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BBepeHue. [xaszoBas My3blka 3apognnacb B HoBom OpnieaHe B KoHUe XIX B. Ha OCHOBe
CMelleHNs eBpOnericko 1 adpuUKaHCKON My3blKanbHOM KynbTyp U obbefuHsna psj
rpynn HaceneHus, B TOM YuCne yrHeTeHHbIX B npaBax. Ha HecKoNbKo JecaTuneTnin oHa
CTajla OCHOBOW MacCOBOW MY3blKaJibHOM KyNbTypbl. Becomyto NonynspHOCTbL AXa3 MeeT B
Poccun n cerogHs. CoLmMoNornyecknini nHTepec Bbi3biBaeT BOMPOC XapakTepPUCTUK cpespl,
B KOTOPOI B3aVMMOAENCTBYIOT UCMONHUTENN U CyLlaTenn AaHHOM My3blK/W B COBPEMEH-
HoM CaHKT-lNeTepbypre, a Takxke 0COBeHHOCTeNn NX CTaTyCa, TIMYHOCTHbLIX YCTaHOBOK, BOC-
NPUATMA Pa3INYHBIX CMbICIOB, C KOTOPbIMW OHW CBSA3bIBAOT CBOW (BO BCEX 3HAYeHMAX)
MY3bIKanbHbI MUP. [>Xa3 paccMaTpuBaeTcs Kak Cnocob 3MOLMOHANbHOM KOMMYHMKaLMK,
CPeACTBO MHTeNNeKTyalbHOMO CAMOBbIPAXEHWS, 0C06as coumanbHas cpeja.
MeToponorma N NCTOYHUKN. B KayecTBe NCTOUHMKOB MCNOL3YHOTCA PaboThbl MO COLMO-
norvn noecegHeBHocTw (I TapduHkens, V. TodmaH, A. duwep, A. MaHcTes), Mexnu-
HOCTHOM KoMMyHUKaumn (O. N. MaTtesaw, H. B. KazapuHoBa 1 4p.), UCTOPUK 1 OMUCAHNIO
[xkaszoBoit My3sbiku (. J1. Konnvep, A. PoHaapeB). MeTogonornyeckyto paMky nccneso-
BaHWSA COCTaBNAOT TeOpua coumanbHbIX npegctasneHnin C. MockoBMYM M coLmanbHoO-
KOHCTPYKLMOHNCTCKAsA Teopus aMoLMid. B kauecTBe MeToA0B cbopa JaHHbIX MCMONL30Ba-
Hbl 3KCMEePTHOE MHTEPBLIO 1N aHKEeTVpOBaHVe.

PesynbTaTtbl 1 o6cy>kaeHume. Mo pesynbTaTaM 3KCNepPTHOMO MHTEPBbLIO CAeflaHbl BbIBOAbI:
[)Ka3 - 3TO My3blKa BHYTPEHHel CBO6OAbI, KOTOPYH XapakTepunsyeT MMNPOBU3aLNOHHbIN
NOAXOZA K Urpe; AXa3y CBONCTBEHEH MO3UTUBHLIA 3MOLMOHANbHLIN 3apsj, YTo oTAnyaeT
ero oT ApYyrux CTunein, OH NMeeT CBA3b C MaCCOBOM NMOMNYASAPHOCTLIO B cepeanHe XX B. U
HaknaAblBaeT OTNeYaTOK Ha COBPEMEHHYIO KA30BYH CyOKyNbTYPY M NPUYACTHLIX K Hei
nojen; CTYAeHTbl 3CTPaAHO-AXXa30BOro OTAENEHMA OTIMYAKOTCA OT UCNOMHALWMX 6onee
COBpPEMEHHYH My3blKy 6OJbLLIEl CTEeNeHb «MOrpy>XeHHOCTU» B yyeby, MOTMBaLMeEN, Co-
CPesfioTOYEeHHOCTBbI0 B NPOdECcCNOHaNIbHOW AeATenbHOCTU. o pe3ynbTaTaM aHKeTUpoBa-
HUA abutypreHToB W cTyAeHToB CaHKT-[eTepbyprckoro  MysblKajbHOro  y4unuLia
M. M. Il. Mycoprckoro cgenaHbl BblBO/bI: BbICTYMJ/IEHNE apTUCTa MOXHO paccMaTpuBaTth
KaK npoLecc KOHCTPYMPOBaHNSA SMOLMOHANbHbLIX COCTOSHWIA; B BOCMPUATUN COBPEMEHHO-
ro UCMNOJIHNTEeNS fAXa3a WU3HauyalibHbl NPOTECTHLIN XapakTep 3TOM My3bIKW yTpayeH, HO
ocTanacb TBepAas accoumaums ¢ BHyTPeHHel CBO6OAON, NCTOPUYECKM COMYyTCTBOBAaBLUAsA
AKasy; Anst 60NbLUMHCTBA MOMOABIX AKa3MEHOB UCMOAHEHVe JKa3a ABASeTCH He MpoCcTo
byayLeli npodeccmelr, HO YacTbio 06pa3a XU3HW N JIMYHOCTM, @ TakXke OCO3HaeTCs Kak
rNaBHOEe Jefio B XXWU3HW; COOBLLEeCTBO /AXA30BbIX WCMOMHUTENEN XapakTepusyeTcs Kak
CM/IOYEHHOE, a ero YneHbl - Kak LeseyctpemaeHHble npodeccroHanbl.
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3aktoyeHme. Mysbika Axa3a B MOMEHT ee 3apoxjeHns 6bina, ¢ OAHON CTOPOHbI, Cpej-
CTBOM CaMOMpPOSABAEHNS, AEMOHCTPALMN CBOE HeMoXoxXecTn Ha Apyrux. C Apyror ctopo-
Hbl, OHa BbICTYMana UCTOYHMKOM GOPMUPOBAHNS CNIOYEHHbIX COOBLLECTB NtOAEN, a Takxe,
B CUly HECOMOTO eto MO3UTUBHOrO SMOLIMOHANBHOIO 3apsja, CMOCOBHOCTM MPOTUBOCTOATb
He Bcerga 61aronpuUSTHBIM YCIOBUSAM XW3HW, MO3BOSAAA HANTU NMOAAEPXKKY eAUHOMBbILL-
NEHHVIKA, BbITb CBOOOAHLIM BHYTPEHHE Aaxke Mpu OTCYTCTBMU CBOGOAbLI BHeLLHel. o pe-
3ynbTaTaM Halnx UCCNef0BaHUA NPeACTaBAAETCS, YTO 3TV ee XapaKTePUCTUKN COXPaHWAN
CBOe 3HauyeHVe AN UCNONHUTeNeR AKa30BoM My3blk/ B coBpeMeHHOM CaHkT-MNeTepbypre.

KnioueBble cnoBa: AXas3, My3blka, COUMaNbHOE MNPeACTaBNeHMe, IMOUMSA, COUManbHas Cpeaa,
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Introduction. Jazz music originated in New Orleans at the beginning of the 20th century,
based on a mixture of European and African musical cultures, and united a number of
population groups, including oppressed people. Later, for several decades, it became the
basis of mass musical culture. Jazz is still very popular in Russia today. In light of the above,
sociological interest is raised by the question of the characteristics of the environment in
which performers and listeners of this music interact in modern St. Petersburg, as well as
the characteristics of their status, personal attitudes, perception of various meanings with
which they associate their (in all meanings) musical world. Jazz is considered as a way of
emotional communication, a means of intellectual self-expression, and a special social
environment.

Methodology and sources. The sources used are works on the sociology of everyday life (H.
Garfinkel, E. Goffman, A. Fischer, A. Manstead), interpersonal communication (O.l. Matyash,
N.V. Kazarinova, etc.), history and description of jazz music (J.L. Collier, A. Rondarev). The
methodological framework of the study is the theory of social representations by
S. Moscovici and the social constructionist theory of emotions. Expert interviews and
questionnaires were used as data collection methods.

Results and discussion. Based on the results of the expert interview, the following
conclusions were drawn: jazz is the music of inner freedom, which is characterized by an
improvisational approach to playing; Jazz is characterized by a positive emotional charge,
which distinguishes it from other styles and has a connection with mass popularity in the
mid-20th century and leaves its mark on the modern jazz subculture and the people
involved in it; Students of the pop-jazz department differ from those performing more
modern music by a greater degree of “immersion” in their studies, motivation, and
concentration in professional activities. Based on the results of a survey of applicants and
students of the St. Petersburg Music College named after. M.P. Mussorgsky authors made
conclusions: an artist's performance can be considered as a process of constructing
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emotional states; in the perception of a modern jazz performer, the original protest
character of this music is lost, but a strong association with internal freedom, which
historically accompanied jazz, remains; for most young jazzmen, playing jazz is not just a
future profession, but part of their lifestyle and personality, and is also perceived as the
main thing in life; The jazz performing community is characterized as close-knit and its
members are dedicated professionals.

Conclusion. Jazz music at the time of its inception was, on the one hand, a means of self-
expression, demonstrating one’s difference from others. On the other hand, it acted as a
source of formation of close-knit communities of people, and also, due to the positive
emotional charge it carries, the ability to withstand not always favorable living conditions,
and to find the support of a like-minded person; to be free internally even in the absence
of external freedom. Based on the results of our research, it seems that these
characteristics have retained their importance for jazz music performers in modern St.
Petersburg.

