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BBepeHue. CTaTbsi paccmaTpmBaeT BOMPOChI, CBA3aHHbIE CO CIOXHOCTAMM ONUCaHNS Ma-
NOYNOpPSAA0YEHHHbIX TeEPMUHONOTMA. K NOAOOHBIM TEPMUHONOTMAM OTeYecTBeHHble Tep-
MUHOBe/bl TPAANLMOHHO OTHOCAT TEPMUHONOTMNIO XOpeorpadun. 3Ta TEPMUHOIOTMYeCKas
061acCTb NpesoCcTaBseT YHUKANbHbIA MaTepuan AN NCCNef0BaHNM, MOCKONbKY coyeTaeT
B cebe BepbanbHble creunanbHble 3HaHMA, a Takxke rpapuyeckoe NAntCTpaTUBHOE CONpo-
BOX/eHWe MOSCHNTEeNbHOr0 XxapakTepa A/ yTOUHeHWS 1 GuKcaLmm ABUXKEHU Tena ncnosn-
HUTenei. B cBA3M C pa3BMTMEM aHTPOMOLLEHTPUYECKOro HanpaBneHUs B INHIBUCTUKE U3Y-
YeHe TEPMUHONOMNI KNAaCcCUYeckorn xopeorpadum, a Takke TEpMUHOB GPONbKIOPHbIX TaH-
LeB NpeAoCTaBseT BO3MOXHOCTb OCMbICIUTL TEXHOJIOTMN UCKYCCTBA, B KOTOPbIX MPOSBAS-
eTcs HenmocpeAcTBeHHasi B3aMOCBA3b IMOLNIA, ABUXKEHUS, CUJIbl HAPOAHOIO XapakTepa,
BblpaXkeHns CBOH6OAbI U pafoCTy BbITUS.

MeToponorus M UCTOUHUKN. VIHTepec K N3yYeHUo TEPMUHONOTNN T'YMaHUTAPHBIX, 3KO-
HOMUWYECKNX N IOPUANYECKNX ANCLUUMINH NOAYYA LUMPOKOe pacnpocTpaHeHue B Noc/ea-
Hue gecAaTnneTus. V3MeHMBLUMIACA cOLUManbHbI KOHTEKCT U couManbHbIA naHawadT oT-
KPbII OFPOMHbIA MNACT TEPMUHONOIMYECKON NeKCKK, paHee He BOCTpeboBaHHONM, ANA
MacLUTabHbIX TePMUHOBEAYECKMX UCCef0oBaHN. MeToAbl KOTHUTUBHOIO TepMUHOBee-
HVSA MO3BOJIAIOT PaCcCMaTPUBATh He TONbKO CUCTEMHbIE AB/EHNS B TEPMUHOJIOTN, KaTero-
PY3aLMI0 U KOHLENTYann3aumio cneumanbHbIX 3HAHWA, HO U KtoYeBble MOHATUSA, KOTopble
Pa3BUBAlOTCSA B CMHXPOHUW U AMAXPOHUN. OnucaTenbHbI MeToA 1 MeTog AedUHULMOH-
HOro aHann3a ABASIOTCSH ONpeAensAoLWMMU 418 3TOM paboThl. Mi3yyaeMble aHINNCKMEe Tep-
MVHbI MPAAHACKOTrO GOMBKIOPHOrO TaHLUA MojyYeHbl MeTOAOM CMJ/IOLIHOM BbIGOPKN 13
OPUTMHANBHOW NUTepaTypbl, TEPMUHONOTMYECKNX C/I0Bapel 1 rnoccapures.

PesynbTaTtbhl N 06Cy)XAeHUe. YHMKANbHOCTb HOMUHALUN TEPMUHONOTUN UPAAHACKOMO
$ONLKNIOPHOrO TaHLA 3ak/4aeTcsi, BO-NepBbIX, B MPYIMEHEHUN ABYX A3bIKOB - aHMNIA-
CKOrO 1 M/1bCKOro. Bo-BTOpPbIX, pacnpocTpaHeHne pAaHACKOM Anacrnopbl MO pa3HbIM KOH-
TUHEHTaM COo3jaeT NPeAnOChIIKA Pa3BUTUS TaHLIeBaIbHbIX LLKOJ MO BCEMY MUPY 1 3aKper-
NeHns 3TON ABYA3bIYHOM TepMuHonorum. Kpome Toro, opraHmsaums ceptuoukaumm npe-
nojaeaTeneil 1 npoBejeHne ¢pecTnBanelr N COPeBHOBAHWUA PerMoHaabHOro U MUPOBOTO
YPOBHS CMOCOBCTBYET CTaHAaPTM3auUMN He TOIbKO TaHLEB, HO 1 TepMUHOB. lNpeacTaBns-
eTcs, YTo NybamKaummn nyymnx obpasyoB TaHLUEeBabHOro Hacneamsa 1 ukcaums nx Ans
MOTOMKOB MOMOIN CO34aTb Ty XapakTepHYH WCMONHUTENbCKYI KyNbTypy, KOTOPYH Mbl
HabntoAaem B NocnefHne fecatuneTus.

3akntoueHue. Cdepa xopeorpadpurueckot TEpMUHOMIOTAN B LIENIOM Y TEPMUHONOTV NPAaHA-
CKMX GOMBbKAOPHBIX TaHLLEB B YaCTHOCTU NpeACTaBAseT cOb0 HeAOCTaTOUHO N3YUYeHHYH 06-
NacTb 13-3a 06 BEKTUBHbIX CJIOKHOCTEN, KOTOPbIe Bbi3BaHbI MCMOJIb30BaHNEM COYeTaHus Bep-
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6anbHbIX U HeBepbabHbIX PeCYpCoB AN XapaKTepUCTMKMN TaHLEeBaNbHbIX ABUXeHWA. Kpome
TOro, UCCNe0BaHVe NOKa3bIBaeT, YTO 0COBEHHOCTb TEPMUHOIOMMYECKO HOMUHALMN, COXPa-
HSKOLLEIA B CUTY UCTOPUYECKMX MPUYNH 6anaHC ABYX A3bIKOB, NPUAAeT 0CO6eHHYo crieumdunky
TeM KOHTEKCTaM, B KOTOPbIX QYHKLMOHUPYIOT 3TV TEPMUHOMOTMYECKNE eAVHNLbI.
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Introduction. The article examines issues related to the difficulties of describing poorly ordered
terminologies. Domestic terminologists traditionally include choreography terminology among
such types. This terminological area provides unique material for research, since it combines
verbal specialized knowledge, as well as graphic illustrative explanatory support to clarify and
record the body movements of performers. In connection with the development of the
anthropocentric direction in linguistics, the study of the terminology of classical choreography,
as well as the terms of folk dances, provides an opportunity to comprehend the technologies of
art, in which the direct relationship of emotions, movement, strength of folk character,
expression of freedom and the joy of being is manifested.

Methodology and sources. Interest in the study of the terminology of humanitarian,
economic and legal disciplines has become widespread in recent decades. The changed
social context and social landscape have highlighted a huge layer of terminological
vocabulary that was previously not in demand for large-scale terminology research.
Methods of cognitive terminology allow us to consider not only systemic phenomena in
terminology, categorization and conceptualization of special knowledge, but also key
concepts that develop in synchrony and diachrony. The descriptive method and the method
of definitional analysis are decisive for this work. The studied English terms of Irish folk
dance were obtained by continuous sampling from original literature, terminological
dictionaries and glossaries.

Results and discussion. The uniqueness of the Irish folk dance terminology nomination lies,
firstly, in the use of two languages: English and Gaelic. Secondly, the spread of the Irish diaspora
across different continents creates the preconditions for the development of dance schools
around the world and the consolidation of this bilingual terminology. In addition, organizing
certification of teachers and holding festivals and competitions at the regional and world level
contributes to the standardization of not only dances, but also terms. It seems that the
publication of the best examples of dance heritage and recording them for posterity helped
create the characteristic performing culture that we have seen in recent decades.

Conclusion. The relevance of the work is due to the fact that the sphere of choreographic
terminology in general and the terminology of Irish folk dances is an insufficiently studied
area due to objective difficulties caused by the use of a combination of verbal and non-
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verbal resources to characterize dance movements. In addition, the study shows that the
peculiarity of the terminological nomination, which, for historical reasons, preserves the
balance of two languages, gives particular specificity to the contexts in which these
terminological units operate.

