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BBeaeHune. CTaTbs NOCBALLEHA aHaNIN3y MeTapopuyeckx Mogenei, onmncelBatoLmx ase
Kno4yeBble MUPONOremMbl B TBOPYECTBE aHMUIACKOTO PeIMrMo3Horo nosta pyéexa XIX-
XXBB. ®. I. TomncoHa - JlyHy n ConHue. AKTyasibHOCTb MPOBOANMOIO NCC/Ief0BaHUA CBA-
3aHa C BO3pacTaloLWMM NHTEPEeCOM K penpe3eHTaunmn MHANBMAYanbHO-aBTOPCKOM KapTUHBI
MMpa B MO3TUYECKOM TeKCTe 1 € TeM, YTo TBopyecTBo ®. . TOMMNCOHa B oTe4ecTBEHHON U~
NOAOTNIN OCTAETCH MaION3yUYEHHBIM.

MeTogon0rmsa n UCTOUHUKMW. ViccnegoBaHme 6a3npyeTcs Ha KOTHUTUBHOM (KOHLeNTyasb-
Ho) Teopumn meTadpopsbl Ix. Slakodda 1 M. JKOHCOHA. IMNMPUYECKO 6a301 NOCTYXUN
cTMxoTBOpeHuns 1 noamel ®. . TomncoHa «A Corymbus for Autumn», «Orient Ode», «Ode to
the Setting Sun», «The Mistress of Vision», «<An Anthem of Earth», «Sister Songs», «The Night
of Forebeing», «The Hound of Heaven», «The Song of Hours», «The Sere of the Leaf», «The
Dead Astronomer», «KAd Amicamy», «Ad Castitatem», «Love Declared», «<Nocturn», «<Assumpta
Maria», «To a Poet Breaking Silence», «Arab Love-Song», «Victorian Ode».

PesynbTaTtbl N 06Ccy>KaeHme. B xoe aHanm3a yCTaHOBEHO, YTo B N033uun ®. . ToMmncoHa
o6pasbl JlyHbl 1 CoNHLA NPOTMBOMOCTABAAOTCA KaK «MacCMBHOE - akTUBHOE», «Claboe -
CUNbHOEY, «LleNoOMYApUe — CTPACTb», «XONI0f - TEMNN0», «<BOAA — OFOHb», B MEeHbLLEeRn CTerneHun
«CMEPTb - XU3Hb», «XKEHCKOE - MYXCKOE» U «A3blUECKOE — XPUCTMAHCKoe», CONTHLLE - NCTOY-
HWK XW3HW, KPAcoTbl M MO3TUYECKOrO BAOXHOBEHWS, 1, KPOMe TOro, ABvxeHne CosHua no
Heby B TeUeHMe CyTOK MoMoraeT A0ASAM MOHATb NCTOPUIO U CMbIC] CMEPTU 1 BOCKpeCceH s
XpucTa. JlyHa e, HeCMOTPS Ha CBOK XON0AHOCTb M MAaCCUBHOCTb, TOXeE UrpaeT Heobxoau-
MYIO POfib B MUPO3JaHnM (Hanpumep, ynpaeass NpupoAHbIMU LMKIaMU 1 BbICTynas Mo-
cpegHvLen mexay ConHueM 1 IlabMN).

3akntoyeHune. O6pasbl JlyHbl 1 CONMHLA OpraHUYHO BNNCLIBAOTCA B 0OLLYIO CUCTEeMY 0bpa-
30B 03311 TOMIMCOHA, B KOTOPOW aBTOP CTPEMUTCHA CO34aTb 06pa3 0AyxXoTBOPeHHOI Bcee-
NEeHHOW, HanosHeHHOW NpucyTcTeuem bora. CosiHLe - LeHTpasibHbIN 06pas no33um Tomn-
COHa, aKTUBHO JelCTBYIOLLMIA NepCcoOHaXx, Hepeako ynogobnsawowminica XpucTy; JlyHa 6onee
naccMBHa U CUJibHee CBSA3aHa C A3bl4eCTBOM U CMepTbHo (YTO, O4HAKO, He NMpujaeT ee 0b6-
pasy HeraTMBHbIX KOHHOTALN).
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Introduction. The article considers the analysis of metaphorical models describing the
Moon and the Sun, two key mythologems in the works of F.H. Thompson, a religious English
poet of XIX-XX centuries. The research relevance is connected with the growing interest in
the representation of the individual author's worldview in a poetic text and with the fact that
the work of F.H. Thompson in Russian philology remains poorly studied.

Methodology and sources. The research is based on the conceptual metaphor theory by
G. Lakoff and M. Johnson. The empirical basis of the study was the poems by F.H. Thompson
“A Corymbus for Autumn”, “Orient Ode”, “Ode to the Setting Sun”, “The Mistress of Vision”,
“An Anthem of Earth”, “Sister Songs”, “From the Night of Forebeing”, “The Hound of Heaven”,
“The Song of Hours”, “The Sere of the Leaf”, “The Dead Astronomer”, “Ad Amicam”, “Ad
Castitatem”, “Love Declared”, “Of Nature: Laud and Plaint”, “Nocturn”, “Assumpta Maria”, “To
a Poet Breaking Silence”, “Arab Love-Song", “Victorian Ode".

Results and discussion. The analysis revealed that in F.H. Thompson's poetry the images
of the Moon and the Sun are contrasted as “passive - active”, “weak - strong”, “chastity -
passion”, “cold - heat”, “water - fire", to a lesser extent “death - life”, “female - male” and
“pagan - Christian”. The Sun is a source of life, beauty and poetic inspiration, and, in addition,
the movement of the Sun across the sky during the day helps people to understand the
story of Christ's death and resurrection and its sense. The Moon, despite its coldness and
passivity, also plays a necessary role in the universe (for example, controlling natural cycles
and acting as an intermediary between the Sun and mankind).

