU B TO-
Jie, pacrpeaessisi 3TH CJI0Ba CIOSIMU MY3bIKaJIbHOM 3HAYMMOCTH.

s 1106010, M3y4aromiero 4eJoBeYecKoe COIMalbHOE B3aMMOJICHCTBHE, OT COLMOJIOTa JI0
¢unocoda, A3bIK OUTH 00A3aTEILHO BXOIUT B KApTHHY, CTAHOBSCH MEPBUYHBIM CPEJICTBOM 00-
LICHMS, Ia)Ke MPH OMHCAHUU OTAAJIEHHO POJICTBEHHBIX Cep MCKYCCTBA, MY3bIKH WJIHM JHUTEpa-
TypHOTO BooOpaxeHwus. [1o atoit mpuunne My3bikoBe 1 kommo3zutop Yapiss Cerep (1886—1979)
3aMETHII, YTO TP aHaJIM3€ MY3BIKH YUCHBI HEM30€KHO oOparaercs K sI3bIKy, mpeodpasys BCIO
MPUPOAY JUCKypca U3 OIHOM CEMHUOTHYECKON MOAAIBLHOCTH B IPYTYI0. UTO-TO TepsieTcs B epe-
BOJIE C S3bIKA MY3BIKH Ha SI3bIK HAYYHOTO OOBSICHEHHMSI, IPU MEPEKIIOUYECHIUH MEKIY 3TUMHU BYMS
CEMUOTHYECKHUMH MOJAJIBHOCTAMH, HE B IOCIEOHIO OYepelb Cpeau KOTOPBIX — TEKCTypa
(«apoMaTrHOCTH» My3bIKH). CIbIIIMMAas My3bIKa B 3TOM CMBICII€ JOBOJBHO CUJIBHO OTJIIMYAETCS OT
pasroBopa 0 Hel. DTO MPOUCXOAUT OTYACTU MOTOMY, YTO MY3bIKAJIbHBIN OMBIT YYUTHIBAETCS BHE
muckypcea [3]. Taxke ¢paniy3ckuii cemuoruk Ponan bapt (1915-1980) yrBepixknan, 4ro sS3bIK
ObUI €IMHCTBEHHOW CUMBOJIMYECKOH CHCTEMOM, KOTOpast He MOIJa 6OpOTHCS TOJIBKO C IPYTUMHU
CEMUOTHYECKUMH METOAAMH, TAKUMHU, KAK KECT WJIK MY3bIKA.

[To MHEHHIO OJTHOTO W3 MMOHEPOB aHTporojaoruu bpornuciasa ManunoBckoro (1884—1942),
HaOJTI0/1aTeNb YeJI0BEYECKOro MOBEACHUS, U MTPOHULIATENbHBIN 3THOrpad, JOKEH BHUMATEb-
HO YYMTHIBATh KaK TO, YTO TOBOPST JIIOAM, TaK U TO, YTO OHU JAEJAIOT, YTOObl HAPUCOBATh KAPTUHY

55



Couymonorus
Sociology

MIPOMCXOSIIETO B JIFOOOM KOHKpeTHOH oOmuHe. C MOMOIIBI0 TaKOW MO3UIIMA OH WHUITUHPOBAI
BCIO O0JIaCTh aHalIM3a JUCKYpCa, WIN U3y4eHHE YEJIOBEYECKOTO0 CHUMBOJIMUYECKOTIO JIEHCTBUS B
CaMOM IIUPOKOM IMOHMMAHUH, BKIIIOYasi SI3bIK, MY3BIKY, KECTbl U JIOObIe, CBS3aHHBIC C ITHUM,
neiictBusi. My3blka B 3TOM CMBICJIE UTPAET BaXXHYIO pOJib B (POPMHPOBAHUH KaK TOTO, YTO TOBO-
PAT JIIOU, TaK M TOTO, YTO OHM BIIOCJIEACTBUU JETAIOT B MOBCETHEBHOMN KU3HU. TakuM 0Opa3om,
ManuHOBCKHMI OTMETWII, YTO TE€Hb JUCKYpCa 4acTO CMEIIAETCA 110 MEPE TOro, KaK Oparop nepe-
XOIUT OT OOBIYHOTO SI3bIKA K My3bIKe: OOJIbIlIasi Marus, 6oyiee Toro, CKaHAUPYETCs B ECHAX, YTO
C €CaMOro Hadaja CHJIbHO OTJIMYAETCS OT OOBIYHBIX BBICKA3bIBAHMH. DTO CMELIECHHE OT MOBCE-
JHEBHOTO S3bIKA K YCUJICHHOMY PEIMTHO3HOMY PETUCTPY, OTMEUYEHHOE MY3BIKaJIbHOM NHTOHALIM-
€H, CO3[aeT MOYBY I YyBCTBA Maruu U TAWHCTBA, CBSI3aHHOTO CO CBAIEHHBIMU PEJIMTHO3HBIMU
ITOBECTBOBAHMUAMM. TakK, OH OTMETHII: KaK Ha CaMOM JieJie JeKJIaMUPOBaHbl B 3aKJIMHAHUH, TIECHU
MIPOU3HOCATCS B COOTBETCTBUHU CO CHEIMAJIbHON (POHOJOTHEH, B MECHSIX, C MX COOCTBEHHBIM
PUTMOM U C YUCJIEHHO CTPYIIIMPOBAaHHBIMU ITOBTOPEHUAMH [4].

Pe3yabrarhl H 00cyxaenune. Korma pedb 3aX0UT 0 My3bIKe, HIYTO HE MOXKET OBITH OoJiee
SPKO BBIPAXKEHHBIM U OpOCAIOMIMMCS B IJ1a3a, 10 MHEHHIO MHOTHX HCCJIEIOBaTENCH, YeM Kaxy-
mieecs NIyOOKOe CXOACTBO U pa3iavuus B cepe 3BydaHus, Kak 3TO MPEICTABICHO Yepe3 MHOIO-
YHCJIEHHbIE MYy3bIKaJIbHbIE TPaJULMK YenoBeuecTBa. OJUH U3 NEPBONPOXOALEB B 00JaCTH ITHO-
MY3BIKOJIOTHH J[KOpIK XepLor Aake 3allenl HACTONBKO JaJIeKO, YTO 3asBHII, YTO B MY3BIKE €CTh
TOJIBKO TUAJIEKTBI, KOTOPBIE HEJIb3s1 CBECTH K IOHUMAHUIO JUAJIEKTa B JIMHTBUCTHUKE [5].

Takum 00pa3zoM, B aHIJIOS3BIYHOM JIUTEpaType CYIIECTBOBAJIO MHEHHE, YTO MY3bIKa SBIISCTCS
YHUBEPCAIBHBIM SI3bIKOM, OH2 MOXET OBITh UYEM-TO WILIIO30PHBIM, OCHOBAHHBIM Ha KYJIBTYPHBIX
oXuJaHusAX. My3blka J0JDKHA OBITh «MTHOBEHHO JIOCTYIIHA» B CHIIY CBOEH MPOCTOTHI, KaK MPO-
CTOM 3BYK, U MU3y4YEHHE €€ HE JOJDKHO 3aHMMAarh TOfbI, YTOOBI MOHATH €€ C TOYKH 3peHHs Oonee
IIyOOKHX CJIOEB COLMAIBHON 3HaYMMOCTH. W NeCTBUTENBHO, IPEICTABIEHNE O MY3bIKE Kak 00
YHUBEPCAJIBHOM $I3bIKE, 00JIaJJatolleM CIIOCOOHOCTBIO MIHOBEHHO MOCPEJHUYATh B MEKKYIBTYp-
HOM OOILIEHHH, SBIISETCSA PacHpOCTPAaHEHHBIM MHEHUEM B 3HAUYUTEIbHOM YacTH paHHEW JIuTepary-
PBI O MYTEIIECTBHSIX, KOTOPas ObljIa HOMYJISIPHA JI0 PaclBeTa NPopeCcCUOHATbHON aHTPOIIOIOTUH.

B TO Bpems kak HEKOTOpBIE YUEHBIE TMOBTOPSUIM OOIIee YTBEPXKIEHHE, YTO MY3bIKa — 3TO
YHHUBEPCAJIBHBINA S3bIK, OJMHAKOBO JOCTYMHBIA AJIsi BCeX HaOiomaTeneil U KakuM-TO 00pazoM
BBIXOJSIIMH 3a Mpesenbl KYIbTYphl, IpYryue MoAYEpKUBAIM CTOJIb K€ OYEBHMIHbIE pa3ivyus, Ta-
KM€ KaK CTPYKTYpa U TEKCTypa MY3bIKU UJIU €€ CBSI3b C SI3bIKAMU, HECYILIUMU JIMPUUECKHE U T10-
BECTBOBATEIIbHBIE CIIOM CMbICiIa. B koHne XIX B. My3bIKOBEIbI BIEPBBIC CTAJIIA NPUHUMATH K
CBEICHUIO OTPOMHOE pazHooOpasue My3bIku Beero mupa. [ Bugo Ammep (1855-1941) 6wt B unc-
JIe TIEPBBIX, KTO M3JIOKHJI OOIIUH TJIaH UCCIEA0BaHMM, OMMyOJUKOBaB B 1885 I. peBOIIOIIMOHHYIO
11 CBOETO BPEMEHU PabOTy, B KOTOPOM ONpeeNnni 00JacTh TOro, YTO TOTJa Ha3bIBAIOCh «CpaB-
HUTENBHOE My3bIKOBeeHue». [Ipu3HaBas yHHBEPCAIbHOCTh MY3bIKAJIBHBIX CTPYKTYp B 0OIe-
CTBaX, AJJep TaKKe CTPEMUJICSI OCHOBBIBATh MHTEPIPETALNIO MY3bIKAJIbHON BBIPA3UTEIbHOCTU
B [TIOBCEIHEBHOM KYJIETYPHOM OIBITE [6].

UccnenoBanus Xepiora HapoJHOH U MPUMUTHUBHOM MY3bIKM Ha4aJIMCh B bynanemre, rjae oH
M3Y4YUJI METO/BI HCCleIoBaHus HapoaHoi necHu baproka n Kogamu. [lepeexaB B bepnuH B Havya-
ne 1920-x rr., Xepuor y4mics 1oJ pyKOBOACTBOM CIIELUAINCTA [10 CPABHUTEIBHOMY MY3bIKOBE-
nennto Dpuka pon Xopuobocrens. Meronsl XopHOOCTENS, KaK U METO/bI NIEPBBIX MpernoaBare-
neit Xepuora B bynamemire, BKIOYaid MOAPOOHBIE TPAHCKPUIIMIO M 3BYKOBOHM aHamM3. OTH

56



ANCKYPC. 2020. T. 6, Ne 1
DISCOURSE. 2020, vol. 6, no. 1

METO/BI, HApSAY C LIMPOKO PACHPOCTPAHEHHBIM IOHUMAHHUEM MY3BIKH KaK COLMOKYJIBTYPHOIO
SIBJICHUS, KOTOPOE JIe)KaJI0 B OCHOBE CPAaBHHUTEIBHOTO MOAX0/Ma XOpHOOCTENs, OKa3bIBAIO BIIUS-
HUe Ha XepIlora Ha MPOTsHKEHUU Beel ero kapbephwl. [locne oOyuenus B EBpome Xepror mepe-
exan B CILIA, nmpuBesst ¢ coboii yacth bepnuHckoro apxuBa, 4ToObl yuuthesi y @pania boaca B
Konym6Ouiickom ynusepcutere. B Konmym6un Xepuor oOydancs 60acCKHMM TEOPHSIM U METOIAM,
KOTOpBIE BKJIIOYAIH B ce0s KoHUenuuio auddysun u oOmupHbIi MeTon mosieBoil padotel. boac
KPUTHUKOBAJ CPaBHUTEIILHBIE METO/bI, 32 KOTOpPhIe BhICTYyIan XOpHOOCTENb, HO Xeplor B 00Jb-
IIMHCTBE CBOMX Pa0OT OMUPAJICS HA TEOPETHUYECKHE M METOI0JIOTMYECKUE FIEMEHThI 000UX CBO-
WX HACTAaBHUKOB, COUYETasl JEKOHTEKCTYaJIM3UPOBAHHBIN 3BYKOBOW aHalM3 XOPHOOCTENS W CpaB-
HUTENILHYIO TIEPCIIEKTUBY C akIleHTOM boaca Ha moneByro padory u auddysuto. C uctopudeckoi
TOYKH 3pEHUs1, Xeplora MOKHO pacCMaTpUBaTh KaK CBS3YIOILEE 3BEHO MEXAY JBYMs 3HAYMTEIb-
HBIMHM MCTOPUYECKMMH SI0XaMU U ILIKOJAMH MBICIM B 3THOMY3bIKOJIOrndeckom noie. Ilozxe B
CBOEH Kapbepe Xeplor nepeiies B yHuBepcuTeT MHauanbl, Tae npenoiaBai, UCCIeI0Bal U OCHO-
BaJI apXUB, U3BECTHBIN CETOHS KaK APXUB TPAIUIIMOHHON MY3bIKH.

[Tono6HO TOMY, Kak XepIor coyeTal CyIIeCTBYIOIIE METOAbI U WU B CBOECH MOATOTOBKE U
MOCIENYIOIUX HCCIEOBAHUAX, OH CTPEMHJIICS MO3HIMOHUPOBATh Ce0sl KaK MEXIUCIHUILTUHAP-
HOro ydyeHoro. OH cuuTall, YTO U3y4EHHE NPUMUTHUBHOMN (TPAaIULMOHHOH, IPOCTON) MY3bIKU
JOJDKHO CTaTh €IMHBIM IOJIeM. XepIor onmyoiukoBai B 1936 1. ucciieqoBaHus 0 MPUMUATUBHON U
HapoaHoi My3bike CoenuHeHHbIX LIITaTOB Kak MOMBITKY OXapaKTepU30BaTh U OOBETUHHUTH TO,
YTO OH CYMTAJ 00JIaCTbhIO, HY)KJIAIOIIEHCS B €TMHCTBE C TOUKU 3peHUs Teopuu U Merona. [Ipexnae
BCEr0 OH XOTeJl HAaKOHEI[-TO MPO(eCcCHOHATN3UPOBATh U3yUYeHHE IPUMUTHBHON U HApOTHOU MY-
3BIKH, TOJYEPKHYB HEOOXOIMMOCTh CEPhE3HOM MOATOTOBKH JUISl U3YYSHHS STOM MPOOIEMBI.

Xepuor 4acTo nucajl O BaXKHOCTH MEXIUCIUIUIMHAPHOIO COTPYIHMYECTBA U B Pa3HbIE MO-
MEHTBI CBOEW Kapbepbl COMIACOBBIBAT M3YyYEHHE NPUMUTHUBHON MY3BIKH C PAa3JIMYHBIMU CMEX-
HBIMM JUCHUIUIMHAMU. OH IBITaJICs OPUEHTHPOBATh HAIIPABJIEHUE HOBOM AUCLUIUIMHBI COITIACHO
CBOEMY YOEXKICHHUIO, YTO M3yueHHE MEepBOOBITHONW M HAPOIHON MY3BIKHM KAacaeTcsl CTYACHTOB —
KYJIBTYPHBIX aHTPOIIOJIOTOB, CPAaBHUTENBHBIX MY3bIKOBEJIOB, IICUX0JIOTOB U MY3bIKAaHTOB, a TAK)KE
ciymaromei 3Ty My3bIky myonmku [7]. Eme mozxe, Haxomsich B UHaunane, Xeprior 3asBui B Ta-
3€THOU CTaTbe, YTO UCCIEIOBAHUS B IPUMUTHBHOW U HAPOAHOU MY3BIKE CBA3BIBAIOT aHTPOIOJIO-
T'HI0, (QONBKIIOP U MY3BIKOBEJCHHE. DTO B HEKOTOPOI CTENEHU WILTIOCTPUPYET TO, Kak B MHuan-
CKOM YHHBepcHUTeTe ObLTa co3laHa uaes (GOpMHPOBAHUS HOBOW AMCHUUILUIMHBI — ITHOMY3BIKOJIO-
run. YUToObl Jiydllle MOHUMAaTh KOHTEKCT CUTYallud, CTOUT OTMETUTh, YTO B TO BpeMs IIMPOKUI
CIEKTP MHTEPECOB ObLI MpUEMJIEMBIM B paMKaxX aHTPOIOJOTUHU, HO HE B paMKax H3y4eHHUS My-
3bIKH. MOKHO OBLJIO M3y4aTh MY3BIKY B paMKaxX aHTPOIMOJIOTHH, HO CaMO HM3y4YE€HHE MPUMHUTHB-
HOW MY3BIKH B SKJICKTHYHOU MaHepe, B KOTOPOH K HeW Mmoaxoaus Xeplor, emie He ObUIo caMo 1o
ceOe MpU3HAHHON AUCHUIUTUHON. HayuHas nedarenbHOCTh Xepuora oTpakaeT ToT (akT, YTO OH
KHWJI B COBCEM JIPYroe BpeMs, KOrja MPUHIUI CPaBHUTENbHBIX HCCIEI0BaHUIN ObLI MpaBUiIOM, a
HE UCKJIIOYEHUEM, KaK CEro/lHs, U SBOJIOIMOHHbIE UJIeU ObUIM elle O4eHb CHUIIbHBI. My3bIKab-
HBI U aHTPOMOJOTMYECKUH MHpHI MOHMMAJIUCh B IIMPOKOM CMBICIE B IIMPOKHX MacluTadax:
TEH/ICHIINH BO BPEMEHH (IBOJIIOLIMS) U B IPOCTpaHCTBE (Iuddy3us).

Xepuor peryiaspHO IUcal Ha TEMY «MY3bIKU MHJEHLEB», U €T0 UCCIENOBAHUS, KaK IIPABU-
710, oOHapyXUBaJM OOIIHOCTh MEXY IJIEMEHaMH, YTO MO3BOJIMIIO €My MHUCAaTh C TOUYKH 3PEHUS
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MMPOKHX 0000menuii. Bmecre ¢ npyrumun yuenukamu boaca (takumu kxak Knapk Yuccnep u
Anbsdpen Kpebep) 1 HEKOTOPHIMU €r0 COBPEMEHHUKAMH B 00JIACTH ATHOMY3BIKOJIOTHH (TaKUMH
kak XeneH Pobeptc) Xepior cTpeMuiics co3/iaTh «POJICTBEHHBIC» 00JIaCTH CEBEPOAMEPUKAHCKOM
KYJIBTYpbl HA OCHOBE MHTEHCHBHOM, JIOKAJTM30BaHHOM MOJIEBOK pabOThI. ITO ObLIAa CHCTEMaTHye-
CKasl TIONBITKA Pa3peInTh 0000IIeHNsT Ha OONIbIIeH TEPPUTOPUH, TeorpadhUIecKOl iU KyIbTyp-
HOM, YeM OTJEJIbHO OMUCAHHOE IIeMsl WK o0ImKHa. B otnnume ot ropasno 6osiee paHHUX CpaB-
HUTENBHBIX pa0OT, B KOTOPHIX OCHOBHOE BHHMAHHE Y/ENSIOCH COMOCTABICHUIO MY3BIKAaJIbHBIX
CUCTEM LENbIX HapoAOB, XepLOT U €ro KOJUIETH CIEAUIN 32 PacHpOCTPAHEHHEM KOHKPETHBIX
cTHIIel B reorpauyeckoM MpOCTPAHCTBE.

Xepuor cormamaics ¢ boacoMm, oTBepras mpeanoaokeHue, YTo «IJIEMEHHON CTHIIbY» HOJI-
KEH OBbIThb KOMIUIEKCHBIM HAKOIUJICHHEM I1eCEH, HAJEJCHHBIX TEMHU K€ OCOOCHHOCTSIMH. J[ns
Xepriora HauOoee OYEBUIHBIMH OTIMYUSIMU OBUTH HE «TUIEMEHHBIE CTUIINY, & «Pa3InYHbIC Ka-
TETOPHH MECEH, UCTIOIB3yEeMbIX B OTHOM MecTe». Kaxk/ias Tak Ha3plBaeMasi IPUMHUTHBHAS TPYIIIa
UMeeT OTIAMYUTENbHYI0 My3bIKY. B 1936 . Xepror omybnukoBai upe3Bbl4aiiHO OAPOOHOE, KOH-
TEKCTHO 000CHOBaHHOE HccienoBanue mocioBuil /Jxado («Jabo Proverbs from Liberia: Maxims
in the Life of a Native Tribe») [8].

Eme ogun Bompoc, BRI3BIBABIINN 00JIbII0E OECIIOKOWCTBO Y Xepliora, BaKHbINA JIsI MHOTUX
YUEHBIX B 3TOT MEPHOJ, — 3TO HEYKIIOHHOE MCUYE3HOBEHUE YUCTHIX (POPM MPUMHUTUBHON MY3bIKH.
JlanHas pobiemMa MmojCTerHyna Xepora HHTEHCHBHO 3aHAThCS HAIIOJHEHUEM apXHBa M COXpa-
HEHHEM MY3bIKaJIbHBIX 00pa3IoB. DTO MPHUBEJIO K TOMY, 4To B 1949 1. ObIIO yUpekIeHO XpaHu-
JIUIIE, KOTOPOE CETO/HS SABIsieTCsl APXUBOM TPAIUIIMOHHON My3bIkM MHAMAHCKOTO YHHUBEPCUTE-
ta. B uccnenoBanuu «Primitive and Folk Music» Xepror 3asBui, 9To HHTEPEC K COXPAHEHUIO
ObL1, BO3MOXKHO, cuibHee B CoennHeHHbIX LllTatax AMepHku, 4eM rie-aubo erie, MoToMy 4To
aMepUKaHCKas HapOoAHAasi My3blKa HaXOAUTCS HA TPaHU BHIMUPAHMUS, B TO BPEMsI KaK MbI TOJIBKO
cobupaemcs 0CO3HaTh ee 3HaueHue. OAHUM U3 TIIABHBIX MOTHBOB Xeplora K HalMCaHUIO 3TOU
KHUTH OBUIO TO, YTO OH BHJIEN, KaK MaTepuas ObICTpo ucue3aeT. s Hero ObLIo BaKHO, YTOOBI
00pa3ubl MY3bIKH MHOTMX KOPEHHBIX aMEPUKAHCKUX IIEMEH OBUIM COXpaHEHBI, MPEexXIe 4eM
CTaHET CJIMILKOM IO3HO.

Xepror MOCBSIIAET EbI pa3aesl CBOCH cTaThu 3anagHoagpuKaHCKOW OapaOaHHON CUTHA-
mu3armuu: «Drum Signaling in a West African Tribe». Toraa sxe Xepuor npu3Bai K HEOOX0UMO-
CTH M3Y4YEHHS «POIHOW» KIacCHU(PHUKAIIMU MECeH MpPH 3aliCH MPUMUTUBHONW MY3bIKU. XOTS OH,
BO3MOKHO, HE 00palja Takoe BHUMaHUE Ha aHAIN3 «HAPOJHBIX» TEPMUHOB U TOHATUMN, KaK MbI
CEerofHs, HO (PaKTOM SIBJISIETCS TO, YTO OH MHTEPECOBAJICS 3TOW MPOOIEMOil 3HAYUTEIHHO paHbIIIe
CBOMX COBPEMEHHUKOB.

Xepuor 4acTo Mmuca O MOJIE3HOCTH COXPAaHEHHUS MPUMHUTUBHOM MY3BIKU JUIsl OyAyIero uc-
MOJIb30BAHUS 3aIIaJHBIMU KOMITO3UTOpaMu. B 3asBouHOM 3cce it ctunenauu ['yrrenxaiima oH
Hanucan: «My3blka Hallero BeKa MMEET MHOTO MOJIb3bl OT U3YyYEHHS] MHICUCKOU My3bIKH. [lec-
HU, KOTJIa OHM MPEACTABIEHBI B aIeKBaTHOI (hopMe, MOTYT OBbITh UCIOIb30BAHBI HAIIMMU COBpE-
MEHHBIMH KOMMO3UTOpamMu» [9]. 31ech Mbl BUJIUM, YTO B TO BpeMs 00 aBTOPCKOM TIpaBe U COO-
CTBEHHOCTHU MPEICTAaBUTENEH STHUUECKUX OOIIMH Ha UCHOJIHEHHE U (PUKCUPOBAHME MPOIYKTOB
CBOEro TBopuecTBa He ObUIO U peun. [locne 3amucu 3TH necHU ObUIM TOCTYIHBI B Kau€CTBE T0-
JIE3HOTO MaTepHaa Ui BIOXHOBJICHHUS WM KaK MaTepHall JUIsl €ro BKIIOUEHHS] KOMIIO3UTOPAMH
B UX KOMITO3UIIMH. DTO ABJICHHUE HAOIIONANOCH B MOCIEAYIONINE JECATUIICTHS, TaK KaK 3araIHble
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apTUCTHI BKJIIOYATIM B CBOM COOCTBEHHBIE 3alMCAHHBIE KOMIO3UIIMU (PAKTHUECKHE IOJIEBbIE 3a-
MIUCH, BBICTPAUBAsi 3TU KOMIO3HUIIMH BOKPYT «IK30THUYECKHX» 3BYKOB IMEPBOOBITHBIX HAPOJOB, U
9TO CYUTAIOCh HOPMOM.

Co BpeMeHeM Xepuor NpUXOAUT K MOHUMAHHIO OTPAaHUYEHHOCTH HCIOJIb30BAaHUS CBOUX
MeTo10B. OH MPUIIEN K MBICIIH, YTO TIOJIEBOM pabOTHUK, H3y4yasi U cCOOMpasi IPUMUTUBHYIO MY-
3BIKY, PEIKO MOXKET PACIIUPUTH CBOE UCCIIEIOBAHUE, MMBITASCH MPUOOPECTH HA MECTE OUYEHb HH-
THUMHBIC 3HAHUS O TUIEMEHHOM >XKHU3HU, KoTopas B CeBepHON AMEpHKE OCKY/AesiIa WM BOOOIIe
ncuesna. Takum oOpa3oM, MOCKOJIBKY 00pa3 KM3HH, KOTOPBIN OH JOJKEH OB M3ydaTh, UCUE3,
OH BHJIEJ UJeaJbHbIM BapUaHT B MPOBEACHUH aHAIN3a MY3bIKaJIbHOTO 3ByKa B U3OJISIUH.

Ho u3omnsust OT KOHTEKCTa MOXKET MPUBECTH K 3HAYUTEIbHOMY HEMIOHUMAHUIO, U YacTO 3TO
OTpaXXaJIOCh HA UCCIIEIOBAHUAX Xeplora u ero coparnukoB. Hanmpumep, Xepuor B 1934 r. nucan
AHnpany, nmposonuBlieMy uccienoBaHus B LleHTpanbHol Amepuke: «K cokanaeHHio, cpeau
Maiis HeT MHICHWCKOM MY3BIKH (04eBUAHO, BooOIIe HeT)» [9]. C 0qHOM CTOPOHBI, 3TO 3asBICHUE
MOXET CBHUJECTEIHCTBOBATh 00 OTCYTCTBHHM KOHTEKCTHOTO OMBITA, C APYTOM CTOPOHBI, 3TO MOXKET
YKa3bIBaTb Ha OTPaHUYECHHE, KOTOPOE UCCIIEI0BATENN MTPUMUTHUBHON MY3bIKUA MMOCTABUIM CBOEH
3a7a4eii: U3y4eHUE TOJIBKO «UHMCTOI» MPUMHUTUBHON My3bIKH. Bo3MoxkHO, Xepuor umen B BULY
TOT (aKT, yTO HE OBLTIO MY3BIKH Maiisi, KOTOpast He ObLTa ObI B HEKOTOPOM POJIE 3aTPOHYTA MCTIaH-
CKHM TIPUCYTCTBHEM B permoHe. 3a00Ta 0 YMCTOTE BO3HUKAET KaK MOCTOSHHAS TeMa B Tpydax
Xeprora. B 1936 1. oH ceToBanm Ha Takoe sIBJICHHUE: TIEBIIBI U3 Pa3HBIX 00JaCTEH KOHTAKTUPYIOT
JIpyT C APYrOM, TEM CaMbIM MOCTOSHHO TOHUPYS paHEe YHCThbIE MY3bIKAJIIbHbIE CTUIIU. MY3BIKY
MOKHO OBLIO JIEp)KaTh YUCTOH M MOXKHO OBLIO M3y4aTh B €€ YUCTOM BHJIC, «3aXBaThIBas» €€ Ha
«0OBEKTHBHBIX 3aIIHCSIX» — TEHEePh 3TO BCE MEHEE PEabHO.

Xepuor mpeasokuil T10CTaTOYHO CI0XKHOE MOHATHE UHAUBUIYAILHOIO U IPYIIIOBOTO B3au-
MOJICHCTBHS B UEIOBEUECKOM TBOPUECKOM IIpoIlecce, B OTINYHE OT CTaTHYECKOTO MOHSTHS Tpa-
UK, KOTOPOe ObUIO JOMUHUPYIOIIMM B 3Ty 3I0XY. XE€pLOr HEHWI «POAHbBIE» MY3bIKaJbHbIC
unen. Bamsa Xeprora Ha MepBOOBITHYIO MY3bIKY ObUI B 3HAUUTENIBHON CTETIEHU OMOCPEA0BaH
3arnagHbIMU MOHATHSMH O MY3bIKe. TeM He MeHee OH TBEPJO BEpWJI B BAKHOCTb M3yUCHHS HH-
JEHCKON MY3BIKHM Kak 0co0oi ¢GopMbl, pa3paboTaHHOW B 0cO00H OOCTaHOBKE, B KaKOH-TO MO-
MEHT KpUTHKYs uccienonarens My3biku Jx. C. @umiMopa, KOTOpBIN yTBEp)KIal, 4TO WHACH-
CKHE TIECHU JIEMOHCTPUPYIOT «HESABHOE» OLIYIICHHE TAPMOHUU. XEPIOT CYUTAIl, YTO MY3bIKAJIb-
HBbIC KaTeropuu 3amaja He 00s3aTelbHO MEXKKYIBTYPHBI: MY3bIKa, CY/s MO BCEMY, HE SIBIISCTCS
YHHUBEPCAJIBHBIM s13bIKOM. OCOOEHHOCTH, KOTOPBIE B OTHOM CTHJIC HECYT ONPEACICHHOE SMOIIHO-
HaJbHOE WJIM CUMBOJIMYECKOE 3HAUEHUE, MOTYT UMETh COBEPIICHHO APYroe 3HaY€HHUE B JAPYroM
CTHJIC WJIK MOTYT (DYHKIIMOHHUPOBATh B COBEPIIIEHHO JPyroi odmactu [7].

Ero nonnmanue odpopMuiocs B IpeJCTaBICHUE O TOM, YTO MJi€a] U KOHIICTIIIHS HETIOABHK-
HOM XYI0’KECTBEHHOU (hOpMBI, TIepeaBaeMoi OymayluM IOKOJICHHSIM 4epe3 NMUChbMEHHYIO 3a-
MUCh, B «MCTUHHOMY» WJIH «IIPAaBUJILHOM) BapHaHTE, KOHTPACTUPYET ¢ OoJiee TeKydei (popmoid,
KOTOpasi BOCCO3/1a€TCsl, @ HE «BOCIPOU3BOAUTCSY KaXIbI pa3, KOTJA BBIMOIHAETCS. 3aTparbl HA
MeYaTh MY3bIKATHHOW 3aIUCH, OHAKO, YAaCTO MPEMATCTBYIOT MyOIUKauKu 00Jee OJHOU «Xapak-
TepHOI» Bepcun Menonuu. To, 4To OBUIO OMYyOIMKOBAHO A0 CUX MOP B PACIIMPEHHOM BHJE, ObI-
JI0 TIPEJUIOKEHO O3 aHalin3a BapUaTUBHOCTH [7].

B nanbHeiimem Xepuor npeuiokui neyaratb MHOKECTBEHHbIE TPAHCKPHUIIIIMK OHUX U TeX
K€ MECEH B 3THOMY3BIKOJIOTMYECKUX M3JIaHUSAX, YTOOBI TOUHEE MPEICTABIATh MY3bIKY KaK TEKydylo.
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On m3o0paxkan mocaoBuilbl J[)kabo HE Kak cTaTHYeCKue (POpMBbI, MEPeaAIOIMUEcs] MEKTY TTOKO-
JICHUSIMH, a KaK cJI0OBeCHbIE ()OPMbI, KOTOpPbIE IEMOHCTPUPYIOT «THOKOCTH B 00pa3ax, MbIIIJICHUH
Y IPUMEHEHUN.

Xepror Takke Mucajia 0 BAXKHOCTU MPU3HAHUS TOTO, YTO MJIEHU HAPOJOB O MY3bIKE HE 00s3a-
TEJbHO COBMAJAIOT MEXKY KYIbTYPAMH: JIEMEHT 3CTETUUECKON OLEHKH MPUCYTCTBYET B IPUMHU-
TUBHOU >KM3HH, XOTSI (JOPMBI, B KOTOPBIX OH BBIPAXKEH M HCIIOJIb3YETCs, MOTYT OBITH HE CTPOTO
SKBHUBAJICHTHBI HAIIUM COOCTBEHHBIM. [IpOmycTUTH 3TO OTCYTCTBUE MPSMONM IKBHUBAJIECHTHOCTHU
ObUTO ObI OMIMOKOM, TaK KaKk TeM CaMbIM IPOIYCKAE€TCS OJHO M3 CaMbIX BaKHBIX «II€PEKHBa-
HHI1», KOTOPbIE «KHOCUTEIIbY MOXKET NEPEKUTh WK nepenats [10].

3akiouenne. Kak ObUTO CKa3aHO BBINIE, XEPIIOT, MPEATIOYNTAsT U3ydaTh EPBOOBITHBIC HC-
KYCCTBa, KOTOpPbIE OCTAaBAJIUCh YUCTHIMU U HE CMEIINBAJIUCH C IPYTUMH KYIbTypaMH, O4€BUIHO,
MOHUMAJI, YTO €r0 MPUCYTCTBHUE BIUSJIO HAa MaTepuai, KOTOpbId OH coOupan. OTHOCHTEIBHO
coopruka nocnosull J[abo OH mUCaT O TOM, YTO MHOTHE MOCIIOBHUIIBI IUTUPOBAIUCH YPOXKEH-
[[aMU B CBSI3M C MPeObIBaHUEM HX B dKcHenuiuu. OOCTOSTENbCTBA, IPU KOTOPHIX ITUTHPOBAIACH
MOCJIOBUIIA, BCEra PUKCUPOBAIHCH, KaKOH Obl OaHANBHBIN HU ObLT cy4ail. «EcTh Hamexa, 4To
3TOT ()OH JTaCT YUTATETIO MPEACTABICHUE O KU3HHU Hapoja (MJIEMEHH), O TOM, KaK JACHCTBYIOT U
MIPUMEHSIFOTCS MTOCJIOBULIBI M, KCTAaTH, 00 OTHOIIEHUU 3TUX JIOJeH K OeIoMy 4ellOBEKY, KOTOPBIN
BPEMEHHO SIBJIIETCS €ro coceaom» [8].

To, uto Xepuor yuen BIUsIHUE CBOETO IMPUCYTCTBHS Ha COOpaHHbIE UM MaTepUallbl U HaMKCcall
00 3TOM, OBIJIO AJISi €T0 BPEeMEHU HEOOBIKHOBEHHBIM. MaHepa u3nokeHus Tekcta B «[loroBopkax
JI>xa00» ToXe BIleuamiseT. Xeplor omyoInKoBall TEKCT Ha si3bIke Jabo, a 3aTreM OyKBalbHBIN Tepe-
BOJI Ha AHITIMICKUN U, HAKOHEL], BAPUAHT B PACIIPOCTPAHEHHOM aHIVIMICKOM SI3BIKE.

Xepior MpeaIBOCXUTHI MHOTHE MTOJIOKEHUS U UJIeH, KOTOPBIE TOJDKHBI OBLTH CTaTh CTAaHIAPT-
HOM MPAKTUKOW B HOBOW TUCUUILIMHE. DTHOMY3BIKOBEIbI HE TOJIBKO B 3HAYUTEIBHOW CTETIEHU OIHU-
paJiuch Ha JIMHTBUCTHYECKUE TEOPETUYECKHE MOJIENTH, HO U TIOHUMAJIH SI3BIK J0 TaKOM CTEeTeHH, YTO
CMOIVIA MTOHUMATh «HapOJIHYI0» TEPMUHOJIOTHIO, YTO Ceyac cTajio HOPMOM M Uil MHOTHX 3THO-
rpadoB My3bIkd. k. Xepror 10 CUX IMOp SBJISECTCS YICHBIM B CBOCH OOJIACTH, KOTOPBIN 3aCITyKH-
BaeT OOJIBIIIEr0 BHUMAHHUS 32 CBOM MHHOBAIIMOHHBIE B3MVISIBI, Y€M OH MOTYy4ui. B To Bpems Kak oH
BO MHOTOM SIBJISIETCSI (PUTYPOU CBOET0 MCTOPUYECKOTO MEPUOAa, B KOTOPOM paboTal, B IPyTruX OT-
HOIIICHUSAX €ro Hay4yHas JAEATEIbHOCTh W BBIIBUTAeMbIe MOJOKEHUs OBUTM HOBAaTOPCKUMH.
JIx. Xepuor ObIT HOBATOPOM B TOM CMBICIIE, UTO COYETal B HAydHOU paboTe pasHbIC MOIXOIbI IS
W3y4YCHUs Marepuana U3 pa3INYHbIX UCTOYHUKOB M B TO K€ BPEeMs CTaJl BEIYIINM B MTyOIUKAIUN
MIPAKTUYHBIX, OECIIPUCTPACTHBIX U OOBEKTUBUPYIOIIUX MOJENel. DTOT MEXIUCIUIUTMHAPHBINA MO~
XOJl HAXOJUT OTKJIMK BO MHOTHX 3THOMY3BIKOJIOTHYECKUX UCCIIEIOBAHUAX CETOTHSI.
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N3yueHue cBoel poaoc/IoBHOM KaK GpaKTOp KY/ILTYPHOIA
camMmougeHTUPMKaLmMm INYHOCTN

M. E. Kydpseyeea™
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yHusepcumem «/13TW» um. B. U. Ynearoea (fleHuHa), CaHkm-lemepbype, Poccus
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BBeaeHne. B cratbe paccmaTtpuBaeTcs npobsiemMa KyabTYpPHOW camounaeHTudukaumm
NNYHOCTN NOJ BNUSIHWEM U3YYeHWNs CBOel POoJOC/TIOBHON. HayyHaa HOBW3Ha AaHHOM CTa-
TbW 06yC/I0B/€HA BHYMAHMEM K MCUXONOrMYeckM acnekTaM caMougeHTUudunKkaumm nmy-
HOCTW MNOJA BINSHNEM U3YyYeHNs YefloBEKOM CBOe POAOCNOBHOM, NpuyeM npexje Bcero
B CUTyauunun OBHapyXeHUss UM HexenateNbHOM nHbopmMaumm O NPoLUIOM CBOEl CeMbl.
BbiABMHYTa rmnoTesa, YTo MOTMBBI, CBA3aHHbIE C MOTPEB6HOCTBIO MepPeoCMbIC/IeHNSA CBOEN
couManbHOW posiv B acnekTe OTBETCTBEHHOCTU 3a fesHUS MNPejKoB, He UrparoT cylle-
CTBEHHOW POV NPU N3yYeHUN UCTOPUIN CBOEI CEMbU.

MeToaonorna M NCTOYHUKU. B cTaTbe aHanM3npyoTca pesynsTaThl NAIOTaXHOTO NHTEp-
HeT-nCcNef0BaHNs, NPOBEAEHHOro C Liefiblo ornpejesieHns MOTUBOB 1 METOZ0B N3yYeHus
Ye/I0BEKOM CBOEM POJOC/IOBHOM, a TakXke CTabUNbHOCTM MHTepeca K 3TON AeATeNnbHOCTU.
Lienesoli aygnTopmeil JaHHOro UCCef0BaHNS ObiNv BCe, KTO 3aUHTepecoBaH B U3yYeHUn
CBOMX MPeAKOB, HE3aBMCMMO OT BO3pacTa UAK NpodeccroHanbHOM npuHaanexHocTn. Uc-
Monb30Basack aHkeTa MOAY3aKpbITOro Tuna. Beero 6b110 onpolueHo 154 yen.

PesynbTaTbl N 06cy>KaeHUs. Pe3ynbTaThl MCCIeA0BaHUS Nokasanu, Uto y 46,8 % pecnoH-
[JEHTOB NHTepec K CBOe poA0CN0BHOM nMeeT UrpoByro Npupoay; 37,0 % xenaroT yepes nc-
TOPUHO CBOEN CeMbl NyuLlle MOHATb UCTOPUIO CBOel cTpaHbl; 33,0 % OonpoLUeHHbIX NHTepe-
CYHOTCSt POAOC/IOBHOIM A1A TOro, UTOOLI flydlle pa3obpaTbCcs B MOTMBAX CBOEro noBejeHus
(4TO ABNSETCH HEO6XOAMMBIM KOMMOHEHTOM caMougeHTudukaumn anyHoctn), 32,0 % -
YTOObI HAMTX MpPeAKoB, KOTOPbIMU MOXHO 6bI10 6bl ropAnTbLCA. OAHAKO B Ciydae obHapy-
XeHUA HexenateNbHON MHPOPMaLMN O XM3HU CBOUX MPeAKoB roTOBbl CAeNlaTb BblBOAbI
OTHOCUTENbHO COHBCTBEHHOM XN3HU MeHee 4 % pecrnoHAEeHTOB.

3aknoyeHme. ABTOp CUMTAET, YTO BbIABWHYTas B CTaTbe rMNoTe3a O TOM, YTO MOTUBHI,
CBSi3aHHble C MOTPEBHOCTLIO MePeoCMbIC/IEHNSI CBOEN COLManbLHOM poan B acnekTe OTBeT-
CTBEHHOCTW 33 AeAHNA NPeAKOB, HEe UIPatoT CYLLECTBEHHON PO NpU N3yYeHU NCTopUn
CBOEW CceMbl, MOATBEPXAAETCA pe3ynbTaTamMu MPOBEAEHHOro uccnegoBaHua. B ciyyae
ObHapyXeHNs HeXenaTeslbHbIX Pe3ynbTaToB MpenMyLLeCTBEHHO aKTyanun3upytoTcs 3a-
LWNTHblE MeXaHN3Mbl, 06ecrneynBas COXpaHeHne NCuxonornyeckoro komeopTa.

KnioueBble cnoBa: CaMOI/IAeHTI/Iq)I/IKaLI,I/IFI MNYHOCTU, NCTOpUA CEMbW, M3y4YeEHUE pO,CI,OCI'IOBHOI7I,
HeXXenatenbHasa I/IHCI)OpMaLI.I/Iﬂ, AeAHNA NpejkoB, OTBETCTBEHHOCTb.

Ana umTuposaHusa: Kygpsasuesa M. E. M3yuyeHne cBoeli poA0CNOBHOM Kak $akTop KynbTypHOU ca-
MougeHTudukaumm nnuHoctn // AVUCKYPC. 2020. T. 6, Ne 1. C. 62-71. DOI: 10.32603/2412-8562-
2020-6-1-62-71
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Studying Genealogy as a Factor of Cultural Self-ldentification
of the Person

Maria E. Kudryavtseva™
Saint Petersburg Electrotechnical University, St Petersburg, Russia
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Introduction. The paper considers the problem of cultural identity influenced by the study
of ancestry. The scientific novelty of this paper is due to the attention to the psychological
aspects of self-identity under the influence of the study of person, her or his ancestry, and,
above all, in a situation of detection of undesirable information about his or her family's
past. It is hypothesized that motifs associated with the need to rethink its social role in
terms of responsibility for the acts of their ancestors, do not play a significant role in the
study of family history.

Methodology and sources. The paper analyzes the results of the pilot Internet study
conducted to determine the motives and methods of the study of person's ancestry, as
well as the stability of interest in this activity. The target audience of this study were all
who are interested in learning their ancestors, regardless of age or occupational category.
The questionnaire used was semi-closed. A total of 154 people were interviewed.

Results and discussion. The results showed that 46.8 % of respondents interest in their
ancestry has a playful nature; 37.0 % desire through your family history to better understand
the history of their country; 33.0 % of respondents are interested in their ancestry in order to
better understand the reasons for their behavior (which is a necessary component of self
identification); 32.0 % would like to find ancestors, who could be proud of. Nevertheless, in
the case of unsolicited information about the life of their ancestors, are ready to make
conclusions about his or her own life less than four percent of the respondents.

Conclusion. The author believes that the paper put forward the hypothesis that motifs
associated with the need to rethink its social role in terms of responsibility for the acts of
their ancestors, do not play a significant role in the study of family history is confirmed by
the results of the study. In case of detection of unwanted results, mainly protective
mechanisms are becoming actual, ensuring the preservation of psychological comfort.