Keywords: jazz, music, social representation, emotion, social environment, personality attitudes
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Beenenue. /[y Toro yToOBI ONpeENeNUTh OCOOEHHOCTH JIKa30BOM MY3bIKIBbHON CpeIbl B CO-
BpeMeHHOM Cankt-IlerepOypre, cOlMaIbHOTO MOPTPETa UCTIOMHUTENSI U CITYILATeNsl TOW MY3BIKH,
CTOUT BBISIBUTH HEKOTOPbIE OCOOCHHOCTH Cpellbl, B KOTOPOil OHa 3apokaaiiack. My3bIka, KOTOpas
CTaJjla U3BECTHA KaK Jia30Bas, mosiBuiiack B KoHIe XIX B. B HoBom Opreane, korja ahpukaHcKue U
JIATUHOAMEPHUKAHCKUE MOTHUBBI BHICTYITHIIN YacCThIO MOMYIISIPHON TaHIIEBAIbHOW MYy3BIKH.

Topon, npunaiexapmmii moodepenno Opanruu, Ucmannu u (¢ 1803 1) CIIA, Obut «rma-
BUJIBHBIM KOTJIOM KYJIBTYP» M CIIOCOOCTBOBAJI CUHTE3Y Pa3pO3HEHHBIX MY3bIKAJIbHBIX TpaJuLHi
ero >kutenei — (ppaHIy30B, UCIAHLEB, adpoamepukaHieB, MynaroB. Jlo I'paxkaanckoit BOHHBI
Hoserit Opniean ObUT €TMHCTBEHHBIM aMEPUKAHCKUM TOPOIOM, KOTOPBIH MMO3BOJISUIT JIFOISM, HaX0-
JUBIIUMCS] B paOCTBE, B TOM YMCJIE BHOBb HMpUOBIBIINM U3 Adpuku u crpan Kapubckoro Oac-
ceifHa, cBOOOHO cobuparbcsi BMecTe. [lopadoiieHHbIE 1 CBOOOTHBIE «IIBETHBICY €KEHEAETHHO
coOMpanuch Ha OOHOW U3 LIEHTPAJbHBIX IIOMIAJCH roposa, neinyu Ha apuKaHCKUX S3bIKAX, WUT-
payiu Ha apUKAHCKUX UHCTPYMEHTaX U MCIOIHSIN appUKAHCKUE TAHIIbI.

B HoBoMm Oprnieane eme 1o ['pakmaHcKoi BOWHBI ObUTH MOMYJSPHBI JYXOBBIE OPKECTPHI, KO-
TOpbIE HAHUMAJIUCh JIJIsl IPOBEACHUS ITOIMYHBIX MEPOIIPUATUI BCEX BUJOB. DTa NMOMYISPHOCTb
Iocjie OTMEHbI pabcTBa ycuiauiach eue Oosblie Oiarofaps HalMOHAJIBHOMY YBJIEYEHHUIO BO-
OAYLIEBISIIOIIMMHI MEJIOIUSMH, CESIBIIUMH B OOILIECTBE «IyX CBOOOIBI». B 3TO e BpeMsi My3bI-
KaHTBl ()PAHI[Y3CKOTO W MCHAHCKOTO MPOMCXOXKACHHUSA, a TaKkKe appoaMepHKaHIbl HEU30eKHO
CTaJId COPEBHOBATHCS 3a pabOTy U UTPaTh BMECTE.

Vin4HbIe MY3BIKaHTBI-CAMOYYKH (POPMUPOBAIM «CIIOHTAHHBIE» TPYIIIBI, UTPasi IPU 3TOM Ha
CaMOJIebHBIX MHCTPYMEHTAX, CO3JJaHHbIX U3 BCEro, YTO OHM MOIVIM HAWTH, HAlPUMEP CTUPAIb-
HBIX JIOCOK, OyTBUIOK, JIOKEK M MUJI. YacTo OHM MPUCOEANHSIINCH K Oosee 0UIMATIBHBIM TyXO-
BBIM OpKECTpaM, a MY3bIKaHTbI JYXOBBIX OPKECTPOB, B CBOIO OuUe€peib, NPUCOEANHSINCh K He-
OoJsIbIIMM aHCaMOJIIM, KOTOPbIE UTPAJI B TAHLIEBAJIBHBIX 3a/1aX.

[lo HexoTopbIM naHHBIM [1, p. 235], nonymnsipu3anus 1xas3a cBA3aHa C IONBITKONW OJHOIO U3
pykoBonuteneil Hosoro Opneana B 1897 1. orpaHu4uTh NPOCTUTYLIMIO OJHUM pailloHOM ropofa,
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KOTOpasi MpuBeJia K TMOSBICHUIO MPOIBETAIONIET0 KBapTaia KpacHbIX (oHaped Moj Ha3BaHUEM
CropuBuiut. [lyOnuanble q0Ma HaOMpaau OOJBIIYIO TOMYISPHOCTh, B TOM 4YHCIE Omaromaps
HaiiMy Ha paboTy My3bIKaHTOB. HaHUMAaJIMCh OTAETHHO MUAHKWCTHI M HEOOJbIINE aHCAMONIHU, UC-
MOJTHSBIIIME MY3bIKY, BIIOCIEACTBUN CTABIIYIO KJIACCHYECKUM J[Ka3oM. Takum 0Opa3oM, MOXKHO
3aKIIIOYUTh, YTO JDKA30Bask MY3bIKa MOSBUIIACH ONarofapsi CHOHTAHHOMY CMEIICHUIO HECKOIBKHIX
KYJABTYpP; BO MHOTOM MPOUCXOAUT U3 COLIMATBHBIX «HU30BY»; €€ CTAHOBJICHUE U TEepBasi BOJIHA TO-
MYJISPU3aIMH CBSI3aHbI C IEBUAHTHBIM MTOBEIEHUEM, BHYTPEHHUM IPOTECTOM, YYBCTBOM BHYTpEH-
Heil cBOOO/IbI PY HATMYMY BHEIIHUX €€ OTPaHUYCHHI, CTIOHTAHHBIM CaMOBBIPaKEHUEM.
3HauUMMOM YEpTOM )Ka30BOM MY3BIKH, KOTOpPasi MOKET UMETh CBSI3b C JIMYHOCTHBIMU U COLM-
ATLHBIMU OCOOEHHOCTSIMU €€ MCIIOJTHUTENISI U CITYIIATesl, SIBISETCS UMITPOBH3AMOHHBIN MOIXOM K
urpe. ABaHrapiHblii My3blkaHT Bagana Jleo CMuT Xapakrepu3yeT UMIIPOBU3aLMIO Tak: «MIIpoBu-
3alMsl 3HAYUT CO3JaHUE MY3BIKM B MOMEHT €€ WCIIOHEHHs, YTO JIOCTHraercs JIM0o pa3paboTKoit
OTIPE/ICIICHHON TEMBI, JTMOO0 MaHUTTYIISAIIMEH 3aJaHHBIM PUTMOM WJIHA 3BY4aHHEM (CTPYKTYpOH ); JINOO
e, B CaMOM CBOEH 4nCTOr (popMe, OHa BO3HHKAET TOTI/IA, KOTJIa MMITPOBHU3ATOP TBOPHUT BHE KAKHX-
00 YCIIOBUH, CO3/1aBasi B KaXK/IbIii KOHKPETHBI MOMEHT TIOCPEICTBOM CBOETO pa3yma U BOOOpake-
HUSI COIO3 Tay3, 3ByKa U PUTMa, KOTOPbIM HUKTO HUKOT/IA MPEKIE HE CIbIIIAN U OO0JbIlle HUKOTIA HEe
yeabut [2, ¢. 353]. HecmoTpst Ha To, 4TO Kak B KIACCUYECKOM JIPKa30BOM TpaJWlIUU, TaK U B CO-
BPEMEHHOM MY3bIKE UMITPOBHU3ALIMS OCYIIECTBIISIETCA B paMKaX OMpEeIEHHbIX CTaHIapTOB UTPHI U
MOXKET 3apaHee TLIATEIbHO TOTOBUTHCS, 1YKA30BbIN UCIIOIHUTENb TPAKTUYECKU BCET/Ia SBISIETCS O/1-
HOBPEMEHHO KOMITO3UTOPOM M HHKOTJA HE 3HAET 3apaHee COBEPIICHHO OIPEAENIICHHO, YTO Oyner
MIPOMCXOAUTH HA CIIEHE, KAKUE HOTHI U MEJIOIUH OYIyT CHITPAHBI, B TOM YHCJIC UM CAMHM.