Conclusion. The images of the Moon and the Sun fit seamlessly into the general system of
images of Thompson's poetry, in which the author seeks to create an image of a spiritualized
Universe filled with the presence of God. The Sun is the central image of Thompson's poetry,
an active character, often likened to Christ; the Moon is more passive and more strongly
associated with paganism and death (which, however, does not make its image negative).
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BBenenue. Llens Hacrosiero nccienoBanus — Kinaccudukanus ¥ aHaiau3 MeTadopuyecKux
MoJIeTIeH, UCTIONB3yeMBIX IS co3anus o0pa3oB JIyHsl u ConHila, KIHOUEBBIX s 00pa3HO# CH-
crembl TBopuectBa @. I. TomrcoHa, aHIMICKOTO PEIMrHO3HOTO MmolTa pydexka XIX-XX BB.
B oredecTBeHHO# (ronoruu mo33ust TOMIICOHA, KaK M aHIIMHACKAs pEJIMTHO3HAs 093Ul BTOPOM
nonoBuHbl XIX B. B enom (K. TIatmop, JI>x. M. XonkuHC), UcclieoBaHa Mal0; €AUHCTBEHHON
(dbyHIaMeHTaIbHOW PabOTON Ha PYCCKOM SI3bIKE, Kacarollehcs TBOpYecTBa TOMIICOHA, OCTAeTCs
mucceprarus O. B. Kazakosoii [1]. B muteparypHoii KpUTHKE HEOTHOKPATHO OTMEUYAIHCH KMOHY-
MEHTAJIbHOCTh» CTUIUCTUKU TOMIICOHA U CIOXXHOCThH CO3[JaBa€MbIX UM O0pa30B U CUMBOJIOB, a
€ro Mo33Msl aHAJIM3UPOBAJIaCh B PEIUTHO3HO-(UIOCOPCKOM U JUTEPATypPOBEIUYECKOM acIleKTax,
HO IPAKTUYECKHA HUKOIJA — C TOUYKH 3PEHUS TOITUKHU XyA0KECTBEHHOrO TekcTa. [loaToMmy ananus
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TekcToB TOMIICOHA ¢ MPUMEHEHHEM COBPEMEHHOH Teopun MeTadopbl MPeCTaBISeTCsS MPOAYK-
TUBHBIM U aKTyaJIbHBIM.

MeToaoJi0rusi 1 MICTOYHMKHU. B HacTosmell pabore Mbl onupaeMcsi Ha KOTHUTHBHYIO T€O-
puto meradopst k. Jlakohda u M. [IxoHcona [2], comtacHO KOTOPO# CYIIHOCTh MeTadopbl —
understanding and experiencing one kind of thing in terms of another (monumanue u nepexuBanue
OJIHOTO SIBJICHHSI B TEPMUHAX APYroro) [2, p. 5], u camu MPOIECChl YeT0BEUESCKOTO MBIIIICHHUS BO
MHOrOM Metadopuunsl [2, p. 6]. Uepes meTadopbl YeIOBEK CTPYKTYPUPYET U HHTEPIPETUPYET
OKpY’Kalollluii MUp, U IOTOMY cucTeMa MeTadop, co3aaBaeMas aBTOPOM B XyHOKECTBEHHOM TEK-
CTe, IEMOHCTPHUPYET €ro CoCco0 KOHIENTyalIn3aliui peaJbHOCTH, SMOLIMOHAIBHOE OTHOIIEHUE K
HeH, a TaK’Ke COOTHOIICHHE HHINBUIYATbHOTO U KyJABTYPHO 00YCIOBIEHHOTO B €10 KapTUHE MUPA.

Marepuaniom KccaeI0BaHUs MOCTYXHIN CTHXOTBOPeHus U moaMbl ®. I'. Tommcona [3]. Kak
ormeuaeT O. B. KazakoBa, «0JHUM U3 OCHOBHBIX MOTUBOB 1103311 TOMIICOHA SIBIISIETCS MOTHUB OJTY-
XOTBOPEHHOW MPUPO/IBI, BOILIOMIAMONICH O00KeCTBeHHYIO uaeto» [1, c. 56]. MoTuB oqyxoTBOpeH-
HOM MpPHUPOABI — COCTABHASI YaCTh YHUBEPCAIbHOU CHUCTEMBbI PEIUTHO3HBIX CHUMBOJIOB, KOTOPYIO
ToMIICOH MBITAJICS CO3aTh B CBOEH MO33UU U B KOTOPOM CHUMBOJIBI XPUCTUAHCKON PEJIUTHH COCY-
HIECTBYIOT C CHUMBOJIaMH U 00pa3aMu, 3aMMCTBOBAHHBIMH U3 SI3bIY€CKUX MU(OB U HAITOJHEHHBIMU
HOBBIM XpHUCTHAHCKUM cojiepkanneM: «CTpeMIIeHne K n300paxxeHuto 1enoi BeenenHoi, riue Bce
abCcTpakTHOE U JTaJIeKoe MPEACTAET SIPKUM U KOHKPETHBIM, TJI€ SIBIICHUS IPUPOIBI U CMEHA BpeMEH
rosia, 3eMJIsl 1 CTOPOHBI CBETA — CTAHOBATCS OJIYILIEBICHHBIMU, IPUBEJIO MOATa K HEOOXOAMMOCTHU
co311aTh CBOIO cUCTeMy 00pa3oB» [1, c. 60].

Pesyabrarbl m oOcy:kaenue. Ha ocHOBaHMM aHanM3a TEKCTOB CTUXOTBOPEHUN U II03M
@. I'. ToMricoHa OBUTH BBISIBIICHBI CIIEAYIONIHE MeTa(hOpHUECKIE MOIEIH, KOTOPhIE O0bETUHSIIOTCS
B rpynnsi: MOON/SUN IS HUMAN BEING, MOON/SUN IS ANIMAL, MOON/SUN IS
INANIMATE OBJECT.

1. JIyna.

I'pynna MOON IS HUMAN BEING (JIyna — smo uenoseueckoe cyuiecmeo). 1o camas
MHOTOYHMCIICHHAs TPyIa MOJAEJIEH, YTO COMIACYETCs C UIIEEH OlyXOTBOPEHHOW MPUPOIBI KaK OC-
HOBHOTO MCTOYHHKA TIOPOXKACHUS 00pa3oB B TBopuecTBe Tomricona. AHTponomopdusm JIyHsl B
nos3un ToMIICOHA MOTYEPKUBAETCSI, B YACTHOCTH, TEM, UTO IPUMEHUTENHHO K HEH HEPEAKO YIO-
Tpebisercss mecroumenue She, a He it.