Key words: self-identification of a person, family history, genealogy study, undesirable information,
deeds of ancestors, responsibility.
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Beenenue. KynsrypHas conmanu3anysi JMYHOCTH, HEOOXOIMMas IS €e caMOuIeHTH (K-
IIH, HAYMHACTCS C OCBOCHUS YEIOBEKOM OTEUECTBEHHOH KYIBTYpPBI M HEM30EXKHO CBs3aHa C 00-
paleHreM K IpoIuIoMY, ero U3yueHHeM U oleHKoi. C Halel Touky 3peHus, STOT Mpolecce cTa-
HET ropazno Oonee d3PPEKTUBHBIM, eclii OyIeT coJepKaTh KOMIIOHEHT JIMYHOM, KPOBHOHU, poao-
BOM MPUYACTHOCTH YEJIOBEKA K MPOIIEAIIEMY, OCO3HAHUS CBOSH OTBETCTBEHHOCTH TEpe HUM.

OrpomHbIe HHPOPMAITMOHHBIE PECYPCHI, CTABIINE JOCTYIHBIMHU B IIU(PPOBYIO AOXY, OTKPHI-
BAIOT BO3MOXKHOCTH ISl CO3MIATENILHOM JEATEILHOCTH YeNIOBEKA, CBSI3aHBI HE TOJBKO C MOII-
HBIM JBIDKCHHEM B Oy/yIiee, HO M C IPOPBIBOM B MPOILLIOE, 0OPETEHHEM CBOMX KOpHEH, CBOCH
KYJIBTYPHOI OCHOBBI, Ha KOTOPOH TOJIBKO I MOXKET JEPKaThCs pasyMHasi )KU3Hb 00IIeCTBa.
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B 3anaaHbIX CTpaHax Ha FeHEAJTOTrMYECKHX CaWTaX 3aperucTPUPOBAHBI MUJUIMOHBI MOJIb30-
Bareneil, B Poccum mHTEpec K CBOMM MpeKaM TOXKE HadyMHAeT HabupaTh 00OpOTHI, KaK OyATO
HaBepcThIBas ynymeHHoe B XX B. Kak ormeuaer ncuxoananutuk Mapust Tumodeesa, «He3Ha-
HUE CBOMX IPEIKOB B COBETCKYIO 3MOXY ObUIO OOYCJIOBJIEHO B YaCTHOCTU CTPAxXOM: CTPAIIHO
ObUI0 OOHAPYXHUTh, YTO TBOM NPEAKH OBUIM BOPSHAMHM, HE Jail 6or apucTokparamu. JKecTokui
XX B. BBIHY)KJAJI pBaTh POJCTBEHHBIC CBS3U, BEIUEPKUBATH U3 MaMATH OJIM3KUX JIFO/EH, YHUUTO-
XKaTb CeMeNHbIe TOKyMEHTBI, CKpbIBaTh CBOE MPOUCXOXKACHHUE, B TOM YHUCIIE U OT COOCTBEHHBIX
neTeil. 3HaTh CBOE MPOIIIoe OBLJIO CMEPTENHHO OMACHO, 3a0BEHUE CTaJ0 MEXaHHW3MOM BbIKHBaA-
Hus» [1]. B Hacrosmee Bpemst M3ydeHUE MPOIJIOTO CTAHOBUTCS HE TOJIBKO O€30TMacHBIM, HO U
MOOUIPSIEMbIM OOLIECTBOM M CTUMYJIUPYEMBIM B MEIUANIPOCTPAHCTBE, B OOLIECTBEHHOM MHEHUU
3HaHUE CBOMX IPEIKOB — 3TO YK€ XOpPOIIMi TOH. Eciin rOBOpUTH O Hay4YHBIX UCCIIEIOBAHUAX B
3TOH 00JacTH, TO OHM B OCHOBHOM HOCST HMCTOPUKO-KYIBTYpHBIA xapakTep. CouuanbHO-
MICUXOJIOTMYECKUE BOMPOCH! MOAHUMAIOTCS MPEUMYIIECTBEHHO JIMOO B MCHUXOTEPANIeBTUYECKOM
acreKTe 00ecreYeHHsl TICUXOIOTHYECKOro Onaromnonyuus [2], 1100 B aclieKTe aKTyalbHOCTH Ce-
MEWHBIX TPaaUIUH, UX posid At Mosoaexu [3—5]. CyiecTByeT psiJ UCCAEIOBAaHUIN IICUXO0JIOTO-
MEJAarOrM4ecKOro Xapakrepa, B KOTOPBIX PacCMaTpUBAIOTCS OPraHU3alMOHHO-IIE1arOrn4ecKue
BOCITUTATEIbHBIC acCleKThl oOpamieHus [6—8]. PaccmarpuBaroTcsi reHeasorundeckue BOMPOCHI
TaK>K€ B ACTIEKTE MCUXOJIOTUUYECKOT0 3I0POBbs CEMbH [9].

Hayunas HOBHM3HA JaHHOW cTaThu OOYCIIOBI€HAa BHUMAHHEM K MCHXOJIOTHYECKUM acleKTaM
CaMOMICHTU(HUKAIIMY JTMYHOCTH TOJ] BIUSHUEM H3YUYCHUS YETIOBEKOM CBOEH pOJOCIOBHOM, MpH-
YeM IpEeXkAe BCErO B CUTyallud OOHApYKEHHMs MM HEXeJaTelIbHOM MH(OpMAlKU O MPOLLIOM
cBoeil ceMbH. C 3TOH LIENBIO B CTaTh€ MPEANPUHUMAETCS TONBITKA ONPEAEIEHUSI MOTUBOB JIIO-
J€¥, N3ydaroluX CBOMX IMpPENKOB. MBI MPEAINOIOXKUIN, YTO OCHOBHBIMM MOTHBAMHU SIBIISIOTCS
CTpeMJICHHE YeJIOBeKa K MOBBIIICHUIO ICUXOJIOTHYECKOro KoM(OpTa U YTBEPkKACHUIO CBOEH 3Ha-
YUMOCTH, a TAKXE JKEJIaHWE JIy4lle y3HaTb UCTOPUIO CBOEW CTpaHbl. MOTHBEI K€, CBA3aHHBIE C
KYJIBTYpHOH camMOMJIeHTU(PUKAIIUEH, C TIEPEOCMBICIICHEM YEJIOBEKOM CBOEH JKU3HU M CBOEH CO-
LIAAJIBHOM POJIM B ACIEKTE OTBETCTBEHHOCTH 3a JESHUS CBOETO MPEKA, B COOTBETCTBUHU C HAILIEH
TUIIOTE30M HE UTPAIOT CYILIECTBEHHOMN POJIU.

MeTom0/10rusl M1 MCTOYHUKH. POJb reHeanornuyeckux UCCeN0BaHUM B IMPOLIECCE COLIUATIb-
HO-TICHXOJIOTMYECKOTO CaMOOIIPEIEICHHs] YEIOBEKAa B HAYYHOH JINTEparype OTMEYaach yxkKe He
pa3. Hanmpumep, B uccnegosanun M. H. U3BekoBa n O. A. 3UMOBHHOH, ITPOBEJEHHOM B pycClie
HCTOPUKO-TIEIaroruueckoro noaxozaa «l eneanornueckas KylpTypa B CUCTEME BIUSHUN Ha CaMo-
pa3BUTHE CAMOCO3HAHUS MOJOJEKH B pernoHax Poccum», oTmedaercs, 4TO «UEHHOCTHO-
TeHeaOTHYECKUI MOIX0/l K BOCIMTAHUIO U 00pPa30BaHUIO MO3BOJISET MOJIOACKHU MPHUOOIIATHCS
HE K a0CTpaKTHBIM IIEHHOCTSIM BHEILIHEro CBOICTBA, a OLIyIIaTh CBOIO MPUYACTHOCTH K Oolee
3HAQYUMBIM JUIs1 HEE LICHHOCTSM CBOMX IPEIKOB, YTO B KOHEYHOM CYETE MOBBIIIAET BOCITUTATEIb-
HBIA 3 dexT» [5, c. 98]. YueHble 0TMEUAIOT TaK)Ke BBICOKMH INMCUXOJIOTMYECKUI U MCUXOTEepa-
NEeBTUYECKUH 3((EeKT M3ydeHHUs MPOLUIOr0 CBOEH CeMbH, KOTOPBIM MOXET OBITh JOCTUTHYT
COCTABJIEHUEM TaK Ha3blBaeMOW reHocouuorpammsl: «OIHUM K3 MHCTPYMEHTOB BOCCO3JaHUS
CeMEWHBIX MU(OB O MPOILIOM PojJia MOXKET CTaTh TeHOCOIMOrpaMma. B oTimnume oT cyxoi J0Ky-
MEHTAJIBHOCTH T€HEAJIOTHYECKOTO JAEpeBa TaHHAsl CX€Ma CTPOUTCS C MCIOJIB30BAaHUEM SMOIUO-
HaJbHO OKpalleHHBIX (akToB... Ha cThike, C 01HOI CTOPOHBI, OOPBIBKOB JIMUHON HHPOPMALIUU U
MHU(DOB 0011IECTBEHHOW XPOHUKH, C APYrOM, B MAMSITH MOTYT BCIUIBITh TaKHE TUIACThI, O KOTOPBIX
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YeJloBeK paHee W He monpo3peBasl. M oHu OynyT elle HeCKOJbKMMH KUPIUYMKAaMH B OCHOBaHHE
TICUXOJIOTHYECKOTO OJIaronoydurs, 0 KOTOPOM MeUTaeT Jr000i demoBek» [2].

O TeHaeHIMH U3y4yaTh CBOE IPOLUIOE CBUAETEILCTBYET HE TOJIBKO PACTYILEE YHUCIO HAYYHBIX
UCCIIEZIOBAaHMI Ha TAaHHYIO TEMY, HO U IPaKTHUKa OOIECTBEHHOM JKU3HM, TJIe KaK Ha TOCYIapCTBEH-
HOM, TaK ¥ Ha ypOBHE OOIIECTBEHHBIX OPraHU3aIM MPOCISKUBACTCA CTPEMIICHHE CTUMYIIUPOBATh
COOTBETCTBYIOIIMI UHTEpec. Eciy roBOpUTH O CTparerusx CTUMYJIMPOBAHUS MHTEPECA K U3YUEHUIO
CBOEH POIOCIIOBHOM, TO, ONHMPAsICh HA MaTepHaIbl HAOIIONCHUHM, MOXKHO BBIICIUTH JIBE OCHOBHBIE:
OT Y€JI0OBEKA K OCTABJIIEHHBIM MM B KYJIBTYpE CJI€IaM U OT KYJIbTYPHBIX CJIEZ0B K UEJIOBEKY.

B pycne mnepBoil crpareruu, BO-NIEPBBIX, MOYKHO TOBOPUTb O TOCYJapCTBEHHO-IATPH-
OTUYECKON TEXHOJIOTUH, TIABHBIM MHCTPYMEHTOM KOTOPOM siBisieTcs «beccMepTHBIM MONK» —
CTaBIllasl YK€ HE TOJbKO BCEPOCCHUMCKOMN, HO JTa’)ke BCEMHPHOM €XErofaHasi aklMs, MPOXOISIast
9 Mas1. BeInonHss BakHYIO (YHKIHMIO OObEIUHEHMs] HAllUU, OHA CIOCOOCTBYET MOIACpPKAHHUIO
MHTEpeca JII0IEH K CBOMM OTLIaM, JelaM U IpajaenaM, OT BOMHCKOrO IOJIBUIa KOTOPBIX UHTEpEC
pactpoCTpaHsIeTCsl 1 Ha BOCHHO-HCTOpUYEeCKHUe coObITusl mponutoro. [Ilupokuit ycnex maHHOM
TEXHOJIOTMM OIpE/Aeniia BbICOKas SMOLMOHANbHAsI HACBIIIEHHOCTh aKIuu, olecredynBaeMas
TparuyeckKuM OpeosioM NamsTH norudmux. [IpuMedarenbHo, 4TO B MOCIEIHUE TObI ObUIM OT-
MEUEHBI CJIy4au, KOT/a JIFOJHM BBIXOIWIN Ha aKIMIO C MOPTPETaMH MOTUOIINX HE TOJIbKO B Bemu-
Kyto OTeuecTBEHHYIO BOWHY, HO U B [lepByro MUpOBYIO BOIHY, U B ' parkgaHCKytO.

JlanHas axiusi OBICTPO cTana MPeAMETOM HaydHOH peduieKCHUH B pyciie pa3IHyYHBIX MMOIXO-
noB. PaccmarpuBas aknuto «beccmepTHbIl nonk» B cuMmBoianueckoM acrekre, A. C. Tokapes
nuiet: «Haunbonee BaxkHast pyHKIMS JaAHHOTO MEPOIIPUATHS CBsI3aHa ¢ caMUM (DaKTOM Cakpaju-
3auu 00pa3oB BeTepaHOB. BrIOpaHHas MOnENb MO3BOJSET YCTAHOBUTH M COXPAHUTH MEXKIIOKO-
JICHYECKYIO CBSI3b C YMEPIIMMHU y4acTHHKaMH BOWHBI». [lo mHenuto A. C. Tokapesa, «3TO mo3-
BOJIUT MPOJUIUTH aKTyalibHOCTH JIHs [1oOeapl v coXxpaHUTh Ty CUMBOJIMYECKYIO (DOPMY U IMOIIH-
OHAJIBHOE COIPOBOXKIEHUE, KOTOPHIE YAAIOCh CKOHCTPYMPOBaTb Ha IMPOTSIKEHUU IOCIEAHHUX
aer» [10, c. 81]. OTmeuas, oHAKO, YTO MPOLECC MEKITOKOJICHYECKON Mepeladyl U HAKOTUICHUS
TPaBMaTUYECKOTO OMBITA MPOJOJKAET OCTABATHCS HESCHBIM, aBTOP MPEAIOIATraeT, YTO CaM OIBIT
SBIISIETCSL «PE3YIbTaTOM IPAMOTHOM PabOThI aKTOPOB MOJIUTUYECKON MaMSTH, KOHCTPYUPYIOIIHX
HEOOXOAMMOE BOCTIPUSTHE W OTHOIIICHHE K UCTOpUH cTpanb» [10, ¢. 80].

[pyrass TeXHOIOrHUs B PycCll€ 3TOM CTPAaTeTMH — AKLEHTUPOBAHME JINYHOM YHHMKAJIbHOCTH
KaX/10T0, OIIPEEISIEMON YHUKAJIBHOCTBIO KaX/10T0 U3 PAIa YXOIALIMX B IPOLUIOE MPEIKOB.

B pycne BTOpOW cTpaTreruu CyLIeCTBYET KpaeBeIdecKash TEXHOJIOTHs, IpearoJiararomias
pa3BUTHE WHTEpEca OT UCTOPUU M KYIBTYPHI TOPOJIa WIIA MOCENKa K OuorpadusM KUBIIUX TaMm
JIIOJIEH, TIOUCKY UX NOTOMKOB. VICTOKM €€ B HacTosllee BpeMs CBSI3aHbl C MAEEH UMIIOPTO3aMe-
IICHUs1 B TypucTHUeckoi cdepe. B mocnennue roasl B Poccuu akTUBHO pa3BUBaeTCs BHYTPEH-
HAW TYpU3M, SKOHOMHYECKH CTUMYJIUPYIOIIUM HHTEPEC KUTEIEH pPA3IUYHBIX HACEICHHBIX
ITYHKTOB K U3YYE€HHIO CBOEH MCTOPHUM U KYIbTYpPBL. Tak, B ps/ie HACEIIEHHBIX IYHKTOB CO3AA0TCS
SHIUKJIONEANH, COOMPAIOIINE CBEIEHUSI O CEMEMHBIX KJIaHAX, B HECKOJIBKMX CBOMX IMOKOJEHHSIX
MIPUHAJUIEKABIINX JTaHHOMY TOPOAY WIHM NOCENKy. B kadecTBe nmpuMepa MOXHO IPHUBECTU HH-
TEPHET-MPOEKT COLMaIbHOM ceTu ropona Ilymkun mog HazBanueM «HuukiIoneaus Llapckoro
cesa», B KOTOPOM, B YACTHOCTH, COOUPAIOTCSI MaTepUalbl, CBI3aHHBIE C CEMbSMU, IMPOKUBABIIH-
Mmu B [lapckom cene B koHe XIX — Hagane XX BB.

B ocHoBe apyroro BapuaHTa KpaeBeI4ECKONW TEXHOJOTUU JIEKUT UAEsI BOCCTAHOBIEHUS Ka-
KOTO-JIN0OO Pa3pyLICHHOTO KYIBTYPHOTO WJIM KYJIBTOBOTO MaMSTHHKA (YacTO 3TO Pa3pyIICHHBIE
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XpaMbl, KOTOpbIX 110 Poccun necsatku Ttoicssd). CBeAEHUs O IPUYACTHOCTU TOM MM MHOW MepCo-
HbI K CTPOUTEIILCTBY JaHHOTO MaMSATHUKA, COOpaHHBIC aKTUBUCTAMH, MHUIIMHPYIOT TTOHUCK TO-
TOMKOB 3TOU IEPCOHBI, YTO, B CBOIO OYEPENb, CTUMYIMPYET UX UHTEPEC K CBOEH POLOCIOBHOU U
CTAHOBUTCS MPUMEPOM JIJIsl APYTUX HACEICHHBIX MTYHKTOB.

B pycne 310ii cTpareruu — OT KYJIbTYpHBIX CIIEZOB K UEIOBEKY — aKTYaJIbHBIM SIBISIETCS U3Y-
YeHHE AapXUBHBIX JOKYMEHTOB. Tak, Hampumep, CYHIECTBYEeT WHTEPECHBIH WHTEPHET-IIPOEKT
«frompastwithlove» [11], aBTop KOTOpOTO MO CTApPUHHBIM OTKPHITKAM BOCCTaHABIMBAET TEpe-
MUACKY W CynbObI Jroniel Bropoit mosoBruHb XIX — Hadama XX BB. B 3TOM yBiiekarensHOM pac-
CIIEZIOBAHUHU, IO CJIOBaM aBTOpa JAHHOTO MPOEKTa, PacTeT YMCIIO JKEJIaloUIMX pa3o0parbcs B
XUTPOCIUIETEHUSAX YEIOBEUECKUX CyAe0, OTHAKO HEMHOTHE CIIOCOOHBI MPaBUIIBHO PaCHOPSAUTh-
Csl MIOMABIINMU B PYKH JIOKYMEHTaMHU.

U Ta u npyras cTparerusi B KOHEYHOM UTOTe c(hOKYyCHPOBAHBI HAa YETIOBEKE U O0YCIIOBJICHBI B
IIEPBYIO OYEPENb €T0 JIMYHBIM UHTEPECOM K CBOMM IpeakaM. M3yueHne MOTUBOB 3TOTO JIMYHOIO
WHTEpeca B aCleKTe KYIbTYPHON CaMOMICHTU(DUKAIIMY TINYHOCTH, BO-TIEPBBIX, MOXKET JaTh IICH-
HYI0 UH(POPMAIUIO, HEOOXOTUMYIO JIJISl €r0 MOICPKAHKS U Pa3BUTHS, a TaKkKe Oy/lIeT MoJIe3HbIM
JUISL ICUXOJIOTO-TI€1arOTMYeCKOi paboThI C MOIPOCTKAMH U MOJIOJICKBIO B TUIAHE PAa3BUTHUS Y HUX
4yBCTBa OTBETCTBEHHOCTH HE TOJIBKO 3a HACTOALIEE, HO U 3a MPOILIOE CBOEH CTpaHbl.

C uenpro onpenesaeHusi MOTUBOB U METOJIOB M3YUYEHHUsI CBOEM POJIOCIOBHOM, a TaKXKe CTa-
OMJIBHOCTH MHTEpeca K 3TOW JeATeIbHOCTH C IOMOIIbIO aHKETUPOBAHUS HAaMU OBLJIO TIPOBEICHO
MHTEpHEeT-uccienoBanue. LleneBoil aynuropueil JaHHOTO HCCIEIOBaHUS ObUIM BCE, KTO 3aMHTe-
pecoBaH B M3yYEHUH CBOMX IMPEIKOB, HE3aBUCHMO OT BO3pacTa WM NpodecCHOHAIbHON MpH-
HajuiexHOCTU. VMccreqoBanne HOCHIIO MUJIOTAXKHBIM XapakTep, €ro 3a7adll COCTOSIU B MOIyde-
HUU OPUEHTHUPOBOYHBIX JAHHBIX 110 MHTEpPECyIollel Hac mpobiieMe, B YTOUHEHUHU €€ acIeKTOB.
Bcero 6b110 onpomieno 154 ven.

brina npeuiokeHa aHKeTa MOJIy3aKphITOTO TUMA (HApsIy ¢ TOTOBBIMU BapHMaHTaMHU OTBETOB
JIOTIYCKaJICS U CBOM BapUaHT) CO CIAEAYIOLIMMU BOIIPOCAMMU:

— B uem Bbl BUuuTe OCHOBHYIO IPUYMHY UHTEPECA K CBOEH POOCIOBHOM?

— Kax Ov1 Brl pearupoBanu, eciu Obl 0Ka3asioch, 4to Bamn npenok oOmanyn Bamm oxuna-
HUS (OKa3aJcs 4eI0BEKOM, 110 Bamim mpeacraBieHusiM, HeJOCTaTOUHO JJOCTOWHBIM)?

— Kakue MeTozp!l B ucciieoBannu Bel npeanodnTaeTe UConb30BaTh?

— Hackonbko Bbl mpoABHHYIIMCH B CBOMX MMOUCKAX, 10 KAKOTO KOJIEHA TOILTN?

Pesyabrarbl u o0cy:kaenue. Kak mokaszano uccienoBanue, y OOJIbIIMHCTBA PECIIOHIEHTOB
MHTEpEC K CBOEHM pPONOCIOBHON MMEET UIPOBYIO mpupony — s 46,8 % ONpOHIEHHBIX MOUCK
MIPEJIKOB 3TO «CBOeoOpa3Has Urpa-KBECT ¢ IETEKTUBHBIM OTTEHKOM». Ha BTopoM MecTe xenaHnue
4yepe3 UCTOPHUIO CBOEH CeMbH JIydllle MOHSTh UCTOPUIO CBOEH CTpaHbl, HA TPEThEM — JKEJIaHUE
myuqiie pazoOparbcst B MoTuBax cBoero noseneHus (33,0 %) u Ha yeTBEpTOM, C OTCTaBaHHUEM B
OAMH TPOIICHT, JKEJaHWEe HANTH MPEIKOB, KOTOPHIMH MOXHO OblI0 Obl ropauthes (32,0 %).
Haiitu cBoMX pOACTBEHHHKOB-COBPEMEHHHUKOB XOTAT 14,9 % ompomennsix; 11,7 % xotenu Obl
OoJiblle y3HATh O CBOMX HACJIEICTBEHHBIX 3a00JeBaHUsX; 5,2 % PECHOHACHTOB XOTAT U3y4aTh
CBOMX IPENIKOB, UTOOBI 3HATh, KAKUE MX IPEXU HYXKHO 3aMalliBaTh, ¥ UMb 4,5 % pecroHICHTOB
PYKOBOJCTBYIOTCSI YCTO MParMaTi4eCKUMU COOOPaKEHUSIMU O BO3MOKHOM HACIIE/ICTBE.

N3 coOcTBEHHBIX BapHAHTOB OTBETA 3aC/IY’KUBAIOT BHUMAaHUS CIEIyIOIIHE:

— «Xouy 3HaTh TOYHEE O CBOEM MPOUCXOXKIEHUH, O CBOMX IPEJIKax — 3Ta CBA3b BPEMEH MO/~
JePKUBACTY.
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— «M3yyaro poJ0CIOBHYIO, YTOOBI COXPAHUTH O TPEIKAX MaMATh U MEPEAaTh IOTOMKAM).

— «M3yyaro pooCIoBHYIO, 4TOOBI Mepeaars HHPOPMAIIUI0 MOUM JIETSM, BHYKaM IO HCTO-
puu ponay.

JlaHHBIE OTBETHI HUHTEPECHBI TEM, YTO B HUX IIPOCIICKNBAECTCSI BHUMAHUE K MEKIIOKOJIEHYE-
CKUM CBSI3IM — HJIesl CBOe0Opa3Ho mepenayu scTadeTsl OT MPEIKOB K MoToMKaM. Poib mMexmo-
KOJIEHYECKHUX CBSI3€H OTMEUYAETCS U B HAyYHBIX MCCIIEAOBAaHUAX, TaK, €CTb MHEHHE, UTO 3TOT Me-
XaHHU3M MEKIIOKOJIEHHOTO BOCIIPOU3BOACTBA MOKHO pacCMaTrpuBarh B IBYyX aCHEKTax:

1. OnbIT NpeaKoB Kak yciogue TWYHOCTHOTO Pa3BUTHs NMOTOMKOB. Ilon ycinoBusiMu B JaH-
HOM CJIy4ae TOHMMAETCS BCE TO, YTO 00pa3yeT BHEIIHIO cpedy, B KOTOPOH (popMupyercs u pas-
BHUBAETCS JINUHOCTb.

2. OnbIT NPEeKOB KaK (YHKYUOHANbHASL MOOETb TIOBEICHUS B PA3HBIX COIIMATBbHBIX KOHTEKCTaX.
ITon MozenbIO B TPaJULIMK TEOPUU COLMAIBHOTO HAayueHUs] Mbl IOHMMaeM o0pasell, mpumep, KOTo-
pBIF MOIETTHpYyeTCs (MMUTHPYETCS, KOITUPYETCsI) B MHANBHIyaIbHOM MOBeIeHUH [ 12].

VY4eHble B CBSI3M C 3TUM TaKKe 00pallaloT BHUMaHUE Ha MTyOOKHE TICUXOJIOTHYECKHE KOPHU
MHTEpeca K MpeaKaM, CBI3aHHbIE CO CTPaxoM CMEPTH, a TaKkkKe IIyOMHHOMW, He Bcerna oTpeduiek-
CHPOBaHHOM 00ECIOKOEHHOCTBIO YeNIOBEKa O TOM, YTO OCTAHETCs Iocie Hero. Bor 4ro numieT aB-
Top crarhtl «'eMa pycckoit TyxoBHOUM Tpaauiuu B Meauamuckypce» O. @. Heckpsouna: «MHorue
MBICIMTENH B pa3Hble BpEMEHa NMPUXOAWIH K BBIBOJLY, YTO CTPAX CMEPTHU MOOEKIAETCS YyBCTBOM
MIPUYACTHOCTU K pony. <...> Eciii 4enoBek He BUAWT B OKPYKAIOLIEM €r0 COLMYME JOJIKHOTO
YBaKCHHUS K TIPE/IKaM, OH BIIPAaBE 3ayMaThCsi O TOM, UYTO OyJeT C MaMAThIO O HeM. MOKeT JIu OH
paccuuTHIBaTh, YTO €T0 JKU3Hb OCTABUT XOTh KAKOK-TO ciiell B OyayIieM, €ClIi caM OH HE TIOMHUT
CBOHUX IpapojauTeneil. 3HaHuEe UCTOPUM U “apryMEHT K MCTOPUM™ SIBJISIFOTCS SJIEMEHTAMU KyJIbTa
po/a, KOTOPBIM HAIIOJHAET CMBICIIOM MHIAUBUIyaIbHOE CyliecTBOBaHue» 13, c. 92].

[IpumedarenbHO, YTO TPETh OMPOLIEHHBIX HAMHU PECHOHIEHTOB MHTEPECYETCS CBOEH pONO-
CIIOBHOH JIJIsl TOTO, YTOOBI JIy4Ille pa300paTrbcsi B MOTUBAX CBOETO MOBECHHUS, T. €. JIyUIlle TOHATh
ceOs1, YTO SABJIAETCS HEOOXOIMMBIM KOMIIOHEHTOM CaMOMICHTH(PUKALIUU TIMYHOCTH.

Haunbonee BaXHBIM Il HAIIETO MCCIIEIOBAHUS HAM BUIUTCSA BOIPOC O TMpeaKe, KOTOPBIH
oOMaHy/l OXKUJAHMSI U OKa3aucs HEAOCTOMHBIM ueloBEeKOM. Jlymaercs, 4To TakuxX B Ipolecce
M3YYEHHUs POJOCIOBHOM MOXKET OKa3aThCs B MaclITabax CTpaHbl HEMAJO, YYUTHIBAs KaK COIM-
JILHO-TIONIUTUYECKHE KaTtacTpodsl XX B., TaK U TOT (PAKT, YTO MO HEAOCTOWHOMY IOBEICHUIO
HaWTH YeJI0OBEKa B apXHUBax MpOILE, YEM 110 10cToWHOMY. OTBETHI Ha JaHHBIM BOIPOC paclpee-
JWIKCH caenyrommmM obpazom: 92,0 % pecrioHeHTOB BblOpanu BapuaHT oTBeTa: «byny uckarb
Janbllle, HWYeM HE CMYIIAsACh — 3TO BCErO JIMIIb YaCTh UCTOPUU MOETO poja, U s MPUMY €€ Ta-
KOM, Kakas oHa ecThb». JIumb 3,9 % pecnoHAeHTOB TOTOBBI B 3TOM ClIy4ae CIeIaTh BBIBOABI OT-
HOCHUTEJBHO COOCTBEHHOHM >XM3HU. 1,3 % pECcrnoHIEHTOB B 3TOM Cilydae BOOOIIE HE CKIIOHHBI
03a/1aYMBaThCs, Ui HUX MOUCK MPEAKOB He Ooliee 4eM yBIeKaTellbHas urpa. [IpuMedarensHo,
YTO MPU OTBETE HA MPEABIYIIMI BOIPOC — O NMPUYMHAX MHTEPECA K MOUCKY CBOMX MPEIKOB —
3TOT MOUCK paccMaTpuBaliv Kak urpy 6osee 46,0 % pecrnonaentoB. Takum oOpas3om, s abco-
JIIOTHOTO OOJBIIMHCTBA U3 3TUX 46,0 % mnpu oOHapy>KEHUU HEJOCTOWHOTO IMpEeKa 3Ta urpa Ime-
pecraet ObITh UTPOHA, HE TIEpepacTasi, OTHAKO, B JTHUHYIO TPOOIEMY.

3aciy>kMBaeT BHUMaHHUE CAMOCTOSITEIbHBIN OTBET Ha ATOT Bonpoc: «byny nymarsb, Moxox Jau
sl HA HETOY.
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Maublif IPOLIEHT OTBETOB TEX, KTO TOTOB JENaTh BBIBOAbI OTHOCHTEIBHO CBOEH KHM3HH, C
Halllel TOYKU 3pEHUs, BIIOJIHE OKUAeM, TIOCKOJIbKY B HAIlly TO3UTUBUCTCKYIO MOXY MBICTBH O TOM,
YTO MOBEACHUE MPEAKOB B MPOILIOM KAK-TO MOXKET BIUATH HA HAIly KHU3Hb 3/1€Ch U celyac, oka
HE SIBIISICTCS TIOMYISPHOM, TaK K€, KaK U MBICJIb 00 OTBETCTBEHHOCTH 32 IMOCTYIIKH CBOUX MPEIIKOB.

HeobxomuMo OTMETHUTh BHUMAaHHE K BOMPOCY O «HEYHOOHBIX IMPEAKax» CO CTOPOHBI yde-
HbIX. C 0JTHOM CTOPOHBI, KaK OTMEUAETCS B YK€ YIIOMUHABIIUXCS BBIIIE TE3UCAX YPAIbCKUX PO-
JOBETUECKUX KOH(PEPEHLNH, «C TICUXOJOTHYECKOH (IparMaTHuecKoil) TOUKU 3peHHs], He TOBOpS
y’K€ 0 HPaBCTBEHHOM acreKkTe (YyBaKEHHE K CBOMM TIpeliKaM), ropas3no 3pdekTuBHee MPU3HAHNE
BCEX MOMEHTOB KM3HU YK€ YMEPILIETO WU elle KUBoro npenaka. [Icuxonorn Ha cBOUX KOHCYIIb-
TalMAX W TPEHMHraX 4YacTO 3aHMMAIOTCSI OKAa3aHHEM IMOMOIIU KIMEHTaM B MPHUHSATHH CBOETO
JIUYHOTO W POIOBOTO MPOIIIOr0 TaKUM, Kakoe OHO ObuIO» [2]. DTa mo3uIms, Kak BUIHO U3 pac-
Mpe/ieSIeHUsI OTBETOB Ha BOIIPOC HAIIIETO MCCIEI0OBAHUS, Y>KE€ XOPOIIO YCBOEHA, B YACTHOCTH, TO-
TOMY YTO SIBJISIETCS BIIOJTHE KOM(MOPTHOM TSI YEIOBEKA.

OpHaKoO MOMHUMO TAaKOTO TICHXOTEPANEBTUYECKOTO MOIX0/a K «HEYTOOHBIM) MPEIKaM UMEeT
CMBICJI OTMETUTH U HEKOTOPHIE IPYTHE.

BrI3piBaeT mHTEpEC Cyan0OaHaIN3, BBEICHHBIM B Hay4dyHBIM 00uxon Jleomombaom 30HIH.
Cynb0OoaHann3 — Takoe HallpaBlIeHUE, KOTOPOE JIeNaeT CO3HATEIbHBIMU O€CCO3HaTeIbHbIE TPUTSI-
3aHUS pojaa (IPEIKOB) JUIHOCTH. DTO O3HAYAET, YTO «MHIUBHIYYM B CyabOOaHan3e KOH(POH-
TUPYET CO CBOMMHM O€CCO3HATEIbHBIMU BO3MOXKHOCTSIMH CYAbOBI M CTOUT Mepea Ipyroil nud-
HOCTHOU (opmoii cymecTBoBaHus» [14, c. 38]. 3acmykuBaeT Tak:ke BHUMaHHs KHUATA (QpaHITy3-
CKOI0 IICHXOJIOra, OCHOBarenss MeXIyHapOIHOW acCoLMalUuy TPYIIOBOM IICUXOTEpaluu
A. llyruenOeprep, co3qaHHasi HA OCHOBE €€ JIBaIIaTUIICTHEW HAYIHOH NESTEIHHOCTH U KIMHHU-
YeCKOW MPAKTUKH, B KOTOPOH OHA MPUXOTUT K BBIBOIY, YTO YEIIOBEK JAICKO HE TaK CBOOOCH,
KaK eMy Ka)keTcsl, ¥ IOPOoH eMy MPUXOJUTCS OIIa4uBaTh JOJITHU CBOMX MPEIKOB.

Haxomsice Ha mo3umusax TpaHcreHeparmoHHoro moaxona, A. lyrnenOeprep ormedaert:
«O4YeBUIHO, YTO HEKOTOPHIE U3 HAC HOCAT B ce0e “CKIICTIBI”’, MJIM MOTHJIBI, TJI€ OHHM KakK OBl 3aKO-
MaJIA TIJI0XO 3aXOPOHEHHBIX MOKOMHUKOB, “IIJIOX0 YMEPIIMX — MOXOPOHEHHBIX C TAKUMH TailHa-
MU, O KOTOPBIX HEBO3MOXKHO paccKa3aTh MOTOMKaM, TUOO MPEXKIEBPEMEHHO YMEPIIHNX (CTaBIIMX
xKepTBamMu yoOuiicTBa, reHouuaa)» [15]. Ha mo3ummsx 3Toro ke moaxoma HaxomuTcs (paHIry3-
CKUU MCUXO0aHAIUTHUK, MEANATP, CICIUATUCT B 001acTu nerckoro rncuxoananusa ®@. Jlonsro. Mc-
ClIelyss MEXaHU3MbI MEKITOKOJICHHOH MepeIayn, OHa MPeroiaraeT HaInuue CBSI3U Mexay Oec-
CO3HATEIhHBIM MaTepHU M OCCCO3HATENBHBIM pPeOEHKA, KOTOPBIHA yraJablBaeT M YYBCTBYET BEIIH,
OTHOCSIIHECS K €r0 CEMbE Ha MPOTSHKEHUN HECKOIbKUX TTOKoJIeHui [16]. C mo3uumii 3Toro moj-
X0Jla IPOCTOE «IIPUHSITHUE» CBOETO MpeJKa TaKUM, KAKMM OH €CTh, BPSII JIU MOXKET MPUBECTH K
KeJaeMOMY TICXOJIOTHYECKOMY PaBHOBECHIO, M €IMHCTBEHHOE, YTO MOXKET IIOMOYb, 3TO SICHOE U
TPE3BOE OCO3HAHME BCEU MEPHI CBOCH JIMYHON OTBETCTBEHHOCTH 3a MPOIILIOE CBOCH CEMBH.

Crnemyronuii Ha BOpoc ObUT 0 IPEANOYNTAEMbBIX METO/IaX HccaenoBanus. Kak oka3anoch,
OoJbInas 4acTh pecroHACHTOB (45,5 %) mpenmnoynTaeT UCIOIb30BaTh BCE MEPEUUCICHHBIC HAMU
METO/Ibl HCCIIEIOBAHUS; HA BTOPOM MECTE — OIPOC POACTBEHHUKOB U paz0op CEMEWHOTO apXuBa
(31,2 %). Ha TpeTbeM MeCTe CTOUT HMCIIOJIb30BaHUE NEKTPOHHBIX 0a3 ganHbiXx u Google (5,8 %),
Ha YETBEPTOM MecTe — paboTa B apxuBax u Oubnuorekax (3,2 %) u Ha MociegHeM MecTe — Mo-
UCK TpeaKoB B coluanbHbIX ceTsax (1,9 %). Takoe pacmpeneneHne OTBETOB 0Ka3ajloCh OTYACTH
0KUIAEMbIM, TIOCKOJIbKY NEPBOHAYAIBHBIN TOTUOK K M3YUYEHUIO MPOIIJIOr0 CBOEH CeMbHU, CKOpee
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BCEr0, JJaeTCsl B CaMOil ceMbe, a He U3BHE, U MPEXKIE BCEro BEAET K U3YUCHHIO CEMEHHOro apXu-
Ba. [locemenue ke apXuBOB M OMOIMOTEK B U(PPOBYIO IMOXY Majo KOMY BUAUTCS d(HPeKTHB-
HBIM, YTO MPEJCTABISACTCA 3a0IyKICHHEM U CBHJIETEILCTBYET O IOKa €I1e HEJJOCTaTOYHO BBICO-
KOW KyJbType paboThl ¢ nH(popManueid. MUHUMANbHBIA MPOLEHT TEX, KTO MPEANOYUTAET UCKATh
POICTBEHHHUKOB B COLIMAJIBHBIX CETAX, BO3MOXHO, CBSI3aH C HEIOBEPUEM K 3TOMY METOIY, OTpa-
3UBIIUMCS B OAHOM M3 CBOOOIHBIX OTBETOB: «MCHOJB3yl0 BCE, KPOME COLMAIBHBIX CETeH —
CJIMIIIKOM MHOTO 0OTOB M apepucToBy.

Ha Bompoc 0 ToM, HACKOJIBbKO yAanoCh MPOABUHYTHCS B CBOMX MOMCKAX, OTBETHI pacIpeiesy-
THCh cheayronmmM oopazoM: 31,8 % XOpoIo M3ydriId CBOMX IPEIKOB IO YETBEPTOro KojieHa (Tpa-
6alyiex u npagenyniek); 29 % usyunnu cBoux 6alyiiek u nenyiek; 16,2 % — U3yduBIIMX CBOMX
MPEJIKOB IATOrO KojieHa (TparpabalyIiiek 1 mpanpajeayek); Kyoxe B OMCcKH ynum Beero 22,1 %
pecnionieHToB. [1o HaleMy MHEHUIO, 3TO CBHECTEIILCTBYET O CPETHEM B LIEJIOM YPOBHE CTAOMIIBHO-
CTU MHTEpEeca K U3YUYEHHIO CBOEH POJOCIIOBHOM U BIOHE KOPPEIUPYET C PACHpe/ieiEHHEM OTBETOB
Ha TPEIBIAYIINA BOIPOC, MOCKOIBKY CBEACHHMSA O NpEaKax TPETbEero M YETBEPTOro MOKOJICHUH B
OOJBIIMHCTBE CITy4aeB MOXKHO MOJTYYUTh U3 ceMeitHoro apxuBa. [IpenmyiiecTBeHHOE oOpaleHue K
CeMEHOMY apXUBY TaK)K€ KOCBEHHO CBUJICTEIBCTBYET O MPUYMHAX TOTO, YTO JIFOIM MaJlo TOATrOTOB-
JIEHBI K TIPUHATHIO MH(POPMALIUK O HEIOCTOHHOM IOBEIEHUN CBOMX IPEIKOB, TIOCKOJBKY CBEICHUS
TaKOTo XapakTepa Mo MOHSATHBIM MPUYMHAM PEAKO MOMAIal0T B CEMEHHbIIN apXUB.

3akirouenne. Pe3ynbTarhl MPOBEJCHHOTO SMIIMPUYECKOTO HCCIEIOBAHUS OTYACTU IOM-
TBEPAUJIN HAlly TUIOTEe3y. BHIBOMIBI U3 HETO MOYKHO CIENIaTh CIEAYIOIIHE:

1. UHTepec Kk M3y4EeHUIO CBOEH POAOCIOBHOW OOYCIIOBIICH KEJTaHUEM KaK 3allOJHHUThH TOCYT
YBIIEKaTEIbHBIM 3aHATHEM, TaK M U3yYUTh MPOILIOE CBOCH CEMbU M TEM CaMbIM JIy4llle TOHSThH
UCTOPUIO CTpaHbl. MOTHB MOBBIIICHUSI COOCTBEHHON 3HAUMMOCTH XOTSI Obl B COOCTBEHHBIX IVa-
3ax TaK)Ke UTPAeT OMPEACICHHYIO HEMAIIYIO POJIb.

2. B cnyuae oOHapyKeHUs HeXellaTelIbHbIX PEe3ybTaTOB MPEUMYIIECTBEHHO aKTyalu3HUpy-
IOTCS 3aIIUTHBIE MEXaHU3MBI, 00ECIIeUBasi COXpPAHEHUE TICUXOJIOTHYECKOro KoM(opTa.

3. MccnenoBanue Mmoka3aio ONpeAeieHHYI0 CTa0MILHOCTh B M3YUYEHHH PECTIOHACHTAMH CBOEH
POIOCTIOBHOM, JOCTATOYHYIO ISl TOTO, YTOOBI YITyOUTHCS B IOMCKH IPEIKOB IMATOTO KOJICHA U BBIIIIE.

B 3akiroueHue cieayer OTMETHTh, YTO Pe3yIbTaThl IPOBEACHHOTO UCCIIeIOBAHUS MOTIIN ObI
Jiedb B OCHOBY JaJIbHEHIINX MCCIEI0BAaHUM, CBI3aHHBIX C U3yYEeHHEM OTBETCTBEHHOCTH YEJIOBE-
Ka 3a MPOILIOe CBOCH CeMbH KaK MpoOIeMbl KyIbTYpHOH caMOUJCHTU(UKAIIMH JTUYHOCTH, OpH-
EHTUPOBAHHBIX HA OT/EJIbHBIC TPYIIbI PECIIOHACHTOB, NU(PepeHTPOBaHHBIX IO BO3PACTY, 10
COLIMAJILHOMY TOJIOKEHHIO, @ BOBMOXKHO, M TIO PAy APYTrUX HmapaMeTpoB. Pe3ynbrarsl Takux uc-
CIICZIOBaHMM, C HAIIeH TOUKU 3PEHUs, TOMOIIU OBl YBUAETH B HOBOM PaKypce MpooiieMy TyXOB-
HOM KU3HU OOIIECTBa, a TAK)KE CTAJIM Obl BaKHBIM BKJIAJIOM B TEOPHIO M MPAKTUKY MCUXOJIOTO-
MeIarornYeCcKO HayKu M COLIMAIbHOM pabOThI C Pa3InYHBIMU IPYIIIIAMH HACEJICHUSI.
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Expert Estimation of Effectiveness of Social Work with Migrants
in Russian Government Institutions and Non-Profit Organizations
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Introduction. The main challenge faced by many migrants is problems arising during the
integration in host communities. Social work with migrants and their families in Russia is an
important area. However, up to now, a systematic understanding of what methods of social
works used in government institutions and non-profit organizations with migrants are
effective is still lacking. The purpose of the research is to study the state of social work with
migrants in Russia and to identify the risk factors and the problems in the course of
adaptation and integration of migrants into Russian society.

Methodology and sources. Data for this study were collected using the qualitative method of
a survey to assess the practices of social work with migrants. Semi-structured interviews (30
interviews) were conducted in 2017-2019 in St Petersburg, Moscow and Kazan with employees
of professional centers for work with migrants, scientists specializing in the study of migration
processes in their various aspects, and organizers of regular events (seminars, conferences) on
this topic. Sampling was formed using the snowball method to select the most qualified
specialists and practitioners. The number of interviews made it possible to cover various areas
of social work with migrants, both in government structures and in non-profit organizations,
and to examine both the practice of social work and the management sphere. Processing of
results was conducted using the method of expert assessments.