Keywords: term, terminology, terminology of Irish folk dances, cognitive terminology, terminological
nomination
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BBenenune. B oreuecTBEHHOM TEPMUHOBEACHUU TPAJAULIMOHHO CUUTACTCS, YTO TEPMHUHOIO-
THs Xopeorpaduu OTHOCUTCS K YUCITY MATOYMOPSIOUYEHHBIX. DTOT (aKT JAeT OCHOBAHUS CUUTATh,
YTO €€ N3y4YeHHEe BHOCUT CYIIECTBEHHBIN BKJIaJ] B pa3BUTHE COBpeMEHHOU Teopun TepmuHa. [pen-
CTaBJISIETCS, YTO JJII KOTHUTUBHOTO 3Tara Pa3BUTHS OTEYECTBEHHOTO TEPMUHOBEICHUS HEYIOPSI-
JIOYEHHOCTh XOpeorpagpuueckoil TEPMUHOIOTHH MPUBHOCUT OCOOCHHYIO MPEJIECTh CIICI0BAHMIO,
MTOCKOJIBKY CBSI3aHa C aHTPOIOILIEHTPUYHOCTHIO €€ XapaKTepa.

NMenHo 3Ta «HENpUUYecaHHas» TEPMUHOIOTHUS (KaK U JIIOOBIE TEPPUTOPUH HA KOTOPHIC «HE
CTynaja HOra 4ejoBeka») oOnanaeT TeM MPEeHMYIIECTBOM, YTO COAEPKHUT TEPMUHOJIOTUUECKUE
eAMHUIIBI, C(HOPMHUPOBABIINECS CTUXUWHO, B MPOIECCE MPAKTUYECKON paboThl XopeorpadoB u
TaHIIOBIIHKOB.

MBICIB POCCUICKOTO TEpMHUHOBEAA-KOTHUTUBUCTA B. @. HOBOAPAaHOBOI O TOM, UTO «TE€PMHU-
HOCHCTEMa CTPOUTCS Ha KITFOYEBBIX MOHATHUSAX, U UX OMIMCAHUIO HYXKHO yIEIUTh HauOosblliee BHU-
MaHUe», He TepseT CBoel akTyanpHOCTH [1, c. 139]. Bonee Toro, oHa mpencTaBisieTcs 0COOCHHO
IJIOAOTBOPHOM ISl U3yYEHUS] TEPMUHOCHCTEM, COJEpKAIIUX 00IaCTH MOBBIIIEHHONW XaOTHYHO-
ctu. Kak npejicrapnsieTcs, pu W3y4eHUH U OMMMCAHUU KITIOUYEBHIX MOHITHIA KaKOW-THO0 TpeaMeT-
HOM o0nacTy, ciuenyeT oOpaTUTh BHUMAaHHE HA COMYTCTBYIOUINE SKCTPATMHIBUCTHYECKUE 00CTO-
ATEIHCTBA UCTOPUU U KYIBTYPBI, TOCKOJIBKY INTyOUHA COAEpKaHUS TEPMUHA MOXKET PACKPbIBATHCS
UMEHHO B Mepu()epUtHBIX UMILTUIIMTHBIX 3HAHUSX, TOHUMAaHUU TOTO KOHTEKCTa, B KOTOPOM pa-
OOTarOT CIIELUAINCTEL.

B 3aga4y Hacrosiel craTbu BXOAUT, BO-MIEPBBIX, 00CYXACHHUE TEOPETUYECKHUX BOIIPOCOB, Ka-
CAIOIINXCS TPAIUIIMOHHBIX CIIOKHOCTEH M3YYCHHsI S3bIKA TAHIIEB, KOTOPBIC UCIIBITHIBAIOT TEPMU-
HOBEJIbl BCJIEJICTBUE aHTPOIMOLIEHTPUYHOMN crienupuKku Xopeorpaguueckoil TEpMUHOJIOTUN U €€
MIPOTUBOPEUHUBOT0 €IUHCTBA C Tpad)UYEeCKUMHU CUCTEMaMH 3amuceil U, BO-BTOPBIX, U3yUEHHE CO-
BPEMEHHOTO COCTOSIHUSI TEPMHUHOJIOTHH, CBSI3aHHOMU ¢ (POTBKIOPHBIMU TaHIIaMu Mpanauu, u 0co-
OCHHOCTEH TEPMHUHOJIOTUYECKOM HOMHUHAIIUU B 3TOM 00JIaCTH.

Takum 00pa3oMm, B KaYECTBE TEOPETUUECKON Oa3bl UCCIIEOBAHUS BHIOpAHBI PabOTHI HCKYC-
CTBOBEJIOB U KYJIBTYPOJIOTOB, MOCBAIICHHBIE IPaQUUIECKIM CHCTEMaM 3alliCH TaHIa, & B KAYECTBE
Marepuana Juisi IpakTUYEeCKON YacTH MCCleI0BaHUS TOJIKOBbIE U IEPEBOIHBIE CIOBAPU XOpeorpa-
(budyecKoil TEPMUHOJIOTHH, AyTEeHTUYHBIE MOHOTpadun, MOCOOUS U CTAThU MO UPIAHICKOMY TaHITY.

HccnenoBareny TaHIIEBaILHOTO UCKYCCTBA M3Yy4Yalld APEBHUE BPEMEHA U TIOXH, MU(BI U Jie-
TeHJIbl, YTOOBI TIOKa3aTh BCe OOrarcTBO MOCIEIOBATEIBHOIO HCTOPUUYECKOTO PAa3BUTHUS XYHOXKe-
CTBEHHOW IUIACTHKH, OJaropoiCTBO M KPacoTy POMAaHTHUECKUX JHHUN M 00pa3oB. Mcmomib3ys
cioBa JlykuaHa, mpo COBpEMEHHBIN TaHEI] MOXKHO CKa3aTh, YTO OH «OOHApYKUBAET yM, 00JIaiaeT
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MaTeMaTH4YeCKON COpa3MEepHOCTHIO, BO3IEHCTBYET Ha ICUXOCOMATUKY M MBIIIJICHUE YEIOBEKa ue-
pe3 OILYILEHNE PABHOBECHSI, ITOCIIE0BATEIBHOCTH, MOPsIIKA, YyBCTBO pa3zMepa» [2, c. 9].

Taner kak HCIIOTHUTEIHCKOE HCKYCCTBO MEPEAAETCs TMO0 B paMKax TPaIUIMA OT MOKOJICHUS
K TIOKOJICHHIO TaHIIOBIIMKOB, MO0 JOJDKEH OBITh 3amucaH B Kakoil-mubo ¢opme. B bpuranckoii
saimkoneann otmeudaetcs «The world of dance is expansive and covers a wide variety of styles
and forms, encompassing tap dancing, ballet, modern dance, line dances, and much more. Dance
is a universal language that can communicate emotions directly and sometimes more powerfully
than words» [3].

HecMotpss Ha TO, 4TO S3bIK TaHILIAa YHUBEpCAJIEH, HE HYXJAeTCs B MEPEBOJE U HEMocpen-
CTBEHHO IepeaaeT IMOIMH Aaxke 0ojiee PKo, YeM 3TO MOTYT CAeNaTh CJIOBa, caMu xopeorpadu-
YeCcKHe MPOM3BEIECHUSI HEOOXOIMMO OMUCHIBATh, COXPAHATh M pa3BUBarh. M 31ech HauMHaeTcs
MHOTOBEKOBAs TPaIULIMs IpUOeraTh K HEKUM YXHUIIPEHUSM IIPH NIepeade Xopeorpaguueckux oo-
pas3oB, C KOTOPOM KHUBYT U pabOTAIOT MHOTHE MTOKOJICHUS XOpeorpados.