Comamu3smer. B TBopuecTBe TOMIICOHA CYIIECTBYIOT TPU MPOTHUBOMOCTABICHHBIX MOPTPETA
JlyHbI KaK 4eoBedecKoro cyiiectsa. B mosme «Sister Songs» Jlyna mpeacraer B CTaHIapTHO TO-
ATUYECKON UTIOCTACH OECCTPACTHOM U IeJIoMyapeHHoW 6oruHu Jlnanel. Y Hee mpoXJiaTHbIe KOH-
YUKH MAJbLEB, C KOTOPBIMU CPAaBHUBAIOTCS JIYHHBIE JIY4H, KACAIOIIMECS JIMLA CIIALIEH TepONHH,
Ho »tH nanbiisl (finger-tips) TaiT OT COMPUKOCHOBEHUS C KHUBBIMHU M TCILIBIMU T'yOaMH JICBYIIKH:
Dian’s chill finger-tips Thaw if at night they happen on thy lips [3, p. 115]. Tawm sxe Jlyna «cTtoia-
JIMBO» 3aKPBIBACT JIMIIO Byasiblo, CIyCKarolielcs 1o mogoopoaka (chin): The moon's young ron-
dure through the shamefast veil Drawn to her gleaming chin [3, p. 210].

B cruxorBopenun xe «A Corymbus for Autumn» Jlyra u3 X0J0IHOW ¥ HEMPUCTYITHOM Be-
CTaJK{ noJ BIusHueM yap OcCeHu MpeBpaniacTcss B XMEIbHYIO U JIEP3KYI0 BaKXaHKY, U €€ Tepe-
POXICHHUE TTOTYCPKUBACTCS YIIOTPEOJICHUEM COMATU3MOB, HMEIOIIUX 3POTUYECKHUE KOHHOTAIMH
(cheeks, breast, mouth), u srTeTOB, 0003HAYAIOIIMX [IBETA TEILION KPACHO-KOPUIHEBOM OCEHHEH
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ramMmbl: Tanned maiden! with cheeks like apples russet, And breast a brown agaric faint-flushing
at tip, And a mouth too red for the moon to buss it, But her cheek unvow its vestalship [3, p. 47].
Metadopa onuchIBaeT peaibHOE aCTPOHOMHUUYECKOE SIBIIEHUE: B KOHIIE JIeTa — Hauajle OCeHU JIyH-
HBIN JMCK HEPEIKO BUAMUTCS OoJiee KPYITHBIM U KPAaCHBIM, YEM B OCTalbHOE BpeMs. [lanee B aToM
e CTUXOTBOpeHHH yromuHatoTcs HorH (feet) JIyHbl, 3a0pbhI3raHHbIC COKOM pa3IaBICHHOTO 3BE3/I-
noro BuHorpazna: Till the gold wine gushed out round her feet; Spouted over her stained wear, And
bubbled in golden froth at her feet [3, p. 50]. B ctuxotBopenuun «Ode to the Setting Sun» JIyna
npeodpakaeTcs Tak e mocie Toro, kak Ocenb 1enyer ee B meky (cheek): Cold as the new-sprung
girlhood of the moon Ere Autumn's kiss sultry her cheek with flame [3, p. 210].

Haxkowner, B mo3aaem cruxorBopenuu «The Sere of the Leaf» Jlyna — ato BenpMa, kotopas
CBOMMH «CepeOpsSHBIMU HOT'aMU» MOTOHSET HOYHOE O0JIaKo, MOX0XKee Ha CKA30YHOE UyHAOBHIIIE,
KOTOpOE, B CBOIO 0YEpE/Ib, MBITACTCS THATHCS 3a HEell, oOHIoxuBast ee ciensl: For the cloud, a thing
of ill dilating baleful o'er the hill, Spreads a bulk like a huge Afreet Drifting in gigantic sloth, or a
murky behemoth, For the moon to set her silver feet; For the moon's white paces, And its nostril
for her traces, As she urges it with wild witch feet [3, p. 313].

JlyHa B aHTUYHOM MHU(OJOTHH OTOXKAECTBIsUIaCh C OOTMHEH KoimoBcTBa ['ekaToi, 1 CBA3b
JIyHBI C KOJIIOBCTBOM U Marueil coxpansieTcsi ¥ B 6oJiee mo3aHee BpeMsi.

CymiecTByIOT U 00j1ee HEUTpalbHBIE OMHMCaHUs 4epT BHEMHOCTH JIyHbI. B cTUXOTBOpEeHHMN
«Orient Ode» Cosnrie mernuer B «0emmoe yrko» JIyasr: Thou whisperest in the Moon’s white ear
[3, p. 151]. B ctuxorBopenuu «Ad Amicam» JIyna o6uaxaet rpyas (young Moon that bares her
nightly breast) [3, p. 391], Ho 3aTeM, 4TOOBI KOPMUTH peOEHKA.

Ooexcoa. B ctuxotBopenuun «A Corymbus for Autumn» JIyHa mosiBiasieTcst O€TOi B HEKYIO
MPEKPACHYIO OJICXKTY, CIIOBHO COTKAaHHYIO U3 IBETKOB jkentoro kacaruka: And she came forth upon
the trepidant air, In vesture unimagined-fair, Woven as woof of flag-lilies [3, p. 50]. Ho sta oxexna
OKa3bIBacTCs MCITaYKaHHOM BO BpeMs npurorosinenus Buna u3 3se3x (Till the gold wine... Spouted
over her stained wear). Tam e Jlyna Ha3BaHa «Apremujioii B ropuoctae» (ermined Artemis), u
3TO oOJylaueHue, MpUCyIlee APCTBEHHOMY CTaTyCy, IPOTUBOIOCTABIISETCS CEIbCKON padboTe, Ko-
TOPYIO JOJKHA BBITOIHATH JIyHa mo npukasy Ocenu (how ermined Artemis Ordained weed must
wear, And toil thy business) [3, p. 51]. B nosme «Sister Songs» «wkemuyxnas» Jlyna ogera B
«mectpoe 1uiatbe» (the freaked kirtle of the pearled moon) [3, p. 119], ¢ KoTOpbIM CpaBHHBAETCS
pamy)KHOE CHSHHE BOKPYT JyHHOro amcka. [Ipuuem crmoBo Kirtle obo3HagaeT cpemnHeBeKOBYIO
OZICkKY, U 3aKOBaHHAs B TSDKENMyIo mapuy JlyHa mpoTHBONOCTAaBISIETCS «OBICTPOIt» 3emiie B aH-
tuuHo# Jerkoi Tynuke: Swift Tellus’ purfled tunic, girt upon With the blown chlamys of her
fluttering seas [3, p. 119]. Hakoner, B moame «Song of the Hours» YTpennue yacsl HaKUABIBAIOT
Ha «mepTBYI0 JIyHy» Oenyro norpebansuyto neneny aus: O'er the dead moon-maid We draw softly
the day s white pall [3, p. 325].