Results and discussion. According to the results of interviews, authors identify that the
effectiveness of the social works in this sphere is determined by different components of
integration with the host community: legal literacy of foreign citizens, increasing their legal
security, improving access to health care and education, to housing and the labor market,
improving the professional skills of migrants and their knowledge of the Russian language,
history and socio-cultural foundations of Russian society.

Conclusion. Based on expert assessments, the most effective practices of social work with
migrants in the process of adaptation were identified: legal advice, orientation courses, mobile
counseling points where migrants can get advice from a social worker, a lawyer, and a doctor,
and mobile applications integrated with state and non-state organizations. The results
obtained show that the role of non-profit organizations (national cultural organizations for the
preservation and development of cultures, the House of Friendship of Peoples) is growing.

Key words: expert, expert assessments, migration, migrants, social work, migration policy, work with
migrants.
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dKcnepTHas oueHKa 3PpPeKTUBHOCTU COLMaNbHON paboTbl
C MUrpPaHTaMu B POCCUINCKUX FOCYAAPCTBEHHbBIX YUpeXXaeHUAX
N HeKOMMepUYeCcKMX opraHnsaumnax

E. A. KoemyH™, A. 4. ikoneHko
CaHkm-llemepbypackuli cocydapcmeeHHsil yHugepcumem, CaHkm-llemep6ype, Poccus
Mekaterin.kovtun@yandex.ru

BeBepeHmne. CoumanbHas pabota ¢ MUrpaHTaMmn 1 Ux ceMbsiMu B POCCUN ABASETCSH BaXKHbIM
HanpaBneHneM rocyaapCcTBeHHoON NoanTukn. OAHaKo A0 CUX MOP OTCYTCTBYET CMCTEMHOE Mo-
H/MaHVe TOoro, Kakve MeTobl COUManbHOM paboTbl C MUrpaHTamu, MCNOoNb3yemble B rocy-
[AAPCTBEHHBIX YUpEeXAeHVAX N HeKOMMepYeCKnx opraHmn3aumsax, Hanbonee s¢ppekTBHbI. Lle-
NbI0 NCCNef0BaHNA ABAAETCH U3yYeHne COCTOSHWS COLManbHOM paboTbl C MUTPAHTaMK B
Poccun n onpegeneHve pyUCcKoB 1 MpobieM B xode afantauuy U MHTerpaumm MUrpaHToB B
poccuiickoe 06LLecTBO.

MeTogonorna n NCTOYHUKWN. [laHHble AN NcCcnefoBaHNSA Bbliv CO6PaHbI C UCMOb30BaHN-
eM KayeCcTBeHHOro MeToZa OLeHKW NPaKTUK COLManbHOM paboTkl C MUrpaHTamu. MonycTpyk-
TYPUPOBaHHbIE NHTEPBLIO (B konmn4yecTBe 30) 6biv nposegeHbl B 2018-2019 rr. B CaHKT-
MeTepbypre, MockBe 1 KasaHu ¢ coTpyaHMKamy npodecCcMoHabHbIX LEeHTPOB Mo paboTe
MUTPaHTaMK, C y4eHbIMK, CReLanm3vpyroLMMNCA Ha U3yYeHU MUTPaLMOHHBIX MPOLLEeCcoB,
1 OpraHM3aTopamu peryasipHbIX MeponpusaTui (CeMrnHapoB, KOHbepeHLWi) Ha 3Ty Temy. Bbl-
6opka ¢PopmMMpoBanace MeTOAOM CHEXHOro koma. KonmuyectBo npoBefAeHHbIX WHTEPBbHO
MO3BO/INNO OXBAaTUTb PasfiNyHble HaNPaBAeHUs COLManbHOM paboTel C MUrPaHTaMK, Kak B
roCyfapCcTBEHHbIX CTPYKTYPAX, Tak Y B HEKOMMEePUEeCKNX OpPraHn3aLmsx, a Takxke pacCMOTPpeTb
KaK MpakTUKW coumanbHoM paboTkl, Tak 1 ynpasneH4yeckyto cdepy. Mpu 0bpaboTke JaHHbIX
NCMOMb30BaNCs MeTOZ IKCMePTHbLIX OLEHOK.

PesynbTaTbl U o6cy>XaeHue. B pesynsrtate NcCiefoBaHVA BbIBNEHO, YTO 3$deKTVBHOCTb
coumaneHoM paboTbl C MUrPaHTaMy onNpeaenseTca cnefyolmmmn ob6CToaTeNbCTBaAMN: YyyY-
LeHveM VHGOPMAaLUMOHHON OCBELOMIEHHOCTM WM MPaBOBOM FPAMOTHOCTM WHOCTPAHHBLIX
rpaxgaH, NoBbILLEHNEM YPOBHS 1X MPaBOBOM 3aLUMLLEHHOCTY, YNyULLEHNEM JOCTYyNa K YCy-
ram 3/paBooxXpaHeHns 1 06pa3oBaHus, MOMOLLLIO B MOUCKe XWUbsA U TPYAOYCTPOCTBE, MO-
BbiLLeHVeM NpodeccroHanbHOM KBanudukaLumm 1 CoBepLUIeHCTBOBAHNEM 3HAHWS PYCCKOro
A3bIKa, NCTOPUM N COLIMANBHO-KY/IBTYPHBIX OCHOB XM3HW POCCUINCKOrO ObLLecTBa.
3akntoveHume. Ha oCHOBe 3KCNepTHbIX OLEHOK onpegeneHbl Hanbonee spdekTVBHbIE Mpak-
TUKN COLManbHOM paboTbl C MUrpaHTaMu: opUANYEcKMe KOHCYNbTauMK, aAanTauloHHbIe
KYPCbl, MOBW/IbHbIE KOHCYNbTaLWIOHHbIE MYHKTBI, @ Takxke MOOW/bHbIE MPUIOKEHWS, NHTe-
rPUPOBaHHbIE C rOCYAAPCTBEHHBIMU N HEroCyAapPCTBEHHBIMI OpraHu3aumsaMu. MoayyeHHble
pe3yneTaThl MOKAa3bIBAOT, YTO BO3PAcTaeT PoJfib HEKOMMEPYeCcKMX opraHu3aumii (Haumo-
Ha/IbHbIX KYMbTYPHbIX OpraHu3aLni no COXpaHeHWo 1 Pas3BUTUIO KyabTyp, JOMOB ApyX6Obl
HapOZOB), KOTOpble MOMOralT MUrpaHTaM bbicTpee 1 3dPekTrIBHee afanTpoBaTbCA K HO-
BbIM YC/IOBUAM U MHTErpUPOBaTLCS B MPUHMMAtOLLLee COObLLecTBO.

KnioueBble cnoBa: 3KCMepT, 3KCMEPTHbIe OLLeHKW, MUrpauusi, MUrpaHTbl, coumanbHas paboTa,
MUrPaLMOHHaa NOANTMKa, paboTa C MUrpaHTamu.

Ana untmnpoBaHmnsa: KosTyH E. A, flkoneHko A. [l. SkcrnepTHas oueHKa 3¢PeKTMBHOCTM COLMaNbHOM
pPaboTbl C MUFPAHTaMM B POCCUNCKNX FOCYAAPCTBEHHBIX YUPEXAEeHUAX 1 HEKOMMepPUYeCKMX OpraHu-
3aumax // ANCKYPC. 2020. T. 6, Ne 1. C. 72-82. DOI: 10.32603/2412-8562-2020-6-1-72-82

KoH}pnunkT nHtepecos. O KOHGANKTE NHTEPECOB, CBA3aHHOM C JaHHOWN NybankaLmeil, He coobLLanocs.
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Introduction. Migration processes lead to the transformations in society and either perform
significant social functions, contributing to the preservation of socio-political stability or lead to
some dysfunctional changes. Migration today is one of the most topical social processes
considered at various levels: from the international high-level dialogue on migration with the
participation of the UN (UNGA resolution 66/288) to decisions at the level of countries and
regions. There is a great variety of migration flows caused by changes in social, economic,
political, demographic conditions in different regions of the world.

International migration makes a significant contribution to the economy of host countries,
complementing the local workforce and filling the labor shortage. At the same time, migrants in
the host community are facing challenges in adapting and socializing to the new environment as
lack of knowledge of the host country language, its legislation, especially in the field of labor
relations, rules of stay and obtaining official status, obtaining the necessary legal and social
assistance, including unfamiliar culture and the household way. Integration should be seen as a
natural outcome of the process that allows a migrant to live independently of external support
and obtain a social status that ensures his or her stability including the permanent employment,
social support, permanent dwelling, and education for children [1]. The institutions of social
work with migrants on the state level and level of non-government organizations have a
significant role as a guarantee of the human rights protection and provide contributions for the
successful integration of migrants in the host society because the rights of migrants and national
jurisdictions appear to be closely [2].

The study of migration by the methods of sociological science is started by
T. I. Zaslavskaya, who singled out three phases of the migration process: the decision to resettle,
self-movement and adaptation in the new environment, and revealed that the individual’s
stereotypes and social attitudes influence the population’s migration behavior [3]. According to
A. A. Lakomova, a migrant chooses a strategy of behavior, a scenario of adaptation and
integration, based on the problems that he/she faces [4]. In this regard, the urgent adaptation of
migrants requires the identification and study of emerging problems of migrants and their
families in the host country. For example, researchers note the following aspects of migration
experience identified during interviewing migrants: the language and cultural barrier; the feeling
of loneliness, including regard to friends or family; problems of friendly contacts in the new
environment; migration status and length of stay in it; previous work experience [5].

According to the International Migration Report 2017, prepared by the UN Population
Division, by mid-2017, the number of international migrants reached about 258 million people
(3.4 % of the total world population). According to statistics of the Ministry of Internal Affairs of
the Russian Federation in 2018, there were 17 764 489 facts of migration registration of foreign
citizens and stateless people [6]. In sociological science, migration is considered as a special social
process. The specificity of migration lies in shaping the factors of mobility, the process of the
movement itself, the adaptation of migrants in the new territory while preserving group identity [7].

The development of the government and non-profit institutions of social work poses new
questions: what social problems of migrants are the most acute, what methods of social work with
migrants and their families are most effective? We would like to highlight a point of view that areas
of migration research are evolving. The key feature of the development of the research process is
interdisciplinary [8] that integrating different levels of analysis, rethinking the relationship between
migration processes and exploring the institutions of interaction with migrants in host communities
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[9]. It is noted that the analysis of the basic structures of society and socially important spheres of
activity, which also developed and implemented measures for adaptation and integration of migrants
(politics, economics, law, health care, religious communities, the institution of the family, the mass
media and others), as they determine the success of the integration of the migrant in the host
community should be included in the study as well.

Methodology and sources. The institute of social work plays one of the most important
roles in the process of integration of migrants in the host community. Existing studies highlight
the importance of state and charitable social support for workers and their families because they
are faced with the problems of different nature in the process of adaptation: social, legal,
educational, medical, labor ones.

Questions of social support for migrants are mainly viewed through the migration policy
trends, while questions which are also interested us are following: what specific problems do
migrants most often face in Russia and which social work practices are the most successful in
working with migrants?

The aim of the paper is to examine the state of social work with migrants on state-level and
level of non-profit organizations in Russia and to identify the key problems of adaptation and
integration of migrants into Russian society through the prism of expert assessments. The stages
of research included:

— analysis of expert opinions and determination of the general characteristics of the state of
social work with migrants in Russia at the moment;

— identification of the effectiveness of existing mechanisms for working with migrants;

— identification and ranking the social, political, economic factors influencing the processes
of adaptation and integration of migrants in the host community;

— highlighting the groups of migrants who most in need of social support.

Social values of social and cultural patterns changes as a result of migration are also
important in their influence on the shape and scope of migratory mobility [8], which implies
consideration of migration as a central part of the processes of social change. Qualitative
research methods are necessary to ensure an understanding of individual actions and actions of a
social community, and to understand the cultural characteristics of countries of origin, transit and
host countries [10, p. 21], which makes it possible to identify the main possible problems of
migrants who fall into the new social environment.Our research is directly focused on the
practices of social work which include the daily interaction of migrants and their families with
representatives of social services, authorities, public organizations. According to L. M. Libakova
and E. A. Sertakova [11], the advantage of using expert interviews is the ability to obtain
previously unknown reliable information, assessments and opinions from the respondents with
high professional qualifications and competent in the research question. This determines the
choice of expert semi-structured interviews as a research method.

In 20182019 semi-structured interviews (N = 30) were conducted among the scientists who
specialize in the study of migration, practicing sociologists and lawyers, specialists in the field of
social policy and work with migrants, including employees of the Russian branch of the Red
Cross and the High Commissioner of the UN Refugee Agency in Russia, civil servants.
Sampling is based on the snowball method. The sample includes employees of professional
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centers for work with migrants, scientists specializing in the study of migration processes in their
various aspects, and organizers of regular events (seminars, conferences) on this topic.

Sociology provides opportunities for a comprehensive study of migration as a social process
in all its diversity. The field of sociological study of migration includes a wide range of issues
such as, for example, the intensity of migration mobility of various population groups, the
dynamics of social attitudes of migrants and citizens of host countries, the features of migration
processes and the adaptation process of migrants in different regions, forecasting the impact of
migration processes on countries of origin, transit countries and host countries. T. Yudina in her
study emphasizes the role of sociology as an integrative science and expresses the need to create
an integral special sociological theory of migration [7]. One of the most popular problems in the
sociology of migration is the adaptation of migrants.

Results and discussion. Based on the results of the interview we identified the types of
problems thatmigrants most often face and which they address to organizations and structures
that provide social assistance to migrants (tab. 1).

Table 1. Problems faced by migrants

Problem Extracts of the interview
Employment 1llegal employment: “... very often we are confronted with the problem that people who
problem officially have refugee status are denied employment. Therefore, migrants and refugees have to
work illegally and support the shadow economy”, ““... many employers violate the law, for
example, migrants come seasonally for 3 months, they do not get a working patent because it is
expensive”, “... if migrants have a good command of the language, then they, of course, have

fewer problems. However, if they speak the language poorly, they can be deceived by
employers and middlemen in finding employment”.
Violation of employment conditions: “... medical and sanitary standards are at a critical level”

Access to Knowledge of legislation: “... they don’t know specific regulations and how they change”, «...

information when they get to a big city, they don’t know where to go, often turn to countrymen for help in
drawing up documents, often face legal difficulties”, “... they have major questions: where to
go? What is the procedure?”, ... migrants do not have time to keep track of new rules, for
example, the changed terms of registration”

Quality of life “... if you take, for example, labor migrants from Central Asia, they have the minimum wage
level”

Financial “... the cost of migrant entry into the labor market has increased. This includes the purchase of a

problem patent and payment of courses, documentation, housing rental, etc.”

Education “... in recent years there have been many questions about education. Migrants want to get an
education, want to educate their children because many come with children”, “... there is a lot

of negative experience when a migrant is a specialist in the industry that is not in demand or
has a diploma of a sample from another country not listed in Russia”

Promotion ““... the migrant is afraid to apply to the authorities in case of violation of labor rights, because
and protection he/she is simply not sure of the legality of the registration of his’her own documents”, ... the
of human rights | social insurance, medical and pension insurance system just got started to work”
Socialization “... stigmatization of certain migrant groups in the public consciousness and the media,

and adaptation transmission of stereotypes and myths about migrants”

The main problems of migrants in the opinion of experts are problems associated with
employment and salary, difficulties with documents, obtaining medical care, education. In
addition, during the interview, the following problems on the level of social and migration policy
were noted: calculation of pensions, social insurance, taxation, recognition in the host country of
diplomas and qualifications obtained in another country.
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Based on the expert interviews we concluded that the mechanisms of social work with
migrants in Russia include a variety of effective methods of adaptation: legal advice, orientation
courses, medical assistance; and the following tools which are convenient for migrants: mobile
applications for migrants, integrated with state organizations and non-government services to
help migrants (“Migrant”, “M-Help.”), hotlines, mobile counseling points in migrant work and
residence , where migrants can get advice from a social worker, a lawyer, and a doctor. Special
categories of migrants, most in need of social support, are provided with accommodation and
meals, there are such programs as “Nochlezhka”, “Mother and Child”, “Thank you”, “Light of
Hope”, “Searchfund”, “Karita”, etc. (tab. 2).

Table 2. Practices of social work with migrants in Russia

Field of activity Social work practices
Health care Free medical consultations
Education Preparation of migrant children for school and final exams, courses for adults:
language courses, professional retraining courses
Legal assistance, Free consultations on various issues: legislation, employment, social assistance,
information education; publications in different languages with information about the

procedures for obtaining social services, execution of documents

Socialization and adaptation | Thematic forums, visits, and events that unite and reveal the national
characteristics of peoples and cultures; integration centers and shelters for the
temporary stay of vulnerable categories of migrants

Conflict mediation Monitoring international relations; training; social advertising aimed at increasing
tolerance; psychological counseling; involvement of diasporas and non-profit
organizations in conflict resolution

According to expert estimates, consulting services are very popular among migrants; about
80 % of requests for social support are consultations on various issues: employment, registration
of documents, and registration at the place of stay. For example, the Russian Red Cross provides
advice on asylum, citizenship, social benefits, conducts training and retraining courses (web
design, hairdressing, culinary courses, etc.). Children from families of migrants can attend
courses on preparation for final examinations at school. Education enables migrants and their
children to supply skills that can be used in work and everyday life [12, 13].

It should be noted that many experts highlight the positive role of non-profit and charitable
organizations in working with migrants and their adaptation. These include regional branches of
international organizations (for example, the Russian Red Cross branch) and separate small
projects (assistance to vulnerable categories of abandoned children, pregnant migrant women).
Adaptation of migrants is also necessary for the host society itself. According to one of the
experts, adaptation is impossible only at the state level, the practice of socialization and
adaptation of migrants and their families should be implemented through volunteer centers, non-
profit organizations. At the level of the state policy, such projects are supported through a system
of grants, state authorities provide assistance in organizing events, providing venues for
information, informational support, and allocating subsidies for events.

According to the experts' integration with the host community allows migrants to adapt
faster and more efficiently. In this regard, the role of non-profit organizations (national cultural
organizations for the preservation and development of cultures, the House of Friendship of
Peoples) that preserve the cultures of peoples and develop a dialogue between them is growing.
Successful adaptation of migrants in the host society is the basis for stability within the state,

77



Couymonorus
Sociology

protecting the security of both citizens and migrants, as well as preserving state sovereignty. At
the same time, experts highlight the need for adaptation and integration among families arriving
for permanent residence, who, on the one hand, want to integrate, and on the other, want to
preserve their culture.

The state system of social insurance, medical and pension benefits for migrants is in the
development process. Today Russia protects the rights of migrants and provides a minimum level
of social protection and social guarantees for migrants, including, for example, medical care.
Among positive practices of migration policy and social assistance, there are simplified
procedures for ensuring social guarantees under agreements between countries (CIS, the
Eurasian Economic Union): recognition of diplomas, the record of work experience, reduced tax
rate, unscheduled medical care, etc.

Among the surveyed experts, labor migrants (legal) are most frequently mentioned in the
context of the provision of social services and the amount of social assistance. Also frequently
raised are issues related to the mechanisms for the simplified provision of social assistance rights
for migrants. Also, it is noted that illegal migrants and their families are one of the most socially
unprotected categories. During the interviews processing the categories of migrants most in need
of social assistance and support both on the state-level and level of charitable, non-government
structures, were also identified: temporary labor migrants, people arriving for permanent
residence, unemployed members of migrant families, children of migrants, refugees and asylum
seekers, displaced people and compatriots, foreign students.

During the interview, the experts noted that there are no universal practices of social work
with migrants in the government institutions and non-government organizations, because we
should take into account the specifics of each region and its possibilities. Nevertheless, the
possibility of exchanging practical experience is positive, both for practitioners and scientists
studying migration processes, allowing them to share experiences and build social work with
migrants more effectively.

In general, there are four levels of social work: local, municipal, regional, federal. At the
local level, it is possible to provide targeted assistance, work with certain categories of migrants,
and with representatives of organizations that help in the adaptation of migrants, for example,
representatives of cultural centers and diasporas. At the municipal level, social work is
represented by working in collaboration with educational and medical institutions. At the
regional level, many organizations develop and carry out activities, programs for the adaptation
of migrants and the development of interethnic relations, the formation of tolerance, and
cooperation with cultural institutions. At the federal level, social work with migrants includes the
development of a state migration policy strategy, the removal of barriers in the field of pension
insurance through international agreements with transit countries, and work with the media to
create the tolerant perceptions of migrants by the host society. The development of effective
social work practices on the state-level will make it possible to use the benefits of international
migration in the interests of countries of origin and destination, in the interests of migrants and
their families, and also reduce the negative effects of migration.

During the interview experts noted areas of work with migrants that are important for the
effective development of social work with migrants in Russia and for improving the quality of
migrants’ life (tab. 3).
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Table 3. Directions of work with migrants (recommendations)

Direction Recommendations
Employment Do not increase the cost of the patent to attract migrants to the labor
market and to reduce the likelihood of their transition to the underground
economy.
It is proposed to work with employers, at the invitation of which the
migrant came, in case of refusal to provide work
Taxation Encourage law-abiding migrant workers through tax cuts
Social security, insurance The development of agreements between states to simplify procedures for
recording seniority, recognition of diplomas, and retirement benefits
Active involvement of non-profit | Primary receptions, consultations can be carried out through volunteer
organizations in work with migrants | centers, personnel centers, non-profit organizations

Among the possible areas of work and prospects experts also called the introduction of a
procedure to restrict the legality of stay, location, and origin of migrants to provide rights and
social guarantees to those migrants who have lived for long in the territory of one state and
integrated into society. Besides, experts put forward the ideas of creating single documents for
pension insurance, which will remove several restrictions and barriers for migrants through
agreements between countries and groups of countries. Also, respondents noted the importance
of social work with migrants of various categories, including illegal migrants in Russia, because
it will reduce the negative perception of migrants in the host society.

Conclusion. The results of the study showed that the institute of social work in Russia is
necessary and it solves a wide range of problems related to the problems faced by migrants.
Russian government institutions and non-profit organizations play an important role in the
process of social support and integration migrants in the host society. The main difficulties that
migrants face during the adaptation are paperwork, access to information, legal and financial
difficulties, and employment issues. Analyzing the current state of social protection of migrants,
experts noted that migrants have fewer opportunities to get social assistance in comparison with
Russian citizens who receive more social services. However, at the same time, experts emphasize
that under special agreements and arrangements, for example, in the EAEU, migrants can receive
social guarantees as health insurance and pension benefits in a simplified manner.

Social work with migrants in Russia at various levels includes such practices as counseling
on problematic issues (paperwork, migrant health, legal assistance, explanation of procedures
and the provision of information), the provision of local social assistance (provision of
temporary housing and food), the organization of social and cultural events (forums, festivals),
mediation in resolving conflicts and harmonizing inter-ethnic relations. An important role in each
of these areas is played by non-profit and charitable organizations and diaspora communities.

Many scientists note the positive role of moderate migration and the harm of large-scale one
[14, 15]. The optimal number of migrants is reflected in how quickly they join the indigenous
population. Social work is a mechanism of socialization, adaptation and integration of migrants
in the host community. A proponent of mass migration Michael Clemens believes that society
needs to ask whether immigration will bring long-term benefits to the population of a country
[15]. The key aspect is not economic consequences, but “social results”. Paul Collier notes
among them an increase in the diversity of society, which provides more opportunities and
therefore creates an additional incentive and choice. Migration processes in Russia have had and
continue to have a significant impact on the formation of the socio-economic situation, while

79



Couymonorus
Sociology

maintaining the traditional character and obvious significance for the development of production
in the country [16].

After analyzing the range of social work practices both in the government institutions and in
non-profit organizations identified during the interview, it is legitimate to conclude that the
system of social work with migrants in Russia is quite flexible. Within this system, the choice of
social work mechanisms takes into account the specifics of the region. In many ways, it leads to
the absence of unified practices of social work with migrants. At the same time, the use of
various modern practices and the exchange of experience with other countries can improve the
efficiency of the social work system with migrants and their families.
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BBegeHue. Yenosek 1 NpoAyKTbl MUTAHNSA MOCTOSHHO HAXOAATCS B B3aVIMOOBYCNOBAEHHbIX
OTHOLUEeHUAX. Ha NPOTAXEeHWM BCe UCTOPUN Ye0BeYeCTBO MbITafoCk U3MEHUTb NN YayY-
LWINTb NOAOBHbIE perfnameHTPOBaHHbIE B3aVIMOOTHOLLEHNS.

B cTaTbe paccMaTpuBatoTCca Npo6aeMbl COLMONOTMN NMUTAHWUS, CBA3aHHbIE C U3yYeHneM COo-
UManbHbIX MPaKTUK NUTaHWsA. OTMeYaeTcs LenecoobpasHoCTb BKIOUYEHMA B paMKKX COLMO-
NOTNW MUTAHWA NPOAYKTOB NMUTAHNSA Kak 06 beKTOB, KOTOPbIe BANSAKOT Ha KOHCTPyMpOBaHMe
coumanbHbIX Y OPraHM3aLMOHHbIX MPaKTUK W OKa3bIBaOLLMX BAVAHME Ha CoLManbHoe B3an-
MoZericTBMe akTopoB. [NogyepkmnBaeTcs 0bpaTHOe BO3AENCTBME MUTAHWA Ha NoBejeHne Ye-
noseka Kak $pakTopa coumansHoro npotiecca.

MeToponormsa. B faHHoOl paboTe A1a aHaM3a COUMANbHON MPaKTUKMA NUTAHWSA Kak coum-
aNbHOro NpoLecca NCnob30BaHa NOHATUAHAA KOHCTPYKUMSA «COLManbHOE KOHCTPYMpPOBa-
HVe» C TOUKN 3peHs COLIMONOrNI BeLLEeid, COLMONOrMM NO3HAHWS 1 COLWMONOTUN NMUTAHWS.
PesynbTaTbl N obcy>xaeHme. CoumanbHOe KOHCTPYMPOBaHWE MUTaHWSA, AENUTCA Ha Tpu
TnNa. HOMWHATUBHBIV TUM - 3/1eMeHTapHOe OCO3HaHWe BeLlecTB. V3mepuTenbHbIn TN -
JanbHenwasn cncTemMaTn3anms 3HaHn 0 NPOAYKTaX MUTAHNSA U AeNCTBUAX, UMEIOLLNX K HAM
OTHOLLEeHVe (pa3finyeHre BeLLecTB Mo NpU3Haky CbeA0bHOCTN, YCTaHOBAEHNE PA3INYHbIX
OCHOB MPOAYKTOB WM UX COLManbHble aTpubyThl, onpejeneHne 0CHOBHbIX CNOCO60B 13ro-
TOB/IEHVA NPOAYKTOB NUTAaHNS). NHCTUTYLMOHANbHbIA TUM - onpejeneHne, B Kakor ¢opme
NPOBOAUTL AEACTBUS C MPOAYKTaMU U BCEM, YTO C HMMMW CBA3aHO (BO3HNKHOBEHKE NopsaAKa
Tpanesbl U pexmnma NUTaHus, NpeogoneHne NepBobLITHOrO HaTypaa3Ma B MUTaHUN).
NccnepyeTca rmnoTesa 0 TOM, UTO KaXAblil YPOBEHb KOHCTPYMPOBaHWSA 06yC1aBnnBaeTcs Co-
LManbHOM 1 CTPYKTYPHOW Cpesiol B3aMOAENCTBIMS akTOPOB.

3aknroveHue. B coBpeMeHHOV cucTeMe NUTaHWA HOMUHATUBHBIN, U3MEPUTENbHBIA N UHCTUATY-
LWIOHaNbHBIV TUMbl KOHCTPYMPOBAHWSA HaX0AATCS B CIOXHOM U 3anyTaHHOM COCTOsIHWM. 10 npu-
YMHe BpPeMeHHOI Nocief0BaTeNlbHOCT UCTOPUM CUCTEMA 3HAHWI, CKOHCTPYMPOBaHHasA npes-
LLeCTBEHHMKaMW, MPeBPaTUIaCh B «<HA/IMYHbIE 3HaHVS». [ocneayroLLme MOKONeHWS MoCTeneHHo
nepectany pasnnyaTb CIOXKHOCTb MHOMOYPOBHEBLIX COLANbHbLIX KOHCTPYKLMIA peansHOCTA.
AHanM3 coLManbHOrO KOHCTPYMPOBAHWA PeanbHOCTA MOXET MOMOYb Jlyylle MOHATb COLM-
aNbHY NPUPOAY NMTaHUS. B 4acTHOCTW, AaTb OTBET Ha BOMPOC: Kak CaMy MPOAYKTbI MNTaHNS
ABNSAIOTCA COLMANBbHBIMU KOHCTPYKUMAMMN, KaK OHW CO3AA0TCA HaLLMM CO3HaHMEM Mogj BO3-
[AeNCTBNEM YXKe NMEIOLLLENCA HaMMYHON CUCTEMbI 3HaHWA, Kak KOHCTPYMPYHOTCSH X CBOKCTBA
(X BKyCbl), KOTOPbIE, KaK OKa3blBaeTCs, ABAAIOTCA He CTO/IbKO BMONOrMYEeCKNMI, HO COLNO-
KyNbTYPHbIMU CBOCTBaMMU.

KnroueBble cs10Ba: nuTaHme, CoOUMON0ria No3HaHns, HOMMHATUBHOE CcoLMaibHOe KOHCTPYMnpoBaHME,
n3mMepumTenbHoe counaaibHoe KOHCTPpyMpoBaHUE, MHCTUTYLNOHa/IbHOE COLUMaZibHOE KOHCTPYyMpOBaHUE.

Ansa untunpoBaHms: LIsmHb LI, TpoliHoe coyranbHoe KOHCTpynpoBaHue nutaHus // JUCKYPC. 2020. T.
6, Ne 1. C. 83-95. DOI: 10.32603/2412-8562-2020-6-1-83-95
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Triple Social Construction of Food and Eating
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Introduction. Sociology of food and eating studies social practices of diet. It is necessary to
include these issues in the framework of sociology of food and eating, such as how people
construct food as a social object and organize social practices of diet; and how diet as a
social process affects human behavior. This paper aims to show the social nature of diet and
reveal the process of knowledgization and institutionalization of food and eating.
Methodology. This article analyzes the social construction of food and eating, focusing
mainly on three directions - sociology of things, sociology of knowledge and sociology of
food and eating.
Results and discussion. Social construction of food and eating is divided into three
dimensions: nominal, measuring and institutional construction of food and eating. Each
dimension of construction is determined by the social and structural environment.
Conclusion. In the modern system of food and eating, the nominative, measuring, and
institutional type of construction are in a complex and confusing state. Because of the
temporal sequence of history, the knowledge system constructed by the predecessors has
become "knowledge at hand ". Subsequent generations are gradually unable to recognize
the complexity of multilevel social constructs of reality.

Key words: diet, sociology of knowledge, nominative social construction, measuring social
construction, institutional social construction.
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Beenenne. YenoBek U MPOAYKTHl MUTAHUS TOCTOSIHHO HAXOATCA BO B3aUMOOOYCIIOBIEHHBIX
oTHoLIEeHUsX. [IpenMeTsl, SBIsIONMECs TUILIEBBIMU MPOAYKTAMH, MOTYT CYIIECTBOBATH B TOM WU
MHOM BHJIE WJIM MCYE3aTh U NPU OTCYTCTBHM YEJIOBEKa, MPH ITOM YEJIOBEYECTBO MPHU OTCYTCTBUU
MPOAYKTOB MHUTAHMs, CO3AaHHBIX U3 HATYPAIbHBIX BEIIECTB, OKaKeTcsl Ha mopore rudenu. Taxas
B3aMMOCBS3b YEJIOBEKA U MPOAYKTOB MUTAHUS CO3/1a€T OJJHO U3 CAMBIX BaXKHBIX — Oa30BBIX — Mare-
pHAIBHBIX OTHOLIEHMH yenoBedecTBa. Ha mpoTshkeHnn cBoel TOATrol UCTOPUM YEIOBEUECTBO IbI-
TaJIOCh U3MEHHUTH WK YITYUYIIUTh TO00HbIE perilaMeHTUPOBaHHbIe B3auMooTHomeHus. @. bpoxensb
OOHApYKWUJI, YTO B UICTOPHUHU YEJIOBEUECTBA OBUTH YETBIPE «IIPOIOBOJILCTBEHHBIE PEBOIOIIMNY. [1ep-
Basi IIPUXOIUTCS Ha SMOXY NAJICOINUTa M 3HAMEHYEeT coO0M nepexos K noTpednenuto msca. Bropas
MIPUXOIMUTCS HA SII0XY HEOJIUTA — ITO IEPEXO]] K 3EMIIEAEITHIO U CKOTOBOACTBY. Clle1yroLIHii Tepexon
CBSI3aH C CO3/IaHUEM MHUPOBOM SKOHOMHUKHU U TNI00AIbHON CUCTEMBI TUTAHUS KaK CIIEACTBUE Hadasa
reorpaMueCcKuX OTKPHITUH U pa3BUTH MOPCKOH rpy30Boii Toprosnu. [locnenuuit mepexox cBsizan
C HauyaJIOM MacCOBOTO MPOMBIIUIEHHOTO MPOM3BOACTBA U CO3JJAHUEM CUCTEMBI moTpebienus [1].
OnHako 3T0 HE CHUMAJIO MOJIHOCTBIO BCE OIPAHUUEHMS, a SIBJISUIOCH JIMIIIB MIOTIBITKOM YeI0BE4eCTBa
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HATH HEKOTOpbIE MYyTH KOMIIEHCAIIUN HANpPsSHYKEHHOCTH HAa 3TOM YPOBHE MaTepUANIbHBIX OTHOIIIE-
Huii. OHaKO B OOIIECTBE BCIICICTBUE YEIOBEUCCKOM ACATEILHOCTH (BHYTPEHHEH M BHEIIHEH) HA
3TOM YPOBHE MarepuaibHbIX OTHOLUIEHUI CHOBA MOSBIISIETCS MHO)KECTBO HOBBIX COLIUAJIBHBIX OTHO-
menuit. [luranue moznelt, Oynydn camoili BaKHOW JIESTEIBHOCTBIO B TIOBCETHEBHOM KHU3HU YEIO-
BEKa, HE CTAJI0 OOBEKTOM MCCIICIOBAHUS B OCHOBHBIX TEUEHHSAX COIMOJIOTHH PAHHErO MepHofa.
Hauunas ¢ J{ropkreiimMa, cOlMos0rus BbIBela BCE HaTypajlbHbIE, IPEIMETHBIE U MaTepUajbHbIE OT-
HOIIICHUS 3a paMKu MCCIIEIOBAaHUM. Tosbko MO3XKe Bbpyno Jlaryp
MIO-HACTOSIIEMY BBEJI aHAJIU3 MaTepUAIbHBIX OOBEKTOB B Ka4€CTBE 0OBEKTA COI[MOIOTUYECKOTO UC-
clieioBaHusI (MIPUMEPbI KOHKPETHBIX TEOPETUYECKUX PaMOK M 00BEKTOB UCCIIEI0OBAHUS COLIUOIOTUN
nuTanus J1aHsl B padborax HO. B. BecenoBa «Coruonorus nuTaHus: TEOPETUYECKHE OCHOBAHUS
(2014), «CoBpeMenHas coryanbHas cuctema nutanus» (2015), «[loBceqHeBHbBIC TPAKTUKN TTUTA-
Hus» (2015) [2-4].

Couumonorus Benieit b. Jlatypa craBut nepen Hamu Ba Boripoca: «Urto takoe Bems?» u «Kak
MaTepHUalIbHBIA 0OBEKT CTAaHOBUTCA Belibio?» [5]. [lo MHEHHUIO aBTOpa, OTBET Ha MEPBBIA BOMPOC
3aKITIOYAeTCsl B CJIEAYIOMIEM: BEIIb — ATO TO, YTO MMeeT (PUKCHPOBAHHYIO CYIIHOCTh; OTBET Ha
BTOPOI BOIIPOC MPUBOJUT K aHAJIU3Y UCTOPUH U KOHTEKCTY Ipoliecca craHoBienus semu. b. Jla-
Typ YTBEPXKIAET, UTO BEIlM KaK aKTaHThI HE UMEIOT (PMKCHPOBAHHOM CYIIHOCTU U TPAHMIIbI, OHU
BCET/Ia HAXO/SATCS BO BPEMEHHOM COI03€ CO CBOMMU COIHMAIbHBIMHU KOHCTPYKTaMu. UTOObI OHSTH,
KaK 00pa3yroTcsl MaTepHalibHbIC U BEIIECTBEHHbIE ()aKTOPBI MUTAHUS B KAYECTBE COLUATBHOMN CO-
CTaBJIAIOIIEH, a TAK)KE MPOCIIEINTh B3aMMHOE BIMSIHUE MTPOAYKTOB TUTaHMSI U YeJIOBEKa, HEOOXO-
JUMO MIPUMEHUTH OCOOBIN MOAX0/ B paMKaX KOHCTPYKTHBHMCTCKOTO peaju3Ma MpH MOMOIIU HC-
CJIEJIOBAHUS COLIMAILHOTO KOHCTPYUPOBAHUSI MUTAHUS, OObEIUHSIIONIETO JIBa MOMEHTA — peallb-
HOCTb M KOHCTPYKIIMIO TTUTaHMUSL.

B nanHoii cTaThe He CTaBUTCS 33aa4a J1aTh KOHEUHBIN OTBET Ha (hrstocockue BOMPOCH O Mpo-
Or1eMax yHUBepcaluii (peaar3M 1 HOMUHAIN3M, IETEPMUHU3M MaTepU U CO3HAHUS U T. 11.), CO3/1aTh
OOIIY0 TEOPHIO COLMAIEHOIO KOHCTPYHPOBAHUS OOBEKTUBHOTO CYILIECTBOBAHUS O0IIECTBA. 3/1€Ch
JIUIIb IPEIIPUHSTA TOTBITKA aHAIM3a BOCIIPUATHS YEJIOBEKOM MAaTEPUATIbHBIX MPEAMETOB, UCIOJIb-
3yeMbIX B Kau€CTBE MPOAYKTOB MUTAHU, C TOYKH 3PEHMSI COLMOJIOTHMH, a TAKKE aHalIu3a MaTepu-
QIbHBIX  OTHOUIEHWH  HayaJbHOrO  YpOBHS  (IIOAM W TPU3HAHHBIE  NPOAYKTaMHU
MUTaHMs MaTepUalIbHbIE TPEAMETHI), B KOTOPBIX OCYIIECTBISETCS COUAIIbEHOE KOHCTPYHPOBaHUE,
U BJIMSIHUS COLIMAJIbHOTO KOHCTPYMPOBAHMSI Ha OrpaHMYCHHE JNEHCTBUMN Jrofei B 0OIIeCTBEHHON
xu3HU. HekoTophble mookeHust JaHHOM CTaTbl MOTYT MOKa3aThCsl COMHUTEIBHBIMU M HOCSALITUMHU
KPUTHUYECKUI XapakTep, OIHAKO 3TO CJIEJACTBHUE IOIBITKM aBTOPAa CaMOCTOSTENIBHO HCCIIEA0BAaTh
IIPOLIECC COLMATIBHOIO KOHCTPYMPOBAHUS TUTAHNUS.

Coyuanvrhoe KoHCmMpYUpo8anue cOYuarbHo2o0 Mupa u coyuono2us nosHanusd. llonsarue «co-
[IHAJIBHOTO KOHCTPYMPOBAHUS» B OOJBIION CTENEHH MOABEPIIIOCHh BIUSHUIO HEOKAaHTHAHCTBA U
Tpaauuuii peHoMeHonoruu. JlelcTBUTENbHO, B OCHOBE HccienoBanus «ConuanbHOe KOHCTPYH-
poBaHMe peanbHOCTU: Tpakrar no couuonoruu 3Hanus» [6] [lurepa beprepa (Peter L. Berger) u
Tomaca Jlykmana (Thomas Luckmann), omyOnukoBanHoro B 1966 1., nexar unen Amnbdpena
[roma (Alfred Schutz). ABTOpbI HCCIEAOBaHMS CUUTAIOT, YTO COITMOJIOTHS TIO3HAHUS SIBIISIETCS
OCHOBaHUEM TEOPUHU COLMOJIOTHH, €€ 331a4a — IPOBEJCHNE aHAJIN3a COLIMAJIBHOTO KOHCTPYUPOBa-
HUS pealbHOCTH, 2 IMEHHO MTPOBEICHUE aHAIM3a JBOUCTBEHHOTO XapakTepa obmecTtBa. C oHOM
CTOPOHBI, OOIIECTBO paccMaTpuBaeTcs Kak OObeKTUBHBIN (hakT (0 yem roBopui Jliopkreiim), ¢
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JPYroii CTOPOHBI, OHO UMEET JoKa3aHHOe BebepoMm cyObekTHBHOE 3HaUeHue MoHUMaHus. iMmeHHo
[IO3TOMY COIIMOJIOTHS [TO3HAHUS JJOJDKHA 1aTh TEOpETHUECcKoe 00bsICHEHHE 00bEKTUBHOMY U CyOb-
€KTUBHOMY KOHCTPYHUPOBAHHUIO.

A. IIro11 Tak)Ke CYUTAT, YTO PEATBHOCTh U MOPSAA0K MHOT00Opa3Hbl. Kax/iplii U3 HUX UMeeT
CBOIO COOCTBEHHYIO crieln()UKY U HHIUBHIYaTbHYIO MaHEPY cyliecTBoBaHus (style of existence).
o1 pa3nenui peaabHbIi MUP Ha HECKOJIBKO BUJOB: MHP YYBCTBEHHOTO BOCIIPHSTHUS, I MUP
MIPUPOIHBIX/HATYPAIBHBIX BEIIEH — 3TO OCHOBHAs peanbHOCTh (paramount reality), OoTIenbHO B
3TOM BHJI€ PEATTLHOCTH CTOUT MUP «HAYKH»; MUP BOOOpPaKaeMbIX/UCAIbHBIX OTHOIICHUN; MU
meMeHHbIX u0J10B (idols of the tribe); cBepxbecTeCTBEHHBIM MUP PA3TUYHBIX MUGOB U PEIIUTU;
pa3IuYHbIe MUPBI OCOOBIX JTUYHBIX MHEHMIA; YACTBIA cyMaclleaAmuil Mup u Mup ¢anrasuu [7, c.
291]. KoncTpynpoBaHue pealbHOCTH TOMUMO HaJIMUUsl KPAaTHOW KOHCTPYKTUBHOCTU UMEET TAKIKE
U KYJIBTYPHBIC OTpaHUYCHHS. DTH KYIBTYpHBbIC OTPAHUYCHHUS HOCAT MCTOPUYCCKHUI XapakTep.
[Trorr cumTalt, Y70 MUP TIOBCEAHEBHOW JKU3HH — MEXKCYOBEKTUBHEIN MUp (intersubjective world),
KOTOPBIN CYIIECTBOBAJI 3aJI0JIT0 IO HAIIETO POXKIEHUS, MPOUHTEPIPETUPOBAHHBINA B Pe3yJbTare
OTIBITA HAIIIUX MPEIIICCTBCHHUKOB KaK OPraHW30BaHHBIN MUp. JIF00ast MHTepIpeTanus 3Toro Mupa
OCHOBaHa Ha 3amnace (stock) nmpeapLaymx ero nmo3HaHui, a Tak’Ke Ha COBOKYITHOCTH HAIIETo CO0-
CTBEHHOT'O OIBITA U OTbITA, IEPEJAHHOTO HAM HAIIMMU POIUTENSIMU U yuuTesiMu. JlaHHbIH 3amac
no3Hanuil B popme «Hanmunoro 3Hanus» (knowledge at hand) [7, c. 208] dyHkmonupyer B Ka-
YeCcTBE CXeMbl pedepeHInn.