MeToaoJiorust 1 HCTOYHUKH. VIHTEpeC K U3yYSHUIO TEPMUHOJIOTHH T'YMaHUTAPHBIX, SIKOHO-
MUYECKUX U IOPUIUYECKUX AUCLUUIUIMH IpUOOpeN MHUPOKUI pa3Max B MOCIEIHUE JECATUICTHUS.
N3menuBIIMECsS CONMAIbHBIN KOHTEKCT U CONMAIbHBIN JTaHAMA(T BHICBETUIIM OTPOMHBIN TLIACT
TEPMHUHOJIOTMYECKOM JIEKCUKH, paHee He BOCTPEOOBaHHBIM, K MacIITAOHBIM TEPMUHOBEIUECKUM
UCCIEe0BaHUSIM. MeTO/Ibl KOTHUTUBHOTO TEPMUHOBEICHHS MO3BOJISIOT pacCMaTpuBaTh HE TOJIBKO
CUCTEMHBIE SIBJICHUS B TEPMUHOJIOTUH, KaTETOPU3ALUIO U KOHIENTYaIU3aI1I0 CIIeHaIbHbIX 3Ha-
HUH, HO ¥ 00CY)KIaTh KIIIOUEBbIC OHATHUS U3y4aeMbIX MPEIMETHO-TTOHATUIHHBIX 00aacTeil, KoTo-
pBIe Pa3BUBAIOTCS B CHHXPOHUU U AMAaXpOHUU. OTHcaTeNbHBIA METOI X METO/IbI 1e(PMHUIIMOHHOTO
U KOHTEKCTYaJIbHOTO aHalln3a SBISIOTCS ONPECIIIOUIMMU JUIS 3TOi paboThl. M3ydaemble Tep-
MUHBI UPJIAHJICKOTO (POJBKIOPHOTO TaHIA TMOIY4YE€Hbl METOAOM CIUIOUTHOM BBIOOPKH W3 OpUTH-
HAJIbHOW aHIJIOSI3bIYHOM JIMTEPATYPhl, TEPMHUHOJIOTMYECKUX CIOBAPEH M TII0CCAPUEB.

Pe3yabTarhl u 00cyxnaeHue. OCTaHOBUMCS Ha SKCTPATTMHIBUCTHUECKHUX MPUYHUHAX, KOTOPBIE
SIBJISIFOTCSI OCHOBOM TPYJHOCTEH MCCIICIOBAaHUSI COBPEMEHHOM Xopeorpaduueckold TepMUHOIOTHH.
Heckonbko OOBEKTHBHBIX IKCTPATUHTBUCTUYECKUX OOCTOATEILCTB, CBSI3aHHBIX C MCTOpUEH U
KYJIBTYPOH, KaK MPeJICTaBIIsAETCs, HEOOXOIUMO PacCMOTPETh 0COOEHHO MOAPOOHO.

Bo-niepBbIx, eBporeiickas Tpaaulus 3amuceid UCKyccTBa 0ajJeTHOro TaHIAa MOJIyYusia CBOE
Hayasio Bo @paHIMU U, TAKUM 00pa3oM, COBpEMEHHast TEPMHHOJIOTUS KIIACCHUYECKOT0 OaeTa clio-
KHUJIACh O] BIUSHUEM (DPAHILY3CKOTO S3BIKA.

Bo ®pannuu B XVII B. o Benenuto Jlromosuka XIV Obuta co3mana KoponeBckast akagemust
tanmna (1661) u cocrarneH nepsblii 6aneTHsi cioBaps (1700) [4, c. 45]. baneTHbie maru, KOTOpbie
ObUTH OMKCaHbI B TO BpEMS, 110 CEH JeHb He MOTEPsUIN CBOEH aKTyaJIbHOCTH, TOCKOJIBKY (ppaHIly3-
CKas TEpMUHOJIOTHS cTana obmenpusnannoi. Cam tepmuH «xopeorpadus» (Choregraphie), cob-
CTBEHHO, ¥ O3Ha4aeT OyKBaJIbHO «3alUCh TAHIIa.

Bo Bpemena JlronoBuka XIV crekrakiu npuaBOpHOTro Oanera JOCTHUINN NOATUHHOTO BEJU-
KOJIETIUSI ¥ BKITFOYAIIH B ce0s crieHndeckre 3((GeKThl, IpUIaBaBIIie 3pelUily XapakTrep Gheepuu.
JlromoBuk XIV HacToIbKO OJAroBOJIMII My3€ TaHIA, YTO JIMYHO BeICTYNMII B poiu ComnHua B «ba-
nere Houm» (1653), momyuus Tutyn «Koponb-comue» [5, ¢. 21]. OTMeTuM Takxe, 4TO Ha pOCCUH-
CKYIO TOYBY 3aMMCTBOBAHHOE CJIOBO «TaHEI» MPOHUKJIO B METPOBCKYIO 310Xy BMECTE C accaM-
OnmessMu Kak miepenoBasi (opMa OOIIECTBEHHOTO Jocyra. B pampHeleM TaHel, B OTIWYHE OT
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IUTSICKH, CTaj MOApa3yMeBaTh KyIbTypy MPUIBOPHBIX U OOIIECTBEHHBIX 0AJIOB U MOHUMAJICS KaK
HETIPEMEHHBIHN 3JIEMEHT dTUKETa MPUBUIIETUPOBAHHBIX CIIOEB obmecTna |5, ¢. 5].

OpaHniry3ckas xopeorpaduueckasi TEPMUHOIOT S, OTHOCSINANACS K OaJeTHOMY UCKYCCTBY, 00-
JaJjaeT UHTEPHALIMOHATIBHBIM CTaTyCOM, CPOJHH JJATUHCKOMY SI3bIKY B MenuliHe. OHa peryasipHoO
HCIIONB3YETCS CIEHAINCTAMHU U CTPYKTYPUPYETCS 110 TAKUM JIEKCUKO-CEMAaHTUYECKHUM TPYIIIaM,
KaK BUJIbI TAHIIEB, MX 3JICMEHTHI, TEXHUKA HCIIOJIHEHUS, BUJIBI YITPaXKHEHUH (9K3epcuchl) [6, c. 38].

[TockonbKy B xopeorpadudeckux mkonax Poccun Bce 3Kk3epCcHChl HCTIONB3YIOT (PAHKOSI3bIYU-
HYIO TEPMHHOJIOTHIO, B PYCCKUX YYEOHBIX IMOCOOUSIX MO XOopeorpaduu, MpUBOAITCS TaOIUIIbI, B
KOTOPBIX MPEACTaBICHBI (PpaHIly3CKHUE TEPMUHBI, UX TPAHCKPUIILIUS U KPaTKOe TOJIKOBAaHHUE CYIII-
HOCTH OMKCHIBAEMOTO JABMXKeHU [ 7]. TeM He MeHee COBpeMEHHBINM OalIbHBIN TaHell, OepyIuii CBoe
Hauajao B AMepHKe, XapaKTepu3yeTcs aHIIOA3BIYHBIMU TepMUHAMHU. TakuM 00pa3oMm, sI3bIKOBas
CUCTEMHOCTh (PPaHKOSI3bIYHON TEPMUHOJIOTHH U S3BIKOBAsI CHCTEMHOCTD aHTIOS3BIYHOM TEPMUHO-
JIOTUU TIEPEIUIETAIOTCS B 3aMBICIIOBATON TAPMOHUH U TPOTHBOOOPCTBE.

Bo-BTOpBIX, 3aMKCh TaHIEBAIBHBIX IBUKCHH, TOMUMO COOCTBEHHO TEPMUHOJIOTHUH, HEU3-
MEHHO COTPOBOXKIAETCS HILTIOCTPATUBHBIM MaT€pUAIOM, TOCKOIBKY BEpOaIBLHOTO CIIoco0a mpe/-
CTaBJICHUA TaHIIa OKA3bIBAETCSl HEOCTATOUHO. B OTNIMYMe OT HOTHBIX 3amucei, eAMHBIX U 00I1Ie-
MIPUHSATHIX AJI BCETO YeJI0BeuecTBa, Jaxke B X X1 B. Tak U He pa3paboTaHa euHasi cucTeMa 3alnucu
nBUKeHU B TaHue. [logo6Has cutyanusi NpuBOIUT K NEPUOANYECKUM MOMBITKAM CO3/IaHUS YHU-
(bUIUpPOBaHHBIX CUCTEM I'padUyeCcKON 3arucy ABMXKEHUHN, OJHAKO MHOTOBEKOBOE TaHIIEBAJIbLHOE
HacJIeUe YEI0BEUYECTBA C TPYOM MOJAaeTCs cTaHaapTu3anuu [35, c. 61, 65].

Crenyer OTMETUTH BaXKHBIN 1J11 TOHUMAHUS TPUHITUIIOB 3aIIMCH TAHIIEBAJILHOTO TEKCTA Tep-
MUH — HOTaIus (0T JIaT. notatio — o6o3Hauenue). Horanueil Ha3pIBaeTCs 3amuch TaHIa, KOTOpast
MOJTy4aeTCsl B PEe3yNIbTaTe MPUMEHEHHUSI HEKOTOPOH CHCTEMBI, HAYMHAS C A0CTPAKTHBIX PUCYHKOB
110 BUACO(UKCAIMA COBPEMEHHBIMU cpeicTBaMu [ 8, ¢. 40].