B 1920-e 1. 13 HoBoro Oprieana Jpka3 cral IOCTENEHHO pacnpocTpansThes cHavana o CIHIA, a
3aTeM | 0 BCEMY MHUPY, U B 001IeM U 11e1oM, Ha 40 JIeT cTaja OCHOBOM MOMYJISIPHOM MY3bIKH, a TO3/1-
Hee TMOBIHSIT Ha TIOSIBJICHUE M Pa3BUTHE Psifia APYTUX HAPABICHHI — pOK-H-POJUT, (haHK, (PHIOKH, XUTI-
XOIT 1 JIp. B KOHEUHOM cyeTe OH OCTaBHJI KAaKOW-JIMOO CJIe]T BO BCEH COBPEMEHHOM MOMYIISIPHOU MY3blI-
K€, a TaKKe MOBJIMSUT HA COBPEMEHHBIX MCTIONHUTENEH Kiaccuueckord My3blki. B CCCP mka3 He nmen
IIMPOKOM TIOMYJIIPHOCTH, a ¢ hopMupoBaHreM HoBoi Poccuu B 1990-¢ B Hatieli cTpaHe cTaym TosiB-
JISITBCSI CUITbHBIE UCIIOJIHUTENILCKHE HIKOMbI, M B JAHHBIA MOMEHT 3TH TPaauLUH rpoaokatorcs. [1o-
CTeneHHO c(hOpPMHUPOBAIACh SIpKasi CyOKY/IBTYpa JKasza, KOTopasi TIPUTATUBACT BCE OOJBIIIE HHTEPECYHO-
IIMXCS U TIOKJIOHHUKOB. B cBeTe cka3aHHOIo COIMOJIOTMUECKHIA UHTEPEC BBI3BIBAET BOIPOC XapaKTe-
PHUCTHK CpeJibl, B KOTOPOW B3aMMOJEHCTBYIOT MCIIOJHUTENN M CIIyLIAaTeM JaHHOM MY3BIKH B COBpeE-
meHHoM Cankt-IlerepOypre, a Takke 0COOEHHOCTEH MX CTaryca, JJMYHOCTHBIX YCTAHOBOK, BOCIPHSI-
THUS Pa3JIMYHBIX CMBICIIOB, C KOTOPHIMHU OHHU CBSI3bIBAIOT CBOM (BO BCEX 3HAUEHMSIX ) MY3bIKAJIbHBIN MUD.
Jlxa3 paccMarpuBaeTCs B HAIIEM MCCIICAOBAHUU KaK CIIOCO0 AMOIMOHABHOM KOMMYHHKAIUH, CPEI-
CTBO MHTEJUICKTYaJIbHOTO CAaMOBBIPaXKEHHs1, 0c00as COLMAIIbHAS CpeIa.

Lenp uccrnenoBanus — BBISIBICHHE 0COOCHHOCTEH /)Kaza KaK CTUJISI MY3BIKH C TOUKH 3PCHHUS
€ro MOTEHUUAIBHOTO BIUSHUS HA CPENly, B KOTOPOW B3aMMOJECHCTBYIOT €r0 UCIIOJIHUTENN U CITY-
marenu B coBpeMeHHOM Cankr-IletepOypre, a Takke BBISBICHHE pslla JMUYHOCTHBIX U CTaTyc-
HBIX XapaKTEPUCTUK MOJIOJBIX UCTIOTHUTENEH JIKa3a U ero ciyniareiei.

3aaun KMCCIeIOBaHMsI COCTABUIIU: OMHMCAHHE COLMOKYIBTYPHOU Cpelibl, B KOTOPOM MOSBU-
JIach U MOJTy4Ynia MOMYISIPHOCTh JIXKa30Basi My3bIKa; BBISIBIICHUE OCHOBHBIX XapaKTEPUCTHUK JIXKa-
30BOM MY3BIKM (ITyT€M HKCIEPTHOTO MHTEPBBIO); OINpEAesICHHE YCTaHOBOK MOJIOABIX MeETep-
OyprcKuX MCIIOJIHUTENEH J’Ka3a OTHOCUTEIHHO POJIM JIXKa3a B UX JKU3HU, IIEHHOCTHBIX OPUEH-
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Talui, HOPTPETa CPeIHECTATUCTUUECKOTO ciymarens (IIyTeM aHKeTUPOBAaHUS aOUTYpUEHTOB U
CTYIEHTOB MY3BIKAJIbHOTO YUMJIUINA, a TAK)KE IKCIIEPTHOTO UHTEPBBIO).

MeTono/iorusi M HCTOYHUKHU. B KauecTBe CTOUHHUKOB UCIIOIb30BaHbl PaOOTHI IO COIUOIIO-
run noBcegHeBHocTH (I [apdunkens [3], U. Todpman [4], A. @umep, A. Mancren [5]), Mex-
nugHocTHOW KoMMmyHuKanuu (O. 1. Maresimn, B. M. Tloronsma, H. B. Ka3zapunosa u np. [6]),
HCTOPUM U ONUCAHUIO JKa30Boi My3biku (k. JI. Komuep [7], A. Pornapes [2]).

Mertononorust UccienoBaHUs 0a3MpoBaiach Ha TEOPUU COLMAIBHBIX IPEACTABICHUH
C. MockoBuun [8], a UMEHHO Ha CIEAYIOIIUX UICAX:

— MpENCTaBIEHUs — Creuu(UIecKuil crocod MOHMMAaHHUS M KOMMYHHMKAIMH, CO3IAIONIMN
PEanbHOCTh U 3/IpaBblil CMBICIT;

— IIOCKOJIBKY OLIEHKM M MHEHUS 10 NOBOAY Pa3/IMYHBIX COLMANIBbHBIX SBJICHUI OpraHu30Ba-
HbI MO-pa3HOMY B pa3JIMYHBIX KJaccax, KyJAbTypax M rpynmnax, TO, 3HAUUT, OHU JOJDKHBI pac-
CMaTpUBAThCS KaK XapaKTEPUCTUKU CaMUX TPYIII;

a TaK)k€ Ha COLMAIbHO-KOHCTPYKIIMOHUCTKOM TEOPUU 3MOILMI, COMIaCHO KOTOPOM AMOLIMOHAIIb-
HYI0 KOMMYHUKAIMIO MOKHO pacCMaTpUBaTh KakK MPOLECC KOHCTPYMPOBAHUS 0KMIAEMOIO IMO-
LIMOHAJILHOTO ITOBE/ICHNUS.

B kauectBe MeTOI0B cOOpa MHGPOPMAIIMN OBUIM MCIIOIB30BaHbI SKCIIEPTHOE WHTEPBBIO, /1B
AHKETHBIX OITPOCa MOJIOJBIX UCIIOJHUTENIECH JKa30BOM MY3bIKH.

Pesyabrarbl M 0o0cy:kaeHue. Hamu ObUTH BBIABHHYTHI CIIEIYIOIIUE HCCIIEIOBATEIbCKUE
MPEANOIOKEHUS:

— HECMOTpS Ha OOJIbIINE PA3THYUS OKPYKAIOIIEH COIMOKYIBTYPHOM CpEbl, CYLIECTBYIOT Ma-
pajieny MEXy LIEHHOCTHBIMH OPHEHTALUSIMA COBPEMEHHOTO MCIIOJHUTEINS 1Ka30BOM MY3bIKH U
€€ UCIOJIHUTENSL BO BPEMSI 3apOKJICHUA U ITOCTEIICHHON MONYIsIpU3alnu JHka3za B Hayasie XX B.;

— OONBIIMHCTBOM MOJIOJIBIX UCIIOJIHUTENEH Ka3a (CTYIEHTOB MY3bIKaJIbHOTO YUMJIUILA) 3Ta
NESATEILHOCTh TPAKTYETCs KaK HEeuTO OoJblliee, 4eM pocTo Oyayias npodeccus, OHu 001a1atoT
DIyOOKO# MOTPYKEHHOCTHIO B JXKA30BYIO KYIBTYPY;

— B BOCIPUSITUH MOJIOJIBIMHU UCITOJIHUTEIISIMU J1PKa30BOM MY3BIKH CYLIECTBYET HEKOTOPASI AH-
XOTOMHUS: JJI OIHUX CTYJAEHTOB J[)Ka3 — 3TO CTUJIb, B KOTOPOM OOJIbIIE BCET0 XOUETCS UCIIOIHATD
MY3BIKY, @ IJIsl APYTUX — «KJIACCUKA I 3CTPAJbI», T. €. CTHIIb, UCIIOJIb3YEMBbII 1151 KAUE€CTBEHHO-
rO OBJIQJICHUS MCKYCCTBOM HCIIOJIHEHUS! 3CTPAJHON MY3bIKH IIHPOKOTO CTHUIIEBOTO pazHooOpa-
3Us, HO HE JTIOOUMBIN U, MOXKET OBbITh, JJa’Ke HETIPUBJICKATEIIbHBIN.

CoueTanue NTyOMHHOTO 3KCIIEPTHOTO UHTEPBBIO U AHKETHOTO OIpOca JJIsl pelIeHUs 3a1a4 hc-
CIIEZIOBaHMSI TIPEJICTABISAETCS MPEANOYTUTENbHBIM: HHTEPBbIO ObUTO MPOBEACHO C ONBITHBIM Ipe-
[I0JJABATENIEM MY3BIKAJbHOIO YYWINIIA U OAHOBPEMEHHO JEHCTBYIOIIMM apTUCTOM M MO3BOJIMIIO
MOJyYUTh Hambolee oOliee MpeACcTaBiIeHre O JKa3e KaK CTUJIE MY3bIKM U €r0 BIMSHHUU Ha OCO-
OEHHOCTH LICHHOCTHBIX OPUEHTAIMH YUYECHHMKOB, O JPKA30BOM MY3BIKAIBHOW Cpesie COBPEMEHHOTO
Canxkr-IlerepOypra B 11€J10M; aHKETHBIE OMPOCHI MO3BOJIMIIN «U3 MEPBBIX PyK» MOITYUYUThH JaHHBIC
00 yCTaHOBKaxX MOJIOABIX MCIOTHUTENEH /1Ka3a, KacalolIMXCs MY3bIKHA U €€ POJI B UX JKU3HU.