Kunuwe. Xunuine JIlyHsl ymoMmuHaeTcst TOJIbK0 oauH pa3. B mosme «The Hound of Heaven»
JUPUYECKHI TepoH, criacasich OT pecieoBaHui «HeOecHO! ToHYe» (cumBoia boxxeero ruesa),
UIIET YKPBITHS BO BCeil BeeneHHoM 1, B YaCTHOCTH, CTYYHUTCS B «OJieiHbIe BopoTa JIyHBI», HO OHH
OT3BIBAIOTCS TOJBKO KHEXHBIM CKPEKETOM» U «cepedpucTeiM apedeskanuem». Fretted to dulcet
jars And silvern chatter the pale ports o' the moon [3, p. 53].

O6pasbl JlyHbl 1 ConHua B No33um ®. I'. ToMncoHa 131
Images of the Moon and the Sun in the Poetry of F.H. Thompson



A3bIKO3HaHME ANCKYPC. 2023.T.9, Ne 6. C. 128-142
Linguistics DISCOURSE. 2023, vol. 9, no. 6, pp. 128-142

Jeiicmeusa. JIyna criocoOHa K pe4eBOM JEATEIILHOCTH, KaK aKTUBHOM, TaK U rmaccuBHOM. CTH-
xotBopenue «Ode to the Setting Sun» konuaercs cioamu: My soul is quitted of death-neighbouring
swoon, Who shall not slake her immitigable scars Until she hear ‘My sister!” from the moon... [3,
p. 214]. B noame «Sister Songs» nmoat npocut JIyHy BeICTyIIars ero u3BuHeHuUs: Yet hear how my
excuses may prevail, Nor, tender white orb, be thou opposite [3, p. 101]. B ctuxorBopenuu «Orient
Ode» JlyHa craHoBUTCS IOCpeaHuIiel Mexy modToM u ConHileM — O0oxecTBoM 1o33uu: CosHile
HAITICTITHIBAET €1 Ha yXO CJIOBA, KOTOPBIC OHA, B CBOIO OYepe/b, «00KECTBEHHBIM JICBCTBEHHBIM TO-
Jocom» mmermueT modaTy: Thou whisperest in the Moon’s white ear, And she does whisper into mine, —
By night together, I and she — With her virgin voice divine, The things | cannot half so sweetly tell As
she can sweetly speak, | sweetly hear [3, p. 151]. JlyHa MOXET XOOUTh — TaK, B CTHXOTBOPEHHUH
«A Corymbus for Autumn» BeTep BO3BEIACT €€ MPUXOI M METET mepes Hei mopory: | sweep the
path before the moon! Tarry ye now the coming of the moon, For she is coming soon [3, p. 50], a
3aTeM mosBsieTcs 1 oHa cama: «And she came forth upon the trepidant air» [3, p. 50]. B cruxotBo-
pennu «From the Night of Forebeing» ynmomunaercs «cnabas u xpymkas» 3ano3aias JlyHa, 3actur-
Hytas B HeOe momyaHeM (noon-belated moon [3, p. 160]). (JIyHy uHOTIa MOKHO BHIETh B CBETIIOC
BpPEMs CyTOK, HO Ha JITHEBHOM HeOe OHA BHHA HAMHOT'O Xy)Ke, YeM Ha HOYHOM. ) JIyHa [eITyeT mpsiau
oerymeit nesymiku: Whose curls streaming flaxen-golden, By the misted moonbeams kist («Sister
Songs») [3, p. 116]. Hakowrerr, JlyHy MOKHO CMYTHTb CITMIIIKOM cMeTbiM B3mtsaom: For flowers that
night-wings fertilize Mock down the stars’ unsteady eyes, And with a happy, sleepless glance Gaze
the moon out of countenance («To a Poet Breaking Silence») [3, p. 13].

Ilpogheccuonanvnan deamenvnocms, couuanshsle poau. Habop connanbHBIX U TPodeccro-
HaJIbHBIX POJIEH, UCIIOJIHAEMBIX JIyHOM Kak IIEpCOHaKEM, JOBOJIBHO OTPaHUYEH.

Metadopuyeckas mogenr MOON IS BELOVED (Jlyna — Bo3mroOneHHas) MOSBISIETCS
penxo. Tak, B ctuxorBopenun «Nocturn» JlyHa BeICTymaeT kak TaitHas Bo3mtoOneHHas ConHIa:
For whom but for the stealthy-visitant sun Is the naked moon Tremulous and elate? [3, p. 254].

B cruxorBopenuun «A Corymbus for Autumns, kotopoe cTpouTCst Ha 00pa3ax CelIbCKOW Bak-
xaHanuu, ucronb3yercs moneab MOON IS PEASANT-WOMAN (Jlyna — kpectbsinka). JIyna ot-
Ka3bIBAa€TCs OT CBOEH IApCTBEHHOM TOPHOCTACBOM MAaHTHH, CTAHOBHUTCS paOOTHUIIEY BUHOCIIBHU
Y TaBUT B TOYMJIE COK U3 3Be3HOr0 BuHorpaaa: And curdled as of flag-lilies The vapour at the feet
of her, And a haze about her tinged in fainter wise; As if she had trodden the stars in press, Till the
gold wine spurted over her dress, Till the gold wine gushed out round her feet; Spouted over her
stained wear, And bubbled in golden froth at her feet, And hung like a whirlpool's mist round her.
<...> Her too in autumn turned a vintager [3, p. 51]. OxHako 3T0 He ee JIMYHBII BBIOOD, a MPHKa3
BCTyIarouiel B cBou npaa OCeHU-BAKXaHKH, TOTOBSIIEHCA CIIPaBIISATh Tpa3aHuk Mamnsix luonu-
cuii, 1 B HEM Oy/eT ydacTBOBaTh BCs npupona. [Ipu sTom 3Be3mHOE BUHO, KOTOpOoe AaBUT JIyHa,
Ja€T IMO3TUYECKOE BAOXHOBEHHUE U ITO3BOJIACT (baHTaSI/II/I XYyOOXXHUKA paCllupUTh I'PaHUIBI BOC-
NpUATHUS.