Cuctema Hotanuu bomana-®eiie (1700), koTopast ObliIa OCHOBaHA Ha CBS3U MY3BIKH U J[BU-
KEHHUSI, TIOJTy4nJIa IHUPOKOE PACIIPOCTPAHEHUE U MCIOIb30BaAIach Ha MpaKTHKe Ooliee cTa JeT |35,
c. 53]. Uepes monropa CTONETHs TOTPEOOBAIOCH KPUTHUYECKU MTEPECMOTPETH ITY CUCTEMY, UTOOBI
nooutkcs 6ombiiel TouHoctu. [InogorBopubiME st XIX B. okazamuck uaen A. Cen-Jleona, uz-
noxeHHble B kKHure «CteHoxopeorpadus» (1852) [9].

[Toutu copok net cnyctst B Poccun Oblia mepensaaHa Ha PyCCKOM si3bIke KHHMTa AJbOepra
[{opHa, o3arnaBnenHas «[ paMMaTiKa TaHIIEBAIbHOTO HCKYCCTBA M Xopeorpaduy, BKIIOYAIOIIAs
xopeorpadudecKkuil atiac, rae coopaHbl pUCYHKH OCHOBHBIX IMOJIOKEHHUH Tella TAHIIOPOB U MPH-
Bomuiich HOTHBIE TpuMepshl (1890) [10]. Kaura Bitovana moapoOHOE ONKMCaHUe TaHIEBATbHBIX
yIpaXHEHUH, I1aroB U TaHIEB TOro BpeMeHu. DyHaaMeHTaabHbINA TPY/ MpenoaaBaress TaHIIEB U
ysieHa bepauHCcKol akaieMuH TaHIIEBaIbHOIO HCKYCCTBA HE MOTEPSUT CBOEH aKTyallbHOCTH, MOJTY-
YW MPU3HAHUE U B HAIIEM Beke U ObLT omyonukoBad B 2011 u 2021 rr.

TannoBmk MapunHckoro tearpa Bnagumup CrenaHoB Benen 3a myonukarueit A. [opHa
MIPEJIOKIIT CBOIO CUCTEMY 3aITFCH IBI>KEHUH B KHUTE «AJ(aBUT IBUKCHHSI Y€JI0BEUECKOTO TEIa)
(Alphabet des mouvements du corps), u3gannoii B [Tapuxe (1892) [11]. Haunnast ¢ anaromun Tena
gyenoBeka, B. . CTemaHoB mepexoauT K IBMKCHHUSIM PYK, HOT U TOpca, 0003Hauas uX 0COOBIMU
3HaYKaMH, HEMHOTO HAlIOMMHAIOIIMMHU HOTHI M pacrojaraloluMucs Ha HOTHOM cTaHe. Takas cH-
cTeMa HOTAIlMH MCTIOB30BaJIach ISl 3anmucy OaneToB B MapunHckoM Tearpe [8, c. 40].
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UckyccrBoBen H. A. BuxpeBa ormeuaert, uto B XX B. Hanbosee BOCTpeOOBaHHBIMU BO BCEM
MHUpEe oKa3aauch cucteMbl HoTauuu Pynonbda Jlabana (CILIA) u Pynonsda u Jxoan benemr (Be-
nukoOputanus). Ho HecMOTps Ha ApeBHeiIIee MPOUCXOKICHHE TaHa, B X XI B. B TaHIIEBATbHOM
HCKYCCTBE HE CYIIECTBYET €AUHON CUCTEMbBI HOTAL[UU, PABHO3HAYHON HOTHOM 3alIMCH B MY3bIKaJlb-
HOM HCcKyccTBe. MccaenoBanue npobiemMbl HOTalMKA 00peIo HOBYIO SICHOCTh NMPH OOpaleHnH K
OCHOBHBIM TIOJIOXKCHHSIM CPABHUTEIHHO MOJIOJBIX HAyK, TAKMX KaK CEMHOTHKA, KHOCpHETHKA U
unpopmaruka. HanexxHocts nHpOpManuy o TaHile 3aBUCUT OT TOYHOCTH KOJMPOBAHUS CaMOTO
JBH>KEHUS B MPOCTpPAaHCTBE M BpeMmeHu. llepenmaronuii U mojydaromuii HOTAlMOHHYIO 3alKCh
JOJKHBI B OJIMHAKOBOM CTETIEHH 3HATh M IOHMMAaTh CUCTEMY, 3HaYEHHE 3HAKOB U OCHOBOIOJIAra-
FOIIME TPUHLIMIBI 3TOM HOTauuu [12, c. 5].

JluarBUCTHYECKHE OCOOCHHOCTH XOpeorpaduyecKoil TEPMUHOJIOTHH B 3HAYUTEIHHOU CTe-
IIEHU CBSI3aHBl C aHTPOINOLEHTPUUHOCTBIO €€ XapakTepa. HayuHas 1 TexHuuecKas TEPMUHOJIOTHS,
OCHOBaHHAasl Ha JIOTUYECKHUX MPUHIUIIAX, IPOXOUia Pa3IMUHbIE 3Talbl TEPMUHOBEIYECKON pa-
OOTBI, HOPMATU3alMU U YHU(DUKAIINH B CTIEIIUATTLHO CO3/IaHHBIX JIJISI TOU IENTU TOCYAapCTBEHHBIX
opranu3zanusax. CoBpeMeHHasi Xxopeorpapuieckas TepMHHOJIOTHS, aHTPOMOLIEHTPUYHAS IO CBOEH
CYTH, SIBISIETCS OTKPBITOM CHCTEMOM, pa3BHUBaeTCs, BOMpaeT HAIMOHAJIbHYIO TEPMHHOJIOTHIO
HapOJHOTIO TaHI[a, UCIOJb3YsI MHOTO SI3bIKOB OJJTHOBPEMEHHO.

Tak, Hannpumep, B «KpaTkoMm ciioBape TaHIIEBaJIbHBIX TEPMUHOB U MoHATHI» H. A. Anek-
CaHJIPOBOM COCENICTBYIOT PYCCKHE U MHOCTPAHHbBIE TEPMUHBI, 3alIMCAHHbIC JIATUHUIIEH U TPaHC-
KpuOHpoBaHHBIE HAa pycckuid s13bIK [13]. MHOCTpaHHas 4acTh CloBaps BKIIOYAET TEPMUHOIOTH-
YeCKUe eIMHUIIBI U3 00Jee YeM JecsATKa EBPOINEHCKUX SI3bIKOB. B «AHIIO-pyCCKOM clloBape My-
3BIKAJIBHBIX TEPMUHOBY COJAEPKATCS ITUMOJIOTUYECKHE TTOMEThI, YIIOMUHAIOLIUE JIBaALIaTh pa3-
JIWUYHBIX SI3BIKOB [ 14].

Takum o6pa3om, HapsIy ¢ GpaHITy3CKUMH TEPMUHAMH KJIACCHYECKOTO TaHIa (HYHKIIMOHU-
PYIOT TEPMHUHBI HAllMOHAIBHBIX TAHLIEB HAPOJOB MHUPA, CO3AaBasi «IJIABWJIbHBIA KOTEID) YHUKAIb-
HOTO CBOEOOPAa3HOTO MHOTOSA3BIYMSI.

Kpome Toro, B xopeorpaduieckoii TEpMHUHOJIOTHH, KaK U B TEPMUHOJIOTUY TUMHACTHKH U JIp.
BUJIOB CIIOPTA, YacTO TpeOyeTCst OXapaKTeprU30BaTh KaueCTBO IBIKEHHS uenoBeueckoro Tena. Cre-
JIOBaTeIbHO, UCXOMS U3 33/1aud HOMMHAIIMM MPU3HAKa JEHCTBUSA, TpeOyeTCsl NCIONb30BaTh B CO-
CTaB€ TEPMMHOJIOTUYECKUX CJIOBOCOYETAHUN Hapeuus. OTeuecTBEHHbIE TEPMHHOBEABI B CBOE
BpEMs JIOMAJTH KOIbsI, TOKa3bIBast HEOOXOIMMOCTh CyOCTaHTUBHOCTU TEPMHHOJIOTHUECKUX €AUHUIL,
B TOM YHCJI€ ¥ TEPMUHOJIOTMYECKHX CJIOBOCOYETAaHUN. ECIM TEpMUHOIOTHYECKUE CIIOBOCOYETAHUS
Y BKJIIOYAIOT B CBOM COCTaB «MHbIE YAaCTHU PEUYN», TO Hapeuus, 0€3yCcI0BHO, HE CaMble pacpocTpa-
HEHHbIE U3 HUX. Takum 00pa3om, pa3paboTaHHBIM B TEPMUHOBEIEHUN KPUTEPHUSIM CYOCTAHTUBHOTO
«UJealbHOTO TEPMUHAY MPaKTHKa HOMUHAIIUHU B XOpeorpaduu MHOT/IA HE COOTBETCTBYET.