ABTOp HE OTpHLIAET HAJTMUMEe OOBEKTUBHBIX SBJICHUN U MaTeprH. PeaabHOCTh mojpazymeBaet
COOTBETCTBHE OOBEKTHBHBIM SIBJICHHSIM, OJTHAKO JIAHHBIC OOBEKTUBHBIC SIBJICHHS, 110 CyTH, €CTh
OBEIIECTBIICHUE POIYKTA COMATBHOTO KOHCTPYHUPOBAHHUS YEJIOBEKa. DTO KacaeTcsi U HaTypallb-
HBIX MPEIMETOB, XOTS UX CYIIECTBOBAHNE 00YCIOBICHO HAJMUMEM OTPEICICHHBIX 3aKOHOMEPHO-
CTeH B TaKMX OONACTsIX, KaK BpeMsi, IPOCTPAHCTBO, CBOIMCTBO u Tip. Ho kakum oOpa3zoM denoBek
MO>KET 0CO3HABATh U BBIPAXKATh 3TU 3aKOHOMEPHOCTH? UenoBeK HCIONIb3yeT HOMHHATUBHOE U U3-
MEpHUTEIbHOE KOHCTPYHPOBAHHE /Il CAMBOJIU3AIlMU ATHX 3aKOHOMepHOcTell. Hanpumep, B ecte-
CTBO3HAHHH YYEHBIE CO3/aJIU LENbIN PsJl MAaTEMAaTHUECKUX, XUMUYECKUX U (PU3NUEeCKX HOMHUHA-
THUBHBIX 3HAKOB TSI 0003HAYCHUsS HEKHUX peauii (Bpemsi, MPOCTPAHCTBO, TAOINIAa XHMHUSCKHX
3JIEMEHTOB U T. 11.). Ilocne Toro kak mofgoOHbIe 3HAKU OBLIM MPUHATHI B HAyYHBIX KPyrax, OHU
MIPOIILITM CUMBOJIM3ALIMIO M TIPEBPATHIINCH B HEKYIO COIIMANIBHYIO peanbHOCTbh. [loMIMO 3TOTO, 17151
0oJiee Ka4eCTBEHHOIO UCCIIEIOBaHMSI IaHHBIX PealbHOCTEN yueHbIe TaKkKe CO3alld pa3Hoo0pas-
HbIC 3HAKU ¥ (POPMYIIBI H3MEPUTEITBHOTO M BBIYMCIUTEIIBHOTO XapaKTepa: eIUHUIBI H3MEPEHUS
BPEMEHH U MIPOCTPAHCTBA, IU(PBI, AUHUIILI BeCa U T. 1.

Crnemyer OTMETUTh, YTO y Pa3HBIX OOIIECTB CYIIECTBYIOT Pa3HbIC SIUHUIIBI U3MEPEHUS,
HanpuMep, U3MepeHus BpeMeHu. Tak, B psaly IpeBHUX KUTAHCKUX €TUHUI] UCUUCIICHUS BPEMEHH,
MMOMHUMO aHAJIOTUYHBIX apaOCKUX U PUMCKHX MaTeMaTUYeCKUX HUdp, UMEIOTCS TaKKe UepOTIIn-
(uYecKkre eJMHUIBI BPEMEHH, KOTOPhIE OTIMYAIOTCS OT MPHHATHIX B COBPEMEHHOW HayKe: OHU
JETSITCS Ha JIBE TPYIIITBI — 3TO 3HAKH JIECATSPUIHOTO IIUKJIIA, TAK Ha3hIBAEMBIE «HEOECHBIE CTOIIOBI
(B, Z,A, T, Ik B, BB, #, £, X), u 3Haky JBeHaIATHICTHETO IUKIA, TAK HA3bIBAEMbIE
«3emuble Beteu» (F, B, &, U1, R, B, 4, X, B, B, K, X). «HebecHble cTONObI», B CBOKO
odepesib, JAETATCS Ha MSITh HEYETHBIX (MYXKCKUX) M MSATh YETHBIX (PKEHCKHUX); «3€MHbIE BETBU)
TOXKE JCJIATCS HA IIECTh HEYETHBIX (MYXKCKHX) M LIECTh YETHBIX (’KEHCKUX) BETBEH; «HEUETHBIC
CTONOBI» M «HEUETHBIC BETBU)» COUYETAIOTCS JIPYT C APYTrOM IO MOPSIKY, TaK ke, KaK U «UCTHBIE
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CTOJIOBI» M «YETHBIE BETBU». B nTOre OHM 00pa3yloT CUCTEMY UCUUCIICHHSI BPEMEHH, COCTOALIYIO
13 60 HUKINYECKHU TTOBTOPSIIOIIUXCS COYETaHUM.

[To-BuarMoOMY, TO100HOE COITMAIEHOE KOHCTPYMPOBAHHUE MBI M BOCTIPUHUMAEM KaK HayqyHOE.
Takoe usmepeHne He MOXKET OTPAHUYUBATh YEJIOBEUYECTBO B IPOLIECCE «HAYUYHBIX» UCCIIEIOBAHUN
Y HaOJIOEHHI, ¥ B OTHOIICHUH 3THX 3aKOHOMEPHOCTEH OOJIbIlle HE MPOBOAUTCS MX BTOPUYHOE
CyOBEKTHBHOE KOHCTpyHpoBaHue. [IpencraBureny KIacCHYECKOW COLMOJIOTHH, Hampumep, Po-
oept Mepton (Robert K. Merton), cuutanu, 4To Hayka 3aHUMaeT 0co00e MECTO B TEOPUH TTO3HA-
Hus (THOceosoruM) [8], Tak Kak Hay4HbIE 3HAHUS CYIIECTBEHHO OTINYAI0TCA OT APYrux (HopM mo-
3HaHUA (HallpuMep, PETUTHO3HON WK uaeonoruyeckoi). Ilocneanue ssBHO HCTIBITHIBAIOT BIUSHUE
(bakTopoB cpenbl U OOIIECTBEHHOM MCTOPUHU, XapaKTEPU3YIOTCS ONpPEAEICHHOW OTHOCHUTEIbHO-
CTBIO M OTPAaHMUYEHHOCTHI0. HayuHble 3HaHUS He MOABEPKEHBI BIUSHUIO COLUATIBHBIX (PAKTOPOB U
BCJICJICTBUE 3TOTO HOCST BCCOONIMIA M YHUBEPCAIBHBIN Xapaktep. [ToaToMy Kitaccuaeckast COIro-
JIOTHsI TO3HAHMSA HE BKITIOUAET HAyYHBIEC 3HAHUS B c(hepy 0OBEKTOB CBOMX HccienoBaHuid. OHaKO
nociie 70-x rr. XX B. ydeHbIS, HAXOAAIINUECS O] CHIIBHBIM BIHSTHHEM KoHIenuu ¢uinocoda To-
maca Kyna (Thomas Kuhn), Takxke cramu BKITIO4aTh HaydHBIC TIO3HAHUS B C(hepy CBOMX UCCIICIO-
BaHuii [9]. beuia chopmynrpoBaHa ujest 0 TOM, 4YTO HayYHbIE TTO3HAHUS TAKXKE SIBIISIOTCS TPOAYK-
TOM COLIMANILHOTO KOHCTPYUPOBAHUS 1 HEN30€KHO MOABEPratOTCs BIUSHUIO COLIUATBHO-KYIBTYP-
HbIX (pakropoB. Hanpumep, bpyno Jlaryp, Ctus Bynrap (Steve Woolgar), Kapun Kuopp-Lletuna
(Karin Knorr-Cetina) [10—-11] u npyrue y4deHble B MpOLECCe COIMOJOTUYECKUX HCCIEAOBAHUI
HIUPOKO MPUMEHSUTA KOHIICTIITHIO COIIMAIBHOTO KOHCTPYMPOBAHHUS B aHATIN3€ HAYYHBIX SIBJICHUH, a
TaK)Ke MPOBOJIUIIN YITyOJIEHHBIN aHalIn3 Mpoliecca MUKPOKOHCTPYUPOBAHUS HAYYHOU MpaKTHye-
CKOM JI€ATEIIbHOCTH.

JleficTBUTENBHO, «HAyKa» — 3TO CBOETO pojia MPOIYKT COLMAILHOTO KOHCTPYUPOBAHUS YeIlo-
BEUECTBA, T. €. MPOJYKT, CO3/IaHHBIN B YCIOBUAX HEKON 0COOON «COIMANTBbHOMN Cpeabl» U BOSHHUKA-
IOIIMN KaK OMPEIEICHHbIN «HAYYHBI» KOHCTPYKT. OTHAKO OTHOCUTENIbHO «HAYYHOTO» COLUAb-
HOTO KOHCTPYHMPOBAHMS CYIIECTBYET HEKas TEHJICHIMS MOMCKAa «HMCTHHBD», KOTOpas IpHBENa K
TOMY, YUTO Y YEJIOBEUECTBA BO3HUKJIO CY>KICHHE O «IIPABUIBHOCTH U OIMIMOOYHOCTHY». ITO 03HAUAET,
YTO Ha IyTH OUCKA «MCTHHBI» BCE MHOTOOOpa3ne pealbHOCTEN MOXKET ObITh CBEICHO K OMHApHOM
onmno3unuu. Hampumep, cuctema TpaauLIMOHHON KUTANCKON (apMalleBTUKU MTOCTpoeHa Ha Oasze
MpEACTaBICHUN 00 UHb U SH (M MSITH CTUXHUSIX — OCHOBHBIX AJIEMEHTAX MPUPOJbI). B KuTalickoM
TPaJAULIMOHHOM 00111eCTBE 10100Has JiedeOHas cucTeMa CUMTanach npaBuwibHON. OHAKo B 3amaj-
HOM «HAyYHOI» CHCTEME JICUEHHUSI BOCTOUHOE TOJTKOBAHUE METUIIUHBI «MHB-STH)» CAUTAETCS a0Cyp/I-
HBIM, HEHAyYHBIM. BronHE OueBHIHO, YTO B CETOAHSIIIHEM IIOOATU3UPOBAHHOM MHpPE 00€ CTO-
POHBI B OIIPE/IETICHHOW MEPE EPECMOTPENH MOHATHE «HAYYHOCTH) U TIOCTETIEHHO HaYald IpU3Ha-
BaTh HEKOTOPbIE MO3UIIUU OMIIOHEHTOB, T. €. MOXKHO CKa3aTh, UTO B PA3JIMYHBIX COLIMAJIBHBIX Cpeax
BO3ZHMKAIOT PA3JIMYHbIE KOHCTPYKLIUU «HAYYHOCTU», OTHAKO COBPEMEHHAs «HAY4YHAs] KOHLEIIUS»,
MI0-BUIUMOMY, CKJIOHHA BCE€ 3TH MHOTOYHMCIICHHbBIE PEaIbHOCTH CBOAUTH K OMHAPHOI cUCTeMe Mpo-
THUBOMNOCTABJICHUS «WINOO OHO, TUOO APYroe», «HAy4YHOE» WM «HEHAyYHOEe», INle «HEHAaydHOEe»
3aroHsieTcs B cepy MOHATHUS «OIHO0YHOE». Mup, B KOTOPOM MBI JKUBEM, CTOJIb CIOXKHBIH, UTO,
OYEBU/IHO, HEKasl €IMHCTBEHHAS «HAyKa» HE MOXKET OOBSICHUTD CYILIECTBOBAHHUE BCEX PEAIbHOCTEH.
B kxauecTBe npumepa MokHO npuBecT cinoBa Mumens @yko u3 npeaucioBus K kaure «Ciaosa u
Bemm» (Les Mots et les choses: un archeologie des sciences humaines), rie aBTop TOBOPHUT, 4TO K
HaIMCaHUIO MOI00HOM KHuTH ero nodyamt X. JI. bopxec, KOTOpHIiA, TUTHPYS «HEKYI0 KUTAHCKYIO
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SHLMKJIIONEIUIOY», TIPUBOANI UMEIOLIYIOCS TaM CIEIYIOUIYI0 KJIACCU(DPUKALMIO KUBOTHBIX: a) KH-
BOTHBIE, IpUHauIexkanye Vimneparopy; 6) 6anb3aMUpOBaHHbBIE )KUBOTHBIE; B) PUPYUECHHBIE KH-
BOTHBIE; T) MOJIOYHBIE TIOPOCATA; 1) CUPEHBI; €) CKa30uHbIC KUBOTHBIC; JK) Opoasune cobaku; 3)
KUBOTHBIC, BKJIIOUCHHBIC B JIAHHYIO KJIAaCCH(UKAIHMIO; W) )KUBOTHBIE, OYMCTBYIOIINE, KaK B 0€3y-
MUH; K) HEUCUYUCITUMBIE )KUBOTHBIC; J1) )KUBOTHBIE, HAPUCOBAHHBIE OUYCHb TOHKOI BepOIIOKbEN KH-
CTbIO; M) JIpYTH€ KUBOTHBIE; H) )KUBOTHBIE, KOTOPBIE TOJILKO YTO Pa30MiIM KyBIIUH; O) >KUBOTHEIE,
M3alIeKa Kaxyuyecs myxamu [ 12]. Takoro pona 3HaHUS B «<ACTUHHOW JIJIs1 KUTAUIIEB PEAIbHOCTH
TPAKTYIOTCS KaK abcyp/iHble, OLIMOOYHBIE B IPYIMX COLUANBHBIX cpefax. [loaToMy B OTHOIIEHUH
00BEKTHUBHOIO, IEHCTBUTEIIBHO, CYILIECTBOBAaHHE 00J1a1aeT KPATHOW CTENIEHbIO PEaIbHOCTH.

Yro xe B TakoM cityyae zenarh conupoioram? Kak ykaseiBan Bepuep Crapk (Werner Stark),
3aJja4a COLIMOJIOTUH [TO3HAHUS COCTOUT BOBCE HE B KPUTHKE U pa3001aueHUH UCKAXKEHHBIX 00111e-
CTBOM 3HaHMi, a B IPOBEIEHUU CUCTEMHOIO MCCIIEI0BAaHUS COLIMAJIbHBIX YCIOBUM, 0€3 KOTOPBIX
HEBO3MOYKHO CYILIE€CTBOBAaHUE 3HAHUI Kak TakoBbIX [13]. Comuonoru 10aKHbl HOHUMATh, YTO CO-
LuajabHasi OTHOCUTENIBHOCTh «3HAHUI» U «peajlbHOCTH) CBA3aHa C coluaabHOU cpenoi. Couuo-
JIOTHS TI03HAHUS BBIHYXJEHA paccCMaTpuBaTh pa3jinyus MoJo0HbIX coluyMoB. Corposoram cie-
IyeT aHAJIM3UPOBaTh MPOLIECCHl OCO3HAHUS YEJIOBEYECTBOM Pa3sHOOOpa3HbIX 3HAHUI U OIBITA, a
TaK)Ke pa3HO0Opa3Hble MPOLECCHI MPEBPALICHUS ITUX 3HAHUHM B pealbHOCTb IOCPEACTBOM COLIM-
QJIBHOTO KOHCTPYHpOBaHHUs. VI3 BCero M3n0KEeHHOr0 MOXKHO MOHSTh, YTO COLIMAIbHOE KOHCTPYH-
pOBaHUE PEaIbHOCTH HOCUT XapaKTep «COLHMAIbHOW BKIIOUEHHOCTU». Bynb TO HayalipHOE KOH-
CTPYHpPOBAHHE OIbITA U 3HAHMSI YEJIOBEKOM WJIM JIBOMHOE KOHCTPYHMpPOBAaHUE OT 3HAHUH K peajib-
HOCTH, — BCE IPOSIBIISIET COLIMATIbHYIO BKIIFOUEHHOCTb, B TOM YHCJI€ B PEAIbHOCTh CTPYKTYPHYIO U
KYJIBTYPHYIO (3[1€Ch UCIIOJIb30BaHO MOHATHE «CTPYKTYPHOU BKIFOUEHHOCTH», KOTOPOE OTINYAETCS
OT MOHSITHSI, BBEJIEHHOTO | paHOBETTEPOM).

Tax Ha3bIBa€Mble 3HAHUS U PEAIBHOCTB ABIISIOTCS €CTECTBEHHBIMU COLUATIBHBIMU KOHCTPYK-
LUSMU HEKOM BKIIFOYEHHOCTH B COLMANIBbHYIO cpeny. Co3aaHue Takoro COLMaIbHOTO KOHCTPYUPO-
BaHUs MOABEPKEHO CTPYKTYPHBIM M HCTOPUYECKUM OIPAaHUYEHUSM COLUAIBHOW Cpeabl. 311eCh
CTPYKTYpHasl BKJIIFOUEHHOCTh O3HAUaeT HE TOJIBKO COLMAJIbHBIE OTHOLIEHMSI, CYLIECTBYIOIIUE B
YKU3HU 00111eCTBA, COBOKYITHOCTbH CUCTEM B3aMMOIEHCTBHUS, HO TAK)KE U BCE MaTepHalIbHbIE CTPYK-
TYpHbI )KM3HU 00IECTBA UM COBOKYITHOCTh COYETaHMH denoBeka U Marepuu. KynbTypHas BKIto-
YEHHOCTb MOAPa3yMEBAET COBOKYITHOCTb BCEX OOILECTBEHHBIX, UCTOPUUYECKUX U KYIBTYPHBIX (O-
HOB, B KOTOPBIX MpeObIBaeT CyObeKT. Tenepb pacCMOTPUM, KaK BHINIIUT COLMATbHOE KOHCTPYH-
pOBaHME MTUTAHUS.

Tpoiinoe coyuanvrhoe KoHcmpyuposanue numarnus. Bo-niepBbIX, akT NPUHATUS UL UMEET
00bEKTUBHOE OTPAHWYECHUE — CAMM MPOAYKTHI MUTAaHUSA. be3 HUX HEBO3MOXKEH W aKT NMPUHATHUS
UK. DTO paccMaTpUBaeTcs Kak 00bEKTUBHOE CYIIECTBOBAHKE BHEITHETO MUpPa MaTepUH MHUIIIE-
BBIX ITPOAYKTOB. Y YenoBeKa KacaTeJbHO ATOT0 UMEETCs epBUYHAst MHTEPHATN3AI[MOHHAast hopMa
(xaptuHa mupa). Haunbonee paHHsas ¢opma MHTEpHATIM3AlUKU — DIIEMEHTapHOE OCO3HAHUE Be-
miecTB. YTo Takoe aneMeHTapHoe oco3HaHue BeuecTB? MopMbl HHTEpHAIN3AUN HAYMHAIOT T1e-
penaBaThCs MyTEM CUMBOJIMUYECKOT0 HauMeHoBaHUA. Kax/iblil oripeiesIeHHbli peiMeT MapKHpo-
BaH YEJIOBEKOM Yepe3 YCJIOBHbIE 3HAKH. Takoe BhIpaKEHUE MOXKET OBITh MPEJCTaBICHO B BHJE
HEKOEro MOCTYIKa, HACTEHHOH POCIIMCH, CJIOBA WJIM KpUKa U T. 1. [10o100HbIe 27IeMeHTapHbIe CUM-
BOJIbI, CYOBEKTHBHO MPEINOIIOKEHHbIE YEIIOBEKOM WU MOSBUBIIMECS CIYYaliHO, B OIMH MOMEHT
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MOJTy4YaloT MPU3HAHKUE APYTUX UHIUBUIOB WM TPYIII, IOCIIE YeTO BCTYIAIOT B IPOLECC OOBEKTU-
BH3allMd 0003HAYCHMS, U TOTJA 3TH 0003HAYCHHS (CHMBOJIBI) OOPETAIOT COIMATIbHBIE aTPHOYTHI.
OTH yCIOBHBIE AJIEMEHTHI, KOTOPBIE UMEIOT CBA3YIOIIYIO (DYHKIIMIO U TIOMOTAlOT 3allOMHUHAHUIO,
CTaHOBSTCS 0a30BBIMU KOHCTPYKTaMH OCO3HAHHSI YeJI0BEUeCTBOM comyma. OHU 00J1a/1al0T CBOMA-
CTBOM 3JIeMEHTapHOCTH. [Ipu OTCYTCTBUU Ha3BaHUN ITUX MATEPUAIBHBIX BEIEH OHM IMO-TIPEXK-
HeMy OynyT 0OBEKTHBHO CYIIECTBOBATh, HO JJISl UEJIOBEUECKOrO 3HAHUS U OIbITa HETIOMMEHOBAH-
HbI€ COIIMAJIbHBIE KOHCTPYKTHI HE CMOTYT KOHCTPYMpOBaTh 3HaHUS clieAyromero yposHs. Ko-
HEYHO, MOOOHBIN THUI COIMAIbHOTO KOHCTPYUPOBAHUS UMEET CBOMCTBO COLMATBHON BKJIFOUEH-
HOCTH. Pa3nuuHble CTPYKTYphl OKpYXKaloIel cpeibl U UCTOpUUECKas KYIbTypa JIEeHCTBUTEIBHO
OTIpe/IeTISIOT pa3HooOpa3ue UMEHHBIX (hopM cUMBOJIOB. Hanpumep, HadaibHOE KOHCTPYUPOBAHUE
HEKOTOPBIX MPOAYKTOB, OCYIIIECTBICHHOE YEThIPbMsI BETMKUMH PEBHUMH LIUBUIIN3ALUAMHU, OKa-
3BIBACTCS PA3JIMYHBIM, OCOOCHHO B SI3BIKOBOM acriekTe. JIromn KaI0i NUBUIM3ALUN TPOBOASAT
KOHCTPYHPOBaHUE Ha 0a3e CTPYKTYp CPebl, OKpY Karolleil 0003HaueHHbIE BEIIECTBA, HA CTPYKTY-
pax cpelbl, OKpyXarollei 4eroBeKa U IpeaMETh], a TAKKe Ha HAKOIJIEHHOM UCTOPUYECKOM OIIBITE
B3aMMOJICHCTBHUSI MECTHBIX JIFO/ICH C JAHHBIMU TPEIMETaMHt, TIO3TOMY M BO3HUKAET pa3HOOOpasue
COLIMATILHOTO KOHCTPYHUPOBAHHUSA KaXXAO0W IIUBUIIM3AINH B OTHOIICHUH JAHHBIX MPEIMETOB.
Bropoii Bua conuanbHOro KOHCTPYHPOBAHUS — 3TO COLIMAIbHOE KOHCTPYMPOBAHUE, CO3IaH-
HOE B MpOIECcCe NalbHEHUIIEro 0CO3HAHUS YeTIOBEKOM KOHCTPYKLUN UMeHyeMbIX (popm. JlaHHbIe
collMajbHble KOHCTPYKIIMH COAEPKATEIbHBI IO XapaKTepy U 00Ja1al0T CBOWCTBOM COLIMAJIBLHOTO
n3MepeHus. Ero KOHCTpyKTUBHOE 3HAU€HHE COCTOUT B TOM, YTOOBI TPOBOJUTH JAJIbHEHIIYIO CH-
CTEMAaTH3aINI0 3HAHUM O MPOAYKTaX MUTAHUS U AEUCTBUAX, UMEIOIIMX K HUM OTHOILIEHHE: HAIIPH-
Mep, pa3IMueHuE BEUIECTB M0 MPU3HAKY CheJTOOHOCTH M YCTaHOBIIEHUE PA3IIMYHBIX OCHOB IPOAYK-
TOB MJIM UX COL[MAJIbHBIX aTpuOyTOB (PEIMIHO3HAsl COLMaIbHAs KOHCTPYKLIUS — YUCThIE U HEUH-
CTbI€ MPOAYKTHI), OIPE/IEICHNE OCHOBHBIX CIIOCOOOB M3rOTOBJIEHMS NMPOAYKTOB MUTAHUS (C HC-
M0JIb30BAaHUEM OTHSI WJIM C UCHOJIb30BaHUEM BOAbI) U T. 1. OJHUM CIIOBOM, MOAOOHAs MMeEIoLIast
OLIEHOYHOE 3HaU€HHE COLMANIbHAsI KOHCTPYKIHS MTO3BOJISIET JIIOASIM OoJiee MOJTHO 0CO3HABaTh Mpo-
JOYKTbI MUTaHUsA. Takoro poga MHOTOTrpaHHBIE COLIMAIbHBIE KOHCTPYKIIMU TAKKE ONPaHUYHUBAIOTCS
HAKOIJIEHHBIM HCTOPHUYECKHM OIBITOM, CBS3aHHBIM C 3TUM BEIIECTBOM U OKpYXKarolled Marepu-
albHOI CTPYKTYpOH, B KOTOpPOH npeObiBaeT yenoBek. Hanpumep, BKycoBble CBOICTBA MPOTYKTOB
HE0OXOAMMO pa3nyaTh, UCIOJIb3Ysl HOBbIE COLIMAIbHbIE METO/IbI OLIEHKHU. JIt0a1 HaunHaIOT 00bsIC-
HSATh HOBBIE COIMAJIbHBIE KOHCTPYKIIMH MOCPEICTBOM JIPYTHX, YK€ U3BECTHBIX COIIMAIbHBIX KOH-
CTPYKLMI MOjieiell HAMMEHOBaHUS. Y HEKOTOPBIX MEPBOOBITHBIX MJIEMEH OBLIIO TaKOE pa3/ieleHne
BKYCOB: KHCIIBIH (BKYC (DPYKTOB M3 ceMeicTBa IUTPYCOBBIX ), CIAIKUI (3TO BKYC PEIIKO BCTpeUaro-
IErOCcsl MeJla, CYMTAJICS MPEBOCXOAHBIM JIAKOMCTBOM), COJIEHBIH (cunTancs emie 0osee LEHHBIM
BKYCOM, Y€M CJIaJIKUii), OCTPBIH (MOUTH HE BeTpevaromuiics Bkyc) [14]. [Ipusenem erie onuH, 60-
Jiee CIOXHBIN, mpuMmep. [Tuma B co3HaHWM KUTailla Hepa3pbhIBHO CBS3aHA C YUEHHEM 00 YHHBEp-
CaJIbHBIX MUPOYCTPOUTENIBHBIX CHIIAX: MYXCKOM Hadalie — SiH (CUMBOJIM3UPYIOILIEM TEIUIO, aKTHUB-
HOCTb, Pa3BUTHE U CBET) U )KEHCKOM Hauajle — UHb (CHUMBOJIU3UPYIOIIEM XOJI0/, TACCUBHOCTb, TbMY,
n300pakaeMOM MPEPHIBUCTON 4epToii). COrnacHo 3TOMY YYEHHIO BCE B MUpPE, B TOM YHUCIIE U €714,
MOXKET OBITh aTpUOYTHPOBAHO MO0 KaK MHBCKOE, TH00 Kak stHeckoe. OCHOBHAS Uest STON KOHIEM-
UK — MTOJ/IeprKaHKe OanaHca MeXIy MYKCKUM U )KeHCKUM HadanaMu. Takum 00pa3oMm, IPOIYKTHI,
OyIy4H OTHECEHHBIMH JIN0O0 K «SIH», THOO0 K «MHbY», THO0 K HEUTPaIbHBIM, TOJKHBI OBITH COCTaB-
JICHBI B pallMOHE TaK, YTOOBI HE HAPYIIATh OMUCaHHBIN OanaHc [15]. OqHako mogo0Has conranbHas
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KOHCTPYKILIMS JaJieKo He BO BceX OOIIeCTBaX BOCIpPUHUMAeETcs Kak o0ocHoBaHHas. Ham HeobOxo-
MO TIOHUMATh, YTO TAKHE MOHATHUS, KAK «KHCIIOE, CIA/IKOE, COJIEHOE, OCTPOE, TOPHKOE» U «HHBY»
U «SH», BCErO JIMIIb BOIUIOIIEHUE CO3JaHHBIX JIIOAbMH COIIMAIBHBIX KOHCTPYKIUN U SIBISIFOTCS
TOJIBKO JIMIIb CIOKUBIIMMUCS PA3IMYHBIMHU CITIOCOOAMH MX OLEHKH BCIEACTBHE (PAKTOPOB «COLH-
aJIbHOM BKJIFOYEHHOCTH.

[Tocne Toro, kak onucaHbl 1B€ 0003HAYEHHBIE KOHCTPYKIMH, BO3HUKAET CIEAYIOLINI BOIPOC:
«YT0 B HCTOPUH MOSBUIIOCH paHbIIIe — pa3INueHHe CbeI0OHOr0-HeCheJOOHOTO, T. €. 6a30BbIX aTpH-
OyTOB HEKOTOPBIX IPOIYKTOB (U3MEPHUTEIbHASI KOHCTPYKIIUS ), WM K€ HOMUHATUBHASI KOHCTPYKIINSA,
T. €. TOSIBIIEHUE MPOIYKTOB JINOO HEKOTOPBIX Ha3BaHUIl MpoaykToB?». HeBaxkHO, B (hunocodckom
aCMeKTe WIM B aHTPONOJIOTMYECKOM, Mbl HE B COCTOSIHMM JaTh TOUHBIM OTBET HA JAHHBII BOIPOC.
OpnHako 3TH J1Ba BUJIa KOHCTPYHUPOBaHUS d3PPEKTUBHO BHICTPOUIIM CUCTEMY 3HAHUI YelIOBEYECTBA O
nuTanuu. Eciy mocMOTpeTh ¢ TOUKH 3pEeHUs UCTOPUH, 3TH JBE COIIMAIIbHBIC KOHCTPYKIIUU ITUTAHUS
MIEPEIUIETAIOTCS APYT € ApYroM. B mporecce 3HakoMCTBa 4eI0BEKa C IPOYKTaMH MUTaHUs OSBIIS-
JIUCh HOBBIE COYETAHNUS, IPOU3BOJMIINCH HOBBIE IPOYKTHI, JTFOU AaBaIl UM Ha3BaHMUs, 3aTEM CHOBA
MOSABJISUIACH HOBAsl U3MEPUTENbHAS COLUANIbHAS KOHCTPYKIIHS.

TpeTuil Bua yka3piBaeT Ha HEOOXOUMOCTh HA OCHOBAaHWU OOBEKTUBHBIX peanbHOCTelH 000-
3HAQYEHHBIX COI[MATbHBIX KOHCTPYKLUNA MPOBECTH MHCTUTYLHOHAJIBHOE COLIMAIbHOE KOHCTPYUPO-
BaHHE, CBA3aHHOE C MPOAYKTAMHU NMUTAHUA. YIOPSAJOYEHHAsl CTPYKTypa 3HaHUM 4eJI0BEKa O IPo-
NyKTax W JIEUCTBUS YEJIOBEKA, CBSI3aHHbBIE C IPOAYKTaMHU, UMEIOT B3aUMHbIE OorpaHnyeHus. Jlronu
B MIPOIIECCE OCO3HAHUS MPOAYKTOB MUTAHUS MOTYT OIPENENsTh, B KaKoil (hopMe IpOBOIUTH ACH-
CTBUS C IIPOAYKTAMHU U BCEM, YTO C HUMHM CBSI3aHO; a B MPOIIECCE 3TUX JEUCTBUN JIOIU MOTYT
BBISIBUTH HOBBIE ()OPMBI HHTEPHAIM3AIMH, TEM CaMbIM ITPOBOJUTH HOBBIE JCHCTBHUS 1O BOCTIPHUS-
THIO IPOAYKTOB JIHOO0 e Jpyrue NeUCTBUS, B OCHOBE KOTOPBIX Te€ HaxoasATcs. Hanpumep, BO3HUK-
HOBEHHE TOPSAKA Tpare3bl U peXrMa MUTAHUA (XOTSI Mbl HE MOXKEM YCTaHOBHTD, 110 KaKOM Mpu-
YUHE OHU MOSIBUJIMCH, HO MBI 3HAEM, UTO OHH SIBJISIFOTCS PEAJIbHBIM MPOIYKTOM HAIIETO KOHCTPY-
MPOBaHMsI) CIIOCOOCTBOBAJIO TOMY, UTO Tparie3a (opMHpoBajach Kak BpeMEeHHas 3aKOHOMEPHOCTh
— YEJIOBEK IIPUHUMAET ULy BOBCE HE TOINA, KOTAA OH JOCTUTAET ONPENEICHHOTO YPOBHS rojIo/a,
HO  TOrJa, KOIJla  colMalibHas  Ipylma  COIIaCHO  YCJIOBJIEHHOMY  BpPEMEHHU
coOupaercs BMeCTe U co00I11a TPOBOAUT aKT COBMECTHOTO MIpHUEMa MUIIH. DTO TIEPBOE MPEOI0IIe-
HUE TIEpPBOOBITHOTO HaTypajlu3Ma B NUTaHUH. Bropoe npeononeHne — MHOrOCIOMHOCTh COBMECT-
HOTO MpueMa MHUIIHY, T. €. O4epeHOCTh MUTaHUs, YCTaHOBJIEHHAs: 0011ecTBOM. TpeThe mpeojoe-
HUE — HOPMBI dTHKeTa niprema nuii [ 16]. [Tomumo 3Toro, mpubOpsI Ha CTOJIE U OOIIEHHE B TIPO-
1iecce MpueMa MU MeX/1y e10M KaK TAKOBOM U MOTPEOHOCTAMU CYyOBbEKTa CO3/1a7Il HE0OX0MMOe
BpeMs M PAcCTOSIHUE, TEM CaMbIM MPEBPATUB MPOLECC MUTAHUS B PA3HOBUIHOCTH MOCTOSHHOM
MPaKTUKHU COLIMAIBHOTO XapaKTepa.

JIBa BU/1a KOHCTPYKLMN NUTaHUS, O KOTOPHIX TOBOPHIIOCH BBILIE, TPEIOCTABIIIN JIFOASAM J10CTa-
TOYHO 3HaHUM 0 efie. B 3TuX peanbHOCTAX IO NOPOIMIN PUCTPACTHUS B IOBEIEHUH, CBSI3aHHBIE C
MIPOTYKTaMU MUTAHMSI WIK CKJIIOHHOCTSAMH K MpoaykTraM nurtanus. [logoOHble mpucTpactus nocie
MIPAKTUKHU B OTNpeJIeIEHHON (opMe MOTy4atoT HHCTUTYIIMOHAIN3AIUIO U 00pa3yloT pa3HOBUIHOCTh
HOBOW COLMAaNBHOM peanbHOCTH. HanprMep, peauruy B OTHOIIEHNN MPOAYKTOB IPOBEN U3MEPU-
TEJIbHOE KOHCTPYHPOBAHUE HEUMCTOTHI, TOATOMY BO3HHUKJIO SIBJIEHHUE, KOTJIa BO BPEMsI IOCTa BEPYIO-
LIME CTPOr0 KOHTPOJMPYIOT CBOE MHMILEBOE MOBEAEHUE. Takol BHUJ MHCTUTYLIMOHAIM3UPOBAHHON
KOHCTPYKIIMH JIEJIaeT COIMAIBHYIO PEabHOCTD ellie 6osiee 00bEeKTUBHOM.
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[Tocneanuii BuA COLMAIBHOIO KOHCTPYUPOBAHUS MUTAHKS, OYEBHIHO, HAMHOIO Oojiee CIIoX-
HBIM, TaK KaK COLMaJIbHAas KOHCTPYKLUS MUTaHUS SBHO MOXET ObITh CBS3aHA C COAEP’KaHUEM BCEX
JPYTUX PEATbHOCTEN B €IMHOM M3MEPEHHH (B YCIOBHSX IOOAIN3AIMN OHU TEEPh 1aXKe CPaBHUBA-
I0TCS C Pa3InYHbIMU U3MEPEHUSIMH). MBI HE MOXKEM IPUHATH BO BHUMAHHUE BCE 3TU CBSI3U, HO OIU-
CaHHOE TPOIHOE COIMATbHOE KOHCTPYHUPOBAHHE CO3/IAET PEaIbHOCTh MUTAHUS B (hopMe B3aUMOJIEH-
CTBUSL APYT ¢ ApyroM. K Tomy ke HeBa)KHO, IPOAYKThI IUTAHUS UM CBI3aHHOE C HUMM JCUCTBUE, —
BCE ITO BKJIFOYEHO B Pa3JIMUHbIE COLMAIIBHBIE CPE/Ibl U HICTOPUYECKUE KYIIBTYpBI.

IIpouue pakmopwvr u smnupuueckoe 3nauenue. Takke HEOOXOIUMO YUUTBIBATh, YTO B CIOXK-
HOM KOHCTPYHPOBaHHM TPETHEIO TUIIA MBI, 10-BUMMOMY, 3a0bIIM O CaMbIX 0a30BbIX MaTepuab-
HBIX OTHOILIEHUSIX MEXKIY YeJIOBEKOM U npeaMeTamu. HepaBHas MarepranbHas CTPYKTypa «4elio-
BEK M IHILA» MOXKET B MIOBCEHEBHON JKU3HU ITOCTABUThH UEJIOBEKA B 3aTPYIHUTEIBHOE MOJIOXKE-
Hue. COpOKMH yTBEPKAAJl, YTO, KOT/Ia MOSBISETCS HEIOCTATOK MPOYKTOB MUTaHUS, OOBIYHOE CO-
CTOSIHHE O0IIIECTBA MOXET ObITh UCITIOPYECHO U HAPYIIEHO (BO3pAcTaeT MoKa3aTeib MPECTyITHOCTH,
BOITH, OOIICCTBEHHBIX OCCIIOPSIKOB M PEBONIOIMI), (GaKTOp rojoaa MPHUBOIUT K Pa3pyIICHHUIO
HOPMAaJIbHOTO COCTOSIHUSA (PYHKLIIMM NUTaHUs 00LecTBEHHOro opranusma [17]. Otor npumep 3a-
CTaBJISIET HAC BHOBb OOPATUTh CEPbE3HOE BHUMAaHME Ha caMylo 0a30BYI0 MarepuajibHYIO CTPYK-
TYpY 4 HOTpeOHOCTH uenoBeka. Kpome 3Toro, ceroHs Mbl 0Oka3blBaeMcs IIEpesl JINLOM JIBYyX CEpb-
e3HbIX npobinem. [lepBas 3akiarouaeTcs B ClIeAyIOIEM: IPOAYKThI U BCE CBSI3aHHbBIE C IPOYKTaMHU
JIeUCTBUS B YCIIOBUSX HEITPEPHIBHOIO COLIMAILHOIO KOHCTPYMPOBAaHUS TPETHETO TUIIA, IPOUIS UC-
TOPUYECKOE KPELIEHUE, TPEBPATUIIUCH B «HAJIMYHbIE 3HAHUS» 1J1 TOTOMKOB. [l0100HbBIE KYIIBTYp-
HbI€ 3HaHUS MOCJE OBEIIECTBICHUS MPEBPATHINCH B OOBEKTHBHYIO PEajbHOCTh COBPEMEHHBIX
Jmozied. A 3TO JUIsl HUX HECET OIpellelieHHOe MpuHykiaeHue. [IoToMKkr He cMOryT aOCOJIIOTHO
YEeTKO pa3jIN4UTh, C TOMOIIbIO KaKOM MOCIEe0BaTeIbHOCTH U JIOTUKA 3T MHOTOYHMCIIEHHBIE CO-
[[HaJIbHbIE KOHCTPYKIMM MPEBPATUINCh B HbIHEUIHHE peadbHOCTH. HeBaxkHO, 4TO BHIOEPYT IO-
TOMKHM — IIPUHATH WIN OTKA3aThbCs OT 3TOTO OMNbITA, OHU BCE PABHO OYyyT MOABEPIaThCs BIUSHHIO
00BEKTUBHBIX peallbHOCTeH mpenblynie nctopun. Hampumep, cerogHs Mbl Ha caMoOM jieje He
3HAEM, [I0YEMY 10 ITUKETY HEJIb3sl ONHOBPEMEHHO €CTh JIBA OCHOBHBIX IPOJAYKTA ITUTaHUS — PHUC
u j1anury. Ml 3HaeM, YTO 3TO MOPSIIOK, OCTABIEHHBIN HaM B HACJIEICTBO MPEAKaMH, HO COBEPLIEHHO
HE 3HaeM, OTKy/a IoluIa MogoOHas coluaibHas KOHCTpyKuus. Eie npumMep, 60JIbIIMHCTBO CO-
BPEMEHHBIX KUTANIEB HE 3HAET, IOYEMY MaHIApUHBI U MOMEIO OTHOCAT K SHCKUM M MHbCKUM
MPOAYKTaM COOTBETCTBEHHO. [loToMKHM y3Hanmu 00 3ToH KiacCH(PHUKAIMKM TOJIBKO MOCPEICTBOM
«HaJMYHBIX 3HAaHUI», HO HE 3HAIOT, TOYEMY BCE-TAKHU OJIHO OBLIO OMPENEICHO KaK HHBCKOE, a IpY-
roe kak sHckoe. TakuM oOpa3zoM, Ha 3TOIl OCHOBE MBI Oy/ieM MPOAOIKATh «BBITYCKAaTh BETBU U
BbIOpACKIBATh JIUCTh». M 3TO aeT HaM BO3MOXKHOCTH MOAHATH BTOPYIO IPOOIEMY: B COBpEMEH-
HOM 00I1IeCTBE MOTPEOICHUS CO3JaHHbIE YETIOBEKOM COIAIbHbIE KOHCTPYKIIMU U HHCTUTYTHI pe-
JIbHOCTEN TTOCPEICTBOM OBEIIECTBICHUS IOPOXKIAIOT HOBYIO CHUITY, M 3Ta BHEILIHS cuja, Ha000-
POT, OrpaHUYMBAET YesnoBeuecTBO. OHA MPOUCXOIUT U3 pa3pbiBa MEX]Y peaIbHOCTHIO TOBCEIHEB-
HOM JKU3HHU U IPYTHX pealbHOCTeN (Hay4HO, Xy[10’)KECTBEHHOMI ), OHA OTAENSAET NOTpeduTeNne or
TBOPIIOB HOBOM Marepuu. A JIIOH, )KUBYIIHNE TOBCEAHEBHON JKMU3HbBIO, U3-3a HEXBATKU BOCIIPHSI-
THS peaJbHOCTEH NIPYrMX H3MEPEeHUH MMEIOT B pe3yabTare KyJIbTYpHOE OTCTaBaHHe. Mexay
JBYMS pEAJIbHOCTSIMU JEHCTBUTENBHO BO3ZHUK Pa3pblB BOCIPUSTHS, ITH JIFOAU, HAXOASACH B COCTO-
SIHUU OecropsIka, MeXaHMUECKU MPUHUMAIOT BCE, YTO OHM MOTYT JIeJarh. A Takue JIIOIU B TIOBCE-
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JHEBHOW pEajbHOCTH B OTHOILIEHUU HOBBIX BELIEH IOPOXKAAIOT HOBOE COLIMAIILHOE KOHCTPYUPO-
BaHue. Ho 3TH HOBbIE KOHCTPYKIMM — HE T€, KOTOPbIE MOT'YT OBbITh IPUHATHI co31aTeasiMU. B 3To
BpeMs U3-3a TOT0, YTO CO3JaHHasl MAaTePHUsl SIBISIETCS KAHAJIOM CBSI3H JIByX PEAJIbHOCTEN, OHA IIpe-
Bpamaercs B CyObeKT, KOHTPOIUPYIOMHU 00e cTopoHbl. Ceifuac Mbl HE B COCTOSIHUU J1aTh OTBETHI
Ha moo0HkIe Bompockl. HO MBI HazieeMcsi, 4TO CMOKEM 3aHOBO OCO3HATH ATY CYLIECTBYIOIIYIO
MHOTOYPOBHEBYIO OOBEKTUBHYIO PEaTbHOCTH ITyTEM pa3/ieNieHHs COLMATBHOTO KOHCTPYUPOBAHUS
HAa TIOAKJIACCHI.

MosxeT 1 onMcaHHas TpexyacTHas (hopma COLUAIBHOIO KOHCTPYUPOBAHUS MUTAHUS, O KO-
TOPOW MBI CErogHs BEIEM peub, IIOMOYb HaM OOBACHUTb HEKOTOpBIC SIBICHUS MOBCEIHEBHOU
JKU3HU, CBSI3aHHBIE C aKTOM Ipuema nuuiu? OTBET YTBEPAUTEIbHBIN, 1aXKe €CIU OHA HE MOXKET
pewmuTh abcomoTHo Be€. Hanpumep, Mbl monpoOyeM OTBETUTH Ha BOIIPOC, IOUEMY K€ KUTaHIIbI B
Poccun nmpopoikaroT B OCHOBHOM IOCELIaTh KUTAaCKUE PECTOPaHbl, MPAKTUYECKH UTHOPUPYS
MECTHbIE KyJIHMHapHbIE TpaJAuLMU. B nepByto ouepenb OTBET COAEPKUT CTPYKTYPHbIE MPUUYHHBIL:
3aMKHYTOCTh COIIMAJIbHBIX CETeH — ceTell MecTHBIX KuTaies [ 18, 19]. Ho mbl xoTenu ObI mpoaHa-
JIM3UPOBATH ATO € O3ULIUHI CyObEKTUBHU3MA IOBeeHUeCcKUX npucTtpactuil. Jlironu [pesuero Kuras
CKOHCTPYUPOBAJIX HAOOP CJIOMKHBIX CUCTEM 3HAHUH O CO3/IaHMM MUY HA OCHOBAaHUU IPUPOIHBIX
YCJIOBUH MPOKUBAaHUS U COLUAIBHOM OOCTaHOBKH (CIIOXKHBIE CHCTEMBbI, CKOHCTPYHPOBAaHHbBIE C
OIOPO HA MOHATUS UHb-SH, ISATH cTUXUH). OJHAKO PO KpellleHue UCTOPUEH, JIF0IU J0JIroe
BpEMsS Ha OCHOBAHMM ITHUX CUCTEM 3HAHUU OCYILECTBIISUIM JECHCTBHUS, CBA3aHHBIC C MUTAHUEM.
He3zaBucumo oT TOTrO, NpUAEPKUBAIOTCS KUTANULIBI WIM HE COOIIONAI0T METOABI 3TOH 0coO0H co-
LMaJIbHONW KOHCTPYKIIMHM M3MEPUTENBHOIO THIA, KUTANHCKash KyXHS MHCTUTYILIMOHAJIU3UPOBAJIACh
MMEHHO B TakoM mporiecce. O4eBHIHO, YTO KUTaiCKas KyXHs CYILECTBYET HE H30JHMPOBAHHO,
TOJIBKO T1OCJIE MOSIBICHUS JPYTUX CIIOCOO0B KOHCTPYUPOBAHMSI IUTAHUS JIFOIU CMOTJIM COOCTBEH-
HYIO COLIMAJIbHYIO KOHCTPYKLIMIO MUTAHUS Ha3BaTh «KUTaickoil KyxHei». KoneuHo, cnenyer 06-
paTuTh BHUMaHUE HA TOT MOMEHT, YTO 3TOT HAOOp CIIOKHBIX CUCTEM 3HAHUI KUTal1eB Ha MPOT-
KEHUU HCTOPUM BOBCE HE ObUI YCTONYMBBIM, a MPOXOAWUJ Yepe3 MHOTOKpPATHbIE BTOPXKEHUS
BHYTpPH CTpaHbl U BOBHE €€ ((akTop BoiH). Ho ocHOBHast cucTeMa KOHCTpYHUPOBaHMsI COXpaHsach
U B KOHIIE KOHIIOB BEILIECTBEHHO C(hOPMUPOBATIACh KaK pealbHOCTh IOBCEIHEBHOM kM3HU. K ToMy
XKe ceifuac miobanu3anus NprUHeCIa HOBbIE CUCTEMbI MUTAHUS 110 BCEMY MHpPY, HO HOBBIE y4acT-
HUKHU IIpOLECcca, TOX0XKEe, HE MOTYT MOJHOCTHIO paciiaTaTh MoJ00HbIE COLIMATbHbBIE KOHCTPYKLIUU.
Korna xuraiinel nmpuObIBatoT B ipyrue Mecra (Hanpumep, B Cankr-IlerepOypr), B cpaBHEHUU OHU
HAUMHAIOT IOHUMATh, YTO PealbHOCTh, CO3/JaHHAsI MECTHOM COLIMAIbHONW KOHCTPYKIIMEH MUTaHu,
HE Y/IOBJIETBOPSIET MOTPEOHOCTH KUTAMIIEB B OTHOLICHUH CJIOXXHOM M MPOYHON CUCTEMbI 3HAHUH
O MMUTaHUM; a 3aIa/IHbIe CTPaHbl JTMO00 CTpaHbl AQPUKH 1 AMEPUKHU B OTHOILIIEHUH U3MEPEHUS KOH-
CTPYKLIMHU NUTAHUS MO BIUSHUEM «COLMAIBHON BKIIOYEHHOCTU» CO3/1aI PEANBHOCTD JIPYroro
YpPOBHSL.