Ananu3z IKcnepmuoz2o uHmepesvio.

Pecnonnenrom Obin BeIOpan Makcum Muxaiinosuy Ko (Max Klots) — My3bikaHT, nipemno-
JaBaTeNlb, aKTUBHBIA YYaCTHUK MeTepOyprcKoil Mka30BoW cCleHbl. MHTEpBBIOEPOM BBICTYIUI
OIMH U3 aBTOpOB cTaThu. MHTEpBBIO cocTosioch B CaHkT-IleTepOypre 27 mapra 2024 1. 3agaun
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MHTEPBBbIO COOTBETCTBOBAJIM II€NIM HAIlero HccienoBaHus. Ha ocHoBe Marepuana HHTEPBBIO
MO>KHO CJIeJIaTh CJIEAYIONINE BbIBOADIL:

— HOBILIECTBO, IPUHECEHHOE JIKa30M B MHpP IIMPOKO MU3BECTHOI YEIOBEUECTBY MY3BIKH, —
CBOOOIHBIN OOMEH UACSIMH MEXIY MY3bIKAHTaMU BO BpeMsi UTpbl. JIpyruMu cioBamu, ka3 —
My3bIKa, KOTOPYIO XapaKTepu3yeT WUMIIPOBU3AIMOHHBIM MOAX0 K urpe. Brnociencrsum 3to me-
penanoch BO MHOTHE JPYTHE CTUJIM, BBIPOCIIUE U3 JKa3a, — POK, (aHK, (PBIOXKH, MOBIHIIO HA
mon-My3bIKy. «MTHOBEHHAs peakivsi Ha CHUTYallMl0, MTHOBEHHOE pEeIIeHHE, KaKyl0 HOTY WT-
parb — 3TO MPUIILIO U3 J[HKA3a;

— J’Ka3z — 3TO MY3bIKa BHYTPEHHEH CBOOOIIBI, BEPOATHO, POPMHUPYIOIAsl Y €€ UCIIOJHUTEIS
0COOBIN B3MIIAJ HA MUP, HA BELIH, Ha CBOIO POJIb B MY3BIKE;

— B Cankr-IlerepOypre copmupoBanace CUibHAs LIKOJA JXKa3a, HAllpaBIeHHas Ha M3y4YeHHUE
€ro TPaIUIMOHHBIX (opm, Oubora, xapa-6omna. Bo MHOrOM 3To 3aciyra UCHIOMHUATENEH U TOMYIISPH-
3aTopoB Ka3a, Takux Kak JI. Tomomekun, B. ®eiteprar, scrpagnoro oraena Cankr-IlerepOyprekoro
My3bIKaipHOTO yummiia uM. M. I1. Mycoprckoro. 9to cnenuduka ©MEHHO Hamiero ropoza. s
cpaBHEHUS, B MOCKBE MCIIOJHUTENH JKa3a OOJIbIIIE TATOTEIOT K €r0 COBPEMEHHBIM HHTEPIpETaIi-
SIM, CMEILIEHUIO C IPYTUMHU CTUIIIMH — (PBIOXKH, JHKA3-POK, JIITHH-XKAa3 U JIp.;

— MY3BIKY MOXXHO pPacCMarpuBaTh KakK S3bIK OOIICHUs. J[?Ka30BBIA S3BIK YHHBEpPCAJCH B
OonbIlel CTEMeHU, YeM OTHOCSIIMICS K KaKOMY-THOO JPYroMy MY3BIKQIBHOMY CTHIIO. XOpO-
i xa3oBbiil ucnonnutens 3HaeT 300—400 Tak Ha3bIBa€MBIX CTaHAAPTOB — IIMPOKO H3BECT-
HbIX komno3uuui, u 310 300400 Tem st pasroBopa. Jlake eciiu B OTIEIBHOM ClIydae U3 HUX
coBnazeT 20—30, My3bIKaHT MOXKET BBIMTH Ha CLIEHY U CBITPaTh KOHLEPT C JIOAbMH, KOTOPBIX OH
BUJIUT B MEPBBINA pa3 (0€3yCIOBHO, MPHU ONPENCICHHONW CTETICHU BIIAJICHUS HHCTPYMEHTOM, CITY-
X€, PeaKIiM), YTO OYEHb CIOKHO MPEICTAaBUTh B KAKOK-TO €Ille CTHIINCTUKE;

— JKa3 B €r0 COBPEMEHHOW M MPOABUHYTOM (pOopMe — JOCTATOYHO CIOXKHBIN sI3bIK. OgHAKO
nonysnsipHbie GOpMBbI J1ka3a (KOTOpbIE 3By4aT BO BCEM MHpE B XOJIJIaX OpraHu3anuil, mudrax roc-
THUHUI, IepeOUBKax B paauonepeayax u T. A.) JOCTYIHBI HIUPOKOMY CIIYIIATEINI0 U CO3JaI0T XO-
poiree HacTpoeHue. MrpaeT posb U TO, 4TO 3TO pacciabiaeHHas M CIIOKOWHas My3bIKa. «Jlka3 —
BECTHUK MOJOXHUTEIbHBIX SMOLMHA (€CIM Mbl TOBOPUM O MOMYISPHBIX 00paslax), Mo Moemy
MHEHUIO, HAMHOTO OO0JIbIIIe, YeM ApYyTasi My3bIKay;

— pacmpoCTpaHEHHYI0 A0 00 HMHTEIUICKTYaJlbHOCTH KaK CBOWMCTBE JIXKA30BOM MY3BIKH
MOXKHO TPUMEHUTH CKOpee K COBpPEMEHHBIM (opmam mxa3a. Kimaccuueckuii HOBOOpICAHCKUN
JKa3 MOYKHO OXapaKTepU30BaTh KaK BECENYIO U KU3HEPATOCTHYIO MY3bIKY, HE TPEOYIONIYIO CIie-
LHAAJTBHO TOJrOTOBJIEHHOTO CIIYIIaTEeIs;

— CTYAEHTBI CTPATHO-)KA30BOT0 OTICICHUS OTIUYAIOTCS OT UCHOJIHSIOMMX OoJiee coBpe-
MEHHYIO MY3BIKY (HalpuMep, oK) OOJNbIIeH CTENeHbIO MOTPYKEHHOCTH B yueOy. BeposTtHo, of-
Ha U3 [IPUYMH B TOM, YTO J>)KA30BbIi MCIOJHUTENH — BCETIa COKOMITO3UTOP, OH HECET JTOTOIHHU-
TEJIbHYIO OTBETCTBEHHOCTH Ha clieHe. J[pyras nmpuyuHa B TOM, YTO 3TOM My3bIKe OOJbIIIE JIET, OHA
BIHTaNa B cedst OombIie HHPpOpPMAITUU, U YTOOBI € OBIAACTh, HAO OOJBIIE 3HATh. TaKXKe MOX-
HO TOBOPUTH O LIETCYCTPEMIIEHHOCTH KaK KaueCTBE CTYIACHTa, U3ydarouero mka3. «CTyaeHTsl, ¢
KOTOPBIMHU 51 pab0Talo, B 1IEJIOM CTYAEHTBI 3CTPAJHOTO OTAENIEHUs, K KOTOPOMY UMEIO YECTh MPH-
HaJyIe)kaTh W pabortaro Tam Oosbmie 20 JeT, OHM BCerJla OTIMYAIUCh OOJIbIIEH MOTHBAIIMEH,
OonbIlell TOTPYKEHHOCTHIO B HHCTPYMEHT, 3TO €IUHCTBEHHOE, YTO OHHM XOTST JeNaTh, Y HHUX
HETY OTBJIEKAIONNX (DaKTOPOB, OHU HAIIEJICHBI HA BIa/ICHUE HHCTPYMEHTOM U Ha yCIIeX»;
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— KPU3UCHBIE COOBITHS MOCTEIHUX JIET MPAKTUUECKH HE MOBIMUSIIN HAa MY3BIKaJbHYIO JIXKa-
30Byt0 ku3Hb CaHkT-IleTepOypra, oHa ocTtasiach akTUBHOW. HeMHOTO MEHbIIIe cTallo MPUE3KaTh
M3BECTHBIX MY3BIKAHTOB U3-3a pyOexa. [Ipomomkaercs paboTa psa MpOIBETAIOIINX JKA30BbIX
KITyOOB, B KOTOPBIX €XKEIHEBHO MPOXOSAT KOHIIEPTHI HA BRICOKOM YpOBHE. /[»a30BYyIO KHU3HB aT-
Mocdepa 30N 000II1Ia, BO3MOXKHO, B OOJBIIEH CTENeHH, YeM KaKyIo-ITH00 IPYTYIO.