U, neiicTBUTENBHO, B THMHACTUYECKUX TEPMUHAX (HAIIPUMED, COCKOK MAXOM, CHOUKA CKPECMHO,
Xeéam ceepxy) TPAAULIMOHHAsI TEPMUHOBENUECKAsl TUCKYCCHSl O YaCTEPEUHOM NPUHAUIEKHOCTU TEp-
MHHA Ka)KETCsl HE3aBEPIICHHOM 1 aKTyallbHOU. B pycckoii THMHAacTHUECKOH TEPMUHOJIOTUN OOHApY-
KMBAIOTCSl YHUKAJIbHBIE BOCBMUKOMIIOHEHTHBIE TIPEIIOJKHBIE CJIOBOCOUETAHUS, BBICTYIAIOIINE KaK
LIETTbHOHOMHHATUBHAS! KOHCTPYKLUS (6POCKOBbIM MAXOM HA3A0 nepeiem COZHYSUUCH C NOBOPOMOM
Kkpyeom 6 éuc) [15, ¢. 73]. B aHmMiiCKUX TepMHUHAX XyI0)KECTBEHHON TMMHACTUKH, HalIpUMeEP, BCTPe-
YArOTC MHOTOKOMIIOHEHTHBIE TEPMUHOJIOTMUECKHE ETMHULIBI, cofepxarue Hapeuns. Hanpumep:
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— head circling movements forward (KpyroBble IBWKEHHUS TOJIOBHI BHepen), trunk circling
movements forward (KpyroBbl€ IBH)KCHHS TYJOBHUIIEM BIIEpEN);

— forward straight somersault into support (psiMoe canbTo Briepes ¢ onopsl) [16, c. 23].

U emie oqHy TPYAHOCTH OTMEUAIOT CIICIIUATHCTHI-HCKYCCTBOBEIBI, KOTOPBIC 3aHUMAIOTCS U3Y-
YCHHEM CHCTEMBI XY/I0’)KECTBEHHOTO sI3bIKa TaHia. OHa KPOETCs B TOM, UYTO «B HAyKe O TAHIIE OT-
CYTCTBYET TPaJUIINS AHATUTUIECKOTO MOIX0/Ia K MHTEPIIPETALUN COCPIKAHUS CTIIUATTLHBIX TEP-
MHHOB, ONMMCHIBAIOIINX KOHKPETHBIEC SIBJICHUSI B paMKaxX XyHO>K€CTBEHHOU mpakTuku» [17]. Bo3-
HUKaloIe HOBbIe (heHOMEHBI MOTYT 0003HaUaThCsl YK€ UMEIOIIMMUCS TEPMUHAMHU UM OJTHO U TO
e SBJIEHUE MOXKET 00J1a/1aTh LIEJbIM CIIEKTPOM TEPMUHOJIOTUYECKUX OMpPEIeICHUN.

[TpuHMMas BO BHUMaHUE MEPEYUCIICHHbBIE SKCTPATMHIBUCTHYECKHE (DAKTOPBI U TUHTBUCTHU-
YecKre 0COOCHHOCTH, TPAaBOMEPHO ClIeaTh BBIBO, YTO OHU JIEHCTBUTEIBHO CO3AI0T CI0KHOCTH
YHU(PUKAIIUU U CTAaHAAPTU3AIUU X0peorpadudecKoil TEPMUHOIIOTHH U, COOTBETCTBEHHO, TOUHOM
nepeaadu XxopeorpaguiecKux Tpaaulluidi BO BpeMEHHU U MPOCTPAHCTBE.

O3HavyeHHbIE 00CTOSTENHCTBA, YCIOKHSIOMNE PAa00Ty TEPMHUHOBEOB, HE SBISIFOTCS HCUYEp-
MBIBAIOIIUMH JJII TEPMUHOJIOTUU MPJIAHJCKUX HAPOAHBIX TaHIEB. J[OMOTHUTETbHBIC TPYAHOCTH
KpPOIOTCSI B TOM, YTO TEPMHUHBI UPJIAHJCKUX TAHIIEB UCMOJIB3YIOT BYA3bIYHYIO CUCTEMY, BKIIIOUA-
OLIYI0O UICKOHHO MPJIaH/ICKUE U aHIIMICKHE TEPMUHOIIOTUYECKHE eAMHUIIBI, UTO TAK)XKE SBIISETCS
CJIEZICTBUEM HCTOPUYECKOTO PA3BUTHS JAHHOTO BHJIa TAaHIIEBAJIbHOTO UCKYCCTBA.

Jly1s moHUMaHUs UCTOPUYECKOTO KOHTEKCTAa CTAHOBIICHUS U Pa3BUTHUS MPIAHACKOTO TaHIIA,
MIEPEYNCIIUM KPATKO HECKOJIBKO (PAKTOPOB, OBIUSBIINX, KaK IPEICTABISIETCS, HA €T0 CBOEOOpas-
HBIW CTWJIb U 1yX.

dopMmupoBaHUE UPIAHACKUX TAHIIEB MPOMCXOAUIO OCOOCHHO aKTUBHO HAa MPOTSHKCHUU
XVIII-XX BB., KOTia OHU KOJJIEKITHOHUPOBAIUCH SHTY3HACTaMu U Koauduiposanucs. B 1893 .
B Jlyonmuue Obuta co3gana ['ambckas mura (upin. Conradh na Gaeilge), akTuBHas KyJIbTypHas ¥ IIPO-
CBETHUTENbCKAsl ACSITEIbHOCTh KOTOPOM O3HAMEHOBANIACh «TAJILCKUM BO3POXKACHHEM)» B Hadaje
XX B. K 3TOMY BpemeHnu, Hanpumep, OTHOCATCS ABE MyOIUKalMK 1o Xopeorpaduu, KOTOpbIE CUH-
Tal0TCs NEPBBIMU MMCbMEHHBIMU TOKYMEHTAMHU, KOTOPbIE 3a(UKCUPOBAIH UPJIaH/ICKHE HApOIHbIE
taHips! [18, p. 2]: m3BecTHOe «PykoBomcTBO MO HpmanackuMm TaHmam» («Handbook of Irish
Dancesy», 1902) Ix. I. O’Kuda u A. O’bpaitana Ha aHIIMHACKOM S3BIKE C COXPAaHEHUEM CIICIH-
aJIbHOM MpnaHackol TepmuHoioruu [19, p. 7] u nmocobue mo upnanackum tanuam Jx. Illuna
(J. J. Sheehan’s «Guide to Irish Dancingy, 1902) [20].

Kpowme Toro, 6p1a co3nana crieruanbHas Komuccust mo upnanackum taniam (An Coimisiun
le Rinci Gaelacha, Commission on Dance, 1929). [IpuanunuaisHeIME 3a1a49aMU KOMUCCUH OBLITH
COXpaHEHHE U Mpolaran/ia UpJaHACKUX TaHIeB. B HacTosIee BpeMsi KOMUCCHUSI 3aHUMAETCSI LIeH-
Tpanuzaiyeii, romoreHu3anuei, konudukanue u noJaepKaHueM CTaTyca UPJIaHACKUX TaHLEB
(centralizing, homogenizing, codifying, and institutionalizing Irish dance) [18, p. 2]. Komuccus
oroOpaia TpUAIATh JY4YIINX TAHIIEB M MOMYISPU3UPOBATIA MX MOCPEICTBOM ITYOIUKAIIUU TPEX
cnenuranbHbIX cOopHUKOB (Ar Rince Foirne, 1939, 1946, 1969; Leabhar Aon, Leabhar Do, and
Leabhar Tri (which translates to Book 1, 2, 3)).