B uerBepToMm conere u3 mukina «Ad Amicam» Jlyna BeictymnaeT B poiu kopmuiuisl (MOON
IS WETNURSE), xopmsiieit rpyasio mitaaerma-3emro: As the young Moon that bares her nightly
breast, And smiles to see the Babe earth suck its fill [3, p. 391].

Mogens MOON IS QUEEN (Jlyna — xoponeBa (1japuiia)), TOMUMO PAacCCMOTPEHHOTO paHee
cruxotBopenuss «A Corymbus for Autumny» (rme Jlyna BcxomuT Ha HEOO MOJOOHO LApHUIIE, HO
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BBINVISITUT KPECThSIHKOM, 3a0pBI3TaHHON COKOM pa3/IaBJICHHOTO BUHOTPAIa), (GUTYypUpPYET B CTUXO-
tBOpenuu «Ode to the Setting Sun». 3neck JlyHa BBICTymaeT kak y3ypraropiia BIacTH CBEpTHY-
toro moHapxa-CoJHIla, Korna IeHb cMeHsercst Houbto: this loud, lackeying praise Will stay behind
to greet the usurping moon, When they have cloud-barred over thee the West [3, p. 206-207]. 3o
MPAKTUYECKU €AUHCTBEHHBIN CIydail akTUBHBIX IEUCTBUM CO CTOPOHBI JIyHBI.

Takum oOpazom, JlyHa moka3aHa Kak JOBOJIBHO MTACCUBHBIN C COIIMATBHOM TOYKH 3PEHUS TTEep-
COHaX, O/IHAKO MacCUBHOCTH JIyHBI HA caMOM Jiefie Kaxymiascs, Tak Kak UMEHHO OHa, Hallpumep,
yIpaBIseT MPUINBAMH U OTIMBAMH W IPYTUMH uKiamu mpupoasl: As the innocent moon, that
nothing does but shine, Moves all the labouring surges of the world [3, p. 108].

Monens MOON IS GODDESS/MYTHOLOGICAL CHARACTER (JIyna — 6oruns/mudu-
YeCKUU MEepCOHaXK) TaK)Ke YKa3bIBaeT Ha XOJOAHOCTh M MaccuBHOCTH JIyHbl. [lomMmumo ymnomsiny-
TOTO paHee ee OTOXKICCTBICHUS ¢ OoruHei Jlnanoi («Sister Songs») wiu rpeueckuM «JIBOWHU-
kom» Apremuaoi («A Corymbus for Autumn»), Jlyna cpaBHUBAEeTCS U C TIEPCOHAKAMHU JPYTHX
mudooruii, B 4actHoctu Oubnerickoit. B «Orient Ode» meprBast u Oieknas JlyHa mpoTHBOMIO-
CTaBJIAETCA KUBOM M LIBETYILEH 3emile, KaK BETX03aBeTHas IIpamarepb EBa, BUHOBHUIA Tpexona-
JICHUS U CMepTH, — boromarepu, 4epe3 KOTOPYIO JIFO/ISIM BO3BpallleHa BEYHas KU3HB: The moon,
O leave, pale ruined Eve; Behold her fair and greater daughter Offers to thee her fruitful water,
Which at thy first white Ave shall conceive! [3, p. 148]. C »T0ii Mozmenpi0 cOMMKAETCS MO
MOON IS (AN ATTRIBUTE OF) OUR LADY (Jlyna — boromareps (arpudyt boromarepm)).
JlyHa — TpaAMIIMOHHBIN SJIEMEHT KaTOJIUYECKOM MapUOJIOTHH, OHAKO conocTasieHue JIynsl ¢ Jle-
Boit Mapueii y Tomricona BcTpedaeTcst J0BOJBHO peako. Tak, B cruxorBopenuu «The Dead
Astronomer» c JlyHoit cpaBHuBarotcst 6poBu [leBbl Mapuu, KOTOpYIO BCTpEUaeT MOCIIe CMEPTH
repoii CTUXOTBOPEHHUS — aCTPOHOM-CBsIeHHUK: She, about whose mooned brows Seven stars make
seven glows, Seven lights for seven woes... [3, p. 257]. Hame ¢ JleBoit Mapueli cpaBHUBArOTCS
apyrue 0OBbEeKThI, TAKUE KaK 3BE31bl I 3eMIIS.

I'pynna MOON IS ANIMAL (Iyna — amo scueomnoe). B >ty rpynmny BXOJSAT TOJNBKO JIBE
MOJICITH, CBsI3aHHbIC 00IIei ceMoit «Bona, Mmope». B ctuxorBopennu «A Corymbus for Autumn»
npezncrasiena moaesris MOON IS BIRD (Jlyna — nTuia), npudeM rae3ao nTUib-JIyHbl HaxoquTcs
B MOpe, U cama JlyHa HarlmoMHHaeT MOPCKYIO NTHUILY (YaiiKy MU MU(PHUECKYIO aJIKHOHY, KOTOpas
rHEe3AMTCs Ha BoiHax): Far other saw we <...> The crescent moon, in the May-days dead, Fly up
with its slender white wings spread Out of its nest in the sea's waved mead [3, p. 47]. B mosme
«Sister Songs» Bcrpeuyaetcst mogenb MOON IS JELLYFISH (JIyna — menysa). Jlyna, moacedn-
BaloIIas KpOMKY 00J1aKa, CpaBHHBAETCS C BRIOPOIICHHOMN Ha Oeper Meay30i (HO TPOIT — He MeTa-
dopa, a cpasuenwne): And on its slope marge shelving to the night The stranded moon lay quivering
like a lustrous Medusa newly washed up from the tide [3, p. 100], T. e. emte ¢ oqHEM MOPCKHUM 00H-
tareneM. CBsa3b JIyHBI ¢ BOZIOM OCTaTOYHO PacpoOCTpaHeHa B MOI3UH U MU(OJIOTHH, U 3Ta TPyIIa
mogeneit ceazana ¢ monensio MOON IS LIQUID B rpynme MOON IS INANIMATE OBJECT.