Ananuz ankemupoeanua adoumypuenmos Canxm-Ilemepoypeckozo my3vlKanbHo20 yuu-
auwa um. M. I1. Mycopezckozo.

Br160p naHHOTO Y4eOHOTO 3aBe/ieHHs 00YCIOBIICH TEM, YTO Ha CETOMHSIIHUNA ACHb €ro CT-
pagHOE OTHAeNeHre sBIseTCs «arMaHoMy Ika3zoBoro oopasoanust B Cankt-IlerepOypre (cm.,
Harpumep, [9]). AHKETHpOBaHUE MPEICTABIISIO COOON MUIIOTAXHBIM OMPOC MATH a0UTYPUEHTOB
YYIIINING, TUIAHUPYIOIMUX HAa MOMEHT orpoca (ampens 2024 1.) mocTyImieHue i O0y4eHHS 110
crenuanbHOCTH «MTHCTPYMEHTBI 3CTPaHOTO OpKecTpay. Bo3pact Bcex pecrnoHAeHTOB — oT 16 10
18 net. IIpencTaBuM BBIBOABI, KOTOPBIC YIAIOCh CIENaTh U3 OMpOca:

— PECIOHACHTAM TPEeIaraicsi aCCOIMATUBHBIN Psijl, U3 KOTOPOTO HYXHO OBLIO BBIICITHUTH
HamOosee OMM3KHE UM acCOIMAIMK C JKAa30BOW MY3BIKOW. Psl BKIIOUAN CIEAYIONIUE MyHKTHI:
cBo0O/a, pacciiablieHne, UHTEUIEKT, SMOLUUOHAIBHOCTh, MPOCTOTa, CaMOBBIPAXKEHUE, JIETKOCTh
BOCIIPHUATHS, LIETCYCTPEMIIECHHOCTD, CIIOKHOCTh, pagocTh. Hanbonee vacTeiii BEIOOp — cBOOO/A,
TaK)Ke JIBO€ U3 IMATH PECIIOHJICHTOB OTMETUIIN pacciabieHune U caMoBblpaxeHnune. HUKTO He BbI-
OpaJj MpoCTOTY, IErKOCTh BOCIPUATHUS, LIEJI€YCTPEMIEHHOCTD, CIIOKHOCTD;

— Ha BOMPOC O BAKHOCTHU MPOSBIISEMOTO CIyIIATENIEM SMOIMOHAIBHOTO OTKJIMKA TIPU KU-
BOM HCIIOJIHEHUU MY3BIKH (pacKauMBaHUE B TAKT MY3bIKe, TAHIIbI, BEICKa3bIBAHUE OJIar0OIapHOCTH
MY3BIKAHTAM TIOCJIE KOHI[EPTa) BCE PECIOHIACHTHI OTBETHIIH MOJOXKUTEIHHO, TPUUYEM ISl OOb-
LIMHCTBA TaKas OT/a4a SBJSECTCS KpallHE BaKHOM;

— JUTSI TIOAABJISIFOIIETO OOJNBIIMHCTBA PECIIOH/ICHTOB Ba)XEH COOCTBEHHBINH 00pa3, KOTOPBIHA
OHHU CO3/AI0T Mepe]l CIYIIATEIIMUA Ha BBICTYIICHUU;

— Ha BOIIPOC O POJIM UCIOIHEHHUS JIKa3a B CBOEH KU3HU YETBEPO U3 MATU aOUTYpUEHTOB OT-
BETHUJIM, YTO OH SIBJISIETCS CIIOCOOOM pa3BUTh CBOM HaBBIKM UT'PhI HA MY3bIKaJIbHOM HHCTPYMEHTE.
3T0, OYEBHIHO, OOBICHIETCS TEM, UTO J[Ka30Basi My3bIKa SIBISETCS CBOCOOPA3HOUN «KIIACCHUKOW»
JUTSL JTEONIEH, UTPAIONINX HAa COBPEMEHHBIX 3CTPAJHBIX MHCTPYMEHTAX, YTO MOXKET CIIOCOOCTBO-
BaTh BOCIPHTHIO J[XKa3a KaK «y4eOHOTO» CTHJISA JJIsl OBIAJICHUS IIMPOKUM KPYroM JPYTHX CTH-
Jiell WCTIONHEHUs B 001aCTH ACTPATHON MY3BIKH; OONBIIMHCTBO a0UTYPHEHTOB HAXOSTCS B Ta-
KOM BO3pacTe, Korja y 4eJIOBeKa ellle HeT ONPEeICHHOCTH B YCTaHOBKAX;

— U3 OINHCaHUs PECIOHACHTAMU CPEIHECTaTUCTUYECKOrO CIyIIATeNs JKa30BOM MY3BIKH B
coBpemeHHOM Cankr-IlerepOypre ynanoch BBIIBUTH JBE OCHOBHBIE XapaKTEPUCTUKU OTHOCHU-
TEIbHO MPUHAJJICKHOCTH K COL[MAIIbHBIM OOIIHOCTSIM: OIpeieieHHas (PUHaHCOBasi COCTOSATENb-
HOCTb UYeJIOBeKa («CPEeTHUN KIIacCy/«I0BOJIBLHO OOTaThIii»), cpeaHuid Bo3pact. OnuH u3 aburypu-
€HTOB OMHCAJl CIYIIATENS J[Ka3a KaK 4eJIOBEKa OMPSATHOTO, Pa3TOBOPUYMBOTO, UMEIOIIETO MHOTO
CBsI3€H, CKJIOHHOTO K KOHIIEHTPAIIUU Ha JIF000OM Jierne.

Ananu3 ankemuposanusn cmyoenmos Canxkm-Ilemepoypzckoco my3vlkanbHo2o yuuiuuia
um. M. Il. Mycopzckozo.

AHKETHUPOBaHHE TIPEICTABIISLIO COOOM MUIOTAXKHBIN onpoc 13 CTyneHTOB yuuiuiia, oOyda-
IOLUXCS MO crnenuanbHOoCTH «MHCTpYMEHTBI 3CTPaHOrO OpKecTpa». B ompoce mpunsuiu yda-
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CTHE CTYAEHTHl 2-r0, 3-ro U 4-ro KypcoB B Bo3pacte oT 17 go 22 ner. Takum oOpazom,
HECMOTpPS Ha HEOOJIbIIOE KOJIMYECTBO PECIIOH/IEHTOB, BEIOOPKY MOXKHO CUMTaTh OTHOCHUTEIIHLHO
pEeIpPE3eHTaTUBHOM.

s onpeneneHus psija XapaKTEpUCTHK JKA30BOW MY3bIKU CTYyAEHTaM ObUIO MPEASIOKEHO
HECKOJIbKO YTBEPKIACHUI, CTENIEHb COITIaCHsl ¢ KOTOPHIMH HY>KHO OBLIO BBIPA3UTh 10 5-0aIbHON
mkane. C cy>KIeHHEeM O TOM, YTO JIXKa3 — 3TO My3blka BHYTpeHHEH cBOOOABI, coracuinch 69 %
pecnonaeHToB. Cyxnenue: «/[>ka3 — 3T0 My3bIka, OT KOTOPOM HMCXOAUT PaAOCTh U CHACTHE, U
3TUM OHA OTIMYAETCS OT psfa APYIMX CTHIIEH», BBI3BIBAET MPOTUBOPEUMBBIE OLICHKU MCIIOIHM-
teneit: 38 % MONHOCTBIO coriacHbl, a 23 % MOJHOCThIO HE comtacHbl. [lo MoOBOMY CyXIEHMIA:
«/Ia3 MOXKHO Ha3BaTb YMUPOTBOPSIOLIEH MY3BIKON» U «/[’Ka3 — 3TO My3bIKa MIPOTECTa», MHE-
HUSl UCIIOJIHUTENIEH paclpeAeIuIiNch IPUMEPHO TOPOBHY MEXKIY BCEMHM BO3MOXKHBIMHU OLICHKa-
Mmu. [IpumeuarensHO, 4TO B BOCIPHUSATHH COBPEMEHHOTO MCIIOIHUTENS JHKa3a U3HAYAIbHBINA Mpo-
TECTHBIA XapaKTep ATOW MY3bIKH yTpadeH, HO OCTalach TBEpJas acCOIMaIus CO CBOOOOH, B
YaCTHOCTH BHYTPEHHEH cBOOOIOM, KOTOpasi ObLIa 3aJI0KeHa B Hee Oosiee CToJIeTHs Ha3al.

Cyxnenue: «J[>ka3 — 3T0 MHTEIIEKTyalbHasi My3bIKa, U JUIsl €€ BOCIPUATHS HYXKHA CIICLU-
anbHasl MOJITOTOBKA», TAKXKE BBI3BIBAET NMPOTUBOPEUUBBIE OIIEHKHU, HO BCE )K€ OOJBIIMHCTBO pe-
coHAeHTOB (54 %) BbIpaXkaroT COIIacue C HUM.