Wpnanackas nuacnopa B AMepHUKe, KOTopasi U3Ha4ajJbHO OblIa JOCTAaTOYHO MHOTOYHCIIECH-
HOM, TaKkyKe BHOCHJIA TOCWIIBHYIO JIETITY B KOHCEpBaluio xopeorpaduueckoro Hacneaus. [lox aru-
0 AMEpHUKaHCKOTO 001IecTBa (hOJIBKIOPHBIX TaHIIEB OBLIO M3/IaHO HECKOJIBKO MOCOOUH 10 TaH-
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11aM HapoJOB MUPA, B TOM YHCJIe U HallmoHaJIbHBIM TaHuaMm Wpnanauu (Burchenal E. Rinnce Na
Eirann, National Dances of Ireland, 1924, 25 tanues) [21]. Ha3Banus TaHI1ieB, KOTOPbIE OMUCAHBI
B TIOCOOMH, TaK)Ke MMPUBOIATCS HA ABYX S3bIKAX, JACTCSA UX KIACCU(PUKAIUS 110 THITY U MEJIOIUSIM.

B coBpemennoit Mpnanauu, Kak 1 B MUPE B LIEJIOM, U3AAKOTCS CHEHHAIBHBIE )KYPHAIBI 110
TanneBanbHOMY McKyccTBY (Irish Dancing magazine, Dance Research Journal, The Irish Dance
Globe u np.), opranuzyrorcs GpecTuBain, KOHKYPChl 1 MACCOBOE OOYUYCHHE JICTEH.

B pesynbrare cymiecTBoBaHUE UPJIaHICKON TUACTIOPHI HA Pa3HBIX KOHTUHEHTAX M CUTYyalus
aHIIIO-UPIIaHJICKOTO JIBYA3bIYUS B camoii pranauu cozmaeT npeanochuIKy JIJIsl pacTipoCTpaHeHus
WPJIaHACKOHN TaHIIEeBAJIbHOM KYIBTYPHI 110 BCEMY MHUPY U COBEPILIEHCTBOBAHUS COOTBETCTBYIOIIEH
TaHLEeBaJIbHONW TEPMUHOJIOTHH.

[IpuHrMas BO BHHMaHUE MEPEUYHCIECHHBIE COMYTCTBYIOIIME OOCTOSTENLCTBA, MEepeiaeM K
COOCTBEHHO TEPMUHOBEIUECKHUM 3a/1a9aM.

J11s1 rccrieioBaTeNnbCKUX eNiei HacTosIIeH paboThl H3ydaeMas TaHIeBaJIbHAas JIGKCHUKA U Tep-
MUHOJIOTHS ObLJIa YCIIOBHO MO/Ipa3zelieHa Ha TeMaTHYeCKHe 00IacTH:

— BU/IbI TAHIIEB U MEJIOAU; — OpraHM3anuy 1 o0LIeCTBa;
— TAHLEBAJIbHBIE 11T} — TAHLEBAJIbHBIC TPAJULINY;
— TAHLEBAJIHBIN PEKBU3UT; — (pecTHBANM U TaHILIEBAIbHBIC LIOY.

— MY3bIKaJIbHbIC HHCTPYMEHTHI,

B npeapinymmx myoauKanusx Mbl 00CYKIaJId TEPMHUHBI, CBSI3aHHBIE C TPAJAUITUOHHBIMHU TaH-
[IEBAJIbHBIMU pUTMaMH (Odicueu, puivl, U Xopunaiinst). B pesynprare ananuza aeuHAINN U PyHK-
IIUOHUPOBAHHUS K1H0Ye8bIX mepmunos Jig, Reel n Hornpipe v CBI3aHHBIX C HUIMU TEPMHUHOJIOTHYE-
CKUX €IWHUI] OBUIO BBISICHEHO, YTO OJIMKAWIINE CEMAHTUYECKHE CETH JaHHBIX TEPMUHOB 00a-
JAI0T BCEW MOJHOTOM CUCTEMHBIX SIBJICHUN B TEPMUHOJIOTHH.

Kpome Toro, 6bU10 BBIICHEHO, YTO HPJIAHICKUE TAHIIBI 10 Yeau UCNOIHeHUs TIOAPA3ICIIIOTCS
Ha couMajbHble (HapOAHbIC), KOHKYPCHBIE M CIEHHYEeCKue (social, competitive, performance
purposes). HaponHble TaHIbI BKIIIOYAIOT, B YaCTHOCTHU, manywl kevau (Ceili dance). TepmuH keuinu
(Céili, noun, singular; Ceilidhe plural) 611 BriepBsie ucnonb3oBan B 1897 r. [18, p. 2], saBnsercs
CIIOBOM T3JIBCKOTO SI3bIKa M 0003HAYaeT B MCXOIHOM 3HAYCHHH BEUYCPUHKY, HAPOIHOE TYISIHHE C
UPIAHACKON MY3BIKOW M TaHI[aMH, KOTOpPbIC WCIOIHSIOT Maphl TAaHIIOPOB, OOBIYHO OT JABYX O
mecTHaaar. Jlecarb TaHIeB K, KOTOpPhIe ObLTH BEIOpAHBI ISl 3aKITIOYUTEIbHON KHUTH Ko-
Muccu 1o Tanuam Leabhar Tri (Book 3) umetot cnenytontue HazBanus [ 18, p. 4]: The Haymakers
Jig, The Fairy Reel, The Duke Reel, Lannigan's Ball, The Cross Reel, The Waves of Tory, The
Rakes of Mallow, The Gates of Derry, The Sweets of May, and The Bonfire Dance.

B pamMkax HacTosmiel myOIuKauy TUIaHUPYETCsl pACCMOTPETh TEPMHHBI, CBSI3aHHBIC C KaTe-
ropueil upnaniackux cmen-marnyes (Irish Stepdance) (CONbHBIC TaHIBI B MPOTHBOIOIOKHOCTD
tannam xeunu (Ceili dance) napHBIM WU TPYIITIOBBIM)).

K konmy XIX B. B pa3BuTHU UpiaHackoro cren-tanma (lrish Stepdance) npossBUIUCH peruo-
HaJbHBIE paznuuus. B dactHOcTH, muddepeHIupyroTcs CTWIHM CcTena Ha iore (IIPOBUHIUS
Munster), 3amane (Connacht) u cesepe Upnanmuu (Ulster) [22, p. 63]. ['anbckas nura B3siia 3a
OCHOBY JUTsI KOMU(DUKAIIMK U TIPOTIATaH Ikl FOXKHBIA BAPHAHT CTETA.

Tpamumus conpHOTO TaHa B pnanauu Obuta cBsi3aHa ¢ HAIIMOHALHBIM XapakTepoM Hapo/Ia,
KOTOPBINA OOJBIIIYIO YaCTh CBOCH MCTOpUU OOPOJICS 3a HE3aBUCUMOCTh. HanmoHnansHas yepra xa-
pakTepa BOMHOB U OOMIIOB IIPOSIBIISICTCS B AJIEMEHTAX COMEPHUYECTBA, OpOCAHMs BHI30BA U TOTY-
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YeHUs OTBeTa. B celbCcKoit MECTHOCTH OBLTH HIMPOKO PACTIPOCTPAHEHBI COPEBHOBATEIIHHBIC TAHIIBI
Ha BBICOKMX TIOMOCTax. J[Jist 3TOro B IepBOM payH]1e CHUMAJIH C METeITb MOJIOBHHKY JIBEPH U KIIAJIH
Ha noi. Ha He#l u mpoucxoauio TaHueBalibHOE copeBHOBaHuUE [23, ¢. 35, 38]. Mcropuuecku cio-
KUBIIIAsICSI COPEBHOBATEILHOCTh 00pea BTOPOE JbIXaHHE U B COBpeMeHHOCTH. CHavasa TaHIe-
BaJIbHBIC COPEBHOBAHMSI OBLITU YACTHIO MY3BIKAILHBIX ()eCTUBAJICH, TOKE OHU OOPENT CaMOCTOsI-
TeJbHOE 3HaYCHUE.

[MomynsipHOCTh MPTAaHACKUX TAHIEB HACTOJIBKO BEJIMKA, YTO MOKHO HAWTH CEMBH, TAC €CTh
YeThIpe, MATh WIH JIa)Ke MIECTh MOKOJICHUH TaHIIOPOB, a MIPU30BbIC KYOKHU ¢ (haMIITUSIMH BBIIAO-
LIMXCS UCTIOJTHUTENEH, MoTydeHHbIe B 1930-X I'T. cCOXpaHsAIOTCA Kak peaukBus [24].