I'pynna MOON IS INANIMATE OBJECT (VIyna — smo neodyuiesnennotit npeoment). Ota
rpymmna Mojenel Takke HeMHorodnciaeHHa. Kak v B mpeaplayIneit rpymme, 31ech npeodinagaror
Mozenu, csazanHble ¢ Bopoil. Moxens MOON IS LIQUID (JIyna — sxuakocTs) BcTpeyaeTcs B He-
CKOJIbKUX TekcTax. Opeol JIYHHOTO CBETa, UTPAIOIINI MepeuBaMy OmNaia, CPABHUBACTCS C K-
NeNTBIO WJTH BaHHOM, B KoTopoii Tarot paxyru: Or with mantling poetry Curd to the tincture which
the opal hath, Like rainbows thawing in a moonbeam bath («Sister Songs») [3, p. 92]. O6naka
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IUTBIBYT 1O JIYHHOMY CBETY, Kak mapycuuku o Boxe: Clouds in cluster with such a sailing Float
o'er the light of the wasting moon (tam sxe) [3, p. 93]. JIyna-mMeay3a mojparuBaeT B JIy>KHUIIE COO-
CTBEHHOTO Tarotero ceeta: The stranded moon lay quivering <...> Lay in an oozy pool of its own
deliquious light [3, p. 100]. Jlyna nponuThiBacT TyMaH CBETOM, CJIIOBHO Bjaroi: a maiden Saxon,
folden, As she flits, in moon-drenched mist (tam sxe) [3, p. 116]. O6naka-BepOIIOABI KOJBIIIYT
OmecTAIyIo cepeOpUCTyIO Iaas JiyHHOTo Bomoema: The hunched camels of the night Trouble the
bright And silver waters of the moon («Arab Love-Song») [3, p. 299].

B cruxorBopennn «Love Declared» iyna qpoOutcst Ha BOJTHAX THXOH peKH, IpeBpamiasch B
«CTMBOYHYIO BCIBIMIKY TutameHu» (the moon Is shattered to a creamy flicker of flame) [3, p. 196],
1 3/16Ch MOXKHO BHJCTh coueTaHue NBYyX NpoTuBonoyiokHbXx Momeneit — MOON IS LIQUID u
MOON IS FIRE (JIyna — orous).

C Bonoii accounupyerca u mozxenb MOON IS SHIP (JIyna — kopa6ib; moxymecsiiy HaloMu-
HAeT ¥ KOpIyc KopalJIsl WM JIONKHU, U pa3ayThiil mapyc). «benonapycnas JIyna» ocrasisier B HeOe
KuibBaTepHslid cinex — Mieunsiii [Tytes: O'er the foamy wake of the white-sailed moon, Which to
men is the Galaxy («Songs of the Hours») [3, p. 324].

W3 Mopeneil, HE CBA3aHHBIX HEMOCPEACTBEHHO C BOAOM, MOKHO Ha3BaTh JIBE, KaCAOIUECS
6necka u csera Jlynsl. Mogens MOON IS METAL (Jlyna — merasmn) BcTpedaercs, Hanpumep, B
«A Corymbus for Autumns», riae u3menenue mseta JIyHbI OCEHBIO CPABHHBAETCS C PIKABUNHOM OT
CBIPBIX OCEHHHMX TYMaHOB, TIOKPBIBAIOIIEH ONIECTSIINI CTaabHON JyHHBIN auck: Thy mists enclip
Her steel-clear circuit illuminous, Until it crust Rubiginous With the glorious gules of a glowing
rust [3, p. 47]. OgHako 3TO CpaBHEHHE HE HECET HEraTMBHON KOHHOTAIMH (Ha YTO yKa3bIBAIOT
snureTsl glorious u glowing): Jlyna, MepTBeHHast B CBOEM COBEPIIICHCTBE, O)KMBAET, M Ha €€ MEKax
npoctymnaer pymsaer. Mogens MOON IS JEWEL (Jlyna — aparonieHHbIN KaMEeHB) TIOSIBIISIETCS B
«Ode to the Setting Sun» B mepeuHe cBageOHBIX MOAAPKOB, KOTOpbIe MoAHOCHT COJHIE CBOCH
nesecte-3emiie: Who queened her front with the enrondured moon? [3, p. 208].

[Tpu xapakrepuctike obpaza JlyHsl y ToMricoHa Takxke clenyeT Ha3BaTh 3€pKaJIbHO MPOTH-
BononoxHbIe MeTadopuaeckue monenu, rae MOON oTHocuTCs K 00J1aCTH HCTOYHUKA, & HE TEIIH.
Taxux mopeneit nse: HUMAN BEING IS MOON (uenoBeueckoe cymectBo — Jlyna) u DEATH
IS MOON (cmepTb — JlyHa).

[MepBast monens npencrasiena B «The Mistress of Vision»: There was never moon, Save the
white sufficing woman: Light most heavenly-human [3, p. 132]. Xo3siika TaMHCTBEHHOT'O 3a4apo-
BaHHOTO Ca/1a, KOTOPBI CHUTCS JINPUUECKOMY I'epoI0, H3ITy4YaeT CUsIHUE, HAIIOMUHAIOIIEE JIYHHOE,
U TIPU 3TOM OHA MPEBOCXOUT HAcTOAUIYIO JIyHY TeM, 4TO CBETUT MOCTOSHHO, HE MPEeBPALasCh B
MOJTyMECSII] U HE Mcue3ast BO BpeMsl HOBOJIYHHIA.

Bropast Moziens mpucyTCTBYET B cTHXOTBOpeHHH «An Anthem of Earth», rie cmepTs Ha3zBana
Tenebrous moon that flux and refluence draws Of the high-tided man [3, p. 230]. ITpu sTom st
Tomricona B conocrasneHuu JIyHbl co cMepThio HET HeratuBHOro oTTeHka: M. /[x. Kepnu, ccoi-
JasiCh Ha MHTEPIPETAINUA TeKCTOB TOMIICOHA y COBPEMEHHBIX €1 KaTOIMYECKHX aBTOPOB, OTMe-
YaeT, YTO Takas Hepa3pbIBHAS JUAICKTHUYECKasl CBS3b KU3HU U CMEPTH — Jjs TomIicoHa cBUje-
TenbCTBO boxkecTBeHHOTO 3ambicia [4, p. 131], u kak mist JlyHBI €CTECTBEHHO YIPaBISATh IPHIIH-
BaMU M OTJIMBaMH, TaK ¥ JIJIsl CMEPTH €CTECTBEHHO YIIPABIIATH CMEHOU MOKOJICHUIA JTFONIEH.