Jnist momaBiisitoero OONMBIIMHCTBA OMPOIICHHBIX CTYACHTOB (92 %), Tak WK UHAue, BaKeH
SMOLIMOHAJIBHBIN OTKJIMK, KOTOPBII OHHU IOJIy4aroT OT CIyIIATels Ha BBICTYIUIEHHH (KauaHue B
TaKT MY3bIKE, TaHIIbI, BHICKa3bIBaHUE OJAarofapHOCTH HMCIIOMHHUTENIO Tocie KoHuepta). Ho mpu
3TOM 54 % OTMEYaroT, YTO 3PUTEIISA JOCTATOYHO BaXKHO HE OCTABUTh PABHOMYIIHBIM, HO 3TO BCE-
TaKH HE IIaBHOE Ha BBICTYIIJICHUH.

Bormpoc, oTBeThI Ha KOTOPBI BUIHBI HA pUC. 1, KOCBEHHO ObUT HApaBIICH HA CAMOXapaKTe-
PUCTHKY MOJIOJIBIX UCTIOJTHUTENEH 1Ka30BON MY3BIKH.

Kak Bam kakercsi, Kakue U3 Nepe4HcIeHHbIX XapaKTePHCTHK §0JIb1Ie BCEro MOAXOAAT
K HCIIOJIHMTEJISIM [ka3a B coBpeMeHHOM CaHkT-IleTepOypre (BbiOepuTe 10 TPpeX BAPHAHTOB)?

PaccrnabnenHocts

IIpocrora

LleneycTpemiieHHOCTh
OMOIMOHAIBHOCTh

Jobpora

CKIIOHHOCTb I0OBOJIUTS JIeIa 0 KOHIIA
OTpereHHOCTh

JIr060BB K OOIIEHUIO
Pa3zHOCTOpOHHUIT XapaKkTep TMIHOCTH
I'myOvHa (He MOBEPXHOCTHBIE JIIOIN)
ApTHCTH3M (KaK CTHJIb )KU3HH)
Cocpe0TOUeHHOCTh

Belcokuii UHTEIEKT
IToBepXHOCTHOCTB

UyBCTBO CTHIIS

0 2 4 6 8 10 12

Koa-Bo oTBeTOB

Puc. 1. XapakTepuCTUKU JIMYHOCTH UCIIOJIHUTENEH /kaza B coBpeMeHHOM Cankr-IleTepOypre
rIa3aMy CaMHX MCIOTHUTENEH
Fig. 1. Personality characteristics of jazz performers in modern St Petersburg
through the eyes of the performers themselves
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Kak BuiHO, 60iee Bcero Jka3MeHbl XapaKTepu3ytoT ceOsl U Ipyr Apyra Kak JoIel ¢ YyBCTBOM
cTuis (IpUYEeM 371€Ch HE UMEETCsl B BUAY TOJIBKO MY3bIKaJIbHBIN CTUIIb — 3TO MOXKHO BOCIPUHUMATh
KaK CKJIOHHOCTb K CTHJIIO BO BCEM: OJI)K/E, KOMMYHHUKALIMK, 00pa3e >KU3HH) U JIIONe He TOBepX-
HOCTHBIX, a ITyOOKHX. YTO KacaeTcs CTHIIS, 3TO MOXKHO CBSI3aTh C TE€M, YTO KJIACCHMYECKUH ka3
Hayaja U cepeanHbl XX B., KOTOPBIN SBJISETCS OCHOBHBIM PENEPTYapOM ISl CTYIEHTOB YUMIIMIIA
um. M. I1. Mycoprckoro, — 310 My3bIKa, JaBHO BBILLIE/IIAS U3 IMIUPOKOM Mozbl. OHA ONMLETBOPSET
CYOKYIIBTYpY, TPEOYIOIIY O MOTPY>KEHHUS W JUTUTENBHOTO M3ydeHus. Kpome Toro, sta cyOKymbTypa
HEpa3pbIBHO CBSA3aHA C TaHIEM, SIPKUM M Y3HABA€MbIM CTHUJIEM OJEXKbI, YTO MOXKET BbI3BIBATh acCO-
[UALIMIO JHKa3MEHOB C YyYBCTBOM CTWJIA B LI€JIOM, CTPEMJICHUE UM 001a1aTh.

Crnymarenu ke JKa30BOM My3bIKH MPEACTABISAIOTCA €€ HCIIOIHUTEISIM Kak JIIOAH, TaKKe
Mpekae BCero 00JaJarolide YyBCTBOM CTWIISI, OOOpBIE, 3MOIMOHANBHBIE, Pa3HOCTOPOHHHE,
CKJIOHHBIE K OOIICHHUIO (CM. puc. 2).

Kakmue U3 3THX XapaKkTepHCTHK 00JbIIe BCEro MOAX0AAT

K CJIyIIATe/IsIM, BbIOMPAIOLIUM /I5ka3 cpeu APYTux cTuiieil (BbiOepuTe 10 TpeX BApHAHTOB)?
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OMOLUOHAIBHOCTD

Jo6pora

CKJIOHHOCTB TOBOJUTS JeJIa O KOHIIA
OTpemeHHOCTh

JI1060Bb K 00IIEHHTO
PasHocToponHuil Xapakrep JMYHOCTU
I'myOuHa (He MOBEPXHOCTHBIE JIIOAN)
ApTuCTU3M (KaK CTHIIb XKHU3HU)
CocpenoToueHHOCTh

Bricokuii HHTEIIEKT
IToBepXHOCTHOCTB

UyBCTBO CTHIIA
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Puc. 2. XapakrepucTuKy JTUYHOCTH ClyliaTesne mxasza B coBpemenHoM Cankr-IletepOypre
TiIa3aMu €ro HCIIOJTHUTEIICH
Fig. 2. Personality characteristics of jazz listeners in modern St Petersburg through the eyes of its performers

Eme oxuH Bompoc ObIT HAIpaBJIEH HETIOCPEACTBEHHO HA BBISIBJICHHE POJIA JIXKa3a B KU3HU
€ro MOJIOABIX HUCIIOJIHHUTENeH. PecrioHaeHTaM BHOBB OBLIO MPEMJIOKEHO MO S5-0aJIbHOM ITKaje
BBIPA3UTh CTEMEHb CBOETO COMIACUS C HECKOJIIBKUMHU YTBEPKICHUSIMMU.

IlepBoe yrBepxkneHue: «Korma s wurpar ka3, s 4YyBCTBYIO, YTO CTAHOBIIOCH I1O-
HacTosieMy co0o0i». OKOJIO TIOJIOBUHBI PECIIOHCHTOB COTMIACHIIMCH C ATUM TOJHOCTBIO, OKOJIO
TPETH HE BBIPA3WIN SIBHOTO OTHOIIEHUS K Hemy (3 Oaina). Bropoe: «J»ka3 — 3To My3bIKa, KOTO-
pasi TO3BOJISIET MHE CAMOBBIPA3UTHCS TaK, KaK s He cMOT(J1a) ObI, UTpasi B KAKOM-TO JPYTOM CTH-
Jie, WK MPOCTO B paMKax OOLICHHUs ¢ APYTMMHU JIOABMEI». 3aech 54 % BbIpazuin abCOMIOTHOE
cornacue u 70 % cornacHsl B 1enoM. [lo Tpetbemy cyxaenuto: «McrnoaHenue mpxa3a 1jsi MEHs —
croco0 JOHECTH 10 APYTHX JIIOACH CBOM SMOLIMN», MHEHHS B PaBHOM cTeneHH pa3faeninck. [1o
OTBETaM Ha MPEABIIYLIME BOMPOCHI TAKKE 3aMETHO, YTO SMOLMOHAIBHOCTD HE SIBJSETCS SIBHOMU
accouuanmen ¢ JpKa3oBoM My3bIkoil y ee ucnonHutenend. C cyxaeHueM: «Jljisi MeHs mxa3 —
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HauOosee MOIXOMAIINA CTUIIb, YTOOBI Pa3BUTh CBOM HABBIKM UTPHI HA MY3BIKAJIHHOM HHCTPY-
MeHTe», cornacuiuch 77 % pecnonaeHtoB. [IpuueM 31ech onpoBepraercs M3HayaabHOE Mpea-
MOJIOKEHUE aBTOPaA O TOM, UTO JIJIsl OAHHUX CTYAECHTOB J[)Ka3 — 3TO CTHJIb, B KOTOPOM OOJIBIIIE BCETO
XOUETCsl UCTIOIHATh MY3BIKY, a JJIsl APYTHX — «KJIACCUKA ISl CTPAJbI», T. €. CTUJb, UCTIOIb3Yye-
MBI [l KaU€CTBEHHOTO OBJIAJICHUSI MCKYCCTBOM MCIIOJIHEHUS 3CTPAaJHON MY3BIKH IIUPOKOTO
CTHJIEBOTO pa3HOOOpa3usi, HO He JIOOUMBINA U, MOXKET ObITh, laXke HempuiiekaTenbHblil. C aHa-
JU3UPYEMBIM CYKICHHEM B OCHOBHOM COINIACHJIMCH T€ YK€ PECIOHAEHTHI, JUIsl KOTOPBIX JIkKa3 —
0oJIbIlIe YeM MY3bIKa, 3TO YacTh JUYHOCTH U JIaXkKe JT0OMMOE JIeNI0 B KU3HH.