PaccMOTpUM HECKOJIBKO SKCIUTAHATOPHBIX TOJKOBAaHUU TepMuHa Ilrish Step Dance (npnann-
CKOTO CTeMNa) U3 paHHUX PAPUTETHBIX UCTOYHUKOB, YTOOBI MPOCIIECIUTH PA3BUTHE 3TOTO TEPMHUHA.
Hampumep:

— «By the term step dances is meant the ordinary "step" jigs, reels, hornpipes, and hop-jigs,
as distinct from Round, Long, and Figure dances» [19, p. 75]. B aToM onpenenennn noqdepkuBa-
€TCcsi MHOrooOpa3ue BUIOB UPIAHACKUX (DOJLKIOPHBIX TAHIIEB, CBSI3aHHBIX C TaHIEBATHHBIMU
put™mamu (jigs, reels, hornpipes, hop-jigs), a Takxke crnenu(PUUIECKUX KOJUICKTUBHBIX TaHIICB
(Round, Long, Figure dances).

— «The dances described in this collection are Figure Dances in group formation, as distinct
from Irish Step Dances, or Solo Dances. For convenience they have been classified here as Round
Dances, Square Dances and Long Dances, with one Dance for Three (The Galway Reel) which
does not fall under any of these heads and is there-fore classed by itself» [21, p. 3]. Onpeneneuue
u3 nocoOust O1. Bypuenain coneput kinaccupukanuio purypusix ranues (Round Dances, Square
Dances, Long Dances). Ha ocHOBe ABYX IPUBEICHHBIX Ne(UHUIIUI O4EBUIHO, YTO OHU OCHOBAHBI
Ha TIPOTHBOTIOCTABJICHUH, OIIO3HIINY, T/Ie MPJIAHICKHAE COJBHBIC TAHIIBI CTEN IPOTHUBOIOCTAB-
JIeHBI (UTYPHBIM ITOCTAHOBOYHBIM TAHIIAM, KOTOPBIC UCIIOIHSIOTCS TPYIIITOH.

B coBpemeHHBIX HTEpHET-UCTOUHNKAX HAXOIMM CIEIYIONINE OOBSICHEHUS U ONPEeIICHUs,
BBISIBIISIIONIME TIOMHMO TPEX Pa3HOBUIHOCTEH TAHIIEB COBPEMEHHOE M CTaPHHHOE HCIIOJIHEHHE
crena (‘modern’ stepdance, old-style stepdance wnu sean nos dancing):

— «There are three main types of Irish dancing routines; set dancing routines, social or céili
routines and sean nos or step routines... Step routines descend from the old-style sean nds
dancing, and are what the Irish Dancing Commission has adopted as the flagship Irish dancing
styley [25];

— «Stepdance is a style that was developed from a variety of solo Irish dances. This includes
well-known ‘modern’stepdance mostly performed competitively. Also, old-style stepdance which
relates to the style of dancing that took place during the 19th century» [26].

OO6parmmaer Ha ce0st BHUMaHHUE TOT (PaKT, YTO MOABIISAIOIIECE OOTBITMHCTBO TEPMHUHOB UPJIAH/I-
CKOTO TaHIIa, MPEACTABICHHBIX B JAaHHOW paboTe, SBISIIOTCS AHIIOS3BIYHBIMHU, OJHAKO TEPMHUH
sean nos (IIaH-HOC), COOTHOCUMBI C OCOOBIM CTHJIEM WCIOJIHEHHS TECeH W TAHIEB B PETHOHE
Konnemapa, siBIsIeTCSI UPIAHICKHAM.

[MomuMmo ompeneneHnii, OCHOBaHHBIX HA KJIACCH(UKAIUAX U JOTMYECKUX MPOTHBOIOCTABIIC-
HUSIX, MOXKHO HAUTH OoJsiee muprudeckre (opMbl TOIKOBaHUH TaHIleB crer. Hanpumep: «Step Danc-
ing — 1is distinctively Irish, combining artistry, grace, and physical ability. It has followed the Irish
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and Irish missionaries wherever they traveled including North America, Australia, New Zealand,
Brittany France, Singapore, and Africa. Eight measures or bars of music are called a "step"» [27].

B 3TOM 00BSICHEHUH OTMEYaeTCsl MPUHAICKHOCTh CTEM-TaHIla UMEHHO HPJIAHICKHM KOp-
HSIM, yKa3bIBaeTCs OOImHMpHas reorpadus UPIaHACKON AMACIIOpPHI, XapaKTePU3YIOTCS KauecTBa
TaHI[a, COYETAIOUIETO B ce0e apTUCTU3M, IPAIUIO U BblaoNIHecs (PU3NYecKue CIOCOOHOCTH.

JlomonHUTENbHBIE KIACCU(UKAIMU UPIAHACKHX TAHIEB, TOMUMO TEPEYUCICHHBIX, OCHO-
BaHbI Ha criennduke o0yBH, B KOTOPOM uctioHsieTcs Tanerl (Soft shoe dances, Hard shoe dances):
«Each type of dance falls into one of two categories; soft shoe or hard shoe. Soft shoe dances
include reels, slips, light jigs and single jigs; these are all classified by the time signature of the
music and the steps taken in each dance. Hard shoe dances include the hornpipe, treble jig, and
treble reel» [25].

Takum 00pa3oM, aHATU3UPYS PA3TUYHBIC KITACCU(DUKAIIMH, KOTOPHIE BHISBISIIOTCS B pa3iiny-
HBIX KOHTEKCTax 00 MpIaHACKUX (OJIHKIOPHBIX TaHIIAX, IPABOMEPHO MPUITH K BBIBOLY, 4TO Ko-
MUCCHEH 10 TaHLaM ObLiIa pojenana 0omnpInas paboTa 1o cTaHIapTU3ALUK U pa3paboTKe KaHOHA,
9TOOBI MPUAATH YETKOCTh U CTPOMHOCTh TEM KaTerOPHSIM, KOTOPHIC HCIONB3YIOTCS B TAHIEBAb-
HOM HCIIOJTHUTENBCKOM MpakTUuKe, 00yueHUU 1 COPEBHOBaHUSX. TeM He MeHee yeTKas quddepeH-
LUPOBAHHOCTH TEPMUHOB HE MPOTUBOPEYUT UX B3aMMOCBS3H U B3aUMO3aBUCUMOCTH, KOTJIa MY3bl-
KaJIbHBI PUTM COOTHOCHM C BHJOM TaHIla, YUCIO TAaHLYIOIIMX Map 3aJaeT TUIl TaHIla, a 00yBb
BBIOMpAETCs MO/l KOHKPETHYIO UCIIOTHUTEIBCKYIO 3aady.

B cBs3u co cTem-TaHIlaMU €CTECTBEHHBIM 00pa30oM BBISBISIETCS €IIE OJHA TeMaTU4ecKas
rpyIa TEePMUHOB, & UMEHHO TEPMHHOJIOTHSI TAaHIIEBAIBHBIX I1aroB, KAaK HEOOXOAMMBIN JIE€MEHT
CTPOrOM BUPTYO3HOU TEXHUKHU TAHLIOPA.

B panHNX pyKOBOJICTBAX IO UPJIAHJCKUM TAHIIAM OTHCHIBAIOTCS BUBI IIATOB, HEOOXOAUMBIX
JUISL OCBOCHHSI KOHKPETHBIX TaHleB. Hanmpumep:

— «Before a dance can be properly performed it is necessary to acquire by practice a
knowledge of the steps used in the various parts of it. The following are the steps danced in the
measures herein described. Reference to the particular dance will show where the different steps
are employed» [20, p. 8];

— «Although the dances described in this volume are all Figure Dances (or Group Dances), as
distinct from the Irish Step Dances, there are a few fundamental steps or movements of the feet with
which it is necessary to be thoroughly familiar, as they are common to all the dances» [21, p. 4].