KoneuHo, B KOHCTPYKIUAX 0a30BbIX aTpUOYTOB IMUIIU XOTS U UMEIOTCS OIPEIeTICHHbIE KYIb-
TypHBIE pa3Inyusi, HO B OCHOBHOM MOXHO OTBICKaTh 001Me BennunHbl. Hanpumep, cornpanbHas
KOHCTPYKIIMSI BKYCOBBIX OIIYIICHUN; XOTS METO/Ibl OIIEHKH BKyCa BeChMa OTIMYAIOTCS, JIFOAU U3
Pa3HbIX MECT MOT'YT, UCXOAs U3 TAKOTO pOJa BEJIMYMHBI, ONUPAsICh Ha COLMATBbHYIO KOHCTPYKIUIO
pEeaIbHOCTH CBOEH ITOBCEIHEBHOM KU3HU, HAUTU HEYTO HENIPUBBIYHOE U HenpusaTHOe. Ho kuraii-
CKOE JIeJIEHUE MPOAYKTOB TI0 CHCTEME «HHb-SH» U MSITH CTUXHH — cnerrduyeckoe. 3ampockl AaH-
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HOM peaNbHOCTU K IIPOAYKTaM B APYTUX PEalIbHOCTAX HEBO3MOXHO U3MEPHUTh U CPaBHUTH. [la-
BaliTe CIIPOCUM, IJIe B PECTOpaHaX PYCCKOM KyXHM W aMEpUKaHCKOro (hacT-(pyna MOXXHO HalTH
«UHB-SIHbY U «IIATh CTHXUI»? Takxke CTOUT 0OpaTuTh BHUMAaHUE HA TO, YTO KUTANUIIBI C TEYCHUEM
BPEMEHM NPEBPATUIIM TAKYIO COLIMAIbHYIO KOHCTPYKLIUIO U3MEPUTENIBHOIO TUIIA B OECCO3HATEINb-
HYI0 00BEKTHBHYIO PeasibHOCTD (KOHEYHO, B KHTae cymecTByIoT U Apyrue pa3inius B KOHCTPYK-
[USX CUCTEMBI MUTAHUS, HO OHH HE SBJISIOTCSA BAXKHBIMU B COLIMATBHOM CMbIcIe (pakropamu). [1o-
9TOMY KOIZla Ha YJIMLE CIPAIIUBACIIb KUTANIA, IOYEMY OH IIPEANIOUNTAET KUTAHCKYIO KyXHIO, OH
MOJKET OTBETUTb, YTO IIPOCTO HPABUTCS, WM XK€ KUTAMCKast KyXHs BKyCHAs. .. 3alpOChl 3TOM CIIe-
upUUecKol pealbHOCTH Kak OynTo He oOHapykuBatoTcs. Ha camoM ziene 3To peasibHOCTb, KOTO-
past yOOKO BIMAET Ha ACWCTBUSA KuTaileB. B cuiry uctopuyeckux NpuyMH OHU MOTYT CONPUKa-
CarbCsl TOJIBKO C 3TUMH OBEIIECTBICHHBIMU «HAJMYHBIMU 3HAHUAMU». B 3TOM 00BsicCHEHUE TOTO,
YTO B JAHHOM CTaThe NNPOaHAIIM3UPOBAHbI PEAIbHOCTH TUTAHUA 10 TPEM THIIAM COLIUATIbHOTO KOH-
CTPYHUPOBaAHUS.

3akirouenne. /laHHast cTaThbsi aHAIM3UPYET COLMATIBHOE KOHCTPYUPOBAHNE IUTAHUS C TOUKU
3pEHHsI COLIMOJIOTMY BEIIEH, COLMOJIOTNN MTO3HAHMS M COLIMOJIOrMHY NuTaHus. Ee 1nenb He B 1o-
IBITKE CO3/1aTh OOLIYI0 TEOPUIO COLMAIBHOIO KOHCTPYHPOBAHUS pealbHOCTU. B cuiy Toro, uto
peabHOCTh MHOTOYPOBHEBasl M 00J1aJJa€T CBOMCTBOM «COLMAJIbHOM BKIIIOUEHHOCTH», OHA HE 1103~
BOJISIET B HACTOSAIIIEE BPEMS C JIETKOCTBIO MPOBOIUTH OO aHAIN3 COLIMAIbHOIO KOHCTPYHPOBa-
HUS B OTHOLICHHUH BCEX COLMAJIbHBIX SBICHHMN. Halla ceronHsAmHsAs TeMaTuka orpaHu4nBaeTCs
pa3BepHYTHIM OOCYKIECHHEM BOMNPOCOB COLMAIILHOTO KOHCTPYMPOBAaHUS MUTAHUS, KOTOPOE Je-
JIUTCA Ha KOHCTPYMPOBAaHWE HOMMHATHBHOIO, U3MEPUTEIBHOTO ¥ MHCTUTYLIHOHAJIBHOTO THIA. B
COBPEMEHHOM CUCTEME NMUTAHUS 3TU TPU THUIIA KOHCTPYMPOBAHUS HAXOIATCS B CIIO)KHOM M 3aIly-
TaHHOM CcOCTOSHUU. HO KaX/1blil ypOBEHb KOHCTPYHpPOBaHUs 00yCIaBINBAaETCS COLUAIBHON Cpe-
JIO¥ ¥ CTPYKTYPHOH CpEelor peallbHOCTH, B KOTOPOU OH HaxoauTcs. Bceieacrsue BpeMEHHOM 110-
CJIEIOBATEIIbHOCTH UCTOPUU, CUCTEMA 3HAHWM, CKOHCTPYHPOBAHHAs MPEALIECTBEHHUKAMMU, IIpe-
BpaTWJIACh B «HAJIU4YHbIC 3HAHUM». [locnenyromue MokoaeHus ToKe IMOCTEIIEHHO NEPECTANIN pas3-
JIM4aTh CIIOKHOCTh MHOTOYPOBHEBBIX COLIMANIBHBIX KOHCTPYKLUH peanbHOCTH. YTo Kacaercs
aJICKBATHOTO aHAJIN3a COLUAIIBHOTO KOHCTPYMPOBAHMS PEAIIBHOCTH, OH MOXKET IOMOYb HaM JIy4lIe
MTOHATh COLMAJIBHYIO IPUPOAY MUTAHUS, B YACTHOCTH, 1aTh OTBET HA BONPOC: KAK CAMH ITPOAYKTHI
MATAHKUST  SBJSIOTCS  COLMAIBHBIMA ~ KOHCTPYKLIMSMHM, KaK OHM  CO3JAlOTCS  HalluM
CO3HAHHEM I10/] BO3/ICUCTBUEM YK€ MMEIOIIECHUCS HAIMYHOM CUCTEMBI 3HAHUS, KaK KOHCTPYHPY-
I0TCA MX CBOMCTBa (MX BKYCHI), KOTOpPbIE, KaK OKa3bIBACTCS, SIBISIIOTCSI HE CTOJIBKO OMOJIOTHYE-
CKMMH, HO COLIMOKYJIETYPHBIMU CBOMCTBAMH.
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BBepeHme. PagnkanbHOW TeHAEHLMEN B COBPEMEHHbIX MOAXOAaX K MOHMMaHUIO0 MeXaH13-
MOB paboThbl FOJIOBHOrO MO3ra SIBASETCS CKIOHHOCTb HEKOTOPbIX YYeHbIX noaaraTb, YTo
MO3r - 3TO MpPMEMHOE YCTPOCTBO, CMOCOBHOE yNaBAnBaTb MbICIW; MPUPOAA BO3HUKHOBE-
HUA CaMUX MbIC/Iel, Mpy 3TOM, He NOANEXUT BbliACHEHMO. O4HaKo peyb, BblpaXaroLlas
MbIC/TY, HECOMHEHHO, ABNSAETCA Pe3ynbTaToM paboTbl MO3ra, MO3TOMY WUCCAeA0BaHUS Ya-
CTOTHOI CTPYKTYpbl peuun MOryT SIBASTbCS OCHOBOW AN PacCMOTPEHUS MaTepuanbHOMN
CTPYKTYPbl MO3ra Kak CBOero poja «aHTeHHbI». B TakoM noAxoje C HECKONbKO MHbIX MO3U-
LA NpeacTaeT nepej HamMmu 1 NpobaemMa 3almThbl OT WymMa Ha GoHe 6eccrnopHOro 4acToT-
HOro CXOACTBa peuyn U My3blkK. B HacToswem mccnefoBaHUU CTaBUTCA BOMPOC O TOM,
HACKONbKO CyLLeCTBEHHOW A5 BOCAPUATUS My3blKM SBASETCH 06LLas BbICOTa My3blKab-
HOro CTPOs (CYLLEeCTBYIOT N BpeAHble UAW MOone3sHble, C TOUKM 3peHus AeNCTBUS Ha Ncu-
XWKY, My3blKa/lbHble CTPOU). DTOT BOMNPOC PesieBaHTEH N BOCTIPUATUIO peyn.
MeToaonorms n NCTOUHUKN. OCHOBHbLIMU NCTOYHMKAMW, B KOTOPbIX paboTa MO3ra v CyLL-
HOCTb CO3HAHWSA paccMaTpUBaKOTCA C 0603HAYEHHBbIX BblLLe NO3ULMIA, ABUANCE AN HaC pa-
60Tbl aMepUKaHCKOro 1 6puTaHckoro Hepodursnonoros n ncuxmatpos Cama MNapHua (Sam
Parnia) n Nutepa ®eHBuKa (Peter Fenwick). 3T yueHble nccneayroT ABEHNSA, CONPOBOXAA-
toLme KIMHNYECKYH CMepTb, 1 YTBEPXAALOT, YTO B 3TV MOMEHTbI MO3T B HanbonbLUen cTe-
neHn GYHKUMOHMPYET KakK NMpMeMHas «aHTeHHa». MNonaras, 4to ntobas aHTeHHa NoAnexunT
HacTpolike, Mbl NpeanpuHMMAEM MOMbITKY BbIABUTb BO3MOXHble CNOCO6bI «HAaCTPOMKMN»
Mo3ra. [1ns 3Toro npegnaraem UccnefoBaTb YaCTOTHbIE XapakTePUCTUKN peun (B NpocTel-
Lem cnydae, Npy NponeBaHUM rMacHbIX 3BYKOB B CMOKOMHOM COCTOSIHUW) Ha NpeameT UX
NPUHAaANEXHOCTU K onpeseneHHOMY My3blKalbHOMY CTPO, @ PaBHO OCO6EeHHOCTM BOC-
NPUATUA MY3bIKN B 3aBUCUMOCTU OT MY3bIKaJibHOIO CTPOS (OT BbICOThI HOTHI /15). Bapbupo-
BaHVe YaCcTOTHbIMUW XapakKTepUCTUKaMU peyn B TOM U MHOM MY3bIKaJIbHOM CTPOE MOXHO
CUYNTaTh, Ha HaLl B3rNa4, OCHOBHbIM CMOCOH6OM «HACTPOKU» Mo3ra. MeTogonorus cnocoba
OCHOBaHa Ha NpUMeHeHUN YacTOTHOro aHanM3a 3BYKa M OCHOBHBbIX MOJIOXEHWA dnemMeH-
TapHOV TEOPUN MY3bIKN.

PesynbTaTthbl 1 06cy>kaeHMe. OCHOBHOW BbIBOJ, CAe/TaHHbIN 3anajHbIMU NCUXMATPaMN: MO3T
He IBSIeTCS OPraHOM MbILLNEHNS, CO3HaHWe CyLLeCcTByeT He3aB1CMMO OT Hero n3BHe, paboTa
CO3HaHWA He MOXeT bbITb 06bACHeHa GYHKUMOHMPOBAHMEM MO3ra — TpebyeT annapaTHOM
nposepku. Ecnn HeMpoHHas ceTb SBASETCA «aHTEHHOW», yNaBAMBalOLLell MbICAW, a ee
«HaCTpOWKa» Ha GN3NYECKOM YPOBHE MOXET OCYLLIECTBAATLCS (M OCYLLLECTBASETCH) Yepes CeH-
COpHble CUCTeMbI (B TOM 4YMCae N OpraH Cayxa), UCCiefOBaHMe YacTOTHOM CTPYKTYpbl peun
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NO3BO/INT OTBETUTL Ha PSiJ BaXKHbIX BOMPOCOB, B TOM UMC/1e KaCaroLMXCA 1 BbICLUNX GYHKLMIA
Mo3ra (03apeHue, TBOp4YecCTBO). [MpoBejeHHbIe HaMu 3KkcnepuMeHTbl (CMBIMTY «/13TW»,
®UBC, kad. IYT) nokaszanu, YTo BANSHME «MOBbLILLIEHHOMO» NN «MOHMKEHHOrO» My3blKalbHO-
peueBoro CTPOs Ha MO3roBYyH akTUBHOCTb He3HauNTeIbHO. B XoJe nccnefoBaHuA BbisB/eHa
PaBHOBEPOSTHOCTb YaCTOTHOIM CTPYKTYPbI peyn. MNockonbKy B HalleM MO3re OTCYTCTBYeT Ka-
KO-TO XapakTepHbIi HAbOp YaCTOT - 3/1IeMEHTOB PaBHOMEPHO TeMMepPUPOBAHHOIO CTPOS, ro-
BOPWTb O BPEAHOM (M1 KAKOM-TMB0 MHOM LLIYMOBOM) BAVSIHAW «MOBbILLEHHbIX» 1 «MOHVKEH-
HbIX» CTPOEB BC/IEACTBNE OTKNOHEHUS OT «BHYTPEHHEr0 3Ta/IoHa» He NPUXOANTCS.
3aksitoueHue. B oTBeT Ha NPeANoNOXeHS, BbICKa3aHHble 3anaAHbIMY YYeHbIMU, Mbl MPej-
NOXWAW YaCTOTHYHO MHTeprpeTaLuuio npoLeccoB, NPOUCXOAALLMX B MO3re, YTO, BO3MOXHO,
6onee AeTasbHO NO3BONT 06 BACHUTL TakMe ABEHWS, KaK O3apeHne, OTKPbITUE U T. 4., KOTO-
pble NPOTEKatoT C MUHMMANBHOW AeATe/IbHOCTLIO CO3HaHWA. HeCMOTPS Ha OrpaHNYeHHOCTb
MeTO/O0B annapaTHoro nsydeHus ¢bakTopos, BAUAIOLLMX Ha AeATeNIbHOCTb MO3ra 1 BO MHO-
rom 06yC/IOBNNBAIOLLMX ero BbiCLLMEe YHKLMM (Hanpumep, TBOPYECTBO), pe3y/ibTaTbl paboThbl
MO3ra B OTHOLUEHUW MY3bIKW (KaK B MJlaHe ee CO34aHuns, Tak 1 B M1aHe Hallel peakumn Ha
Hee) BNOJIHE NOAAAIOTCA aHaNN3Y, YTO M BbIIO MOKa3aHO B HACTOALLEM MCCAeA0BaHNN. «My-
3bIKaZIbHOCTb» Peyl UCKNHUNTENBLHO SPKO NMpeAcTaBieHa B ee YaCTOTHOW CTPYKType 1 nos-
BOJ/IIET BCKPbITb, B TON UAW MHOW CTEMEeHW, 0CO6EeHHOCTM paboTkl MO3ra.

KnroueBble cnoBa: pPUTMbI MO3ra, peyb, My3bIKaﬂbeIVI CTpOM, CO3HaHKne.
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TOopble 0cobeHHOCTU paboTbl Mo3ra // ANCKYPC. 2020. T. 6, Ne 1. C. 96-105. DOI: 10.32603/2412-8562-
2020-6-1-96-105
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Speech and Music Acoustics, Rhythms of the Brain
and their Impact on the Ability to Accept Information

Ivan V. Pavlov¥, Valeriy M. Tsaplev
Saint Petersburg Electrotechnical University, St Petersburg, Russia
Xpavlov.ivan17.09@gmail.com

Introduction. A radical tendency in modern approaches to understanding the mechanisms
of the brain is the tendency of some scientists to believe that the brain is a receptor capable
of capturing thoughts; the nature of the occurrence of the thoughts themselves, however,
is not to be clarified. However, speech expressing thoughts is undoubtedly the result of the
work of the brain, so studies of the frequency structure of speech can be the basis for
considering the material structure of the brain as a kind of “antenna”. In this approach, the
problem of noise protection against the background of the undeniable frequency similarity
of speech and music appears to us from somewhat different positions. This study raises the
question of how essential the overall height of the musical system is to the perception of
music (are there musical systems that are harmful or useful, in terms of their effects on the
psyche). This question is also relevant to speech perception.

Methodology and sources. The main sources in which the work of the brain and the
essence of consciousness are considered from the positions indicated above were for us the
work of American and British neurophysiologists and psychiatrists (Sam Parnia, Peter
Fenwick). These scientists are studying the phenomena that accompany clinical death, and
argue that at these moments the brain functions to the greatest extent as a receiving
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“antenna”. Assuming that any antenna is to be tuned, we are trying to identify possible ways
to “tune” the brain. To do this, we propose to study the frequency characteristics of speech
(in the simplest case, when singing vowels in a calm state) for their belonging to a particular
musical system, as well as the peculiarities of music perception depending on the musical
system (on the height of the note “la”). Varying the frequency characteristics of speech in a
particular musical system can be considered, in our opinion, the main way to “tune” the
brain. The methodology of the method is based on the use of frequency analysis of sound
and the basic provisions of the elementary theory of music.
Results and discussion. The main conclusion made by Western psychiatrists is the brain is
not an organ of thought, consciousness exists independently from outside, the work of
consciousness cannot be explained by the functioning of the brain - it requires a hardware
check. If the neural network is an “antenna” that captures thoughts, and its “adjustment” at
the physical level can be carried out (and is carried out) through sensory systems (including
the hearing organ), the study of the frequency structure of speech will answer a number of
important questions, including including related and higher brain functions (insight, creativity).
Our experiments (Saint Petersburg Electrotechnical University, FIBS, department of EUT)
showed that the influence of the “increased” or “lowered” musical-speech system on brain
activity is insignificant. The study revealed the equiprobability of the frequency structure of
speech. Since our brain lacks some characteristic set of frequencies - elements of a uniformly
temperamental system, it is not necessary to talk about the harmful (or any other noise) effect
of the “raised” and “lowered"” systems due to deviation from the “internal standard”.
Conclusion. In response to the assumptions made by Western experts, we proposed a
frequency interpretation of the processes occurring in the brain, which, perhaps, will explain
in more detail such phenomena as inspiration, discovery, etc., which occur with minimal
activity of consciousness. Despite the limited methods of hardware study of factors that
influence the activity of the brain and largely determine its higher functions (for example,
creativity), the results of the brain's work in relation to music (both in terms of its creation
and in terms of our reaction to it) are quite analyzable , which was shown in this study. The
“musicality” of speech is extremely vividly represented in its frequency structure and allows
one to reveal, to one degree or another, the features of the brain.

Key words: brain rhythms, speech, musical system, consciousness.
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BBenenue. Ha cerognsmauii 1eHp mpobieMa 3aiuThl OT HETaTUBHOTO BO3JIEHCTBHS IIymMa
0co0eHHO akTyanbHa. 1 cBsi3aHO 3TO co Bce Oosee Bo3pacTaronieii HHGpOpMamoHHON Harpy3kou
Ha CUCTEMY roJ0BHOro Mo3ra. Kak n3BecTHO, COBPEMEHHBIN Y€JI0BEK B TEUEHUE JHS IMOJIy4aeT B
ATh pa3 Oonbine nHpopmaiuu, yeM 40 et Hazaa, Korna KOMIbIOTephl, HH()OPMALlMOHHBIE TeX-
HOJIOTHH He OBUIM ellle MaccoBO pacrpocTtpaneHsl [1]. IlpuyeM ecnu moj 3amuToil oT myma Ha
MIPOM3BOACTBE MOHUMAETCS B OCHOBHOM 3aIl[UTa OT €ro YHCTO (PU3NYECKUX (PaKTOpoB (BhICOKas
MHTEHCUBHOCTb), TO B MTOBCEITHEBHOI JKU3HU BCE ropaszio CIOKHEE: Mbl HIMEEM JENI0 C MaJIOMH-
TEHCUBHBIMH IITyMaMH/3ByKaMH, U CTETICHb UX HETaTHBHOTO BO3JEHCTBUSI (OOPEMEHUTEITHHOCTH)
ornpeaenseTcs HHpopMalrei, KOTOpyIo OHU HECYT.
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Jiist Toro, 4ToOBI paboTaTh B JTAHHOM HalpaBJICHHH, HY>KHO YETKO MPEJICTABIATh ce0e 00bEKT
MCCIIeIOBaHUS (CUCTEMa TOJIOBHOTO M03Ta). Ha maHHBIi MOMEHT HeHpO(HU3HOIOTHS HE B COCTOS-
HUU OTBETUTH HAa BOIIPOC O MPUPOJIE CO3HAHMS [2].

Ha npoTsikeHun MHOTHUX U MHOTHUX JIET UCCIEAO0BATENH, U3YUAIOIINE MO3T, CTAIKUBAIOTCS C
SIBJICHUSIMU, HEOOBSICHUMBIMH C TTO3UIMI MaTEepUATUCTUUECKOM TPAKTOBKHU MPOIECCOB, TPOUCXO-
nsmux B HeM. C OTHOM CTOPOHBI, TOI00HBIE (DAKTHI MOTYT OBITH 00YCIIOBJIEHBI HETOCTATKOM 3Ha-
HUM 0 GU3NYECKUX MPOIIECCaX U HEBO3ZMOKHOCTBIO allapaTHOro UCCieI0BaHus MPOLIECCOB, PO-
HCXOJAIIMX B MO3T€ Ha YPOBHE B3aUMOJCHCTBUS MEXIY OTIAEIbHBIMA HEMpOHAMU. A, C Ipyroi
CTOPOHBI, U C TUM CETO/IHS COTNIACHBI OYeHb MHOTHE UCCIIE0BATENN, — HAIMYUEM HEKOTOPOI He-
MaTepualbHON «CyOCTaHIIMNY, YIIPABISIIOIICH MTPOLIeCCaMU B CUCTEME TOJI0BHOTO Mo3ra (DKKII3).

[TepeuriciuM 0CHOBHBIE BHIBOJIBI HEKOTOPBIX aBTOPOB MCCIIEAOBAHUMN: MBICIIAIIEH MaTepru He
cymectByeT ([Tum Ban JlomMmens); Mo3r (kak sJeKTpUYEcKasl IEIb) CIOCOOEH MPOU3BOIUTH
ToibKo Tpocthie «Mbicin» (H. I1. bexTepesa), Hanpumep, Kak COBEPIIMTDH TO WK HHOE ACHCTBHUE
(mepeBepHYTh CTpPaHHUILY, K IPUMEPY); COZHAHUE MOXET KUTh M IMOCIIE CMEPTU; OOBACHUTD, KaK
HMMEHHO, 3a CYET YETro yNPaBJISAETCS MO3T, Ha CETOHAILIHUN IeHb HE MPEACTABISAETCS BO3MOXKHBIM
(C. Ilapnua, I1. ®enBuk).

Hamnpumep, 3aBenyromui uactutyrom mosra, H. I1. bextepeBa, Ha BOIIpOC 0 BO3MOXHOM pe-
anbHOCTU JlylllM OTBEYaeT, 4TO HE XOTesa Obl UCKATh JAPYroro Ha3BaHUS TOMY, YTO OKa3bIBAaeTCs
O] TIOTOJIKOM B OTIE€PAIIMOHHOM, BUAUT CJ1a00 OCBEIIEHHBIN TOHHENb W JIETUT K POTHOMY Ouary
(ecnu 3TO TEUCTBUTENHHO «UTO-TOX).

Takum 0Opa3oMm, IBOJIOIMOHHOE YCIOKHEHNE HEUPOHHOM CTPYKTYPBI MO3Ta (110 TapBUHOB-
CKOM KOHIIEMIINH) 32 CYET «CUCTEMBI 00paTHOM CBSI3M», HEOOXOAUMO OBLIO VISl TOTO, YTOOBI MBI
He 3a0YMbl8AIUCH O TOM, KaK )XUTh B (PU3MYECKOM ITPOCTPAHCTBE (B IIJIaHE YIOBIECTBOPEHHS 0a30-
BBIX, (PM3HOIOTUYECKUX TOTPEOHOCTEH). DTO TaK, €CIM TOBOPUTH O MOBCETHEBHOM JKU3HU.

Crekrp xe 3aja4, perraéMbIX MO3TOM, 3HAUUTENILHO IIUPE U HE OTPAHUYUBACTCS TEM, YTO MBI
MIPUBBIKIIN HA3bIBATh «CO3HATEIHLHOM IATENFHOCTHIOY». MHOTHE (HE TOIBKO (PM3UOTOTUIECKHE) TIPO-
LIECCHI MTPOTEKAIOT 0€3 yJacTHsi CO3HAHMS: BCE, YTO CBSI3aHO C TBOPYECTBOM, OTKPBITUSIMH, KaK Ipa-
BUJIO, IPOUCXOIUT COBEPILICHHO HEOXKUIAHHO JUIs HAc. Takum o0pa3om, B KPYT 3a71a4, KOTOpbIe HE0O-
XOIAMMO pellaTh, 3y4asi BIUSHUE 3BYKOB Ha CHCTEMY TOJIOBHOTO MO3Tra, BXOJHUT HE TOJBKO obecrtie-
yeHue koMdopTa (B MOBCEIHEBHOM KU3HH), HO U CO3/IaHKe Hanbosee OaronpusTHRIX YCIOBHMA A
TBOPYECTBA, T. €. [ BOCIIPUATHS U TAPMOHUYHOTO YIIOPSAI0UYMBaHUS pa3HOOOpa3HOM U pa3HOILIa-
HOBOM MH(popMaIyu (TI0 CyTH — CO3/IaHKUE YCIIOBHH, CTOCOOCTBYIOIIMX 03apEHUSIM).

B paborte [3] aBTOp BBICKa3bIBACT MPEIIMOIOKEHHUE, YTO IITYyM MOXKHO Pa3/IeIUTh Ha JBE CO-
CTaBJIAIONINE: SHEPreTHUECKyIo U nH(popManmonnyto. [lepBas kacaercs yucTo GU3NUECKOro BO3-
JeCTBUS IIIyMa Ha CEHCOpHBIe cucTeMbl. OHa OMepUpyeT C YHEPreTUUECKUMHU XapaKTepUCTUKAMU
IymMa M, ONMupasich Ha HUX, MOXKHO YTBEpPXAaTh, YTO TOT WM MHOM IIYyM BpPEIEH/ONAceH B CUITY
CBOCH MHTEHCUBHOCTH, MIPEBBIIIAIOIICH, HATIpUMEp, OOJIEBOI MOPOT.

UYro kacaetcs nHGOPMALMOHHOM COCTABIISIONIEH IIIyMa, OHA, KaK M BCsAKas HH(popMalus, me-
peHocHUMas Yyepe3 MOCPEACTBO MaTepUaIbHbIX HOCUTENEH, TOJHOCTBIO ONPEAEISAETCS HAILIUM CO-
3HaHuem/monco3HanueM. To ects, He Biajes nHpopmanueil 00 HCTOYHUKE LITyMa, HE IPEICTaBIIsAs
ce0e ero, Hallle CO3HAHHE HE CMOXKET BBHIPAOOTATh PEaKkIMH HA W3aBAEMBIA 3TUM HCTOYHHUKOM
IyM, KaKk OTMeuaeT aBTop [TaM xke|. [IpuueM oTMeTuM, 4TO JaHHBIN BBIBOJ OTHOCUTCS, IJIABHBIM
00pa3oM, K HU3KOMHTEHCHBHBIM IIIyMaM, C KOTOPBIMHM YEJIOBEK MUMEET JEN0 B IOBCEIHEBHOU
KHU3HU U HUKOUM 00pa3oM HE MOKET OBITh OTHECEH, HallpUMEP, K PE3KUM, HEOKUJaHHBIM 3BYKaM.
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B uccnenosanuu K. E. A6GakymoBa u jip. [4] BbICKa3bIBae€TCSl TOUKA 3PEHUS, UTO B3aUMOCBSI3b
MEXIy HEpruei U BEeIECTBOM YCTaHOBIICHA, B TO BPEMs KaK MEX/y BEILIECTBOM U MH(pOpManuei
TaKOM B3aMOCBSI3U HE CYIIECTBYET (He ycTaHoBiIeHa). Oco00 OTMETHM, YTO HOCUTEIISIMH HH(OpMa-
[IUH MaTepUalIbHbIE OOBEKTHI CTAHOBSTCS B CIy4ae MX YIOPSI0YMBAHMUS, OIIPEAEIIIEMOro HaIlIUM CO-
3HaHHEM (MBI pa3padarbiBacM CIoco0 KOTUPOBaHUS WH(OPMAITUH, alliiaparypy sl OCYIIESCTBICHHS
ATOTr0 KOAMPOBAHUS), C OAHOM cTOpoHbI. Ho, ¢ Apyroi cTopoHbl, (GOpMBI YIOPSA0UMBAHUS MaTEPH-
QJIbHBIX O0BEKTOB, «IIOPOKIAEMbIE)» HAILIUM MBIIIICHUEM, — HEU3MEPUMO OoJiee MPOCThIE MO CpaB-
HEHHIO, HallpUMep, C KJIETOYHBIMU M BHYTPUKJIETOYHBIMH CTpyKTypamu (Hanpumep, JJHK), kak ot-
MedvaeTcs B pabore [5].

OueHb TOUHOE MpeJICKa3aHne, Ha Hall B3MIsII, OTHOCUTEIBHO N3y4YeHUs (DEHOMEHOB, CBSI3aHHBIX
¢ paboTtoif Mo3ra u GyHKIIMOHUPOBAHUEM CO3HAHMS, JAHO B OTHOM U3 BBILIEYTIOMSHYTBIX HCCIIENO-
BaHUi: «C OIHOM CTOPOHBI, €CTECTBEHHO, IMIOKHPYET MCKIIOUUTENIbHOE OOBSICHEHHE 0OpEeMEHEHHS
MOCPEACTBOM JTapBHHUCTCKOTO OMOJIOTMYECKOr0 MBIIIICHUS W TPHHIMIA 3aTPaThI-TI0JIE3HOCTH.
C npyroii cTOpOHBI, aTBTEPHATUBHBIC TIOAXO/BI, KaK MPABHIIO, OTPUIAIOT MOAOOHKIE “mocieqHue”
000CHOBaHUS, 3TO 3HAYUT, OHH HE OTHOCSTCS C IOJDKHBIM BHUMAHKEM K 3TOU IIpoOJieMe U M30aBIIsIOT
ce0st ATUM OT HEMPHUATHOCTEN U pa3IpakeHHs, CBI3aHHBIX C ATUMH JUCKYCCUSMH. MBI OTBaXX1Ba-
eMcsl Ha Tipe/iCKa3aHue, 4To B OyayIeM pasHoriiacue Mexy OMOIOTHYECKO U COIMaIbHON UHTEp-
nperanuei Oyzer eile 6onee BRIpakeHHBIM, TeM OoJiee, YTO 3Ta JUCKYCCHS BHYTPH IICUXOJIOTHH UET
B HacTosIIee BpeMs MOJHBIM XOI0M. DTUM (DEHOMEHOM BCKOpE 3aliMyTCsl TaKkKe HeMpoOHOJIOTH U
HEHPOIICUXOJIOTH U TT0-HOBOMY TTOJHUMYT mpobiemy ¢usuku ymm u Tenay [3, c. 24].

Takum 00pazoMm, CerogHsIIHSAS HeUPOPU3UOIOTHS BIUIOTHYIO TOIONLIA K TIpodieMe 00bsic-
HEHUSl MHOTHUX SIBJICHUM, CBA3aHHBIX C pabOTON CHCTEMBbI TOJIOBHOTO MO3Ta, U MHOTUM HeWpodu-
3M0JI0TaM, Kak Oy/eT MOoKa3aHo Jajee, MOHSATHO, YTO OOBACHUTHh (DYHKIIMOHMPOBAHUE MO3Ta HC-
KITIOUUTENIFHO B3aUMOJICHCTBUEM HEHPOHOB HE MPEICTABISAETCS BO3ZMOXKHBIM.

MeTtonoJiorust M HcTOYHUKH. OCHOBBIBAsICh HA PE3YIIbTaTaxX UCCIEN0BaHuU [2], MPOBENEHHBIX
B Heto-Mopkckom rocynapcrsennoM yaupepeutere CToru Bpyk, paccMOTpHUM HEKOTOPBIE 0COOEH-
HOCTH (YHKIIMOHMPOBAHMS CO3HAHUS B TMEPUOJ peaHMManuu (MCCIEIOBAHUS BEIUCh METOIOM
oIpoca JItoziel, epeHeCnX KIMHIYECKYI0 CMEPTh). TO HEOOXOAUMO, YTOOBI YETKO MPECTABIATh
ce0e nmpeaMeT UccIeJOBaHHMA, A1l TOHUMAaHHS TOTO, YTO HE BCE SIBJICHHSI, COTTPOBOXKIAOIIIE padoTy
MO3ra, MOT'YT OBITh OOBSICHEHBI B3aUMOJICHCTBUEM PA3IMYHBIX (POPM MATEPHH.

PaccmarpuBasi COBOKYITHOCTD SIBIICHUI, MPOUCXOASIIUX C CO3HAHUEM YeJIOBEKa, aBTOP BbIIIIE-
YIIOMSIHYTOM CTaThH, BBIJIENSET JIBE TPYIIIBI SIBICHUH, COMPOBOXKIAIOIINE TPOLIECC «OKUBIICHUS:

1) «apencmepthsiii onbiT» (NDESs, Near Death Experiences);

2) «ombIT BHE Tena» (OBEs, Out of Body Experiences).

B cBoro ovepenn, mepBas rpymima npeacTaBiseT co00i Habop MepeKUBaHUN U PEaKITUi, BO3-
HUKAIOIIUX B CO3HAHUH YeJIOBEeKa B MEPHO KIIMHUYECKON cMepTH (U B psjie CIydaeB — 3allOMHHA-
eMBIX UM). ABTOpPbI 0003HAYAIOT ITH SBJICHUS KaK:

1) «ayBcTBa orpoMHOTO MEpa U MoOBu» (feelings of immense peace and love);

2) mpoxokJeHue uepe3 ToHHeNb (going through a tunnel);

3) omrymieHue TemIoro, ToCTePUUMHOTO cBeTa (seeing a bright, warm, welcoming light);

4) BcTpeuu ¢ yMEPIIUMU POICTBEHHUKAMU;

5) pa3nuyHble BUACHUS PEIUTHO3HOTO TOJIKA.

Crnenyer 0c000 OTMETUTBH, YTO BCE ITH SIBICHHS 3a(UKCUPOBAHBI y ICUXUYECKH BMEHSIEMBIX
Jrofiei. 3aMeTHM TaKXkKe, YTO «PEeTUTHO3HBIe» BUICHHUS BO3HUKAIIU I1O14AC Y JIIOAEH, COBEPIICHHO
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JAJIEKNX OT KaKUX-THOO PEIMTHO3HBIX MPEICTABICHUH, U3 YETO MOXHO CJIENIaTh BBIBOJ, YTO OHU
MOTJIH OBITh C(HOPMHUPOBAHBI B TPOLIECCE BXOXKIIECHHS B 0000 COCTOSIHUE CO3HAHMS, KOTOPOE B
TUOETCKUX PEIMTHO3HO-MUCTHUECKHUX YUYEHUSX 0003HAYAETCS KaK MEIUTAITHSI.

Bornee Toro, Takoro posa oneIT HaOMIOAAICS Y JETEH, ellle He UMEIOIIUX )KU3HEHHOTO OIIBITA,
MX CO3HAHUE HE HAXOAWJIOCH MOJ] BIUSHUEM TE€X WJIM MHBIX MUPOBO33PEHUYECKUX KOHIEMIHI [2].

Bce 310 ybexaaer Hac B TOM, 4yTO MH(pOpMaIMs IEPBUYHA MO0 OTHOIIEHUIO K HAIIUM IMpe-
CTaBJICHUSM O (DU3UYECKOM MHpE. A 3TO 3HAYUT, OHA MIEPBUYHA U 110 OTHOIICHHUIO K caMoMy (hu-
3HUYECKOMY MUPY [€CIIi UCXOTUTH U3 TOTO, YTO OBUT MOMEHT, Korna Hudero He 0o (K. Jlemerp,
3. Xa66m, C. XokuHr u 11p.)]. MHOTUM MOXKET MOKa3aThCs, YTO JAaHHOE YTBEPKIEHUE POTUBOPE-
YUT BBIILIECKA3aHHOMY, @ UMEHHO: HOCUTESIMU HH(OpMaIIUU MaTepuaibHble 00BEKThI CTAHOBATCS
B Clly4ae UX YHOPSAOYMBAHMSI, ONMPEAENsieMOro HamMM co3HaHueM. [Ipu3HaBas 3TOT mporecc
(ynopsimounBaHus) KaK TaHHOCTh, HEJIb3s HE OTMETUTH, YTO CAMO BOZHUKHOBEHUE MATEPHH, IIPO-
CTPaHCTBa — ATO SIBJICHUE, KOTOPOE HE MOXKET OBITh OOBSICHEHO UCKITIOUUTETHHO MTPe00pa3oBaHuEM
MaTepuu: Mbl HE MOXKEM, HallpuMep, cKa3aTh, YTO OKPYXKAJIO TOYKY CHHTYISIPHOCTH B TIEPBOE
MraoBeHue bombimoro B3peiBa u uto npeacrarisiiia coboit Beenennas 10 MoMeHTa 00pa3oBaHUs
(bu3nyeckoro npocTpancTsa. TeM He MeHee, HayKa CEeroiHsl TOBOpUT 0 B3pbiBe, kak 0 HeKoeM «da-
30BOM IEPEXOJIe», IPU KOTOPOM U 00pa30BAIMCh MaTepUaIbHbIE YacTUIIBI (PopMa UX CYIIECTBO-
BaHUs 0 MOMEHTa B3phiBa 10 CUX TIOp HESICHA).

«OTBIT BHE TeNa» — 0co0asi rpymma sBISHUH, IPEICTABIISIIONINX COOO0M COCTOSHUS, KOT/Ia Ye-
JIOBEK BO BPEMs PeaHUMAIMOHHBIX MEPONPHUATHI BUIUT ce0s CO CTOPOHBI U, Oosiee Toro [6] B
COCTOSIHMM OMHCaTh B JETaSIX JACUCTBUS peaHMMalnoHHON Opuraasl. Kpome Toro, kak otmeua-
ercs B [7], HE Bce cllydan OJOOHOTO MIaHA MOTYT OBITh OOBSICHEHBI C TIOMOIIBIO «OCTATOUYHBIX
BCILIECKOBY» paObOThl HEMPOHHOM CUCTEMBI.

Ha cerognsimHuii AeHb XOPOIIO U3BECTHO, YTO «BUIUMBIMY (KOHEYHO, C MOMOUIbIO CHEIH-
aJbHBIX MPUOOPOB) MPOSABICHUEM PadOThI MO3Ta SBJSIOTCS HU3KOUACTOTHBIE AJIEKTPOMArHUTHbBIE
puT™MbI (anbda-, 6eTa-, raMMa- U TeTa-pUTMbI). MHOTOYHCIICHHBIE WCCIIEIOBAHMS MTOKa3bIBAIOT,
YTO 3TUMHU PUTMaMHU MOKHO YIIPABIIATH C MOMOIIBI0 BHEITHUX BO3ACUCTBUI (LITUPOKO U3BECTECH
MeTox (POTOCTUMYIISLINH, a TAKXKE HEraTUBHBIN 3(PQEKT 0T akycTHUeCKHX KoeOaHuii uim Budpa-
WA HU3KOM YaCTOTHI).

Yro nanm ydaeHsIM (oOpariaemM 0coboe BHUMaHHE — BpadaM-HEHpo(hU3n0I0raM/TIcCuXuarpam,
T. €. JIIOJSIM MaTepUaTUCTUYHBIM) pe3yJIbTaThl HCCIIeT0BaHUM IpUpo bl cosHanus? [pexnae Bcero,
MMOHMMAaHHE, YTO MO3T SBJISETCS HE CTOIBKO MBICISIIUM YCTPOMCTBOM, CKOJIBKO MIPHEMO-TIepea-
IolIel aHTeHHOM, ynaBinuBaromeil Mpiciu. [IpuyeM criocoOHOCTh ynaBIMBaTh WX OMPEHEIACTCS
CYMMapHO¥H TIJIOMIAIbI0 HEMpOHHOH ceTr. BHemHue GakTopsl (MarepruaibHbIe HOCUTETH HHDOP-
Malliu), BO3JICHCTBYIOIINE Yepe3 CEHCOPHBIE CHCTEMBI, TIO3BOJISIIOT HACTpOWTh ee. M 3amaueit
JaIbHENUIINX UCCIIeI0BaHUM B KOHTEKCTE TAKOTO IMOHUMaHUS paboThl MO3Ta, SIBJISIETCSI BCECTOPOH-
Hee U3yYeHUE BO3MOXKHOCTEH ero «HacTpoukmy. [TockonbKy criekTp nHGOpMAaIIiK, BOCIIPUHIMA-
€MOI HaMH, Ype3BbIYaifHO MIMPOK (0COOCHHO ATO KAacaeTcsl 3pUTEIbHON WH(POPMALIUH), a €€ HH-
TeprpeTanus — CUIbHO 3aBUCUT OT KOHKPETHOM JTMYHOCTH, MBI PEILIUIN UCCIIE0BaTh BO3AEHCTBHE
HaOOPOB MPOCTHIX TOHAIBHBIX CUTHAJIOB: UCCIEIOBANIACh KaK BO3MOXXHOCTh HAIIETO MO3Tra Mpo-
M3BOAMTD 3TU CUTHANBI (IOCPEACTBOM ToJIoca), TaK U CIIOCOOHOCTh €0 BOCIIPUHUMATh UX U MH-
TEpHPETUPOBATH (110 BHYTPEHHUM OLIYIIEHUSIM).
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OTBeuast Ha BOIIPOC O MPOUCXOXKIEHUU PEUU, OTMETUM, YTO CETO/IHS CYIIECTBYIOT HUCCIIE0-
BaHus [ 8], TOKa3bIBAIOIIME, YTO «IIPOUYTEHHE» FEHOMA OIpeIesieTCsl OUeHb MHOTUMHU (haKTopaMu
U SBJSIETCA CYry0O MHIMBUAYAIBHBIM, T. €. IIOJIHOCTBIO TMPOLIECC OHTOTEHE3a HE SIBISIETCS LIeTH-
KOM «3aKOAMPOBAHHBIM» [TOCJIEIOBATEIBHOCTAMU HYKJIEOTHIOB. Jla M caMM 11OCIIe10BaTENbHOCTH
BO MHOTOM 00J1a/1al0T CBOMCTBAMU peud (MX CUMTHIBAHUE 3aBUCHT OT KOHTEKCTA, T. €. OIpees-
€TCs B3aUMHBIM ITOJIOKEHUEM SIIEMEHTOB T€HETHYECKOTo Kofa). Takum o0pazoMm, peub, ee CBOM-
CTBa, /1a U CaMO €€ HaJM4YKe Yy BBICIIUX CYIIECTB, BIIOJHE MOXKET OBITh «IIpEAOIpeIeIeHa) TeHe-
TUYECKH, 10 KpaitHell Mepe, TOT QakT, 4YTo COCO0bl KOAUPOBAHUS HH(POPMAIIMK B TEHOME U B peUH
00JIaJal0T CXOKUMHU CBOMCTBAMU, HECOMHEHHO, 3aciyXHBaeT BHUMaHHs. OTMETUM Takke, 4TO
3TOT (haKT HE NOJKEH J1aBaTh IMOBOJ YTBEP)KIaTh, UYTO BCE MPEACTABUTENN XUBOTHOTO MHUpa
JOJDKHBI 001a71aTh peublo. Peub sSBisieTcs MpOAYKTOM JesTEIbHOCTH pa3yMa U CX0Xka C TeHeTude-
CKUMH TI0CJICA0BATEIbHOCTSIMU JIMIIB 110 CIIOCO0Y KOTUPOBaHUS HH(POPMAIUH.