OTnenbHO CTOUT OTMETHTD, YTO C CYKICHUAMU: «/[a3 /Ui MeHs1 O0JIbIlie 4eM My3bIKa, 3TO 00-
pa3 KHU3HU, YaCTh IMUHOCTU» U «J1J11 MEHSI HCIIOITHEHHE 1Ka30BOM MY3bIKH — 3TO [TIABHOE 3aHSTHE B
KU3HWY», CONNTacuKch Mo 85 % pecnoHAeHTOB. 31ech (Kak U MO pe3ylibTaraM SKCIIEPTHOrO WHTEp-
BbI0) HAXOAMT MOJATBEPKICHUE aBTOPCKOE MPEANOIOKEHHE, YTO JIJIsl CTYACHTOB 3CTPAIHOTO OT/EIe-
Hus yyuimina uMm. M. I1. Mycoprckoro uConHeHue My3bIKH — 3TO HE TOJBKO CIIEHUAIBHOCTD WIIH
Oymyiast pabora. OHO OCO3HAETCS MU KaK HE4TO OoJbliiee, KaK 4acTh ce0s, Kak TIaBHOE JeJI0 B MX
KHM3HU, HA KOTOPOM OHH TTOJTHOCTBIO COCPEIOTOYEHBI M B KOTOPOE TITYOOKO MOTPY>KEHBI.

AHanM3 OTBETOB Ha €IIE OJIMH BONPOC MOKA3bIBAET, YTO ISl PECIIOHCHTOB UCIOJIHEHUE KA~
3a — 3TO CIOCcO0 0OMEHa MBICIISIMH, YyBCTBAMH, OIYIIIEHUAMH JIHOO B PAaBHOM CTEIEHH CO 3pHUTENS-
MU U APYTUMH MY3bIKaHTAMH U3 CBOETO aHcamOIIs, JIMOO TOJBKO C MYy3bIKAHTAMH W3 aHCaMOJIs (110
38,5 %). D10 BKyIE CO CIIeNaHHBIMU PaHEe BBIBOJAMH CO3JACT MPEATIONIOKEHHE, YTO 11 UCTIOTHH-
Telnel pka3a OpUEeHTAIHsI Ha 3pUTENS U €ro OTKIIMK He SIBIISIOTCS IEPBOCTENEHHBIMU.

Taxxe HaM ObUT MHTEPECEH COIMATBHO-IEeMOTrpauIecKuid MOPTPET CIyIIATENs KAa30BOM
MY3BbIKM IJ1a3aMU €€ HUCIOJHUTENs. DTO CKOpee >KeHUIMHa, yeM MyxuuHa (61,5 % mporus
38,5 %), uenoBek cpeaHero Bo3pacta (92 %) u npuHaanexaui Kk cpeaneMy kiaccy (69 %) unu
Oorarsiii uenosek (23 %). Tompko 8§ % COWIM TUMMYHBIM CITymIaTeNIeM HeOOraroro 4yeiaoBeka, 4YTo
MHTEPECHO, YUUTHIBAs, UTO, KOT/IA JI’Ka3 3apOAUJICS U BBIIIEN Ha MUK MAaCCOBOM MOMYJISIPHOCTH B
CIIIA, GOMBIIMHCTBO €r0 MCIOTHUTENEH W Ciyliarenei ObUIM JTIOAbMH BeChMa HEOOTaThIMU.
[IpuMeuarenbHO TaKkXke, YTO OAMH PECMOHACHT Ha3Bal TUIMYHBIM CIYyIIATENIEeM JKa3a YelloBeKa
MOXKUJIOTO U HU OJIMH — YeJIOBEKa MOJIOJIOT0, YTO TOXKE€ HE COOTBETCTBYET BpEMEHAM, KOTJa /a3
OBLT YaCTHI0 MACCOBOU KYJIBTYPBI, M TIOATBEPKAAET TPAHCHOPMAIUIO ITOU KYIBTYPBI B CYOKYITh-
TYpY, U3MEHEHHUE ayIUTOPHUH JIP)KA30BBIX KOHLIEPTOB HA COBEPIICHHO JIPYTYIO MO CTAaTyCHBIM IO-
KazarelsiM, 0 CPaBHEHUIO C TOM, KOTOpas OblJla CBOMCTBEHHA €1 B MOMEHT 3apOXKIACHUS U 00pe-
TeHust MmaccoBocTH. [1o kpaiinelr Mepe 310 BepHO 115t coBpemeHHoro Cankt-IlerepOypra.

Hac Takxe nHTepecoBasno, Kakue 0COOEHHOCTH JIMYHOCTH, XapakTepa, 00pa3a >KU3HHU OTIIU-
YaroT CTYAEHTOB, UCIIOJIHIIONINX /pKa3 B yumiuine uM. M. [1. Mycoprckoro, oT Apyrux MOJIOAbIX
JIOZIel TOTO K€ BO3pacTa, 0 MHEHUIO CaMMX CTYIEHTOB y4miuiia. Ha sty Temy Obu1 3a/1aH OT-
KPBITHIH BOIpoc. bbutn mosydeHs! ciaenytome OTBEeThI:

— «['ubKkOCTh, MPOCTOTA, OT3BIBYMBOCTH, YMEHHE OBICTPO U OIEPATHBHO pEarupoBarh B
HY)KHBIX CUTYaIUsX».

— «Xapu3MaTH4YHOCTb, UHIUBUIYAIbHOCTbY.

— «MBI BCe OTKPBITHI K Y4eMY-TO HOBOMY. MBI BCE OYCHB 10OpBIE, OOIUTENBHEIE, CONIEPEkKH-
BalOIME U TOAICPKUBAOIINE. S CUMTAl0, YTO €CIH JIKa3 OyJeT Bce OOJIbIe MOMyAsIpU3UPOBATh-
Cs, TO y CIEIYIOIIETO TOKOJIEHUsI OyIeT BO3MOXKHOCTh BBIPACTH IMO-HACTOSAIIEMY XOPOIIUMH
JIOABMU C XOPOIITUMU LIEHHOCTAMU.
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— «OrpoMHOE BHUMAHHUE YIEISETCS CTUIIO U aHCAMOITION.

— «lleneycTpeMIeHHOCTb, CAMOCTOSTENIEHOCTD, JIIOO03HATEIIEHOCTDY.

— «B mepBylo ouepenr MakCHUMajbHas MOTPYKEHHOCTh B MaTepHall U MOCTOSHHas paboTa
HaJl cOO0U U CBOUM JIFOOMMBIM JEIIOM.

— «OTKpBITOCTB, T0OPOTA, UCKPEHHOCTh, YyBCTBO BKyCa U CTHJIA. Takoke J1000Bb K OJJICKYITY .

— «PebsATa U3 ydmnMia B3pOCIECIOT paHbIlle, YeM OCTaJbHbIE CBEPCTHUKH. Yale Bcero B
yuunuiie 0oJbIas yacTh peOsAT YK€ 3HAIOT, 4TO OyIyT 3aHUMATHCS JXKa30M CEPbE3HO, U My3bIKa
CTaHET 4acThIO UX >KU3HU. CTyNEHTHl yYMIIMILA TAKXKE OYEHBb YBICUEHBI CBOMM JIEJIOM M HUMEIOT
9yBCTBO CTHJIS.

— «OTKpBITBIE BCE a0COJIOTHO, TOOpOXKEIaTeIbHbIE, JTIOOII0 UX BCEM CEPJIIEM, C KaKOTO ObI
Kypca He ObLTHY.

— «TananTnuBbIe, LIEIEyCTPEMIICHHBIE, JIFOOSIIIE CBOE JIEN0, TFOOSIINE 3Ty MY3bIKY peOsiTay.

— «Tpynomnrobue, yCHTYMBOCTH, TPOGECCHOHAIN3M, PETPOTPALICTBOY.

Kak BuauM, 110 4aCTOTHOCTH Ha NIEPBOM MECTE OTKPBITOCTh ¥ OT3BIBUNBOCTH (UTO MOXKHO B
KOHTEKCTE M3y4aeMOW TeMbl CYMTATh CHHOHMMaMM), Ha BTOPOM — J00poTa U J00pOKesIaTesb-
HOCTb, Jajiee — [EeJIeyCTPEMICHHOCTb, HAJIMYNe KOHKPETHBIX MPpo(ecCHoHaIbHbBIX MJIaHOB Ha Oy-
nymiee, pabota Haja co0oii B mpodeCCHOHAIEHOM TIIAHE.

OTMeTuM, 4YTO LEIEYCTPEMIIEHHOCTh 1 MOTUBHPOBAHHOCTh, MPO(PECCUOHATIN3M, COCPEIO0-
TOYEHHOCTb HAa CBOEM JI€JI€ U TOTOBHOCTh 3aHUMAThCA TOJIBKO UM — CX0)KHE XapaKTEPUCTHKH UC-
HOJHUTENEH (QUKCUPYIOTCS M IO pe3ysibTaTaM 3KCIEPTHOIO MHTEpBbIO. UTO KacaeTcs OTKPBITO-
CTH M AOOPOXKENTATEIbHOCTH, TO YaCTOE YIIOMHUHAHUE TAKUX XapaKTEPUCTUK FOBOPUT O HAJIMYHUU
HEKOHM CIIJIOYEHHOCTU B COOOIIECTBE CTYAECHTOB, 3aHUMAIOIUXCS JIKA30M M, BO3MOXKHO, JKa30-
BBIX MY3BIKAHTOB B LIEJIOM.