JIBM>KEHHSI TAHIIOPOB TIO CIIEHE B IIEJIOM TAKXKE OIMMCHIBAIOTCS B PYKOBOJICTBAX, IPHYEM CYIIIE-
CTBYET OIpe/eNICHHbII MOPAIOK 3alMCH TaHLEBAJIBHBIX JBMKeHUM. Tak, B Hauane 0003Ha4YaroTCs
JBIDKEHUSI HOT, 3aTe€M pYK, KOpITyca 1 royioBbl. [Ipy uCnonHeHn: NoIynoBopoTa Ui MOJIHOTO OBO-
pota ykasbiBaetcs Hanpasienue [ 18, p. 66]. Hanpumep: «Throughout the dances, unless otherwise
directed, if the dancers move forwards, backwards, or round in a ring, either a lilting walking step or
a change of step is used; the men generally the former and the women the latter» [28, p. 8].

[Ipu conocraBieHnu TEKCTOB OcoOmii Hayama XX B. C COBpEMEHHBIMH pabOTaMH BBISBIICHO,
YTO YacTh TEPMUHOB-HA3BaHUI 1IaroB coBnanaioT. Tak, B padore X. bpennan (2001) ynomuna-
I0TCS CIIEAYIONUE BUBI AroB: treble, heel kick, drum, cut, rock (puzzle), shuffle, batter, grind,
rising step u np. [22, p. 63]. Pannee pykoBoactso JIx. llluHa cogepkut TepMuHsl rise and grind,
rise off [20, p. 10]. Dn. Bypuenan Takxe UCTIONb3YET TEPMUHBI rising step v grind [21, p. 6]. Takum
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0o0pa3oM, TEpMUHBI ONPEEIEHHBIX BUJOB TAHLEBAJIbHBIX IIAaroB (YHKIIMOHUPYIOT B CHEIHAIb-
HOM TuTepatype yxe 6osee CToIeTHS.

O3znakomiieHue co chepoid PyHKIIHOHUPOBAHUS TEPMUHOB (T. €. CO CIICIUATHHBIMU TEKCTAMHU
B NIPOTUBOIIONOKHOCTH cepe ux (PUKCAIMU, CIOBAPSX) MPOAEMOHCTPUPOBATIO OOTraTcTBO MOITY-
JSPU3HUPYIOIIUX WHTEPHET-MaTepUajIoB U OOMIMPHOMN OIMyOIIMKOBaHHOW JTUTEPATyphl, MOCBSILECH-
HOW pa3jIMYHBIM acCleKTaM TaHIEBaJbHOU KyJIbTyphl Mpnanann (My3bIka, KOCTIOMBI, COPEBHOBA-
HUS U Jp.).

HeobOxonumo otMeTuTs, uto Irish Stepdances sIBASIOTCS OCHOBOW COBPEMEHHBIX KOHKYPCOB,
(decTuBaeil u 3peIUIIHbIX XOpeorpapuuecKux NpeCcTaBlIeHU, N3BECTHBIX Ha Bech MUp. B kaue-
CTBE KaHPOBOTO TaHIIA CTEM MOJIYYHJI MPU3HAHKUE BO MHOTHX KYIbTYpax, CJeJiaB MpUBJIEKaTeIb-
HBbIM 00y4Y€HHUE UPIIaHCKOMY TaHIy MOJIOZCKH U B3POCIBIX HE TOJIBKO B AHIIOSI3BIYHBIX CTPaHaX,
HO U 3a TpeAesaMH aHIJIO-CaKCOHCKOTo mMupa. KiryObl MpiIaHICKUX TAaHIIEB U YHUBEPCUTETCKHE
TaHIeBaJIbHbIE COO0IIeCTBAa HAOUPAIOT MONYISPHOCTH, 0coOeHHo B CIIIA. Hampumep:

— «lrish step dancing, as a cultural practice, is no longer confined to Ireland, Irish people and
the diaspora. Following the commoditisation and global commercial success of the Irish dance
show, Riverdance, in the 1990s on the international arena, step dancing as a dance genre became
exposed to many different cultures» [29, p. 146];

— «Step dance as a dance form was reaching a wide international audience, resulting in a demand
for Irish dance teachers and classes. These dance classes were for young and old and were taught both
in English language speaking countries and non-English language speaking countries» [29, p. 147].

3akmovenne. QyHKIMOHUPOBAHHE TEPMUHOB-HA3BAHUH UPIAHJICKUX (OJIBKIOPHBIX TAaHIICB
B Pa3JIUYHBIX UCTOPUYECKHX KOHTEKCTax Hayasa XX B. M COMOCTABICHUE MX C COBPEMEHHBIMH
TEKCTOBBIMHU NPHMEPAMHU MMOKa3bIBAET MPEEMCTBEHHOCTh MMMCbMEHHOTO XOpeorpaguuecKoro 3Ha-
HUS Ha IPOTSHKEHHUH MOCEIHUX OYTH CTa MATHAECATHU JIET U HHTEPEC IIUPOKHX CJI0EB HAaCElIeHUs
B Pa3HBIX reorpauueckux TOUYKax K TaHIIEBAJILHOMY UCKYCCTBY. OnrcaHue TaHIIeB COMPOBOXKIA-
eTcsl rpauecKiM HJUTIOCTPATUBHBIM MaTrepHalioM, CXeMaMU MCXOAHBIX MOCTPOEHUI TaHLIOPOB
Ha CIICHE U UX MEePECTPOSHUN Ha MPOTSKEHUH TaHIA.

JlnaxpoHUUYECKUH MOIXO/ K UCCIIEAYEMOMY MaTepHally IEMOHCTPUPYET MOCTOSHCTBO TEPMHU-
HOJIOTHH, €€ BHEJPEHHOCTh, YaCTOTY UCIIOJIb30BAHUS, IOIBEPKEHHOCTh YHU(DHUKAIIUY U CTaHAAp-
TU3ALUHU B XOJI€ TEPMHUHOJIOTUYECKON pabOThI, MPOBOIUMON MPIAHACKUMU OpPTaHU3AIUsIMHU, T10-
n06Ho ['anbekoii mure, acconuanusMu, OTBETCTBEHHBIMH 32 MTPOBEICHUE COPEBHOBAHUN pa3iiny-
HOTO ypOBHSI.

AHanu3 TEPMUHOJIOTUH HPJIAHJCKOTO (DOJIBKIOPHOTO TaHIIA BBIIOJHEH C TOYKH 3PEHUS
SKCTPATIMHIBUCTHUECKHUX XapaKTEPUCTUK (BPEMs, MECTO U IPUYMHBI MTOSBICHUS) U IMHTBUCTHYE-
CKHX 0COOCHHOCTEH (CUCTEMa KaTeropuid, poJI0-BUI0BbIC OTHOIICHUS, HATMYNE U COXPaHCHHUE OH-
JIUHTBHU3MA KaK S3bIKOBOM MPUHAMICKHOCTH).

CoBpeMeHHOE COCTOSTHUE UHIYCTPUHU MPJIAHACKOTO TaHIIa, €€ BIUIETEHHOCTh B KYIBTYpY, 00-
pa3oBaHue U OU3HEC OTpaXkaeT MOTPEOHOCTH JIFO/IEH B CIIOKHBIX MHCTPYMEHTAX CaMOBBIPaKEHUS,
BOCXOJSAIINM K TNTyOMHHBIM UCTOPHUYECKUM KOPHSM. B si3b1ke (OIBKIOPHON HPIaHICKON XO-peo-
rpadum oTpaskaeTcs TypOyJECHTHBIM AIMOIIMOHAIBHBIA MUP YeJI0BEKa, HEOOXOAUMOCTh MOJIO-/IKH
BCTpPaMBaThbCsd BO B3aUMOOTHOILIEHHUS CO CTApIIMMH IOKOJCHHUSIMH, HAaXOAUTh HAIIMOHAIbHYIO
UJCHTUYHOCTb.
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BekoBas ncropust B3aMMOIEHCTBUS HPJIAHALEB C OKPYKAIOIUM MHUPOM, KOTOpasi BOILIOIIA-
eTcs B (GOJIBKIOPHOM Xopeorpaduu, CO31aeT YHUKAIbHBIN OMBIT 11 MHOXKECTBA JTFOOUTENEN TaH-
IIEB U TPEACTABIAET cO00i onpeneneHHbli (parMeHT HeTPUBUATIBHOTO TPAIUIIMOHHOTO KYJIBTYP-
Horo mupa Upnanguu.

OTMETHM TaKXke, YTO TEPMUHOJIOTHS UPIaHICKOTO TaHIIA HY)KJIAeTCs B NaJbHENIINX UCCIIe-
JNOBaHUSX.
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