Pe3yabTarhl M 00cy:KkaeHHe. 3a4acTyio (OCOOCHHO B CETH) MOXKHO BCTPETHUTH Pa3IUYHOIO
poza myOauKaIuu (0T MPETEHIYIOIINX Ha HAyYHOE U3JI0KEHUE JI0 OKOJI0I30TEPUUECKHX ), B KOTO-
PBIX TaK WM MHAYe YIOMHHAETCS MY3BIKAIbHBIM CTPOH (paBHOMEPHO TEMIIEPUPOBAHHBII), 1MO-
cTpoeHHBIN OT Jist 432 T'11 (B psizie U3MaHUK OH UMEHYETCsl «HacTpoiikoi Hpro-Dimx»). [IpoBo3-
IJIaIIaeTcs, 9YTo «CTanaapTHeIN» (440 ') cTpoit sBIsETCS YyTh JJU HE BPEIHBIM, TaK KakK MPOU3-
BEJICHMSI, HAITUCAaHHBIE B HEM, «CO3/Ial0T YYBCTBO TPEBOTU» U T. [I.

MBI perniy nonbITaTbCsl OTBETUTH HA BOIIPOC, HACKOJIBKO MPAaBbI T€ WIIM UHBIE aBTOPHI, ITPO-
BO3IVIAILAIOLIME TOT WM MHON MY3BIKAJIbHBIM CTPOH «EAUHCTBEHHO MTPABUJIBHBIM.

Hamm nccnenoBanust MIMEIM LIENbBIO, BO-IIEPBBIX, OTBETUTH HA BOIPOC, KAKOMY MY3BIKAJIbHOMY
CTPOIO MBI «OTZIaEM MPETIOUTEHNE B PEYH, @ BO-BTOPBIX, BBISICHUTD, KAK Mbl BOCIIPUHUMAEM MY3bIKY,
3alMCaHHYIO B PA3JIMYHBIX MY3BIKAJIBHBIX CTPOSIX. ITO HYKHO ISl TOTO, YTOOBI BBISBUTH BO3MOKHbIE
BpeHbIe (PAKTOPHI BO3AEHCTBHSI TOHAIBHBIX CUTHAIOB U X KOMOMHALIMI Ha ICUXUKY. MeTonuka rnep-
BOTO HCCIIEIOBaHUs Clienyromas. Y MalyeHTOB, HUKOTIa He 3aHMMABIIUXCS CHEUUALHO TEHUEM
(T. €., BIMSHUE CO3HAHUS CKITFOYAETCs ), CHUMAIOTCS YACTOTHBIE XapaKTEPUCTUKHU Tojioca Ipu:

— O3BYYHMBAHHUH BbIJJ0Xa (OCHOBHAS YacTOTa rOJIOCOBBIX CBA30K);

— MIPOTIEBaHUM TJIACHBIX 3BYKOB (2, 0, V, b, 3, 1).

3a «omOpHbIE TOYKU» OBUIH B3ATHI My3bIKaibHbIe cTpou 432 1 440 I'm.

Pesynbrarhl nccnenoBaHus AJIs ST UCTIBITYEMBIX MTpUBECHBI B Ta0I. 1 (0011ee KoIn4ecTBo
BOCIIPOM3BOAMMBIX UCIIBITYEMBIMHU 3BYKOB — 18).

Tabnuya 1. Pe3ynbTaTsl HCCIEI0BaHUSA YaCTOTHBIX XapaKTEPUCTHK roJioca MPH MPOIICBaHNH ITIACHBIX 3BYKOB

Table 1. The results of the study of the frequency characteristics of the voice when singing vowels

Ne ucmpITyeMOro KonmuecTBO 3BYKOB, PUOIIKEHHBIX KonmuecTBO 3ByKOB, MPUOIIKEHHBIX
(o) 10 YacCTOTE K cTyneHsM ctpost 432 I'n 10 YacCTOTE K cTyneHsM ctpost 440 I'
1 0K) 8 10
2 (O0K) 9 9
3 (M) 12 6
4 (M) 6 12
5 OK) 8 10

Takum 0Opa3oM, 1JIs KEHCKOW peuu XapakTepHa 0oJbIlasi paBHOBEPOATHOCTD B IUIAHE IPU-
OMMDKEHMSI €€ YaCTOTHBIX XapaKTEPUCTHK K OINpENeIEHHOMY MY3bIKaJbHOMY CTpoto. B To Bpems
KaK MYy>KCKasi peub 0osiee orpaHndeHa o pasHooOpas3uio 4acToT (B OOJbIIEH cTeneHn onpeaes-
ercs (PU3MOJIOTHEH ), a 3HAUUT, MEHEEe YMOLIMOHATIBHA.
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PaccMmoTpum Takke pe3yabTaTbl H3MEPEHUsI YaCTOTHBIX XapaKTEPUCTHUK 3BYKOB, BO3HUKAIOIINX
IIPY 03BYYMBAHUH BbIJI0XA B PACCIIa0JIEHHOM COCTOSIHUM TOJIOCOBOTO ariapara u MbIIII] POTOBOM I10-
noctd. bonpias yacte 3TUX 3HaYeHWH MpHUOMIKeHa K cTyneHsM 440-replioBoro My3bIKaJIBHOTO
CTpOSi, YTO JA€T MOBOJ TOBOPHUTH O TOM, uTO cTaHaapT 440 11 00yciioBIeH UCKITIOUUTENBHO (HU3HO-
JIOTUEHN YeoBeKa M HUKAKOTO OTHOIIECHHUSI K IICMXO3MOIIMOHAIBHBIM aCleKTaM BOCHPUSATHUSI MY3bl-
KaJbHOUM MH(POPMAITUK HE UMEET (CM. BBIIIE O IPUPOJIE CO3HAHUS M MBIIIUICHHS).

Mertonuka BTOPOro MCCIEN0BAHMS TAKOBA: Mbl JaBaJId YYaCTHHKAM 3KCIEPUMEHTA IpPOCIy-
11aTh IPOCTBIE COYETAHUSI MY3bIKAJIbHBIX 3BYKOB, HCHOJIHSIEMBIX B PA3IMUYHBIX CTPOSAX (aKKOPIbI
Am, Dm u E, ceirpanHbie Ha ruTape), ¥ MPOCHIIH OLIEHUTH, KaKas U3 3almicen (3apaHee 0 HUX CITy-
1aTeNsiM HUYEero U3BECTHO He ObLI0) OO0JbIlle HPaBUTCS, TPOU3BOIUT JTyYIlIEe BIIEUATICHHE.

JlecsaTh 4enmoBeK MpOCTyIIaId IBE TPYIIIBI 3anucei (1Mo nBe B Kakaon). [lepsas 3amuck Obuia
c/ieJlaHa Ha TUTape, HACTPOSHHOM B CTpoil oT Jist 432 I'1y, a Bropast — ot jis1 440 I'n.

[IpennoskeHo OBIIO OTBETUTH Ha BOMPOC: KakKas M3 3alucell Jiydiie B Kaxaou rpynmne? Pe-
3yABTATHI MIPEICTABIICHBI B TA0M. 2.

Tabnuya 2. Pe3ynbrarsl onpoca ciylarenei

Table 2. Listener survey results

[TapameTpbl 3KCTIEpUMEHTA 1-s rpynma 3anuceit 2-5 TpyIIIa 3aIuCcen

Ha3zpanue 3amumcu, yactora Jist 3amuch 1 (432 ') | 3ammck 2 (440 I'n) | 3amuck 1 (432 T | 3amuce 2 (440 ')

KommuecTBo cnymarenei,

. 3 7 5 5
[IOCYMUTABIIUX 3AIKCH Ty4llIeH

OtmeTnM, 4TO B IEPBOM CIIy4ac IO XOAY DKCIIEPMMEHTA HE YIaJ0Ch IOIHOCTBIO BOCIIPOU3-
BECTH 3aIUCh 1, B TO BpeMsI KaKk BO BTOPOM CiIydae 3anucy OblIIM BOCIIPOU3BEICHBI U ITPOCITYIIAHBI
MIOJIHOCTBIO. Takue pe3yapTarsl MOTYT TOBOPUTH O TOM, YTO IIPU IIPOYMX PABHBIX YCIOBUSAX MY3bI-
KaJIbHBIM CTPOM HE OKA3bIBACT CYIIECTBEHHOIO BIMSIHMS Ha npeAnodreHue. OHU paBHOBEPOSTHBI
U OIPEIEIAI0TCS, 10-BUIUMOMY, COCTOSHUEM CHCTEMBI TOJIOBHOTO MO3Ta.

PaccmoTpuM Taxke COOTHOILICHHS MEXIy Tpynnamu 3amuceit (mo npeamnouteHusm). Coort-
BETCTBYIOIIIME IaHHBIE IPUBE/ICHBI B Ta0II. 3.

Tabnuya 3. Pe3ynbrarsl onpoca ciylarenei

Table 3. Listener survey results

KonunuecTso

Crnymarenu M

ciylaTesneu
Br106panu 3anvch 1 (u B 1-ii 1 Bo 2-if rpymme) 2
Bri0Opanu 3anuch 2 (u B 1-i 1 BO 2-if rpyme) 4
Bri6panu 3anmch 1 (1-s rpynma) u 3amuck 2 (2-s rpynma) 1
Bri6panu 3anmch 2 (1-s rpynma) u 3amuck 1 (2-s rpynma) 3

Kak BuguM, Oompliie cirymarenei mpearnowin 3amucH, cueaanuabie B 440-repiioBoM CTporo,
HO, C IPYroi CTOPOHBI, 3amuch 1 (432 ') mpu npociymmBaHuu 2-1 TPYIIIBI 3aITUCEH MPEATIOWIN
[Ha dhoHe TOTO, uTO BHIOpaH 3anuck 2 (440 ['11) mpu npociymuBanuu 1-i TPyNIBI 3aMMUCEH | — TpH
CIIyIIATENs, B TO BPEeMsl, KaKk B 0OpaTHOM cUTyaruu (3-s CTpouKa TaOIUIbl — BCErO OJuH). Takum
00pa3oM, HAJIHIIO «IIEPEKOCY» B MPEANOYTCHHSIX, CIIPOBOIIMPOBAHHBIN HEYJaYHBIM BOCITPOU3BEIC-
HUEM 3allucH 1 Ipy mpocayluBaHuy |- rpynsl 3aucen.

Kak u ¢ ro1ocoBbIMU U3MEPEHUSMH, B CIIy4ae ¢ U3yUYEHUEM BOCHIPUATHSA 3BYKa, CUTyallUs HE
MEHSIETCS: HE CYIIECTBYET YETKO BHIBEPEHHOTO PABHOMEPHO TEMIIEPUPOBAHHOTO CTPOSI B PEUH.
bonee Toro, mpuBsi3bIBaHME peud K KOHKPETHBIM YacToTam (IycTh Aake (PU3NOIOTUYECKU

103



A3bIKO3HAHME
Linguistics

00yCIIOBJIEHHBIM) — 3TO MPSMOH MyTh K e¢ WH(OpMaIMOHHOMY 0OCIHEHHIO (M3BECTHO, YTO WH-
¢dbopmanus, epenaBaeMas MOCPeICTBOM MOHOTOHHOM, 0€39MOIIMOHATBHON peUy MPAKTHYCCKH HE
YCBaMBaeTCsl CO3HAHHMEM, J1a M Ha TO/ICO3HATEIILHOM YPOBHE TOXE).

3akurouenne. YactoTHas CTpyKTypa pedd BO MHOTOM paBHOBeposTHa. He cymectByer my-
3BIKAJIBHOTO CTPOSI, K KOTOPOMY MOXKHO OBIIIO OBI «IIPHUBSI3aTh» HAlly pedb. To k€ OTHOCHTCS M K
BOCTIPUATHIO MY3bIKaJIbHOW/peueBoil HHPOpMAIH. ITO 03HAYAET, YTO, TOCKOJIBKY, IO OOLIeTpH-
HSTOMY B TEOpUHU MH(POPMALIUU MTPEACTABICHHUIO, UHOOPMALIUIO HECYT UBMEHAIOWUEeCs CUTHAIIBL,
6osiee MH(OPMALIMOHHO HATIOJTHEHHOU SIBIISICTCSI pedb, HACHIIIEHHAs HHTOHAIIMOHHBIMU U3MEHE-
HUSMH, J1a)kKe He3aMETHBIMHU Ha CIIyX, YTO, KCTaTH, JeJlaeT HEBO3MOXHBIM BIMSHUE CO3HAHUS Ha
peub. OTCIONa CIIEAYET, YTO PEYb UMEET CBOMCTBA «IIPSMOTO NepeaTunKay HH(OpMaIUU «I1oJie-
BBIX CTPYKTYP» MO3Ta, KOHIIETIIUS KOTOPbIX OblIa YaCTUYHO M3JI0KEHA HAaMH BBIIIIE.

Takxe paBHOBEPOATHOCTh YACTOTHOW CTPYKTYPBI PEUM O3HAYACT, UTO, ITOCKOJIBbKY B HAIleM
MO3T€e OTCYTCTBYET KaKOW-TO XapaKTepHBIN «HA0O0p YacTOT», HJIEMEHTOB PABHOMEPHO TEMITEPHPO-
BaHHOTO CTPOSI, TOBOPUTH O BPETHOM BIIMSHUH «ITOBBIIICHHBIX» U «ITOHWKEHHBIX)» CTPOEB BCIIE/I-
CTBHE OTKJIOHEHHS OT «BHYTPEHHETO STAJIOHA» HE MPUXOANUTCSL.

I[pemmaraemast HaMy KOHIIENIINS, OCHOBaHHAs HA MHOI TPaKTOBKE MPOLIECCOB, TPOHCXOAAIINX
B CHCTEME TOJIOBHOTO MO3Ta, HECOMHEHHO, HE MOXET OTMEHUTD MJIH KaK-TO CYIIIECTBCHHO BUJION3-
MEHUTH METOJOJIOTHIO €r0 MCCIIEIOBAHMS, YTO MBI M ITOCTApaINCh Mokaszars. Ho, BBUIY TOTO, YTO
10 Mepe BCECTOPOHHETO N3y4eHUsI PabOThl MO3Tra U PUPO/IBI COZHAHUS Y HCCIIEA0BaTeNIeH BO3HU-
KaeT Bce OOJblIe BOIIPOCOB, HA KOTOPBIE HE HANTH OTBETHI «OOBIYHBIMY CIIOCOOOM (T. €., u3ydas
MarepuIo, ee CBOWCTBA), Bce Ooiibllee 3HaueHHE OyleT mpuoOpeTarh (M yke mpuoOperaeT) Tak
Ha3bIBa€MbIi MHTYUTHUBHBINA CIIOCOO MO3HAHUS, TPU KOTOPOM HAalll MO3T' CaMOCTOSITETIbHO MHTEp-
NpEeTUpPYeT HAKOIUIEHHbIE 3HAHUS (3TYy (pasy clieayeT MOHUMATh Tak: O MOMEHTA, KOTJa Ha Hac
«CHH30ILIIO 03aPEHUE» MBI, 00J1a/1as1 TOJTHBIM Ha0OPOM 3HAHUM JIJIS 3TOTO, U HE MPECTABISIEM, KaK
oHH OyayT MHTepnpeTnpoBaHsl). HecMOTpst Ha TO, 9TO MHTYUTHBHBIN CIIOCO0O IMO3HAHUS HE SBIIS-
eTCsl HaygHBIM B ITOJTHOM CMBICJIE 3TOTO CJIOBA (HET YETKOH METOJ0JIOTHYECKOM 0a3bl, OHA BhIpabda-
TBIBACTCS TIO3KE), OH TI0 OTHOIICHHUIO K JTI000 HAyYHOW KOHIIEHIIMH SIBIISICTCS IEPBHYHBIM, a 3TO
O3HAYaeT, YTO UHTYUIMN MPUHAJICKUT OTHA U3 BEAYIIHUX, €CIM HE INIaBHAs POJb B JabHEHIIEM
(bopMupOBaHUN HAyYHON KapTHUHBI MHUpAa.
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Introduction. The paper aims at describing the philosophy of transcendentalism as viewed
by 19th century American philosopher Ralph Emerson, one of its founders and, above all,
the direct application of this framework to the contemporary view of network concepts
introduced as a state-of the art paradigm of cultural and social development, often viewed
as directly applicable to the study of social processes as well as literary texts.

Methodology and sources. The chosen methodology includes the structural semantic
study of Emerson’s texts and the analysis of the view of contemporary philosophers of the
language and literary critics on the network concept as a basis for state of the art social
schemes and internet-communication principles, as well as literary texts analysis.

Results and discussion. The results of the research allow to hypothesize that the philosophy
of transcendentalism which attempted to give a full-fledged representation of a harmonious
and dynamic cosmic principle, seeing ways of moral purification and comprehension of the
super-soul has similar principles with the works by outstanding poststructuralist or
postmodern philosophers (like G.Deleuze) and is directly applicable to the study of
contemporary literary texts if not social processes. These concepts allow to see the
development of aesthetic paradigm (a vivid example being the development of the
transcendental motive in poetry). One of the possible examples could be seen in the
development of poetic paradigm with a) early romantic poetry concentrating on the poet's
emotions, thus rendering the transcendental, with b) modernist writing which used language
as a medium, when a poem became a means of expressing the transcendental, with c) poetry
combining political views and the transcendental experience, with d) post-colonial poetry, with
the transcendental being transferred from the sphere of “eternal” to the sphere of “everyday”.
Conclusion. American transcendentalism allows to see common patterns of development
and innovation of cultural, literary, philosophical scene, characteristic of the contemporary
aesthetic paradigm.
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BBeaeHue. Lienbto cTaTbn ABSETCH KpUTUYECcKoe onucaHne ¢unocoduim TpaHcLeHeHTa-
Nnn3Ma, pa3paboTaHHOWN (cpeAn MpoYMx nocnejoBaTenein) amepukaHckum dunocopom
XIX B. Panb$pomM DMepcoHOM, OAHUM U3 ee OCHOBaTesel. TpaHCUeHAeHTann3M BrepBble
paccMaTpmBaeTcs Kak katodeBas ¢unocodckas 6asa, HeobxoaMMas NPy aHannse ceTeBbIX
KOHL,eNToB, NpeACTaB/ieHHbIX Kak COBpPeMeHHas napajurma KyasTypbl 1 COLManbHOro pas-
BUTUSA, HEOOXOAMMBII MHCTPYMEHT AN N3YyYeHUA NTePaTyPHbIX TEKCTOB U MO33UN. AKTY-
aNlbHOCTb MCCNefoBaHWA 06yc/oBeHa 6e3yC/IOBHOM 3HAUMMOCTBIO CeTeBblX KOHLENTOB
(coBpemeHHOM GpOopMbl BblpaxeHWs TPaHCLleHAEHTHOr0) Kak OCHOBbI COBPEMEHHOWN nuTe-
paTypHO Napajurmei.

MeTogonorma n NCTOYHNKN. BbibpaHHas MeToZ0n0rns BKIOYaeT B ceba CTPYKTypHO-Ce-
MaHTMYecKoe M3y4veHne TeKCTOB JMepCcoHa, aHaan3 B3rNs40B COBpPeMeHHbIX ¢rnocodpos
A3blka 1 NnTepaTypoBeAoB (J/leBuHa, LLiobepa, Poncoma) Ha ceTeBble KOHLIEMNTbI Kak OCHOBY
COBpPEMEHHbIX COLMANbHbIX CXeM, MPUHLMMOB MHTEPHET-KOMMYHMKaLWKM, MOCTPOEHUS Xy-
AOXECTBEHHbIX W MO3TUYECKMX TEKCTOB. AHAIN3 MO3TUYECKMX TEKCTOB MPOBOANTCSA NOCPes-
CTBOM CPaBHEHNS OCHOBHbIX MOZe el CTUXOCNIOXEH WS, KOTOPbIE NCMOb3YHTCA aMepuKaH-
CKMMU NMO3TaMK B 3aBUCMMOCTI OT 3MOXM U AeCTBYHOLLE 3CTeTUYeCKO NapaanrMbl.
PesynbTatbl U 06cy>KaeHune. Pe3ynbTaThl UCCIeA0BaHNSA AatOT OCHOBaHMeE Mpeanoso-
XWUTb, UTO Prnocodua TpaHcLeHAeHTanM3Ma (KoTopas CTaBuia 3agadelt AaTb npejcTasne-
HVe O FaPMOHUYHOM U AMHAMUYHOM KOCMUYECKOM MpPUHLMNE), MO3BONSET yBUAETb aHa-
NOrVYHble MPUHLMMbI, 0603HaYeHHble B paboTax BblAaOLLMXCS COBPeMeHHbIX uaocodpos
(Takmx kak Xunb Jenes). laHHble dnnocodckme KOHLENLMM OKa3biBakOTCA Hanbonee npo-
AYKTUBHBIMU MPU aHaNN3e XyJOXKECTBEHHbIX 1 MO3TUYECKNX MPOM3BeAEHNIA, a Takxe npu
BbISIB/IEHN OCOBEHHOCTEN Pas3BUTUA XYAOXECTBEHHOW (3CTeTUYeCKOo napaanrmMel). B nc-
cefoBaHUM 6bln 0603HaYeHbl YeTbipe MO Pa3BUTUS 3CTETMYECKOM NapajnrMbl Npu
peanu3aunn MOTMBa TPAHCLIEHAEHTHOrO B MN033MK: 1) pPOMaHTMYeCKas Mo33nsa KOHLEHTPU-
pyeTcsa Ha 3MOLMSAX aBTOpa (ero CObCTBEHHbIN TPaHCUEHAEHTHbIV MOAYC); 2) B MOAEPHUCT-
CKOW M0331K A3bIK UCMO/b3YeTCs B KayecTBe nepesayss OCHOBHOIO CMbIC/1a, MO33US CTaHO-
BUTCS CPeACTBOM BbIpaXeHUs TPaHCLEHAEHTHOro; 3) HeKoTopble aBTOPbl KOMOMHMPYIOT
NoANTMYECKMe N TPaHCLEHAEeHTHbIe MOTUBbI; 4) B MOCT-KO/IOHNANbHOM M0331K MOTUB Ma-
MSATW CO34aeT AOMNOMHUTENbHY KOHHOTALMIO TPaHCLEHAEHTHOrO, MepeHoCcs ero 13 chepbl
«BEYHOCTU» B Chepy «0bblJeHHOro».

3akntoyeHune. TpaHCLeHAeHTaAn3M No3BoaseT yBuAeTb 0bLe 3aKOHOMEePHOCTU pa3Bu-
TV U MHHOBAUMI Ha COLMOKYNbTYPHON CLEHe, XapakTepHbIX AN COBPEMEHHOM acTeTnye-
CKO napaanrmel. OCHOBHbIE MOJIOXKEHWUS MOCT-CTPYKTYPaNNCTKOV GUNOCOPCKON KOoHLen-
unm (Ha npumMepe Xung [enesa) HenocpeACTBEHHO MPUMEHUMbI K U3YYEeHUO0 COBpeMeH-
HbIX INTEPATYPHbIX TEKCTOB, @ BO3MOXHO, 1 COLMabHbIX MPOLLECCOB.

KnioueBble cnoBa: TpaHCUeHAeHTann3M, CeTeBble KOHLEMTbl, Bepa B cebs, CBepxAyLlua,
NMOCTMOZEPHM3M, aMEPUKAHCKMI POMAHTU3M.

Ana untuposaHus: Llepbak H. ®., lepyc A. . dunocodus TpaHcLeHAEHTaNM3Ma, CeTeBble KOH-
LenTbl 1 aMepukaHckas nossuva // ANCKYPC. 2020. T. 6, Ne 1. C. 106-120. DOI: 10.32603/2412-8562-
2020-6-1-106-120
KoH$pnukT nHtepecos. O KOHPIVKTE NHTEPECOB, CBA3aHHOM C JAaHHOM Mybankaumei, He coobLLanoch.
Mocmynuna 03.12.2019; npuHama nocse peyeH3uposaHusa 24.12.2019; onybaukosaHa oHAaliH 25.02.2019
Introduction. American transcendentalism was considered as a full-fledged representative of
a harmonious and dynamic cosmic principle. The ideas of transcendentalism were expressed by

R. Emerson H. D. Thoreau in the middle of the 19th century. Those who expressed
transcendentalists’ ideas believed that nature was endowed with inexhaustible spiritual strength.
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In approaching nature unspoiled by civilization, in its intuitive experience and unraveling its
symbolic meanings, transcendentalists saw ways of moral purification and comprehension, in the
words of Emerson, of the Over-soul. The main ideas of transcendentalism include social equality,
spiritual self-improvement, closeness to nature, purifying a person of “vulgar-material” interests,
intuitive understanding of the macrocosm through the microcosm. This view looks at people as
individuals who are related to each other and are trying to get spiritual purification though intuitive
feeling of the transcendental. Such an approach roughly corresponds to the ideas developed by
G. Deleuze, the French poststructuralist, in that the basic foundation of metaphysics, human
thought, cultural paradigm is not the tree like scheme or frame, yet should be viewed as a rhizome.
The transcendental and network concepts paradigm (similar to that of the rhizome pattern) is
viewed by contemporary researchers not only as characteristic of the American cultural tradition
(as is argued by Schober) [1, p. 495-515] but is intrinsic to contemporary social and cultural
paradigm, including that of communication and literary studies. One of the possible example could
be seen in the development of poetic paradigm: (a) with early romantic poetry concentrating on
the poet’s emotions, thus rendering the transcendental; (b) with modernist writing which used
language as a medium, thus expressing the transcendental, (¢) the political and social view of the
transcendental manifested in their writing by poets such as Walt Whitman, (d) the post-colonial
poetry characterized by the author’s position in the “found paradise”, with the memory motif
important and updated, which creates an additional connotation of the transcendental, transferring
it from the sphere of “eternal” to the sphere of “everyday”.

Methodology and sources. The chosen methodology includes the structural semantic study
of Emerson’s texts and the analysis of the view of contemporary philosophers on the language,
their opinion on the network concept as a basis for state of the art social schemes and internet-
communication principles, as well as literary texts analysis.

A century after his death, Ralph Waldo Emerson still seems more like an icon than a classic.
Emerson is the author of essays such as “Self-Reliance” (1941), such deep experiences, immersions in
pure mysticism as the work “Over-soul”, which is believed to have had a huge impact on the minds of
American writers. Poet Walt Whitman (1819-1992) (an innovator of verse, who was one of the first to
“break’ the poetic rules, bringing the poetry closer to the rhythm of the psalms, the poet who “preached
democracy”) called Emerson “the actual discoverer”, though some scholars fiercely criticized
Emerson's deeply idealistic views. Nevertheless, his works appear in the beauty and uniqueness of his
mind, in the boundless affirmation of “the thinker of once almost crushing idealism” [2, p. 7].

The attempt to compare psychology and theology in relation to Emerson's work seems
interesting enough. Despite the apparent differences, similar motives and intersections in the works
of Emerson and the classics of psychology quite a lot. The researcher E. Edinger writes about
Emerson: “From the first day of my acquaintance with analytical psychology, I was struck by the
numerous Parallels between Emerson's intuitive insights and Jung's experiential psychology. I knew
and loved Emerson long before I heard of young's existence. I accepted with all my heart his
sonorous phrases: “Trust yourself. Every heart vibrates to the rhythm of this steel string”; “Envy is
born of ignorance... imitation is suicide”; “He who wants to be a man must be a nonconformist ...
nothing is more sacred than the inviolability of his own mind” <...> He called himself a “naturalist
of the soul”, and this figurative term accurately describes him. In addition, Jung was well acquainted
with Emerson's works and referred to him several times in his writings™ [3, p. 1-10].
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Summing up his work, Emerson pointed out that it is dedicated to the “infinity of the private
man” [4, p. 5]. Emerson is particularly explicit in building a bridge between nature and culture
in his early essay “Nature” (even more emphatically than does the philosopher Thoreau).
Emerson begins the essay by describing the reproductive dynamics of natural growth cycles:
nature in its service to man is not only a material, but also a process and a result. All parts
continuously work in a predetermined cycle for human use. The wind carries the seed; the sun
evaporates the sea; the wind carries the steam into the field; the ice on the other side of the planet
condenses the rain; the rain nourishes the plant; the plant feeds the animal; and thus the infinite
appeals of divine mercy nourish man [2, p. 20]. Nature and the Soul are the two components of
the Universe). By nature, Emerson means the Fichte-Schelling “not-I” (the not me), which
incorporates the entire realm of the conceivable, including art, other people, and even one's own
body. However, the human soul is not opposed to Nature. It is a part of God, through which the
“currents of Universal Being” pass.

In his essay “Circles” (1841) Emerson explains the periods of human development (the idea
of the circle captured by the subsequent explanation of Nietzsche's ideas, which, among others,
including the notion of the constant (eternal), as could be naturally observed in the phenomenon
of a “comet” [2, p. 250]. Emerson writes that a person should: “just experiment, being an endless
seeker with no past behind him”. “I'm just experimenting” is how Emerson expressively described
his gift for communicating with himself in “Circles”. “Circles, then, is one of the finest
meditations, in the spirit of F. Nietzsche and Thomas Carlyle”. Here are a few more quotes: “The
key to every man is his thought”; “Conversation is a game of circles”; “Human life is a self-
developing circle, which, forming a subtle ring, rushes out to new and larger circles, and this is an
endless process”; “There is no outside, no enclosing wall, no circumference for us”.

The natural world may be conceived of as a system of concentric circles, and we now
and then detect in nature slight dislocations, which apprize us that this surface on which we now
stand is not fixed, but sliding. These manifold tenacious qualities, this chemistry and vegetation,
these metals and animals, which seem to stand there for their own sake, are means and methods
only, — are words of God, and as fugitive as other words” [2, p. 252].

The essay “Circles” is an appeal to Emerson's listeners and readers to think cosmically. We
must see the circle formed by the eye and the “horizon that is the form™ as symbols of a universe
that exists not only physically for our perception, our science, but also metaphysically and
religiously. We can say that the universe exists only because the human soul reflects it, knows
about it, because the soul carries “divine waves”. We know where we are, here and now, because
of the sense of infinity that we possess — for which we alone are the key. The essence of human
existence is not satisfaction, but the attainment of correct perception. According to Emerson, the
only possible purpose of such knowledge is to “feel God”. We do not need churches or traditions
to do this, only our own free, fearless, independent and joyful through our recognition, we are the
divine essence, which is inherent in the beauty and repetition of creation. In fact, we are the “soul”,
nothing but the soul, and the soul is what allows us to be closer to the higher circle, which is the
universe of God.

One of Emerson's most striking essays is “Self-reliance” (1841) [2, p. 390]. As the Russian
poet Joseph Brodsky once wrote, “any career of a writer begins with a personal search for Holiness,
self-improvement. Often, however, the writer realizes that he writes with his pen much more than
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his soul can say, this becomes the main function of writing: to combine the flight of the pen and
the motives of the heart”. Emerson, similarly, looks for himself in the essay “Self-Reliance”:
“Insist on yourself; never imitate. Your own gift you can present every moment with the
cumulative force of a whole life's cultivation; but of the adopted talent of another, you have only
an extemporaneous, half possession. That which each can do best, none but his Maker can teach
him. No man yet knows what it is, nor can, till that person has exhibited it” [2, p. 390].

Emerson’s strategy in writing is similar to that of the fire. In “Over-soul” (1841), Emerson is
at the top of his own spiritual identity, speaks of boundless freedom and ideal faith. “Super-soul”
is no longer the work of a preacher about self-belief, it is the study of a mystic, evidence of how
the writer received his own revelations about the universal soul in the post-Christian era. There is
a fusion of ideas, a myriad of motives. The essay mentions the philosophers and writers Spinoza,
Kant, Coleridge, Locke, Pope, Homer, Chaucer, the rulers Charles the Second, James the First,
Shakespearian famous characters Hamlet and King Lear, demonstrating the divine presence in
each of the representatives of cultural and historical realities that enter human life by divine will
[2, p. 400].

Results and Discussion.

Transcendentalism and network concepts. Modern American researchers have repeatedly
noted that in Emerson's philosophy lies the idea of networks, so characteristic of American culture,
to some extent determining its state and position in the 19th century, reflecting its trends for the
modern era. To some extent, this is in harmony with the concept of the rhizome of the French
poststructuralist philosopher Gilles Deleuze used to account for contemporary cultural and
aesthetic paradigm of the 20th century and postmodernism.

It is obvious that the notion of a network underlying transcendentalist discourses is more
problematic than the supposedly clear dualism between the material and the immaterial. Rather,
these networks intersect and form unexpected interfaces. Linked to both material and ideal notions
of interconnectedness, the network reconciles and transcends oppositional values in the writings
of Emerson and Thoreau. While the railway and the telegraph are partly connected with the illegal
invasion of the natural order of things, their unifying potentials are embraced in connection with a
common desire to connect. The idea of transcending spatial boundaries is perceived as something
that promotes human well-being and as something that puts individual prosperity at risk.

As noted by Schober, while the postmodern view of the web as a fundamentally
dehumanizing, disembodied technology, beyond human control and understanding, is already
looming in the idea of a network, the potential of networks to promote personal, social, and
political unity is seen equally [ 1, p. 500]. For many nineteenth-century authors, including Emerson,
the concept of the web, inspired by new technological developments, is adapted to intangible
contexts, often metaphorically. Network technologies are seen as offering epistemological
potential to offer new thinking models [1, p. 502]. In addition to commenting on the immediate
material environment, network image serves to create visions of new aesthetic and cultural forms
arising from transformed concepts of interconnected spatiality. Transcendentalist conceptions of
the web as a metaphor figure in relation, but not necessarily in opposition, to its material
consequences, bears in mind the respected values of spiritual and metaphysical
interconnectedness. Emerson's concept, in fact, is indicative of such an intangible network that is
very compatible and closely related to the idea of community. His idea of an “imaginary
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community” is based on the idea of a form of virtual interconnection between people who are
connected to each other through spiritual connections rather than through emotional or conceptual
views and beliefs. Emerson [2, p. 155] distinguishes between exclusively material and ideal
networks of community, between social conformity and the “virtue of solitude”. The very ability
to be completely free from external control and influence is considered a key value for a personal
character. However, self-confidence is not seen as a contradiction, but rather as a condition for
achieving spiritual interconnectedness. In Emerson's essay “Worship” (1860), the concept of a
network takes on a spiritual connotation. Emerson here postulates that human existence has an
inherently spiritual predisposition, arguing that “relationships and connections are not somewhere
and sometimes, but everywhere and always; there is no difference, no exceptions, no anomalies —
but a method and an even net; and what comes out is what has been inserted” [1, p. 493-505]. This
hidden net, however, is not destiny, but “inspiration” associated with and arising from the presence
of the Over-soul. Emerson regards the Over-soul as the “great nature” in which the separate being
of each person is contained and connected with all the others: “We live in succession, in division,
in parts, in particles. Meantime within man is the soul of the whole; the wise silence; the universal
beauty, to which every part and particle is equally related, the eternal ONE” [2, p. 175].

The Over-soul itself can be understood as an invisible web that binds people together, giving
rise to what Folsom [5, p. 266] called the key to transcendentalism: “Transcendentalism valued
self-confidence and independent action”, but it “valued these qualities, paradoxically, in the
knowledge that they exist under Central control, the Over-soul”. In describing Emerson's concept
of the Over-soul as something spiritual that “flows through all creation,” Ph. Gura [6, c. 94]
emphasizes the process of the flow of energy that defines this spiritual process.

One of the seeming paradoxes of Emerson's often misunderstood concept [particularly his
ideas of Self-reliance (1841)], [1, p. 505] is that Emerson's writing contains a basic conflict
between a certain belief in “connectedness” between the individual and the universe and the
“transcendentalist dislike of all forms of association”. The supposed opposition between these two
forms of relationship, spiritual-ideal, on the one hand, and material-social, on the other, are actually
two sides of the same coin.

Emerson does not postulate self-liberation from any connection. Self-reliance gave rise to “a
discourse that fostered U. S. exceptionalism based on self-interest” [1, p. 496]. Self-reliance does
not mean absolute independence, but submission to the power and influence of the Over-soul.
“That's right, every person is a channel through which the sky flows” [2, p. 275]. Christopher
Newtield calls Emerson's balanced individualism central to the emergence of American liberalism,
which contrary to popular belief, contributes to “the consolidation of freedom through the loss of
both private and public control” [7, p. 5]. Although Newfield's reading of Emerson is politically
defined, placing individualism on the edge of self and community suggests an underlying
transcendent connection.

AsJ. Levin (1999) suggests, Emerson's personality is a tightly organized network of both internal
and external connections that constantly interact with each other. Linking Emerson's
transcendentalism to the pragmatic epistemology, Levin argues that the relationship between self and
divine intuition, or genius, must be understood as deeply interactive processes: “Man and his
permanent genius exist for Emerson in a paradoxical relationship of interdependence and absolute
incongruity. The power of genius ultimately does not belong to a stable, consistent, rational agent, but
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rather comes from other forces that precede and include that agent and his Agency. The more a rational
agent controls himself, the less this self will exercise these powers. Ironically, the Self remains the
place where forces circulate, although it is by no means the source of that force” [8, p. 28].

For Levin, the apparent paradox of self-confidence and social interconnectedness disappears
if we start from the fundamental instability of the Self as a mode within the network of external
influences. Along these lines, the self in its independence is not a fixed entity, but is essentially a
dynamic process, or rather a place, in which spiritual and universal currents converge. At the same
time, this convergence means that the self is not completely fragmented, but rather represents a
certain coherence of relationships. The self is then stable, flexible, diverse, and one. In Emerson's
writings, epistemology is often associated with the concept of the visual, intriguingly also the
preferred conceptual area for representing networks. For Emerson, this serves as a way to link
literal meaning to metaphor, thereby creating an inherent link between material and ideal that also
works at the level of rhetoric.

Transcendentalism, the concept of rhizome, communication and literary studies.

Emerson’s views allow to, firstly, draw parallels between his writings and works of
contemporary poststructuralist philosophers like G. Deleuze who form the foundation of the
aesthetic paradigm. Secondly, Emerson’s writing is directly applicable to the analysis of poetic and
literary works, as well as contemporary communication and internet communication patterns.

Firstly, transcendentalism is very similar to that of G. Deleuze who maintains in his later
works that the connectedness between elements in the world is characterized by decentralization.
In the case of human being and their connectedness, the process includes the blurring of all the
pre-conceived habits of one’s consciousness that allows us to think that we are individuals who
are independent. Deleuze refer to schizoid kind of reality that allows to “approach a beating heart
of reality to the point of its intensity, identical to the construction and production of reality” [9].

From here Deleuze develops the idea of the organism deterritorialization of the organism,
following the flight movement that allows for a full disconnection. From here rises the imperative
for de-stratification of the situation: if creations are renewed, the created strata could interrupt the
lines. “Strata” is what isolates us from the consistent surfaces, where there is not regime of signs,
where the line of flights allows to activate potential positive force and allows for positive outcome
and de-territorialization [10]. That is above all, the declaration and strive for the transcendental.

Secondly, Ralph Emerson’s writings are applicable to the study of literary texts. The philosopher
writes the essay “Poet” in which he anticipating the era of modernism and post-modernism, periods
in which criticism will become a work of art, prose will become poetry, and poetry will turn into
music. According to Emerson, the mask of the poet is the mask of the actor who is involved in the
process of creating a work of art, the role of which for the 20th and 21st centuries becomes decisive.
The person speaking and playing replaces any of the earlier existing paradigms, gaining
transcendence through freedom of speech (discussed at length in part 4 of this article). Emerson wins
the sympathy of readers in Germany, has an influence on F. Nietzsche. In France and Belgium, he
does not become so popular, although his work will be interested in M. Maeterlinck, A. Bergson and
S. Baudelaire. In Russia, the writer made a strong impression on Leo Tolstoy and a number of other
writers, who, however, often saw in his work only the revelations of a religious figure.

I would argue that in the field of contemporary linguistics and communication one of the main
principles is that communication process does not consider what is directly said in a given
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communicative situation, but what the speaker implies, what strategies the speaker uses in the
communication process, whether there are communication failures when trying to transmit a
message. Pragmatics and social theories of language have expanded the range of communicative
tasks. Rapid development of computer technology allows us to talk about cyber pragmatics
[11, p. 13], studies of those codes and rules that are established in the process of Internet
communication. In this case, it becomes important that “information in the cyber context is limited
by the interpretative requirements of the stimulus, whether it be a picture, a statement or a video,
and it is dynamic, being in the process of constant evolution” [ibid., p. 15]. A participant in a
communicative situation on the Internet can play an increasing number of roles and influence a
larger number of social groups. Studies in the field of Internet communication show that when
communicating, there is no substitution of identity, yet the identity becomes more “fragmented”
and “diverse” [12, p. 37], which leads to an endless range of possible ways of communication, the
use of various means of communication, the constant change of codes, the application of additional
strategies to maintain the conversation. The recognition of such complexity is in the best possible
harmony with the recognition of differences between people, the maintenance of any form of
development of personal and interpersonal qualities.

Transcendentalism and American poetry.

The results of the research showed that the transcendental motive in American poetry can
manifest itself in various forms and through various means. In the process of analyzing the research
results, four main models for the implementation of the transcendental were found. Firstly, a poet on
behalf of a lyrical hero can convey his own feelings and emotions (this occurs in the poetry of
Romanticism). Secondly, the poet can concentrate the reader’s attention not on the described
personal experiences, but on the linguistic means that structure the reader’s perception (as, for
example, in the poetry of T. S. Eliot). The poem in this case becomes a means of expressing the
transcendental, and the close attention to the author completely changes the canons of versification.
Thirdly, a number of poetic examples (Whitman’s poetry) demonstrate cases of the social
interpretation of the transcendental, a special case of which is the realization of the concept of
“network”, the actualization of the interconnections of man, the world around him and the divine,
which underlie the philosophy of transcendentalism (represented by Emerson and Thoreau).
Fourthly, post-colonial poetry is characterized by the author’s location in the position of “newfound
paradise”, and the memory motif is often updated, which creates an additional connotation of the
transcendental, transferring it from the sphere of “eternal” to the sphere of “ordinary”.

Firstly, the poetry of the American poet Edgar Allan Poe is a clear example of such a personal
generation of poetry based on his own experiences, an example of his own romantic experience,
which is presented to the reader by the creator of the poem. The main motives are longing,
loneliness, disappointment, death, according to Y. Kovalev, a famous biographer and critic of
E. Poe’s creativity, this is “a traditional set of European romantic lyric poetry of the Byron sense”,
“it recorded a certain mentality and state of mind generated by life experience of a poet”, and
“experience itself, as a rule, was not subject to image, it remained outside the text: lyric poetry was
distinguished by some abstractness, romantic lyrics were doubly distinguished by it” [13, p. 76].
An incredible surge of emotion “Annabel Lee”, a poem written by E. Poe shortly before his death
(the one that Nabokov uses to create the famous “Lolita”):
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It was many and many a year ago,
In a kingdom by the sea,
That a maiden there lived whom you may know
By the name of Annabel Lee;
And this maiden she lived with no other thought
That to love and be loved by me.

(1895) [14]

In this poem, the focus is on the personal experiences of the lyrical hero, the motives of the
“impossible”, the motives of “loss” and “gain”, the impossibility of “merging” and at the same
time — “eternal harmony”, “life and death” (in the text “and this maiden lived with no other thought
than to love and be loved by me”), but at the same time the motive of “wedding”, which is one of
the fundamental in the poem, can be understood only in the categories of “death” or “sleep”
(realized in the text my darling, my life and my bride, in her sepulcher there by the sea, in her tomb
by the side of the sea).