2. Connye. VccnenoBarenn HEOMHOKpPATHO oTMedand, yTo ColHIle — IieHTpaibHas MUudoJo-
reMa B TBopuecTBe Tomrmcona [1, ¢. 56-58]. Tak, V. b. /lumMona Hamucan AUCCEPTAIIMIO, TOTHO-
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CTBIO MOCBsIIIeHHYI0 00pa3y Comnnna y Tommicona [5], ogHako B ero paboTe OCHOBHOM aKIIEHT Jie-
JIaeTCsl HE CTOJIBKO HA OCOOCHHOCTSIX S3bIKA U CTHJISL aBTOPA, CKOJIBKO HA PETMTMO3HOM MOJITEKCTE
€ro CTUXOTBOPEHUH, U 3Ta paboTa He cBOOOJHA OT OIIMOOK.

I'pynna SUN IS HUMAN BEING (Connue — 3mo uenoseueckoe cyuwyecmeo). Jdta rpyia,
KaK U B ciiydae ¢ o0pa3om JIyHbI, camasi 4acTOTHAs, OJJHAKO TI0 PsiIy mapameTpoB o0pas3sl CoHIa
u Jlynsl npotuBonoctasisitorcs. IlpumennurensHo k COTHILY TakKe HEPEIKO yIoTpeOisercs Me-
CTOMMEHHE, YKa3bIBalollee Ha ero anTpornoMopdusm — he, a e it, u gyacto k ConHiry moat obpa-
IIIaeTCs BO BTOPOM JIHIIE, KaK K KUBOMY cobecemnuky (thou), Torma kak B guanor ¢ JIyHoii oH
BCTYIIA€T KpaHEe PEJIKO.

Comamusmer. I3 comatu3moB B cBsizu ¢ CoOnHIEM dyalle BCEro yNOMUHAKOTCA Maza. B
«Orient Ode» Cosaie 6pocaeT Ha 3eMJyIr0 BIIOOICHHBIE B3VIsAbI (JAzZes), ¥ OHA MO UX YapaMu
pacuBetaet: Thy gazes do on simple her Desirable allures confer; What happy comelinesses rise
Beneath thy beautifying eyes! <...> Yea, thy gazes, blissful lover, Make the beauties they discover!
[3, p. 149]. I'maza Connna (Toxke HanpaBieHHbIe Ha 3emitro) ynomuHatoTces B «Ode to the Setting
Sun»: Her teeming centuries Drew being from thine eyes [3, p. 209]. Tam ke HOYb HAKUIBIBACT
MOKPOB Ha «cusromie rasa» ConHIa, yMuparolero mogooxo pacrnsromy Xpucry: Who dost but
hood thy glorious eyes with night? [3, p. 206].

Bomocer ConHiia Toxke (GUrypupyrOT B HECKOJIBKHX CTHXOTBOpeHusix. B «The Mistress of
Vision» nupuyeckuii Tepoii CpaBHUBACT CBOE MOITUUECKOE JICP3HOBEHHE C KEJTaHUEM TIOUTPATh C
noxonamu (tresses) Coanma: O dismay! I, a wingless mortal, sporting With the tresses of the sun?
[3, p. 135]. B «Ode to the Setting Sun» Heckonbko pa3 ymomunarorcst Kyapu (curls) Comnia, To
3aKpBIBAIOIIME €MY YIIIM U MEIIAloIIue CIyniaTh oopameHHyo k Hemy necHb (Fling from thine
ear the burning curls, and hark A song... [3, p. 206]), To HamMOKITHEe OT JOXK/CH BO BpeMsl Tpe/-
Beunoro MupoBoro karakiau3ma (the high-danced whirls Of the tossed scud made hiss thy drenched
curls [3, p. 209]).

Heckonbko COMaTU3MOB CBSI3aHO HEMOCPEACTBEHHO C KU3HBIO U )KU3HEHHOW CUJIOW, KOTOPbIE
naet Comnnre. B «Orient Ode» cosHeuHbI CBET CPaBHUBACTCS C KPOBBIO, KOTOPYIO ITET HEUCTOBAS
MmeHana-3emist: Thy proper blood dost thou not give, That Earth, the gusty Maenad, drink and
dance? [3, p. 153]. B cruxorBopenuu «The Veteran of Heaven» nmupudeckuii repoid, He >kernast mo-
MuHath CaraHy BCye, TOBOPHT, YTO €ro UMs CTOJb Y)KAaCHO, YTO CIIOCOOHO OCTAaHOBUTH KPOBH B
xwuax y camoro Comaia: And his name would turn the Sun's blood back upon its heart [3, p. 295].
B cruxorBopernu «An Anthem of Earth» cmepts crymiaer neixanue Comuna (thicks the lusty
breathing of the sun) [3, p. 230], T. e. mpeBpalaeT ero ;KHBOTBOPHOE TEILIO B I'YOUTEIIHHBIN 3HOA.

Takum oOpazom, B ooimmke ConHila MeHee, yeM B 00uke JIyHbI, TOMuepKUBarOTCsl KOHKPET-
HbIE JIETAJIA U TIPU ITOM JIeJIaeTCsl aKIEHT Ha ()YHKIINH, BHITOTHAEMON MEPCOHAKEM.

Ooexncoa. Onexna ConHIla YIOMUHAETCS TAK YK€ PEJKO U OMUCHIBAETCS CO CTOJb K€ MaJIbIM
KOJIMUECTBOM JleTajieit, Kak u onexaa JIyael. B «Orient Ode» myuu Bocxoasiero CosHiia yrnomao0-
JISFOTCSI TUTFOMaXKy Ha BoMHCKOM Tiieme: thy plumes shiver against the conscious gates of morn [3,
p. 149]. B «Ode to the Setting Sun» ropsiuii B neun KaMEHHBIA Yrojb CTAHOBUTCS MOI00CH
Comnniy «B anom onessauu». How is his countenance half-divine, Like thee in thy sanguine weeds?
[3, p. 209]. B cruxorBopennn «The Sere of the Leaf» 3akarHoe conHIle 07€TO B «HHAUNHCKYIO
MaHTHIO» — BEPOSITHO, IMEETCsI B BUIY OpamXeBast ofiex1a Oyaauiickoro monaxa: Now the sun, in
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Indian pall, Treads the russet-amber fall From the ruined trees of Heaven [3, p. 313]. Bepositro,
371ECh TMOApa3yMeBaeTcsi urpa ciioB, Tak kak pall (3To ke ClI0BO BCTpedaeTcsl M MPHU ONMHUCAHHH
JlyHbl) 03Ha4aeT U «rpoOOBOI MOKPOB», U «3aBECa», U «OMpPayaTh», IPH ITOM OTHEHHBIC [[BETA
3aKaTa aCCOUMUPYIOTCA C MPUHATHIM B MHIMH 00psIIoM KpeMaluu yMepIInX.