3akarouenne. CoracHO L€ U 3a/layaM MCCIIE0BAaHUS HaM YaJloCh ClIeIarh CIEAYIOLUE
BBIBO/JIB.

1. ITo pe3ynbraraMm BceX SMIMPHUECKUX UCCIENOBaHUN, CBOOOa — BayKHEHIIAs XapaKTepu-
CTHKa JIKa30BOI My3BIKM M accormanus ¢ Heil. [lpudem siBHast accoruanus axkasa co cBOOOAOM
CYLIECTBOBAJIa y MCIIOJIHUTENEH 3TOM MY3bIKM Kak B MOMEHT ee€ 3apoxaeHusa B Hosom Opiieane
Ha pybexxe XIX—XX BB., Tak u B coBpeMeHHOM Cankt-IletepOypre. Bocnpusitue mxaza kak My-
3bIKM BHYTPEHHEH CBOOOBI COXPAaHHJIOCH C MOMEHTA €€ 3apOXKACHHUS U Tepelio B COBPEMEH-
HYIO DKa30ByI0 cyOKyasTypy Cankr-IlerepOypra.

2.V My3bIKaHTOB, UTPAIOIIUX JKa3, OPUEHTALMIO HAa OTKJIMK MYOIMKH U KeJaHHue OOMEHU-
BaTbCsl DMOLIMAMH CO 3PUTEIISIMU HEJIb3sl HAa3BaTh SIPKO BBIPA)KEHHBIMM. Taxke caMu OHU HE Xa-
PaKTepU3yIOT ceOs KaK Jo/Iel SMOLIMOHANIBHBIX, U UCIIOJIHEHHUE 711 HUX CYOBEKTHBHO HE CBA3bI-
BAETCs MIPEKE BCETO ¢ BOSMOKHOCTBIO IOHECTH 10 APYrux cBou sMouuu. Ckopee, OHO ompeze-
JsieTcd Kak BO3MOXKHOCTb 3aHHMMArbCsl JIIOOMMBIM JI€JIOM, KOTOPOE OCO3HAaHHO BBIOPAHO Kak
IJIaBHOE B KHU3HH, M0JIYy4aTh OT ITOIO YIOBOJILCTBUE.

3. Cnymarens Aka30BOMl MY3BIKM XapaKTEPU3YETCS €€ HCIOJHUTEISIMH KaK BBICOKOKYIIb-
TYpPHBIA YENIOBEK, YMEIOUINI KOHIICHTPUPOBATHCS Ha Jelie, 001alalonuil BBICOKUMHU COIUATh-
HBIM MHTEJUIEKTOM U KOMMYHHUKAaTUBHBIMHU HaBBIKAMH. DTO YEJIOBEK CPEIHEr0 BO3pacTa, OH IMpH-
HQ/JISKUT K CpegHeMy Kjaccy obOmiecTBa. Takxke cpeau ciiymareneid, Mo MHEHUIO MCIOIHUTE-
JIei, Ooble KEHIUH, YeM MYK4uH. [IpumeyarenbHo, YTO CpeAHECTAaTUCTHUECKUN CITyIIaTeib
mKaza (1Mo KpaifHel Mepe B OTHOIICHMH CTAaTYCHBIX M JeMorpaduiecKux IoKa3zaTeseil) He CoB-
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nagaeT HU ¢ TMPEJCTaBUTENIEM CPEbl, Te Ka3 3apoKaaics U Habupalsl MOmyIsIpHOCTh (Hebora-
ThIE JIOAU C TPYOHBIM MaTepUAIbHBIM TOJOXKECHHEM), HH C YCPEAHEHHBIM YJICHOM OOIIEeCTBa,
OJIUIIETBOPSIBIINM ayIUTOPHUIO J[)Ka3a, KOT/Ia 3Ta My3bIKa ObLIa YaCThIO MAacCCOBOM KYJIBTYPBI.

4. Monozapie UCTIOTHUTENN JIPKa30BOM MY3BIKH O0JaIar0T IEIeYCTPEMIICHHOCTBIO, TTpodec-
CHOHAJIU3MOM, B3pOCIICIOT U ONpENeNsioTcs: ¢ Oynymeld npodeccueii, BEposSTHO, paHbIle, YeM
Jpyrye UX CBEPCTHUKH. Takke OHU XapaKTEepHU3YIOT IPYT Apyra Kak JOOpPbHIX, OT3BIBUMBBIX U TO-
TOBBIX MIOMOYb, YTO TOBOPUT O CIUIOYEHHOM COOOIIECTBE KaAK MUHUMYM BHYTPH MY3bIKaJIbHOTO
yunnuia uM. M. I1. Mycoprckoro mnm cpenu pka3oBbIX MY3bIKAaHTOB ropoza B 1eiaoM. Kpome
TOTO, OOJBIIMHCTBO OMPOIICHHBIX CTYICHTOB OTMEUAIOT HEPA3PHIBHYIO CBSI3b MEXKIY JKA30M U
UX CTHJIEM YKU3HH, LICHHOCTSAMHM, & TAK)KE ONPEIEISAIOT UCIIOJIHEHUE MY3bIKM KaK IJIaBHOE 3aHsI-
THe )Xu3HU. TakuM 00pa3oM, TOATBEPKAAETCS HAIlIAa BTOpasi THIIOTE3a.

5. HactnyHOE MOATBEPKJICHUE HAXOIUT HAllla MepBas TMIOTE3a: My3bIKa JKa3a B MOMEHT €€
3apOXKACHUS, C OJHOM CTOPOHBI, ObLIa CPEICTBOM CAMOIIPOSIBIICHHS, JEMOHCTPALIMK CBOEH HEMoXo-
KECTH Ha JIPYTUX, C APYroi — BhICTYIaNa HCTOYHUKOM (DOPMHUPOBAHMS CIIIOYEHHBIX COOOIIIECTB JIFO-
Jield, a TaKkKe, B CUJIy HECOMOT'O €10 TTO3UTHBHOTO SMOIMOHAIIBHOTO 3apsi/ia, CIIOCOOHOCTHU MPOTHUBO-
CTOATH HE BCEra OIaronpusTHBIM YCJIOBUSM KU3HU, MO3BOJISUIA HAUTH MOIEPKKY €AMHOMBIIIICH-
Huka. [lo pe3ynpraram HamMx MCCIEAOBAHUM MPECTABISETCS, YTO 3TU €€ XapaKTEPUCTUKU COXpa-
HUJIM CBOE 3HAYCHUE JJISl HCTIOTHUTENIeH Ka30BOM My3bIkH B coBpeMeHHOM CaHkT-IleTepOypre.
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HNudopmanus 06 aBTopax.

Hawrkoeckuii Eezenuii Anexcandposuy — xanaunar noiutudeckux Hayk (2013), moueHt
kadenpsl comuonoruu u noautoiaoruu CaHkt-IleTepOyprckoro rocyiapcTBEHHOTO JIEKTPOTEX-
Huueckoro yauBepcuteta «JIDTU» um. B. U. Ynesnosa (Jlennna), yn. IIpodeccopa Ilomona,
n. 5@, Canxkr-Ilerepoypr, 197022, Poccusi. ABrop 6onee 40 nHayunbix myonukaruii. Cdepa
HAy4YHBIX MHTEPECOB: COLMOJIOTUSI MOBCEAHEBHOCTH, COLMOJIOTUSI SMOIMM, colMaibHasl MCUXO-
JIOTHSl, MEKJTMYHOCTHAS KOMMYHUKAIIHS, TTOTUTUIECKAsI TICUXOJIOTHSI.
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Muneuxuii Braoumup Ilemposuu — noxrop nomutudeckux Hayk (1998), mpodeccop (2002),
npodeccop Kadeappl COLMONOTMM  TMOMUTUYECKMX U COLMAlbHBIX MporeccoB  CaHKT-
[TerepOyprckoro rocynapCTBEHHOTO YHHBEPCUTETa, YHUBEpcUTeTcKas Hao., 7/9, Cankr-IletepOypr,
199034, Poccus; npodeccop xadenpsl counonoruu u nomuronoruu Cankr-IlerepOyprekoro rocy-
JApCTBEHHOTO 3JIEKTpoTeXHUUeckoro yHuBepcurera «JIDTU» um. B. U. Vmesnosa (Jlenuna),
yi. [Ipodeccopa Ilomosa, 1. 5O, Cankr-IletepOypr, 197022, Poccus. ABrop 6omnee 80 HaydHBIX
nyommkanuii. Chepa HaydHBIX WHTEPECOB: COITMOJIOTHS MOJIMTUKHM U TIpaBa, TEOPHsI POCCUHCKOM
MOJICpHU3AIIH.

O KoH@AuKmMe UHMepecos, C8A30HHOM C OOHHOU nybaukayued, He c00BU{aa0Ch.
Mocmynuna 08.07.2024; npuHama nocse peyeH3suposaHusa 10.09.2024; onybaukoeaHa oHAaliH 20.11.2024.
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