The second type of a model of how to express the transcendental is linked to the ideas of
modernism and is fundamentally different from that of the Romanic era. One possible example of
the poetics of modernism could be an idea related to “Chinese writing”, an ideogram, an idea
discussed by Pound and then Ernest Fenollosa in the work “Chinese writing as a language of
poetry” (1919) [15]. This concept shows the possibility of considering poetry from the point of
view of rational and critical doctrine. Fenollosa believes that Chinese writing has the potential not
only to cause “thoughts with pictures or images” in consciousness, using signs, as is the case with
any writing, but that these “ideograms” carry out their task “livelier and more concrete”, since they
do not abstract either to what is “outside of representation”, to nothing, what is not in the text. The
Romantic poets, on the contrary, have referenced to an infinite indefinite set, while the ideogram
or icon provides our attention with “instant concrete form” presented to the reader [ibid., p. 140].
Fenollosa believed that “reading Chinese” and the modus of images suggests that “we do not lose
mental possibilities”, trying to choose the necessary value or interpretive option, on the contrary,
we “observe how the reading process follows its destiny” [15].

In this sense, the ideas of the Russian theologian Pavel Florensky about the iconicity of the sign,
its transcendence, are very relevant. In his essay “Is Rublev's Trinity Visible to non-believers?”
I. Kish refers to the text of the “Iconostasis” by Pavel Florensky and analyzes the properties of an
iconic image to actually acquire the properties of the transcendental, that is, to actually be not holy
or otherworldly images, but to be them. “P. Florensky suggests that the ability to see an icon by itself,
automatically, is not given to us: the ability of spiritual vision by the icon itself awakens in
consciousness”. The icon does not just “affirm that there is such a perception, that is, that we can
generally perceive the invisible, but makes us feel our own experience of this kind” [16, p. 102].
According to Kish, the work of Pavel Florensky answers questions regarding the perception of the
icon, the idea of the structure of the image on the icon, the idea of the nature of the icon sign. The
similarity of the sounding of the terms “iconic sign” and “iconic sign” is not accidental. An iconic
sign is an icon whose meaning is to be otherworldly, while an iconic or iconic sign is a sign that,
according to the terminology of linguist Charles Pearce, resembles a concept or meaning actualized
through this sign. Pavel Florensky writes that the icon painter does not repeat the visible highland
world, but fixes with the help of paints the “invisible world that appears before itself”.
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So, modernist writers of the turn of the century considered themselves to be standing at the
end of a certain period, marking a new path. Ezra Pound's called for “renewal” which was an
exclamation and a call among the representatives of the art scene. The appeal meant “renewing the
old” and “breaking with it” at the same time. Eliot considers himself to be the vector of the art
development (which is referred to as “modernism”) as opposed to the romantic humanism of
Victorian England. In his essay on Arnold, for example, Eliot claims that Arnold “draws attention
precisely to the poet’s feelings, and not to poetry itself” [17, p. 115].

In 1909, Eliot still uses traditional rhymed stanzas, but the mood is special, as Perloff notes
[18, p. 7-43], as many referents are too blurry:

This charm of vacant lots!
The helpless fields that lie
Sinister, sterile and blind —
Entreat the eye and rack the mind,
Demand your pity.
With ashes and tins in piles,
Shattered bricks and tiles
And the débris of a city.
(Eliot T. S. Second Caprice in North Cambridge, 1909)

In this poem, the vocalizations are highlighted most vividly: the game like echo of I-
consonants creates a special mood in the description of the landscape, as if the picture of the city
is compressed and unclenched, while the syllables on the first and fourth stanzas are short, on the
second and third they are — long, which again — creates a certain non-linearity, some “raggedness”,
but at the same time the smoothness of the verse (pity, tiles, piles, city).

What poetry ideas are relevant to understanding Eliot's work? “There are no thoughts outside
the language. There is no natural sound in the poem. The basis of writing is creation, the design
process”, writes Bernstein [19, p. 49]. Davidson points out similar power of linguistic means, but
above all mentions the fact that the poet plays a certain social role, which is not necessarily political:
“Unlike political poetry of the last twenty years, the functioning of the language does not base its
analysis of authority or legitimation on politics itself <...> Moreover, emphasizing the abstract
features of speech, rather than the authenticity of the expressive moment, the poet recognizes the
importance and indispensable power of utterance in the process of social communication” [20,
p. 70]. Heinan supports a similar idea: “By focusing on the written implementation of a word, the
poem draws attention to the complexity of the construction process” [21, p. 329].

The basic concept for each of Eliot’s poems is constructivism — the understanding that
language is not a means or container for thoughts and feelings, it is itself a springboard for
generating meaning. When Bernstein claims that there are no thoughts outside the language, he
reproduces Wittgenstein’s famous aphorism described in the Logical and Philosophical Treatise:
“The Limitations of My Language — the Limitations of My World”, or the idea expressed earlier:
“Do not forget that poetry is designed to construct” [16].

In “Metaphysical poets” [22, p. 207] Eliot writes that “when the poet’s consciousness has
taken the proper condition for further work, it resembles an amalgam, an amalgam pattern of
experience, an ordinary person’s experience is chaotic, disordered fragmentation, he falls in love,
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reads Spinoza, there is no connection between these two types of experience “but with the sounds
of a typewriter beating on the keys, or the smell of food, in the poet's mind, these options of
experience always form new possibilities of choice”. The poetics of modernism, therefore, are
trying to build their own system of “new whole”. Art for modernists and for Eliot, in particular, is
a form of transformation in which the difference between reality and art is enormous. At the same
time, S. Mascaffery is right in defining this tendency as “concentration on the concreteness of the
sign, and not on the transcendence of the referent” [23, p. 19], which rather brings such poetry
closer to Joyce's Finnegan’s Wake, and not at all to other works.

“The limitations of the language are the impossibility to convey any fact conveyed in this
sentence without having to repeat this sentence”, writes Wittgenstein [24, p. 5]. If we replace the word
in Eliot’s line with random synonyms like “troubled” or “anxious”, Perloff comments, then “st” will
lose its sound or repetition, or the mirror interaction of “le” with “el”, as in “shells-hotels” [16]. Thus,
echo elements (restless, sawdust, oyster), repetitions of “rest” in “restless”, “restaurants” will be lost.
Similarly, you shouldn’t lose the echo in some lines in which there is a repetition of the word “night”
(in the text “Of restless nights in one-night hotels™) [16]. Obviously, Eliot wrote at a time when poetry
did not exist in a new form which he himself was the forerunner and the founder of.

Thirdly, the poetry of W. Whitman is one more example of the realization of the
transcendental. Like every American, according to R. Schober, Whitman’s poetry is based on the
idea of combining the material and the ideal, that is, following Emerson, combines the possibilities
of the real world and the transcendental properties of man, words and poetry. Whitman is a pastor
of democracy who writes at the same time about the social (entrusting his verses to the many
different voices that write them), and at the same time arranges them like a prayer. Schober
postulates the idea of a network concept [1], a rhizomatic (according to Deleuze) education, which
equally conveys modern American self-consciousness (the idea of self-reliance and Over-soul) and
its material embodiment (railways, “network concepts”, as a metaphor for the organization of
American society). Whitman's poetry, therefore, is a continuation of the same famous philosophy
of Emerson, that is, it tells about the transformation of society, which leaves room for both social
and individual development of intuition and feeling. If some of Whitman’s poems, such as
“Noiseless Patient Spider”, or “Passage to India” refer directly to the concept of the “web”, in
other works the interconnection of incompatible concepts from the life of American society, as
well as the idea of universal unity, is implicitly expressed as, for example, in Whitman's poem,
“Starting from Paumanok”. The poem is an example of the transcendentalist idea of the “network”,
extending this idea simultaneously to the personal, social, national spheres, connecting it with all
aspects of being. The poem creates the utopian illusion of the United States as a network that is
outside the division of the material world and the ideal world, putting the “network™ on a concrete
level and at the same time socio-political. The poem describes the various stages of the life of a
lyrical hero. The lyrical “I” is the embodiment of a developing individual who moves from one
geographical point of the USA to another (from Manhattan to the southern savannahs and forests
of Dakotta). Various locations, realized as the stops of the hero, are not only the places he visits,
from a metaphorical point of view, these points are the starting points of a new stage in the
development of the hero, his personal experience (he simply lives, then becomes a soldier, then “is
in deep thought)” [25, lines 40—172]. All this diverse experience leads the speaker to conclusions
about life: victory, unity, faith, identity, time. All these concepts confirm that the hero unites the
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history of natural and technological transformations, universal laws, space and objects of the
material world with his life path and experiences. An important aspect of Whitman’s work is the
meta-text function of his poetry, which demonstrates how the act of writing a letter implements all
possible spiritual and spiritual experiences, thus combining spiritual formation and material
embodiment of this formation in the traditions of transcendentalism.

Fourthly, postmodernism is indeed a slightly different phenomenon in relation to the
transcendental, yet it apparently could be viewed as one of its further and later manifestations.
According to I. Smirnov, the postmodern author is a kind of a symbiotic child who writes while in
paradise. This is a slightly different, poststructuralist interpretation of the famous Frege triangle: the
sign enters into an endless process of meaning, and, from the point of view of psychoanalysis, Igor
Smirnov defines symbiosis as such: “A symbiotic infant is subjective. His behavior is symptomatic.
The gestures he makes suggest that he would like to imitate his power source”. Smirnov continues:
“For a symbiotic child, subjective and objective are both equivalent to it (since it is auto-reflexive,
self-alienating) and transcendental (since it considers the mother to be equivalent to it) <...> Earthly
paradise (the image of symbiosis for most non-symbiotic subjects , which idealize the beginning of
what they have at their disposal — the starting point of their subjectivity) is for the postmodernist the
place where he sees the world, and not where he seeks to get out of the world (like Adam the sado-
avant-garde). The postmodernist thinks like Adam, but not about Adam; he does not notice that Eden
is leading his speech; he does not distinguish between sextuple and otherworldly <...>The symbiotic
with its auto-reflexion has no other position in the world except meta-position <...> a story that the
symbiotic does not control only comes to him as a dream” [26, p. 317-331].

Such a view is very characteristic of post-modern poetry, especially in its post-colonial
manifestation:

Presiding over a formica counter,
plastic Mother and Child magnetized
to the top of an ancient register,
the heady mix of smells from the open bins
of dried codfish, the green plantains
hanging in stalks like votive offerings,
she is the Patroness of Exiles.
[27]

One could see in this poetry the connection of the motive of faith and church (actualized in
the description of the Saint Mary) and its juxtaposition with everyday object (heady mix of smells
form the open bins), which brings together the sublime and the trivial allowing to have an ironic
view of the scene, combining the traditional scheme of God-like characters and the contemporary
rejection of the sublime.

Conclusion. Transcendentalism in the face of the teachings of Emerson allows to see common
patterns in the development of the state of the art social and cultural scene characteristic of the
contemporary aesthetic paradigm. One of the possible examples could be seen in the development
of network concepts thus expanding the understanding of the aesthetic paradigm. This view is very
similar to the rhizome concept introduced by G. Deleuze, in many ways developing in line with
contemporary communication studies. Poetic paradigm development (the example being the
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American poetry) could be seen as manifested in four models. The first one includes early romantic
poetry concentrating on the poet’s emotions, thus rendering the transcendental. Secondly, with
modernist writing which used language as a medium, when a poem became a means of expressing
the transcendental. The third model allows to see poetry as a social and political means, yet linking
it to the transcendental as one could see in the works by W. Whitman. The post-colonial poetry is
characterized by the author’s location in the topos of the “found paradise” and accounts for the
fourth model, with the memory motif important and updated, creating an additional connotation
of the transcendental, transferring it from the sphere of “eternal” to the sphere of “everyday”.
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KoHUenTblI-KOHCTaHTbI NOJINTUYECKOro ANCKYpCa

4. 10. JemkuHa™

CaHkm-lTemepbypackuli 2ocydapcmeeHHsbili 3nekmpomexHudeckull yHusepcumem «/13TU»
um. B. N1. Ynearoea (JleHuHa), CaHkm-lemepbype, Poccus
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BBepeHmne. PaccmatpmBaeTca crneumduka KOTHUTUBHBIX KOHLENTOB MWpa MOAUTUKW.
Lenbto cTaTbn ABASETCS aHaNW3 KOHLENTOB NMONTUYECKOrO AMCKYPCA N UX KOHCTAHTHbIX
CTPYKTYp. HayuHas HOBM3HaA 3aknto4aeTcss B HOBOM MOAXOAE WU3Yy4eHUs KOHLEenToB
NOJNTNYECKOrOo ANCKYPCA, OCYLLECTBASAEMOM U Ha KOTHUTUBHOM YPOBHE, C y4eTOM CTPYKTYP
KOHLLeNTOB, M Ha YPOBHE CO3HaHUS, C TLLATeNbHbIM aHaAN30M KX. O6BbLEKTOM AaHHOro
NCcCneAoBaHUA  BbICTYNMarOT  KOHUEMNTbl W KOHCTaHTbl  MOAUTUMYECKOro  AMCKypCa.
AKTyanbHOCTb paboTbl onpegensieTcss 60AbLUNM MHTEPECOM CO CTOPOHbI JIMHIBUCTOB K
N3Yy4YeHN0 B3aMMOCBA3M HA3blka W O6LLeCcTBa, A3blka U MOJUTUKW, B KOTOPOM HA3bIK
CTaHOBWUTCS MaBHbIM MHCTPYMEHTOM NOHUMaHUSA NOANTUYECKMX BaTanuin n nobea,.
MeTogonorma U WMCTOYHUKWU. VICNONb3yeTcd KOrHUTUBHO-AMCKYPCUOHHBLIA MOAXOS K
aHaNM3y KOHLENTOB MOANTUYECKOro ANCKYPCA, IKCMEPUMEHTa/IbHbIE METOAbI, CO34atoLLne
KapTUHY UCMOb30BaHNA KOHLENTOB W MX KOHCTAHTHbIX CTPYKTYP B MONTUYECKMX AebaTax,
BbICTyriIeHUAX. /10601 KOHLeNT ABASETC YacTbio MHPOPMaLMM O peasibHOM MOIOXEeHUN
B 06LLeCcTBe, MONTHKE, MUpE.

PesynbTaTbl U 06cy>KaeHue. [TpoBejeH aHaNM3 KOHLENTOB NOANTUYECKOro AMCKYpca v
WX KOHCTAHTHbIX CTPYKTYP, OCHOBAHHbIA Ha CUCTEMHO PYHKLMOHaNbHOM MoAxoAe, CYyTbio
KOTOPOro SBASIeTCHd pacCcMOTpeHMe obbekTa Kak CUCTeMbl - LEeNoCTHOro Kopmnyca
B3alIMOCBA3aHHbIX 3/1eMEHTOB, GYHKLIMOHUPYIOLWNX B paMKax MNOANTUYECKOro AMCKYpCa.
AHanM3 KOHUEeNTOB U WX CTPYKTYp O6bln AOCTUTHYT 6narogaps YCTaHOBNEHMWIO CBHA3U C
NCTOPUEeRn 1 3TUMOJIOrMelr, bnarogaps NOCTPOEHNIO acCoLMaTVMBHOIO psija, C OMopor Ha
pa3nnyHble C1oBapu (MCTOpUYECKUEe, TONKOBbIE, STUMONOTMYECKMEe). TN AaHHble Obiin
noslydeHbl B pesynbTate MNpUMeEHeHUs 3KCMepuMeHTaNbHbIX METOAOB, OnpeaenstoLmnX
4acToTy YynoTpebieHns Kakoro-nMbo KoHUenTa W ero KOHCTAaHTHOW CTPYKTypbl B
BbICTYM/IEHNAX MNOAUTUYECKUX JeATener, Ha npuMepe NoAUTUYeCcKUX NAepoB
BenukobputaHuu., Kpome TOro, npu aHanmMse KOHLENTOB U WX CTPYKTYP HEObX0oAMMO
BbliBNEHME eANHUL, IeKCUYECKUX 3HaYeHNN KoHUenToB. KoHLeNT HeobxoA1MOo 13yyaTb He
TONbKO Ha A3bIKOBOM YPOBHE, HO 1 Ha yPOBHEe CO3HaHU4.

3aksntoueHve. /crnonb3oBaHMe sKCNepuMeHTa bHbIX MeTOA0B AN aHa/In3a KOHLLeNToB n
NX KOHCTAHTHbIX CTPYKTYP MO3BOANN0 O6CYANTE 31eMeHThl KOHLENTOB U UX B3aUMOCBA3b.
Pe3ynbTaToM CTaTbW CTan0 MOCTPOEHME CUCTEMATM3MPOBAHHbLIX CTPYKTYP KOHLLEeNTOB
NOANTUNYECKOrO AMCKYpCa Ha mnpumMepe ynotpebneHmnss 6a3oBbIX KOHLIEMTOB: «BAACTb»,
«HapPO4», «HALMS», «FOCYAApCTBOY», «eANHCTBO» B BbICTYMIEHUAX NOANTUYECKNX NNAEPOB
BennkobputaHun.

KnioueBble cnoBa: #A3blk W MOANTUKA, MNOAUTUYECKUA ANCKYPC, KOFHUTUBHAsS JIMHIBUCTYKA,
KOHLeNTbI, KOHCTaHTbI, PperiMbl, KOHKPETHO-YYBCTBEHHLI 06pas, NPOTOTMM, NPOMO3MLMNOHANbHAaSs
CTPYKTYPa, TMNOHUMUSA, NHCAT.
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The Concepts-Constants of Political Discourse

Yana Yu. Demkina™
Saint Petersburg Electrotechnical University, St Petersburg, Russia
HMyanademkina@mail.ru

Introduction. The paper considers the specifics of the cognitive concepts from the world of
politics. The purpose of this paper is to analyze the concepts of political discourse and their
constant structures. Scientific novelty lies in the new approach, exploring concepts of
political discourse carried out on a cognitive level, given the structures of the concepts and
at the level of consciousness, a thorough analysis of their. The object of this research is the
concepts and constants of political discourse. Actuality of work is determined by the great
interest on the part of linguists to the study of the relationship of language and society,
language and politics, in which language becomes the main tool of understanding political
battles and victories.

Methodology and sources. Cognitive-discourse approach to the analysis of the concepts
of political discourse is used in the paper, experimental methods creating a picture of use
of concepts and their constant structures in political debates and speeches. Any concept is
a part of the information about the real situation in society, politics, and the world.

Results and discussion. The analysis of the concepts of political discourse and their
constant structures based on systemic functional approach, the essence of which is the
consideration of the object as a system - a coherent body of interrelated elements operating
within the framework of political discourse. Analysis of the concepts and their structures
was achieved through the establishment of a connection with history and etymology,
through the creation of associative, relying on various dictionaries (historical, explanatory,
etymological). These data were obtained by using experimental methods that determine the
frequency of use of any concept and its constant structure in the speeches of political
figures, for example, the political leaders of Great Britain. In addition, the analysis of
concepts and their structures must identify the units of lexical meanings of concepts. The
concept is necessary to be studied not only at the linguistic level but also at the level of
consciousness.

Conclusion. The use of experimental methods for the analysis of concepts and their
constant structures allowed to discuss elements of the concepts and their relationships. The
results of the paper were to build systematic structures concepts of political discourse on
the example of the use of basic concepts: “power”, “people”, “nation”, “state”, “unity” in the
speeches of political leaders in the UK.

frames, concrete-sensual image, prototype, propositional structure, hyponymy, insight.
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Beenenue. Llenpro JaHHOW CTAaThU SIBISETCS aHAIU3 KOHLENITOB MMOJIMTHYECKOTO JUCKypca U
BBISIBJICHHE B HUX KOHCTaHTHBIX CTPYKTYyp. HaydHast HOBU3HA 3aKIIFOYAETCS B HOBOM MOAXOJIE U3Y-
YEHMsI KOHLIETITOB MTOJIMTHYECKOTO AUCKYpCa, OCYLIECTBIIIEMOM U Ha KOTHUTUBHOM YPOBHE, C y4e-
TOM CTPYKTYp KOHIIENITOB, U HA YPOBHE CO3HAHUS, C TIIATEIbHBIM aHAJIM30M UX.

JIuHrBUCTHKA paccMaTpUBaET B3aUMOACHCTBUE SI3bIKA U TIOJTUTUKH, TIOJTUTUKA HE CYILIECTBYET
BHE SI3bIKa, a S3bIK HE MOXKET OBITh BHE 00111ecTBa. [loMuTHYECKYIO IeSITeNbHOCTh MOYKHO OIpe/ie-
JIUTh, KaK SI3BIKOBYIO C(epy, a A3bIK pacCMaTpUBaTh KaK KOMIIOHEHT OIS MOJIUTUKUA. AHAINU3 KOH-
LENTOB-KOHCTAHT HEOOXOAUM JUIsl MOHUMAHUS MOJUTHYECKOTO TUCKYypCa B COBPEMEHHOM MUDE.
[TonuTHueckuii TUCKYpPC XapaKTEPUIYETCS:

1) COBOKYIHOCTBIO KOHIIENITOB OMPEAEIEHHOTO HAIHOHALHOTO MOJMTHYECKOTO TUCKYpCa;

2) COBOKYITHOCTBIO SI3bIKOBBIX CPEJICTB;

3) COBOKYIHOCTBIO «KOHILIENTA U €T0 3BIKOBOM cepbi» [1, c. 26].

KoH1enThI-KOHCTAaHTHI CTaIN HEOThEMJIEMOU YacThlO0 HALIMOHATILHON KYJIBTYpPBI, OIIpenesie-
MOU TEPMUHOM «KOHIIENTOC(hepay, SIBISIFOMICHCS «COBOKYITHOCTHIO KOHIICTITOB U KOHCTAHT, U3 KO-
TOPBIX CKIIAJBIBACTCS MUPOMIOHIMMAHUE HOCUTEIA s13bIKay [2, c. 6]. KoHment otoOpaxaercs B na-
MATH KaKJI0TO YeJIOBEKA WJIM TPYIIIbI JIFOJIEH, UM BCEro HapoJa 4epe3 SPKUE dSMOLMOHAIbHBIE
00pa3bl, BEICTYHAIONINE KaK «SIpa», LIEHTPBI COAEPKaHNs KOHIIETITA.

Mertogo10rusi ¥ MCTOYHUKHU. [[prMeHEeHNEe KOTHUTUBHO-IUCKYPCUOHHOTIO MOAXO0JA K aHa-
JIN3Y KOHLIETITOB-KOHCTAHT MOJIUTHYECKOIO JUCKYpCa CTABUT HA IEPBOE MECTO IS UCCIIETOBAHUS
HE KOHIICTIT UJIM KOHCTAaHT, a IUCKYPC, Kak chepy, TIe UCTONb3YI0TCS KOHIIENThI-KOHCTAaHThI. Ko-
THUTHBHBIA METOJ TpeanojaraeT OObSICHEHHE MPOIECCOB MOHUMAaHUS HH(OpPMALUU, TECHOU
CBSI3U MEXKY SI3bIKOM, IEUCTBUEM, MbITIIEHHEM. ONIUpasiCh HA KOTHUTUBHO-JIMHTBUCTHYECKUE UC-
CJIEZIOBAaHMUS, KOHIICTIT XapaKTepU3yeTcs KaK 3JIEMEHT HAllMOHAIBHON KOHIIETTOC(HEpHI.

MHorue y4deHble ONnpenensoT KoHuenT no-ceoemy. Hanpumep, /1. C. JIluxadeB npennaraer
CUMTATh KOHIIETIT «aJredpandecKuMy» BhIpakeHneM 3HadeHus [2, c¢. 7]. B. B. KomecoB cuuTaer,
YTO JTI000M 37IeMEHT HAlIMOHAIBHOTO S13bIKa MMPOXOIUT MYTh OT KOHIIENTAa K KYJIbTYPHOMY CUMBOJY,
K JIET€H/IE, a Jajiee K KyJIbTYpHOMY KOHIIENTY peuu: «KOHIenT — HCX0Hasl TOUKa CEMAHTUYECKOTO
HATIOJTHEHUS CIIOBA M KOHEUHBIN mipenen passutus» [3, c. 9]. E. C. KyOpsikoBa monaraet, 4To KOH-
LIENTHI — ATO COIEP>KAHUE PE3YJIBTaTOB BCEH YEIOBEUECKOM JEATENBHOCTH U IIPOLIECCOB ITO3HAHUS
MHpa B BUJI€ HEKOTOPBIX «KBAHTOB 3HaHUM» [4, c. 15].

Pe3yabTarhl u 00cy:x1eHHe. [lomuTHUeCKnil TUCKYpC coUeTaeT B cebe M IOpUINIECKHM auc-
KypC, U AUCKYpC MacCMe/Ina, U HAayYHBIH, PEIMTHO3HBINA, PEKJIaMHBIH, Xy/l0KECTBEHHBIN, ObITO-
BOH, TPYIHO ONPEIEINUTh €r0 TpaHuLbl. Llenb NoJTuTHYECKOro TMCKypca — He paccKasarh, a aKTH-
BH3UPOBATh JCUCTBUS HM30MpareseH, ciyliarelie, CKJIOHUTh JIONCH K MHEHHIO MOJIUTHKA |2,
c. 33]. [loHnmaHue MOJUTUYECKOTO AUCKYpPCa OCYIIECTBISIETCS Yepe3 OCMBICICHUE KOHIIENTOB-
KOHCTAHT MOJUTHYECKUX COOBITUH.

OnpeneneHne KOHILENTA B IOCIEAHEE BPEMSI MEHSETCS, MOJKHO BBIJEINUTD CIEIYIOIINUE €ro
MIPU3HAKU:

1) equHUIIA YEIOBEUECKOTO OIbITA, MPECTABIECHHAs C TOMOUIBIO cloBa [5, ¢. 27];

2) OCHOBHAs €IMHHUIIA TOHUMAaHUSI, 3aIIOMUHAHNS U OCMBICIICHUS 3HAHUIA;

3) camas BakHasl siT9CHUKa KYJIBTYPHI;

4) conpanbHas CIUHUIIA;

5) equHUIA, UMEIOIIAs TTOBY)KHBIC TPAHMIIBI U KOHKPETHBIC PyHKIHNH [6, C. 34].
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Takum 00pa3zoM, MOJKHO CKa3aTh, YTO KOHIIETITHI IIPEACTABIISIOT CUCTEMY HAayUHBIX 3HAHUI, KYJIb-
TYPHBIX TPAJWIHHA, YETOBEUECKOTO OIIbITA, SI3BIKOBBIX CPEICTB, II€ CJIOBA — COAEP)KaHHE ITOU CH-
CTEMBI — SIBIISIFOTCS CTPYKTYPHUPOBAHHBIMHE JIEMEHTAMU SI3bIKA, CO3/IaBAEMOTO B PE3YIIBTATE NEATCIh-
HOCTH 4enoBeka. KOHIeNThI MMEIOT pa3Hble CTOPOHBI: PAIIMOHATIBHBIC U SMOLMOHAILHBIE, A0CTPAKT-
HBIC U OTIPE/ICTICHHBIE, YHUBEPCAIILHBIE U BBICOKOMOPAJIbHBIE, HAITMOHALHBIE U TMYHOCTHBIE.

K nmonmurnyeckoMy TUCKYpCy OTHOCATCS CICTYIOIINE KOHIICTITHI:

— TIOJINTUYECKOM ACSATEIBHOCTH (BJIACTh, OOpH0A 3a BIACTh);

— CyOBEKTOB MOJUTUKH (TTOJIUTHK, HAPOII, OOIIECTBO, MPE3UIACHT, MApJIaMEHT, CeHAT, KaOWHET
MUHUCTPOB; 3TH KOHIENTHI 337aI0T CTPYKTYPY MOJIUTUYECKOTO JUCKYpCa);

— MOJUTHYECKUX CHCTEM M ()OpPM TOCYIapCTBEHHOCTH (TOCYIAapCTBO, HAIlMs, T'Pa)IaHCKOE
00111eCcTBO, UMIIEPHSI, KOPOJIEBCTBO, OTEYECTBO, PECIYOJINKA);

— MOJIMTUYECKUX OpUEHTAUUH (JTMOepaIn3m, IeMOKPATHsl, TOTAIUTAPU3M, (QalIu3M), JTaHHbIE
KOHIICTITHI OMIPEIENISIFOT COIIMOKYIBTYPHYIO CTOPOHY MOTHTHYECKOTO AUCKYPCa;

— MOJUTHYECKHX [IEHHOCTEH (PaBEHCTBO, CIIPaBEMIIMBOCTh, CBOOOA, TATPUOTH3M, HAIIMOHA-
JIU3M, TOJICPAaHTHOCTh, HHTEPHAI[MOHATIN3M ).

PaccmoTpum npuMepsl caMbIX paclipOCTPaHEHHBIX KOHIIENTOB MOJUTHYECKOTO TUCKYypCa:

— Hapoy (0003HAYAIOIINI HacelIeHnEe, 00IIEeCTBO);

— BJIACTh;

— TOJINTHKA,

— rOCyAapcCTBO.

B monmutnueckux aebarax, B peuax MOJTUTUKOB KOHIIET «HAPOI», UMEIOIINI CTEePEOTUITHBIC
MOHSATHS: «TIOKOJICHHEY, «TOCYAAPCTBO», «TPAKIAHEY, <KUTEIINY», KMYKECTBOY», «EITUHCTBOY, CHC-
TOpUS», «OOIICHAIMOHAIBHOE JOCTOSTHUEY, SIBIISICTCS HHCTPYMEHTOM BO3JICHCTBUS U MPUBJICKACT
JO7Iel Ha CTOPOHY TOTO MOJIUTHKA, KOTOPBIM MOJUYEPKUBAET BaXKHOCTh M MPUOPUTET HApOJa IS
ero nporpammbl. JlaHHBIN KOHLIETIT MHOTOTPAHEH, BKIIIOYAE€T OCHOBBI KYJIBTYPHI U acCOLMAINH,
SMOLIMH, OLIEHKH, HAllMOHANIbHbIE 00pa3bl. Pa3Hble MOTUTHKY, SKCILTyaTHUPysd KOHIIENT «HAPOI»,
MPUBJIEKAIOT K cebe CBOero u30upares.

Bba30BbIii KOHIIETIT TOJTUTHYECKOTO TUCKYPCaA — «BIACThY, KOTOPAsi aCCOIMUPYETCS CETOIHS C
rOCYIapCTBEHHBIMA MHCTUTYTaMH BJacTH. KOHIIENT «BIACThy MPENCTABISAETCS KaK TOCIOICTBO;
BIIMSTHUE, CUJIA — «BJIACTh 3aKOHAY, «BIIACTH JICHETY; YIIPaBJICHHUE.

Konuent «power» («BIacTb») SIBISIETCS OCHOBOIOJIATAIONIMM B MOJIUTHYECKOM JAUCKypce Be-
mukoOputanuu. OH 0003HaYaeT «COCOOHOCTh YTO-TO Aenarhy (ability to act or do), koTopoe mo-
SIBUJIOCh B @aHIJIMMCKOM s13bIKE OKOJI0 1300 T. U SBJISAIOCH MEPBBIM 3HAYEHUEM CIIOBA «POWETD», 3a-
TeM ObUIH 3HAUYEHUS «Cujla, MOILbY, «3(PPEKTUBHOCTD, JEHCTBEHHOCThY, «BOCHHAs CHJIa, ApMUS».

Bbpuranckue noautuieckye TUAephl BIUAIOT HAa CO3HAHHE Hapo/a, TOOMBAsICh UX PACIONIOKEHHUS
1 100BH, cO3/1aBasi UIet0 KOHIENToB «the spirit of Britain» u «the British way of life» B cBoux o6pa-
meHusix. Hanpumep, Mapraper Tatuep onpenensina «British way of lifey cinexyronmm o6pazom:

— the safety of citizens;

— keeping of English traditions;

— concern for the ecology of the native land;

— tolerant relationships in society.

KoHuenraMu-koHCTaHTaMH MOJUTHYECKOTO AHUCKypca BennkoOpuTaHuM, BBIpa)KarolIUMU
YHUBEpCAJIbHBIE IIEHHOCTH, sABIAIOTCS: «liberty», «freedomy, «future», «peace», «prosperity»,
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«opportunity», «wealthy, «success», «development», «progressy», «stability», «security», «jus-
ticen, «fairnessy», «truth», «tolerance», «honesty», «honesty», «respecty, «responsibility», «trusty,
«pride», «happiness», «hope». KoHIeNThI-KOHCTAHTBI, UMEIOILME OTPULIATEIbHBIH OTTEHOK, —
«threaty, «wary», «poverty», «divisiony», «danger», «injustice», «intolerance», «inactiony.

Ha coBpeMeHHOM »Tare MUCCIeq0BaTeIH-THHTBUCTHI UCIIONB3YIOT ISl CO3JIaHUSI KOHIENTOB
TaKHe CTPYKTYPBI, Kak ¢ppeiim, cieHapuid, CKpUIIT, o0Jiagatolie 0oiee YeTKON opraHu3aueii, yem
koH1enT. KoHenT npenonHocuTcs Kak nH(opMalys, CuCTeMaTu3upoBaHHasl B BUE (ppeiiMoBoi
CTPYKTYPHI [7, c. 91-99]. ®peiim 3HAKOMHT C ONPEICICHHBIM OIBITOM YeJI0BEKa, C(HOPMHUPOBAB-
LIMMCSI BOKPYT CMBICIIOBOTO s/ipa (Harpumep, ppeiM noHsaTus «MacieHua» onuchiBaeT KaTaHue
Ha TPOWKe JIoIIaJiel, MPUTrOTOBJIEHNE OJIMHOB, T. €. MPa3AHOBAHUE ITOTO COOBITUS B TOHUMAaHUU
S3BIKOBOM cucTeMbl). DpeiiM MpenocTaBiseT TOYHOE ONrcaHue (akToB, U3 KOTOPBIX CKJa/bIBa-
ercs curyanusi. CioT — 310 enununa ¢peiima. CrieHapuii — AeTalbHOE MPEACTaBICHUE ICHCTBUA.
Cxema — onucaHue npeamera gepes ero popmy [Tam xe, c. 102].

CymiecTByeT TeCHas CBA3b MEXIY MOHATHAMU «ppeliM» B «KOHIeNT», Hanpumep, JIx. AH-
JI0p YTBEPKAAET, UTO (Ppeiim «IpeicTaBIsieT CO00M JIMHTBUCTUYECKH OPUEHTHPOBAHHBIN KOHIICTIT,
00ecCTeunBaOIIMKA SI3BIKOBYIO peanu3anuio 3HaHui» [8, ¢. 348]. U. OwmMop maeT omucaHue
¢peliMa Kak KOTHUTHBHOM CTPYKTYpbI, KOTOpasi aCCOLUUPYETCs C KOHLEeNnToM [9, c. 75].

KoHient MOXKHO TIPEICTaBUTh B BHUJIE CIOXKHOW MEHTAJIBLHOW €TUHUIIBI, TTOSIBUBLICICS B MPO-
[[ECCEe YMCTBEHHOM JIESTEIBHOCTH. ACCOIMALINY, CXeMbI, (PpEiMBI, ClIeHAPHH, TIOHSATHSI TECHO TIepe-
TUIETAFOTCS KAK B MBICITUTEIBHON ISATETHHOCTH Y€JI0OBEeKA, TaK M B €T0 KOMMYHUKAaTUBHOM MTPAKTHUKE.

B Hacrosieit ctarbe GppeiiMbl paccMaTpUBAIOTCS KaK KOTHUTHBHOE 00pa30BaHUe, OpTraHU30-
BaHHOE BOKPYT JIFOOOTO KOHIIETITA, COMIepIKaIee KOHKPETHYIO HH(OPMAIUIO, ONTUCHIBAIOIYIO KOH-
uent [10, c. 5-15]. B. H. Tenus, onpenenser KOHIENT Kak 3HaHUE, TpeoOpa3oBaHHOE BO (Ppeiim,
oTpaxaromui npusHak oobekra [11, c. 13]. KorHUTHBHAS JTMHTBUCTHKA TOBOPUT CETOIHS, UTO
KOHIICTIT MPE/ICTABISET Pa3Hble BUIbl MEHTAIbHBIX SIBICHUN, PYHKIMEH KOTOPBIX SABISETCS CTPYK-
TypUpOBaHUE 3HAHUN B CO3HAHHUH YEIIOBEKA.

AHaNM3Upys pa3IuvHbIE TUITbI MBICIIUTENILHON NS TETLHOCTH YeJI0BEKa, IPeCTaBIsieMble 3Ha-
KaMU SI3BIKOBOM CHCTEMBI, MOXKHO CAETaTh BBIBOIABI 00 OIPOMHOM pa3HOOOpa3uu MEHTAJIbHBIX 00-
pa3oB B KoHIIENITOC(hepe HOCUTENEH si3bIka. M3ydasi pa3nuuHble 361K HAPOAOB, OYEBUIIHO, UYTO UX
SI3BIKOBBIE KOHIIETITHI OYIyT OTJIMYATHCS 0 COCTAaBY U CTPYKTYPaM, a 3TO O3HAYAET, YTO KOHIENTO-
cepsl pa3HBIX HAPOIOB TOXKE OyayT pazHbIMU. I10X0KHE KOHIETITHI pa3HBIX KOHIIENTOC(HEpP MOKHO
00beaHNUTH. CpaBHUBAs CEMAaHTHUYECKUE 0COOEHHOCTH SI3BIKOB, MOYKHO BBIYUCIIUTH OOIIUE YEPTHI,
KOHIIENTHI B MUPE JIFONIEH, U YBUIETh HAIIMOHATIHHOE U HHIUBUIYAILHOE B COCTaBE KOHIIENITOB U MX
CTpyKTyp. OCOOEHHO 3TU CXOJCTBA U Pa3IMUUs BBIICISIOTCS MPU NEPEBOJE, PU CPAaBHEHUH JABYX
SI3BIKOB B TIPOIIECCE MPETOIaBaHMsI MHOCTPAHHOTO s13bIka. HarmoHansHbIe KOHIIENTOC(hephl B3auMO-
CBSI3aHbI C HAI[MOHAIbHBIMUA CEMAaHTHYECKUMU POCTPAHCTBAMU S3bIKOB, OJJHOPOIHBI 110 CBOEH MPH-
poze, Tak Kak 3TO MbICIUTENbHBIE CYIIHOCTH [ 12, c. 14]. CymecTByeT pa3nuune MEXIY S3bIKOBBIM
3HAUYEHUEM CIIOBA M KOHIIENITOM, IOTOMY YTO SI3BIKOBOE 3HAYEHHE CIIOBA — «3TO KBAHT CEMaHTHYeE-
CKOT'0 TIPOCTPAHCTBA», a KOHLENT KaK IEMEHT KOHIENTOC(HEepbl MOXKET OTIMYAThCS OT S3bIKOBOTO
3HaUeHUs CJIoBa. KOHIENT MOMUTUYECKOTO TUCKYpPCa MOXKET BBIPAKATHCS COBOKYITHOCTBIO SI3BIKO-
BbIX 3HAKOB, @ MOXET M HE UIMETh HUYETo OOIIETO CO 3HAYCHUEM CJIOBA B CICTEME SI3BIKA.

[Tonutryeckas KoHIEITOC(epa Kax 101 HalluK 00J1a/1aeT 0COOBIM COCTAaBOM BBIIEISIEMbIX KOH-
LENTOB, ONPEACISIONINX OCHOBY HALIMOHAJIBHOI'O MBIIIJICHUS U TPAaAULIUU. ba3oBble KOHIIETITHI MO-
JUTUYECKOTO AUCKYpCa OHOM HALIMK HEBO3MOXKHO JOHECTH JI0 APYTOM, 3TO JIUIIB SPKO JOKA3bIBACT
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YHHUKAJIbHOCTh MOJIUTUYECKUX KOHIIETITOB U MX HAIIMOHAJIbHYIO CAMOOBITHOCTh. DTH KOHIENTHI, OT-
BEUalolIHe 32 MOHUMaHue, (JOPMUPOBAHUE HAIIMOHATBHOTO KOMMYHHUKATUBHOIO KOJa MOBEICHHUS,
OTHOCAT K KOMMYHHMKaTUBHO-pEIEBaHTHBIM [13]. KOMMyHUKaTUBHO-pEIEBAaHTHBIE KOHLENTHI OCO-
OEHHO Ba)KHBI JUIs ONUCAHUS HAITMOHATHHOTO KOMMYHHUKATHBHOTO MTOBEICHSI HAIUH.

HammonansHoe coo0111ecTBO MOABEpraeT CTaH1apTU3AIMK COo/lepKaHre KOHLIETITA B TIOJIUTH-
4ecKoM Auckypce. KoHIenTs MOryT AeNUThCS Ha CIEAYIOUINe TPYIIIbL:

1) obmeHanMoOHaNBHBIE (CTaHIaPTU30BAHHBIC);

2) rpynmnoBble (MpUHAAIEKAIIUE Pa3HBIM COIIUATbHBIM, BO3PACTHBIM, T€HACPHBIM U IPYTUM
rpynmam);

3) Au4HbIE.

[TonuTHKHM TOCTOSHHO CO3/AI0T HOBbIE HAIIMOHAJIbHBIE KOHLIENTHI C 1IEJIbI0 BO3ACHCTBUS Ha
CO3HaHUE, TOHUMaHue Haposa. Hocurenu onpeneneHHON KyIbTypbl MOT'YT OBITh HE €JMHOLYIITHBI
B BOCHPUATHH HAIIMOHATHHBIX KOHIICTITOB, MOJIUTUKH B 3TOH CUTYyallUW MBITAIOTCS CO3/IaTh KOH-
LENT B CO3HAHUU OTICIIbHOW JIMYHOCTH, KOTOPBINA Obl HE COBIAAAJ C MOJTUTHYECKUM KOHLIEITOM
Hapoa, Pa3beIUHUTH HAPOJ B IOHUMAaHUN MEHTAJIBHBIX KOHLENTOB KYJIbTYPHI.

KoH1enThl ¥ KOHCTAHTHI KYJABTYpPbl (POPMUPYIOT OOIIYIO0 KapTUHY MUpPA U UMEIOT OIPOMHOE
BJIMSTHUE Ha OTJENIbHYIO JINYHOCTh U Ha BCEX HOCHUTENEH 3Toi KynbTypbl. Takue abcTpakTHBIE MO-
HATHUS, KaK COBECTh, CyAb0a, BOJIS, JOJIsS, TpeX, 3aKOH, CBOOO/A, MHTEIIUTEHIUS, POIMHA OTHO-
CATCS K KOHIIETITaM KYJIbTYPBI ¥ 3a4aCTYIO SIBJISIFOTCS IPOAOIKEHUEM SI3BIKOBOTO OIIBITA YeJIOBEKa!
HAy4YHOT'0, COI[UAIbHOT0, UCTOPUYECKOTO U T. 1.

KoncraHTa B Ky/lbType — 3TO ONpeAeNIEeHHbINA «IIPUHIUI, KOTOPBINA CTal KOHIIEITOM B ITOJIU-
TUYECKOM JIUCKypCe Ul YOeXKIeHUs MOTEHIHAIbHOTO n3buparess. [IpuMepbl KOHCTAHT — «(JIHO-
00BbY», «Pychb», «Poccus», «pycckue», «pocCusiHey, «aymay. [IoTUTUKA CTPOSIT KapTHHY MHPA,
BBITOJHYIO MM, C TOMOIIBIO KOHCTAHT KYJIBTYpPbI, KOTOPBIE SIBIISIIOTCSI PE3YIBTaTOM OCMBICICHHS
YeJIOBEKOM CBOEH CBSI3M CO CBOMM MECTOM B CTPYKTYpe MUPO3AaHus. YacTo KyIbTOpOIOTHYeCcKHe
KOHCTAHTBI HaBSA3BIBAIOTCSA HAPOIYy NOJIUTUKAMHU, UMEIOIIMMHU CBOM MPEICTABICHUS O MHPE.

Omnpenensisi KOHUENT-KOHCTAHTY, MbI BBIJIENIIEM YETKUE NPU3HAKU, ITPEIMETHBIC IEHCTBHS C
00bEeKTaMH, UX KOHEUHBIE IEJIU, OIICHKU TaKUX AercTBU. KOHCTaHThI M KOHIENTHI — 3TO 3HAHUS
0 MUpE, eIUHULIbI KOTHUTUBHOM CUCTEMBI, CIOCOOCTBYIOIINE 00pabOTKe YETOBEUECKOro OMbITA,
MOJIBOJISL €T MOJ1 OTPEeNIEHHBIE PAMKHU U YCJIOBUS.

CoBpeMeHHbIN METOJl U3y4YEeHUsI TOJTUTHUYECKOTO JUCKYypca MHOTOMEPEH, KBaIU(UIIUpYETCs
KaK MEXIUCIUIUIMHAPHAsT KOTHUTUBHASA HayKa, OObeAMHAIONIAs 3HAHUS U YMEHHS JIMHTBUCTOB,
MTOJIUTOJIOTOB, (priI0cOhOB, TICUXOJIOTOB, HEUPOPUZUOIOTOB, KYJIETYpoJIOTOB [9, ¢. 83].

Yy4eHble-TMHIBUCTHI BBIIEIAIOT MHOKECTBO KOTHUTHBHBIX KOHIIETITOB-KOHCTAHT MOJIUTUYECKOTO
JIMCKYpCa, K HUM MOJKHO OTHECTH CJIEIYIOIINE MOHATUS: APYKOa, 3aKOH, UCTUHA, MOPaJb, IAMATh,
m000Bb, COBECTh, NPaB/Ia, Bepa, BEUHOE, BOJIS, IPeX, IPYCTh, I0M, JCHCTBHE, AEHBIH, TYINA, 3aKOH,
3HaHUE, UICTUHA, MUP, HAyKa, 11eYalib, PafoCTh, PEMECIIO, CJIOBO, COBECTh, CTPax, TOCKa, XJ1e0, IIMBHU-
m3anus, 36K, OHU CTaIM yHUBEPCATLHBIME, TaK KaK OTPaKaIOT caM KOTHUTUBHBIH MPOIIecC.

3ak04eHue. SI3bIK U SI3BIKOBBIE KOHIIENTHI-KOHCTAHTBl UIMEIOT OTPOMHOE BIMSHUE Ha (popmu-
POBaHME TOIMTHYECKUX TIOHITHH, HA MOMMUTUICCKUN TUCKYpC. Pa3niuHble 3HaYEHMS SI3BIKOBBIX 3HA-
KOB (DOpMHPYIOT 3HA4YE€HUS KOHIENTOB M CIEU(UKY MOHMMAaHHsS HAIMOHAJIBHOTO XapakTepa
[6, c. 35]. S3BIK popMuUpYyET MHP, B KOTOPOM >KUBYT JIFONIU. B Ka10i KylIbType OH MPECTaBIIEH CO-
YeTaHUEM YHUBEPCAJIbHBIX KOHIIETITOB M KOHCTAHT. Hampumep, KOHIENIThI «BPEMS», «U3MEPEHHUE»,
«11000BbY, «HPABCTBEHHBIE TOHATUSY, «IIPOCTPAHCTBOY, IIPHUUMHAY», «CTUXUS, SBISIOTCS KOHIIEI-
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TaMU-KOHCTaHTamH. JItoy TyMaroT, 4To MapTHEPHI O KOMMYHHKAIIUY MOHUMAIOT UX KOHIICTITBI, UX
MIPEJCTABICHUE O 3HAYEHUU MOJUTHUYECKOTO TOHATHUS. YUYacTBYs B MOJUTUYECKOM aKTE, MPEICTaBU-
TENM Pa3HbIX KYIBTYp OPO HEe TOHUMAIOT JpyT Apyra. HeoOXomuMo BBISIBUTH ATH HEJONOHUMAHUS
Y UMETh MPABUIIBHOE MPEJICTABIICHHE YHUBEPCAILHBIX KOHIIETITOB, TOMOTAIOIIUX HATAIUTh JUAJIOT.

[TonuTHyeckast TMHIBUCTUKA U3Y4aeT KOHLIETITHI, OTpaXKarolllue BaKHEHUIINEe 3JIEMEHTHI T10-
JUTUYECKOTO CO3HaHUs Haluu. MccenoBarenu-mMHrBUCTHI HOTUTHYECKUX KOHIIENTOB BBICIISIOT
TaKhe KOHIIETITHI, KaK «IOJUTHKA», «IOJUTHKY», «BIACTbY», «OJIaro», «HapoI», «roCyIapCTBO»,
«uHTepecy [7, c. 26], BOKPYT KOTOPHIX (hOPMHUPYETCS CMBICTIOBAsT 00IACTh MOJTUTHYCCKUX TTOHS-
tuid. TloaBOASI UTOT, MOKHO CKa3aTh, YTO MOJUTHUYECKUI KOHIIENT MOMOTAeT OMUCATh SI3BIKOBYIO
KapTHUHY MOJUTHYECKOTO MHUpa pa3HbIX HalMoHajdbHOCTeH. COBOKYIMHOCTh YHUBEPCAJIbHBIX,
HAI[MOHAJIBHBIX, KJIACCOBBIX, I'PYIIOBBIX U MHAWBUIYATbHBIX KOHIIENTOB, HMEIOIIUX I[EHHOCTh
JUTSL Y€I0BEUECTBA, ONPEIEIISIET MOJIUTUIECKYI0 KoHenTocdepy. K yHUBepcanbHBIM KOHIICTITAM-
KOHCTAHTaM TMOJIUTUYECKOTO TUCKYypCa OTHOCSATCS: «POAUHA», «MaTh), «BEPA», <JTIOOOBBY,
«Ipyk0a», «CeMbs» U «CBOOOIA», a TaKKe Takue (yHIaMEHTAIbHBIE KOHIIENTHI, KaK «IIPOCTPaH-
CTBOY», «BPEMsD», IIPUYUHHOCTH» [3, c. 29]. IMeHHO 00IIMe KOHIENThI-KOHCTAHTBI TTOMOTAOT
HaJaAUuTh TOHUMaHUE MEXY Haponamu. M3ydeHne moJMTUYECKOro TUCKypca MO3BOJISIET Mpe-
CKa3aTh MOBEACHHE MPEICTABUTENS] KOHKPETHON HAIMU, U30MpATElisi, CMOACIUPOBATh PE3yabTaT
MeXHAIMOHATbHOW KOMMYHHKAIIMH, BHIOOPOB, N30€KaTh MEXITHUYECKUX KOH(IIUKTOB.

N3ydeHne KOHIIETITOB MOTUTHYECKOTO JUCKYypCa HEOOXOAMMO TPOBOIUTE M HA KOTHUTUBHOM
YpOBHE, YUUTHIBASI UX CTPYKTYPY, U HA MEHTAJIbHOM YPOBHE, THIATEIbHO aHATU3UPYS UX.
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Translation Strategies for Speech Features of Characters
in Fictional Texts
(a Case Study of Speech of Upper Class Representatives)
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Introduction. The paper analyses different means used for conveying the phonetic features
of the speech of upper class representatives in English fiction, in particular in the works of
Charles Dickens and John Galsworthy. The author focuses on functions of phonographic
stylisation of the aristocratic speech and discusses the techniques and strategies for
rendering this phenomenon into the Russian language.

Methodology and sources. When selecting examples for analysis, we used the method of
corpus analysis, which made it possible to establish the frequency of using a particular
phonographic means, as well as the continuous sampling method used to analyse a specific
technique of phonographic stylisation. Methods of linguistic, sociolinguistic and translation
analysis were used to analyse specific examples of phonographic stylisation and their
translations into the Russian language. The novels by Charles Dickens and John Galsworthy
were used to carry out the research.

Results and discussion. When translating the speech of upper class representatives into
the Russian language, phonographic means can be rendered only in those cases when they
perform a parody function. Otherwise, phonographic means are not conveyed but might be
substituted or compensated by lexical and syntactical means, which can be considered a
natural consequence because of the difference in the traditions of representing the speech
of aristocrats in English and Russian literary traditions.

Conclusion. Phonographic means and phonographic stylisation are the most important
component of the artistic representation of character’s speech in general, and the speech
of upper class representatives in particular. Consequently, this phenomenon is a
multifaceted linguistic problem in the theory of translation. This study outlines the main
directions of analysis of phonographic stylisation while rendering the speech of aristocrats,
but this problem is far from being solved. Other cases of using phonographic stylisation may
be the subject of further research into contrasting and translation aspects.
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CTpaTerum nepeBoja peueBbiX XapaKTepPMCTUK NepCcoHaXKa
XyA,0)KeCTBEHHOIO TeKCTa (Ha maTepuane peuu npeacrasutenem
BbICLLUMX C/10€B 06L1ecTBA)

M. H. Kynukoea™
CaHkm-llemepbypackuli cocydapcmeeHHsil yHugepcumem, CaHkm-llemep6ype, Poccus
®m.kulikova@spbu.ru

BBeAeHume. B ctaTbe paccMaTpmvBalOTCA pas/iNyHble CPeACTBa M306paxeHns GpoHeTnye-
CKMX OCOBEHHOCTE peun npeactaBuTenell BolCLUNX CNOEB O6LLEeCTBa B XyA0XECTBEHHbIX
npou3BegeHusx, B YaCTHOCTM B paboTax Y. [lnkkeHca v . foncyopcn. ABTOp aHanmsmpyeT
CNOoCobbI 1 CTpaTernn nepesavdm Ha pyccknii s3bik GoHorpaduyeckon cTuamsaunum peym
apUCTOKPaTUM C TOUKN 3peHUNst GYHKLMIA, BbINOMHAEMBIX €0 B TeKCTe MPOU3BeAeHNI.
MeTop0normsa u UCTOUHUKN. [py oT6ope NPYMepPOoB AN UCCNef0BaHNS NPUMEHSICA Me-
TOZ, KOPMYCHOro aHann3a, KOTopbIi MO3BOWA YCTaHOBUTb YaCTOTHOCTb MCMNOJIb30BaHWS KOH-
KkpeTHoro ¢poHorpadur4eckoro CpescTBa, a Takxke MeTo CNIOLLHOM BbIBOPKU, UCMONb3YyeMbIin
A9 aHanv3a KOHKPETHOro cpeAcTBa ¢poHorpaduryeckon ctuamsauymn. Mpu paccMoTpeHumn
npumepoB GpoHorpadryeckon CTUAM3aLMK U X NepeBOAOB MPUMEHSINCE METOAbI INHIBU-
CTNYECKOro, COLMONNHIBUCTNYECKOTO 1 MepeBoAYeckoro aHannsa. Matepmanom nccnefosa-
HUS MOCAYXXWN NpoussefeHnsa Yapab3a [ukkeHca n [xxoHa loncyopcu.

PesynbTaTtbl 1 06cy>kaeHus. [py nepeBoje Ha PyCCKU A3bIK peyn npeactaBuTeneli Bbic-
LLIVX KNaccoB obLiecTBa poHOrpadpuyeckmne cpeacTea nepesatbe MOXHO TONbKO B TeX Cy-
Yasgx, KOrga OHW BbIMOAHSIOT NAapPOANHY0 GyHKLUMIO. B ocTanbHOM ¢poHorpaduyeckme
CpeAcTBa He NepeAaroTCs, a TONbKO KOMMEHCUPYHOTCA B OTAENIbHbIX CIy4asaX 3@ CHeT eKCn-
YeCKNX N CMHTaKCUYeCKNX CPeACTB, YTO MOXHO CYMTaTb 3aKOHOMEpPHbIM C1eACTBMEM pas-
ANYMA TPaAMLNIA N306paxXeHNs peun apuCcTOKPaTOB B aHII0A3bIYHOM U PYCCKOA3bIYHOM
NNTepaTypHbIX TPaANLINSAX.

3akntoyveHune. PoHorpaduyeckme cpeactaa n poHorpapuryeckas CTUanN3auma cocTaBnaloT
BaXXHEWNLLINA KOMMOHEHT XyJ0XeCTBEHHOIO N306paxXeHNsI MePCOHAXHOM peyn B Lenom, 1
peuu npeicTaBuUTeNe BbICLLMX C10eB 06LLeCTBa, B HYacTHOCTU. COOTBETCTBEHHO, 3TO AB/e-
HVe npeAcTaBnseT cob0oi MHOrOrpaHHy JIMHIBUCTUYECKYO MpobaemMy B Teopun nepe-
BOAA. B HacTosLLEeM UCCe0BaHNN HaMeYeHbl OCHOBHbIE HarnpaB/eHUs aHanmnsa ¢oHorpa-
durueckon cTmaMsaymm B acnekTe nepeBoAa Ha NpuMepe peyn apuCcToKpaToB, O4HAKO 3Ta
npobnema Aaneko He ncyepnaHa. lpeaMeToM fanbHeNLWNX nccnefoBaHnii B KOHTPaCTUB-
HOM W1 NepeBOAYeCcKOM acnekTax MOryT CTaTb Apyrve cayyaun UCnosb3oBaHua ¢oHorpadu-
YeKoW CTuAn3aumn.

KntoueBble cnoBa: doHorpaduyeckas CTuamsaums peyn, NepeBo, peys BbICLLNX C1I0eB 06LLeCTBa,
CTUNNCTYIKA.

Ana untmpoeaHua: Kynvkosa M. H. CtpaTtervn nepesoja pedeBblX XapakTepUCTK NepcoHaxa xy-
[OXEeCTBEHHOrO TEKCTa (Ha MaTepuane peun NpeacTaBuTenein BbiCLLUMX cnoes obuectsa) // ANCKYPC,
2020.T. 6, Ne 1. C. 129-137. DOI: 10.32603/2412-8562-2020-6-1-129-137

KoH}nunkT nHtepecos. O KOHGVKTE MHTEPECOB, CBA3aHHOM C AaHHOI Nybankaumeni, He coobLLanoch.

Mocmynuna 05.12.2019; npuHama nocse peyeH3uposaHua 27.12.2019; onybaukoeaHa oHAaliH 25.02.2020

Introduction. There are a lot of different means that are used for conveying features of the
speech of upper class representatives in English and Russian fiction. They can be found on various
language levels: phonetic, lexical and syntactical. The formal and functional features of such
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means, the frequency and prevailing traditions of their use in different national literature and
different genres have become the subject of a comparative analysis. The strategies for conveying
such means in contemporary translations have also changed. If until the 1990s, phonographic
means were conveyed to the Russian language mainly by means of compensation of other language
levels, then in translations of the last three decades, the means of graphic representation of the
features of speech are increasingly used in translated literature.

A comparative analysis of the speech features of the English and Russian aristocracy in
fictional texts of the 19th century was carried out in the dissertation of Tu. Kvartovkina [1]. The
main research findings show that the speech of the upper class representatives in Great Britain and
that in Russia has a lot of similarities. In both languages it is a literary standard, each having
country specific social characteristics. These elements indicate personal development, upbringing,
education and lifestyle (occupation, pastime, etc.) [1, p. 5]. The dominant features of this language
are: the use of foreign languages; abstract vocabulary and an extensive vertical context (allusions
and quotes); bookish and legal vocabulary; hunting vocabulary; “theatricality of speech”
(underestimation and overestimation); a special “manner of speech” and its “phonic parameters”
[1, p. 4-5]. Similar speech features are also characteristic of the speech of the Russian aristocracy.
According to Iu. Kvartovkina, ‘softness, tranquility, clear articulation, good speech delivery, and
a gentle voice’ are commonly found in the speaking manner of Russian aristocrats. At the lexical
level, it is characterised by the use of the terminology of politics, hunting, card games, horseback
riding, and religion. Figurality, “theatricality”, flamboyance and euphemism usage are also
peculiar for the upper class speech. This paper also gives a brief description of the phonetic features
used in the speech by upper class representatives in Great Britain. At the phonetic level, the speech
of aristocracy is characterised by a clear articulation of sounds and received pronunciation, as well
as by a tendency to monophthongisation of vowels. Contracted forms (d've, pon, 'tis and others)
are used in situations of friendly or informal communication. The research shows that they are
more commonly found in the second half of the 19th century [1, p. 6]. However, a similar
characteristic of the phonetic aspect of the speech used by Russian aristocrats has not been revealed
in her thesis. This appears to be quite logical, since phonographic means for depicting speech of
the upper classes have not been ever used in the Russian literary tradition.

The speech characteristics of upper class representatives proposed in the work cited above seem
to be tentative to some extent. In addition to the listed features, it can also be marked by, for example,
special lexical and grammatical minimalism and at the same time by numerous repetitions and
parasitic filler words, which have been repeatedly noted by researchers of the language of English
literature [2, 3] (for example, the speech of Barnacle Junior in Dickens' novel Little Dorrif). The
phonographic components of the stylisation for the speech of aristocrats deserve special attention.
In addition to the marked forms indicated above, the stylisation is also achieved through: sound
stretching, which is characteristic of the upper-class speech; the assimilation of sounds in fluent
speech; the union of words into single phonetic-intonational complexes, which is phonographically
transmitted by word junctures, etc. When translating vernacular or dialectic speech into the Russian
language, there exist some means to depict a functionally equivalent Russian vernacular. However,
when translating the speech of the aristocrats there are no such matches. When the speech of the
upper class representatives is translated, one can convey only characteristic formulas of politeness,
addresses and treatment as well as specific vocabulary inherent only to noble people [2].
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Methodology and sources. When selecting examples for analysis, we used the method of
corpus analysis, which made it possible to establish the frequency of using a particular
phonographic means, as well as the continuous sampling method used to analyse a specific
technique of phonographic stylisation. Methods of linguistic, sociolinguistic and translation
analysis were used to analyse specific examples of phonographic stylisation and their translations
into the Russian language. The novels by Charles Dickens and John Galsworthy were used to carry
out the research.

Phonographic means, being an important component of representing the speech of the
aristocracy, are the most difficult to convey in translation. They are widely used by numerous
novelists as they are traditional markers of oral speech, such as gad or “How de do?”. These means
are also multifunctional and are used both for the stylisation of vernacular and dialectic speech
and for the stylisation of the upper-class speech. Such markers are most often not preserved in
translation and even omitted:

1. “How de do?” [4, p. 337].
“Kak moxuaere?” [5, p. 344].

2. “How de do, sir?” [6, p. 86].
“Kak Bame 3q0poBbe, cap?” [7, p. 257].

3. “Oh! How de do, Miss Dombey?” [8, p. 284].
“O, xak noxuBaere, mucc JJomou?” [9, p. 498].

4. “How de do, John?” [10, p. 26].
“Kak noxwusaeub, Jxon?” [11, p. 43].

However, there have been some attempts to convey this marker using phonographic means of
the Russian language. While translating John Galsworthy's novel “In Chancery”, the translator
tried to use these devices to achieve the same effect:

“How de do? How de do? ‘Xcuse me getting’ up” [12, p. 407].
“3npacte, 3apacre! M3BunuTte, s He BcTawo” [13, p. 250].

However, it seems that the vernacular used in the translation does not correspond to the reg-
ister of Soames' speech as it sounds too informal and cannot charactrise the given situations of
speech acts.

The features of the representations of the upper class speech have been repeatedly studied.
The scholars use various novels written by Charles Dickens to identify these particular features.
When portraying the speech of aristocrats, Charles Dickens uses a wide range of phonographic
stylisation techniques. The most striking example is the speech of Lord Frederick Verisopht in
Dickens' novel “Nicolas Nickleby”. First of all, it is the extension of sounds represented graph-
ically: extension of [&] — pla-an, ma-an, wa-a-x, pa-ack, ba-a-d; extension of [e] — deyvlie,
playsure, nayver; etc. Aleksandra Krivtsova did not convey this specific feature in her translation:

1. “'‘Otherwise the most knowing card in the pa-ack, Miss Nickleby,' said Lord Frederick
Verisopht” [4, p. 235].
“MHBIMH CTIOBaMU — JTy4Illasi KapTa B kosioae, mucc Huknb0u, — ckazan nopa ®penepuk
Bepucodt” [5, p. 296].
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2. “"'Well,' said Lord Frederick, sipping his first glass of port, 'if this is a discounting din-
ner, all I have to say is, deyvle take me, if it wouldn't be a good pla-an to get discount every
day” [4, p. 237].

“Hy-c, — cka3zan nopa Ppenepuk, CMakyst IEpBYIO PIOMKY ITOPTBEHA, — €CIIH 3TOT 00e]
JIaH IO CIIy4aro y4yeTa BEKCellsl, 1 MOT'Y TOJIbKO CKa3aTh — YepT MeHs 1modepu! — 4To XopoIo
OBLIIO OBl YUYUTHIBATH UX €XKETHEBHO™ [3, p. 299].

3. “’Then my ears did not deceive me, and it's not wa-a-x work,' said his lordship. 'How
de do? I'm very happy” [4, p. 337]

“3HauuT, CIyX MEHS HEe OOMaHy/l U 3TO HE BOCKOBas (hUTypa, — CKa3ay ero JIOPJICTBO. —
Kaxk noxxuBaere? CuactnuB noznakomuthes. Kak noxusaere?” [5, p. 344].

Such dropping of speech characteristics is undoubtedly not negligence. Actually, it is mo-
tivated by the fact that in the Russian literary tradition there are no similar or comparable
phenomena. Russian writers of the 19th century did not use phonographic stylisation means to
render the speech of the aristocracy. The main markers of speech of Russian aristocrats are
lexical and syntactic features that are implicitly expressed. At the same time, given that the
speech characteristics of the characters in Dickens’ novels are somewhat exaggerated, they
might be compensated by lexical and syntactic means while translating. Attempts to convey
Dickens' phonographic stylisation to the Russian language lead to poor and unacceptable re-
sults. For example, Aleksandra Krivtsova and Evgeny Lann in their translation of ‘The Post-
humous Papers of the Pickwick Club’ written by Charles Dickens rendered such a feature pe-
culiar to the speech of Angelo Cyrus Bantam:

“"Welcome to Ba-ath, Sir. This is indeed an acquisition. Most welcome to Ba-ath, sir. It is
long-very long, Mr. Pickwick, since you drank the waters. It appears an age, Mr. Pickwick.
Re-markable!" [14, p. 3764]

“JloOpo noskanoBarb B ba-at, cap. Bot 310 nouctune npuobdperenue. Eme pa3 no6po mo-
*anoBatrh B ba-at, cap. JlaBHO, odeHb gaBHO, MucTep [TUKBHK, BBl HE OBIBAIHM HA 3CIIHUX

Bofax. Kaxkercs, Oynro nensiii Bek mporen, mucrep [Iuksuk. 3a-ameuarensHo” [15, p. 35].

As we can see, the use of such a technique does not mean anything to the reader of the trans-
lation. The word 3a-ameuamenvro sounds more like an accent or an impediment in the character’s
speech, or even a Southerner’s speech, rather than a sign of aristocratic speech. This strategy is
only partially motivated by the fact that Dickens in this case is parodying an aristocratic accent
and imitating their speech. The Russian translation, in its turn, appears to also make readers smile.
However, in this case there is no correspondence, in the terminology of Andrei Fedorov, ‘between
the source text and the target text’.

Meletina Klyagina-Kondratieva in her translation of Dickens’ ‘Bleak House’ made an attempt
to reproduce the phonographic stylisation of the speech of the ‘debilitated cousin’, but the result
was also unsatisfactory:

“Debilitated cousin thinks — Country’s going — Dayvle — steeple-chase pace” [16, p. 604].
“HN3Hemoraroniui Ky3eH MoJjiaraet, 4yro... CTraHa JIETUT... BO BECh OMOT... K YEIrTy Ha
rora” [17, p. 371].
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This is another ironic rendering of the upper class speech, but in the translation there appears
a graphic representation of the sound rotation [p], which might indicate a speech defect rather than
depict the speech of an aristocrat. In another case, the translator’s attempt was more successful,
she conveyed another characteristic sign attributable to aristocratic speech — the omission of some
sounds and syllables:

“The debilitated cousin supposes he is 'normously rich fler.”” [16, p. 602].
“M3HemMoraronmii Ky3eH NpeanojaraeT, 4ro oH "4y'oBUIIHO Oorarblii c'Obext"” [17,
p. 370].

The next example shows that the translator uses both techniques described above:

“They say of her that she has lately grown more handsome and more haughty. The debil-
itated cousin says of her that she's beauty nough — tsetup shopofwomen — but rather larming
kind — remindingmanfact — inconvenient woman — who will getoutofbedandbawthstahlish-
ment — Shakespeare” [16, p. 689].

“HN3Hemoraroniui Ky3eH HaXOJuT, YTO KracoThl y HEH XBaTUT... Ha 11€'bIil Mara3uH Kraco-
TOK... HO OT He€ KaK-TO He Mo cebe... BroJie Toii HEyroOMOHHOW 0COObI, UTO BCKAaKHUBaJa C IMo-
cTenu u Oroauia mo Hoyam... rae-To y llekcrmra” [17, p. 421].

The ‘dilapidated cousin’ combines words into phonetically monolithic segments, which are
semantically incomplete utterances separated by pauses. This is a direct parody that exaggerates
one of the characteristic features of aristocratic speech. When the character’s speech is represented
in fiction with defects, it might fulfill several functions: serve as a formal sign of a character’s
speech; indirectly indicate the specific features of the character (for example, stuttering and stam-
mering often indirectly indicate insecurity, lack of confidence or indecision); be used to create
comic situations, irony, sarcasm, etc. In this case, while reading the translation, the reader again
hears first of all a burry person, a person who mispronounces [r] and [1], but not a representative
of high society. However, in spite of the fact that the translation, or the target text, like the original,
makes readers smile, the reasons for it are different.

Here is one more common technique used in literature and drama for portraying the speech
of aristocrats. Dickens uses this technique to portray Lord Mutanhed’s speech, replacing the sound
[r] with the sound [w], and, as if intentionally, selects words with the sound [r] for this character:

“‘Gwacious heavens!' said his Lordship, 'l thought evewebody had seen the new mail-
cart; it's the neatest, pwettiest, gwacefullest thing that ever wan upon wheels. Painted wed,
with a cweam piebald"” [14, p. 381].

“MunoceraHoe HeO0! — ckazan MUJIOpA. — Sl Mymal, 4To BCe BUJEITH HOBYIO KOJISICOUKY.
OTo mrocreuiias, KracuBeiias, sneranTHEHIas Bellb, KOToras Korna-Jiu0o JBUrajaach Ha

KoJiecax. BoIkraiieHa B KracHbIN I[BET, JIOLIaAb MoJiouHoO-Tieras’ [15, p. 36].

Aleksandra Krivtsova and Evgeny Lann use the same technique in their translation as Me-
letina Klyagina-Kondratieva, although in this case, in the target text, this is primarily a defect in
pronunciation, not related to the language of the aristocracy for the Russian reader. However, in
some cases, Dickens reduces the satire to almost absurdity when he mechanically replaces [r] with
[w], as, for instance, in the following example:
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“And a little seat in fwont, with an iwon walil, for the dwiver,' added his Lordship”
[14, p. 381].

Yet, in most cases, the phonetic features of the speech of upper class representatives are not
reproduced in translation, as, for example, in the speech of Mr Mantalini, who replaces the sound
[] with the sound [e] in the words demd, demmit, demnition, and the diphthong [ei] is substituted
with the diphthong [ai] in the words demnition, outrigeously:

“If you will be odiously, demnebly, outrigeously jealous, my soul,' said Mr Mantalini,
'you will be very miserable — horrid miserable — demnition miserable" [4, p. 206].

“Ecim TBI OyJemb Tak OTBPATHUTEIBHO, IbSBOJIBCKH BO3MYTHTEIBHO PEBHHBA, TyIIa
MOsI, — CKa3all MUCTep MaHTallMHU, — Thl Oyellh OYCHbh HECUACTHA... Y)KaCHO HeCYacTHa. ..
IbSABOJIBCKH HecuacTHa!” [5, p. 257].

These droppings have almost no effect on the overall impression of the translation, as Mr
Mantalini’s speech is full of bookish vocabulary, which characterises him as a representative of
the upper classes.

Results and discussion. When translating the speech of upper class representatives into the
Russian language, phonographic means can be rendered only in those cases when they perform a
parody function. Otherwise, phonographic means are not conveyed but might be substituted or
compensated by lexical and syntactical means, which can be considered a natural consequence
because of the difference in the traditions of representing the speech of aristocrats in English and
Russian literary traditions.

Conclusion. Phonographic means and phonographic stylisation are the most important com-
ponent of the artistic representation of character’ s speech in general, and the speech of upper
class representatives in particular. Consequently, this phenomenon is a multifaceted linguistic
problem in the theory of translation. This study outlines the main directions of analysis of phono-
graphic stylisation while rendering the speech of aristocrats, but this problem is far from being
solved. Other cases of using phonographic stylisation may be the subject of further research into
contrasting and translation aspects.
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B penakuuro xxypHana « IMCKYPC» Heo0X01uMOo NpeICTaBUTh:
e 110 e-mail discourse@etu.ru 160 Ha HTEKTPOHHOM HOCHTEJE:
» 3JEKTPOHHYIO KOIMIO CTaThH, MOATOTOBIECHHYIO coryiacHO «[IpaBuiam odopmieHus»
u «CTpyKType HAy4YHOU CTaThbU»;
» OT/AEIbHBIN (DAl s KaKI0TO PUCYHKA B (hopMaTe TeX PelakTOPOB, B KOTOPBIX OHH
Obutn moaroToBieHsb! coryacHo «IIpaBunam odopmienus». Pa3menienne pucyHka B 3J1€KTPOH-
HOW KOMHHU CTaTbU HE OCBOOOXKIAET OT €ro MPEACTABICHUS OTACIbHBIM (aiiiom;
» CBeJIeHHs 00 aBTOpax (Ha PYCCKOM M Ha aHTJIMHCKOM si3bIkax) (1 9k3.);
® JJOKyMEHTHI Ha JucTtax gopmara A4 (1 3k3.):
» pacriedarky pykorucu (1 9K3.), TOANMCAHHYIO BCEMH aBTOpaMu (00bEM CTaTbu
20 000-40 000 3nakoB, BK;IrO4ast mpodensl). K myOnukanuy NpuHUMAIOTCs CTaThbU Ha PYCCKOM M
AHDJIMMCKOM SI3BIKaX;
» pexoMeHaanuio Kadenpsl (MoapaselieHus) K ONMyOJIMKOBaHHIO (CICIyeT yKa3aTh
npeanoaaraemyro pyopuky) (1 ax3.);
» COIPOBOIUTENHHOE MUCHMO (TOJNBKO 71 aBTOpoB, He pabortatommx B CIIOIDOTY
«JIDTU») (1 3K3.).
Ipasuna opopmnenus mexcma cmamou

Texcmosou pedakmop Microsoft Word Bepcun ne Hike 2003.

@opmam Oymaru A4.

llapamempor cmpanuysi: ot — BepxHee — 2.75 cm, npaBoe U JieBoe 2.25 cM, HIKHEe 2.5 oM,
BEPXHHI KOJIOHTUTYA 1.7 cM, HUKHUWA KOJTOHTUTYN 2 CM.

st co3panust hopmyn ucnonwzyercs pegakrop MathType.

Texcm cmamovu: oovem no 1 m. 1. (20 00040 000 3HaKoB, BKIOYas MpooOessl), WpUdT
«Times New Roman» 12 pt; BelpaBHUBaHHE 10 IMIMUPUHE; MEKTYCTPOUHBIA WHTEpBa «MHOXH-
Tenb 1.15»; aBTOMaTnyeckasi pacCTaHOBKa MEPEHOCOB.

Texcm 6 mabnuyax ne4aTaercs yepes3 oAuHapHbIN nHTEepBal, MpUPT «Times New Romany;
ocHOBHOH TekcT 10 pt, uHaekcel 8 pt, moapiHaeke 6 pt. HymepannoHHBINH 3arojJoBOK CONEPIKUT
cnoBo «Tabnmuia» u ee HoMep apadckumu nudpamu. Homep u 3armaBue TaOMUIBI YKa3bIBAIOTCS
Ha PYCCKOM U aHIJIMICKOM SI3bIKaX.

Pucynku B 211eKTpOHHOM BHJIE U MOJIUCH K HUM CO3at0TCst cpeactBamu Word mim qpyruMu
nporpammamu [Core]lDRAW, Visio, Adobe Illustrator, Excel (c npenocraBienueM opuruHana pu-
CYHKa B 3JIEKTPOHHOM BHJIE)| B uepHO-OenoM Buje. KagecTBo prucyHkoB u (ororpaduii (B hopma-
Tax .jpeg, .tiff) nomwkno 66T He MeHee 300 dpi. Ha xaxmpiit puCyHOK M TaOJIMIly B TEKCTE CTaThH
HEOOX0AMMO J1aTh CChUTKY. Kax/1plii pUCYHOK M TabiHIa TOKHBI OBITH IPOHYMEPOBAHKI (HApH-
Mmep: puc. 1, Tabmn. 3). Onucanue copepkaHus pUCyHKa, a TAaKXKe BBEJACHHBIX Ha HEM 0003HAYEHHIA
ClleflyeT IPUBOIUTH B OCHOBHOM TEKCTE cTarbu. [IOAMUCH MO pUCYHKOM CONEP’KUT €ro HOMEp U
Ha3BaHHUE Ha PYCCKOM M aHIIIMICKOM s3blkaX. bykBeHHbIE 0003Ha4YeHUs (hparMEeHTOB PUCYHKA CTa-
BATCS MOJ (pparMeHTOM Tepesl HyMEpallMOHHBIM 3ar0JIOBKOM; B TEKCTE CChUIKA Ha ()parMeHT cTa-
BUTCS MTOCJIE HYMEPAILMOHHOI'O 3ar0JIOBKA Yepe3 3aniTyio (Harpumep, puc. 1, a).

Ha kadxcowiii pucynox u mabauyy B TEKCTE CTaTbU HEOOXOAWMO JaTh CChbUIKY. Kaxaplii pu-
CYHOK U Ta0JHIla, €ClIM B CTaTbe UX COIEPXKUTCA OoJiee OHOT0, JOJKHBI OBITh IPOHYMEPOBAaHbI
(manpumep: puc. 1, puc. 2, Tabmn. 1, Tabm. 2).
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Cmpykmypa Hayunou cmambu

ABTOpaM peKOMEHyeTCsl IPHUICPKUBATHCS CICAYIONIEH CTPYKTYPhI CTaThbH:

3aconoeounas yacme:

* VJIK (BrIpaBHUBaHHE TIO JIEBOMY Kparo);

* aBTOPHI (TIEpEUCHb aBTOPOB — (. U. 0. aBTOpa (-OB) MOJHOCTHIO. HHUITUAJIBI CTABITCS TIEPE
baMuIHsIMH, TTOCIE KaXI0r0 WHUIMANIA TOYKA U MPOoOeNT; MHULIMAIBl HE OTPHIBAIOTCS OT (haMu-
JIUY, €CITU aBTOPOB HECKOIBKO — (. U. 0. pa3JIeNsIIOTCS 3asSThIMU );

* MeCTO pabOThHI KaXJI0r0 aBTOpa M MOYTOBBINA aapec opranuzanuu. Ecinu aBTopbl OTHOCSTCS
K pa3HbIM OpTaHU3alMsIM, TO MOCJe YKa3aHHs BCEX aBTOPOB, OTHOCSIIMXCA K OJHON OpraHusa-
I[UH, TaeTCs €€ HAaMMEHOBaHNUE, a 3aTeM CIIHUCOK aBTOPOB, OTHOCSIIUXCS KO BTOPOI OpraHU3aIlHH,
HAaUMEHOBAHHE BTOPOU OpraHU3aIlvu U T. 1.;

* Ha3BaHHE CTaThH;

* anHoTauus — 200-250 ciioB, XapaKTEpHU3YIOIIUX CONECPKAHUE CTaThU;

* KJIFOYEBBIC CIIOBA — 5—7 CIIOB W/WMIIU CIIOBOCOYETAHUMN, OTPAKAIONIUX COJEPKAaHUE CTAThH,
pa3feNeHHBIX 3aNsThIMU;

— TEKCT CTaThH;

— IPWIOKEHUS (TIPU HAJTUIHUH);

— CIIUCOK JUTeparypsl (Onbarorpapuueckuii ClucoK);

— aBTOpPCKasl CIIpaBKa.

Anenossviynasn yacmo (M0 MOPAIKY PACIONOKEHUS U O(POPMIICHUIO COOTBETCTBYET PYCCKO-
SI3BIYHON YaCTH CTATbH):

* aBTOpHI (Authors);

* MecTo paboThl Kaxkoro apropa (Affiliation). Heobxonumo yoenuTbest B KOppeKTHOM (coryac-
HO yCTaBy OpraHM3alliM) HAllMCAaHWU €€ Ha3BaHUS Ha aHIIMICKOM s3bike. [lepeBon Ha3BaHMs BO3-
MOKEH JIMIIb MPU OTCYTCTBUU aHIIOA3BIYHOTO HAa3BaHUS B ycTaBe. Ecim aBTOpbl OTHOCSTCS K pas-
HBIM OpPTraHU3aISIM, TO MTOCIIE YKa3aHHUsI BCEX aBTOPOB, OTHOCSIIIUXCS K OMHOW OPraHU3aIUH, TaeTCs
€e HauMCHOBAHUE, 3aTeM TMPHUBOIUTCS CIMCOK aBTOPOB, OTHOCSIIUXCS KO BTOPOM OpraHW3allvy,
HalMEHOBaHME BTOPOI OpraHU3alliy U T. 1.;

» Ha3Banue (Title);

* anHOTanus (Abstract);

* roueBsie cinoBa (Keywords);

* cicok Jiteparypsl (References).

* aBTOpCKasl CIIpaBKa.

Aemopcmeo 1 MECTO B MEPEUHE aBTOPOB OIPEIEIIAETCS JOTOBOPEHHOCThIO nocieanux. [Ipu
MIPUMEPHO PABHOM aBTOPCKOM BKJIAJIe PEKOMEHAYETCS andaBUTHBINA mopsaok. Eciu aBTopoB He-
CKOJIbKO, HEOOXOIMMO YKa3aTh KOHTAKTHOT'O aBTOpa Mo paboTe co cTaTheil.

Haszeanue cmamou 1omxHO ObITH MHGOPMATUBHBIM, YETKO OTPaXKaTh €€ CoJep:KaHue B He-
CKOJIBKUX CIIOBaX. XOpomio copMyIMpOBaHHOE HA3BaHUE — TAPAHTHS TOTO, YTO pabOTa MpPUBJIE-
4eT ynuTareNnbCckuii nHTepec. Craenyer MOMHUTh, YTO Ha3BaHUE PaOOTHI MPOYTYT TOpas3no OOIbIe
JIIOJIEH, YEM €€ OCHOBHYIO YacCTh.

Annomayusi IPEACTaBISIET COO0M KpaTKOe ONMMCaHWE COACP)KaHHs M3JIOKEHHOro Tekcra. OHa
JIOJDKHA OTPaKaTh aKTyalIbHOCTh, IOCTAHOBKY 3a/a4H, ITyTH €€ PEIICHUs, pe3y/IbTaThl U BBIBOALL. Pe-
KOMEH/TyeTCsI COfIepKaHe aHHOTAIIMH MIPEICTABUTh B CTPYKTYPHUPOBAHHON ()OpPME COITIACHO CTPYKTY-
pe camoii crareu: Beenenue (Introduction), Meronomorust n ricrounuku (Methodology and sources),
Pesynerarer u o6cyxaenue (Results and discussion), 3axmouenue (Conclusion).
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B anHOTammu He cienyer yKasblBaTh CChUIKM W CHOCKH, YIOMHUHATh MCTOYHMKH, UCIIOIb30BaH-
HBIC B paboTe, MepecKa3bIBaTh COIEPIKAHUE OTICIIHLHBIX MaparpadoB, yIIOMUHATH [IU(PHI 1 (POPMYIIBL.

[Ipn HamucaHuy aHHOTAIMK HEOOXOAMMO COONIONATh OCOOBIM CTHIIh M3JIOKECHHS: H30erarh
JUIMHHBIX U CIIOKHBIX MPEIOKESHUN, U3JIaraTh MBICIIM MaKCHUMaJbHO KpaTko W 4eTko. CocTaB-
JSTh TPEUIOKEHUS TOJIBKO B HACTOSIILIEM BPEMEHHU U TOJIBKO OT TPETHETO JINILIA.

B pycckosizbruHoM usnanuu Abstract sBasieTCs 1isl HHOCTPAHHBIX YUTATENed OCHOBHBIM U,
KaK TPaBUJIO, SAMHCTBEHHBIM UCTOYHUKOM MH(OPMAIIUU O COACPKAHUH CTAThU U M3JI0KCHHBIX B
HEH pe3ynbpTarax ucclieoBaHui. 3apyOeKHbIe CIICIIHAINUCTHI 10 AaBTOPCKOMY PE3IOME OIEHUBAIOT
MyOJIMKALNIO, OTIPEAEIISIOT CBOM MHTEpEC K paboTe POCCUICKOTO yUYE€HOT0, MOTYT MCHOIb30BaTh
ee B CBOEH MyONMKAallMU M CHENaTh Ha Hee CCBUIKY, OTKPBHITh JUCKYCCHUIO C aBTOPOM, 3alPOCUTh
MOJTHBIA TEKCT W T. . TeKCT JODKEH OBITH CBS3HBIM M MH(GOPMATHUBHBIM; IIENIECO00pa3HO TpHU
HalMCcaHuM pe3toMe ucnoib3oBarh Past Indefinite u Present Perfect Tenses.

Pexomenayemsrit 00bem — 200-250 cios.

Kntoueswie cnosa — Habop CIIOB, OTpaXKaroOIIUX COAEpP)KaHHE TEKCTa B TePMHHAX 00bEKTa, Hayy-
HOHM OTpAaciii U METOJOB HCClieIOBaHus. PekoMeHyeMoe KOJIMYeCTBO KITFOYEBBIX CIOB/(pas — 5—7,
KOJIMUECTBO CJIOB BHYTPU KJIIOUEBOH (pasbl — He Ooee 3.

Texcm cmamobu CTPYKTYpUpPYETCS B ONPEACIICHHOW TOCieAoBaTebHOCTH: BBenenue
(Introduction), Merononorust u ucrounnku (Methodology and sources), Pe3ynbrarel u obcyxneHue
(Results and discussion), 3akmouerue (Conclusion).

[Tpy HEOOXOMMMOCTH aBTOPBI MOTYT BBOAWTH OMOIHHUTENBHBIC pa3ieNbl, Hanpumep, «O630p
Jumepamypsi» U T 11.

bnazooapnocmu — BbIpaxkaeTcsi IPU3HATEIBLHOCTh KOJJIEraM, KOTOPhIE OKa3bIBaJIM MOMOIIb
B BBITIOJTHEHUH HMCCIIEIOBAHUS WM BHICKA3bIBAIM KPUTHYECKUE 3aMEUaHUs B aapec Baiiei cra-
Thu. OIHAKO, TPEXKIE YeM BBIPA3UTh OJaroJapHOCTh, HEOOXOAUMO 3apYUYHUTHCS COTTIACHEM TeX,
KOTO IJIaHUpYEeTe MOOIarolapyTh.

Hcmounuk gpunancuposanus — yka3blBalOTCS UCTOYHUKU (PUHAHCUPOBaHUS (TPaHTHI, COB-
MECTHBIE ITPOEKTHI U T. I1.).

Cobniodenue smuueckux cmaHoapmos — pasziesl He0OXOOUM B TOM Clly4yae, €CJIM MPOBOAM-
JUCh OMBITHI C ydYacTHEeM >XUBOTHBIX wim Jronei. [lompoOnee cm. http://pleiades.online/ru/
authors/guidlines/ethics-statements/

Kongpruxm unmepecos — aBTopbl JEKIApUPYIOT OTCYTCTBHUE SIBHBIX U MOTCHIIMAIBHBIX KOH-
(JIUKTOB MHTEPECOB, CBA3aHHBIX C MyOIMKaluel HacTosmIel crarbu. Hanmpumep, «ABTOPHI 3as1B-
JISIOT 00 OTCYTCTBUM KOH(DIMKTAa UHTEPECOBY». Eciu KOHMIMKT WHTEPECOB BO3ZMOXKEH, TO HEOO-
XOMMO TIosicHeHue; cM. http://pleiades.online/ru/authors/guidlines/ethics-statements/

Bosmoxen paznen Hugopmayus o éxknade asmopos (10 KEeTaHUIO YKA3bIBACTCS KakKasi 4acTh
paboThl KOHKPETHBIM aBTOPOM BBHITIOJTHEHA MPU MOATOTOBKE M HAITUCAHUH CTAThH ).

Ipunooicenus — pu UX HATUYUU.

bubnuoepaghuueckuii cnucox, KOTOPBIA BKITIOYACT:

e  3aroyioBoK «CIIHCOK JTUTEPATyph»;
e Oubnmorpaduyeckoe onucaHue UCTOUHUKA C MOPSAKOBHIM HOMEPOM CCBUIKH Ha
HETro MO TEKCTY CTaThH, HAUMHAs ¢ nepBoro, BoinogHenHoe no 'OCT P 7.0.5-2008.

B ccpuikax Ha Matepuanbl KOHpEpeHIni 00s3aTeNbHO yKa3aHue JaThl 1 MECTa UX MpOBee-
HUS; TIPU CChUJIKAX Ha CTaThU B COOpHHUKAX cTarei 00si3aTelbHO MPUBOIATCS HOMEpA CTPAHMIL,
cofiepKalluX JaHHBIA MaTepuai. Bo Bcex ciiydasx, KOTaa y HUTUPYEMOro MaTepuaia eCTh yug-
poeou udenmughuxamop Digital Object Identifier (DOI), ero HeoOXoAMMO YyKa3bIBaTh B CaMOM
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