Kunuwge. XXunnme ConHia, Kak 1 xKwinile JIyHbl, yloMUHAETCs TOJIBKO OZIMH Pa3 U CKOpee
B upoHndeckoM kimrode. B «The Victorian Ode» «B mpuxoxeii y ConHia» (T. €. Ha caMOM OT/a-
neraHoM Boctoke) pacnonaraercs Smonwms: Let India send her turbans, and Japan Her pictured
vests from that remotest isle Seated in the antechambers of the Sun [3, p. 365].

Jeiicmeusn. Conunue, kak u JIyHa, CltocOOHO K peueBOM ACATEIHHOCTH: OHO IienyeT JIyHe Ha
yxo (Thou whisperest in the Moon’s white ear), oHo MOKET yCIbIIIATh U MOHATH PeYb 1103Ta, 00-
pamernyio k Hemy. B «The Sere of the Leaf» Comnie crymaer (treads) mo «psbke-sHTapHOM OIaB-
mIei ucTBe moruOmmx HebecHbIX nepeBbeB». Now the sun... Treads the russet-amber fall From
the ruined trees of Heaven [3, p. 313]. Kpome toro, CosnHile MpOU3BOIUT IICIbINA Psifl ACHCTBUIA,
CBSI3aHHBIX C TOM WJIM HHOU Tpodeccuet WIn T0HKHOCTBIO (CM. Jaee).

Ilpogheccuonanvnan oOeamenvnocms, coyuanvuvle poau. B TtBopuecTBe TomriicoHa
ComnHIle — HEe TPOCTO aHTPOMTOMOP(HOE CYIIECTBO, HO AKTUBHO JICUCTBYIOIINN TTEPCOHAXK, BBICTY-
MaIHMA B Pa3HOOOPa3HBIX COIMAIBHBIX (OT KPECThSHUHA JO MOHAapXa) U MaTPUMOHHAIBHBIX
(’KeHHX, MYXK) CTaTycax.

OnHOM M3 OCHOBHBIX MOJENEH, XapakTepu3yromux noBeaeHue ColiHIa, ABISETCS MOAEb
SUN IS BRIDEGROOM/HUSBAND/LOVER (Connue — >xeHUX/MyX/IIOOOBHHK). DHEPrHs
CounHua, 0XXMBIISAIOIIAS U OIUIOAOTBOPSIONIAs IPUPOAY, HEPEIKO ONUChIBaeTcsl y ToMIIcOHa B 3po-
THYeckoM kimroue. HeBectoil nmm Bo3mroOneHHoi ColHIla BRICTYIIAET yaiie Bcero 3emis. Tak, B
cruxorBopenuu «Orient Ode» syun paccBera, 03apsIOIe CKPHITYIO HOYHOW TEHBIO 3eMITI0, YIIO-
I[O6.]'I$IIOTC$I KOMIINIMMEHTaM BJ'IIO6J'I€HHOFO, CJIbIIIa KOTOPBIC HCYBCPCHHAA B cebe u cuurTaronias
ceOs1 HEeKpacHBOM JIEBYIIIKa OCO3HAET CBOIO MCTHHHYIO Kpacoty: Who was, indeed, at first a maid
Such as, with sighs, misgives she is not fair, And secret views herself afraid. Till flatteries sweet
provoke the charms they swear: What dainty guiles and treacheries caught From artful prompting
of love's artless thought Her lowly loveliness teach her to adorn, When thy plumes shiver against the
conscious gates of morn! [3, p. 149]. Cmena BpeMeH CyTOK CpaBHUBAETCS C JIIOOOBHBIMU UTPAMH,
KOTJa JEBYIIKA-3eMJIsl TO YCKOJb3aeT U3 00BATHI toHOUmM-CONHIA, TO BO3BPALIAECTCS K HEMY:
Though dear recoil, the tremorous nurse of joy, From thine embrace still startles coy, Till Phosphor
lead, at thy returning hour, The laughing captive from the wishing West [3, p. 149]. B ctuxotBopenuu
«Ode to the Setting Sun» B3aumootHoeHus 3emin U CojIHIIAa — 3TO yXKe CBajeOHast IEPEMOHH,
1 HACTYIICHHE PACCBETA aCCOLMUUPYETCS C KCHUXOM, MOTHUMAONIUM (aTy C JIMIa HEBECTHI: Thou
didst draw to thy side Thy young Auroral bride, And lift her veil of night and mystery [3, p. 208].
Tam ke mepeurcsIFOTCs IparoleHHbie moaapku, kotopeiMu Connile ochimaeT 3emitro: Who scarfed
her with the morning? and who set Upon her brow the day-fall's carcanet? Who queened her front
with the enrondured moon? Who dug night's jewels from their vaulty mine To dower her <...>?
[3, p. 208]. Onnako uHorma BozroOIeHHO# ConHila ctaHoButes u Jlyna: For whom but for the
stealthy-visitant sun Is the naked moon Tremulous and elate?(«Nocturn») [3, p. 254]. Hakowner,
Coumniie BeIcTymaeT cynpyrom Bceir Beenmennoii: Thou to thy spousal universe Art Husband, she
thy Wife and Church; Who in most dusk and vidual curch, Her Lord being hence, Keeps her
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cold sorrows by thy hearse («Orient Ode») [3, p. 153]. 3necs oobeaunstorcs mogeau SUN 1S
BRIDEGROOM/HUSBAND/LOVER u SUN IS GOD (o kotopoii peus noiizer aajiee). B ctuxo-
tBopennu «Of Nature: Laud and Plaint» 3aps mbeitaercst cobna3uuth «xenaroe» Comnie (Once
more, once more to see the Dawn unfold Her rosy bosom to the married Sun [3, p. 384]), Ho 31€ech
CUTyallus BBINNIAAUT CKOPEC KOMUYCCKU U HC JIMIICHA aBTOpCKOI\/'I CaMOUPOHUH.

Mouenr SUN IS BACCHANT (Conune — BakxaHT) mpezcrasieHa B «A Corymbus for
Autumn»: The sopped sun — toper as ever drank hard — Stares foolish, hazed, Rubicund, dazed,
Totty with thine October tankard [3, p. 47]. 3necy CoiHile, HaMBIIEECS IO YMOITOMPAaYeHUs Ha
OCEHHEW BaKXaHaJIHH, BBINJIAIUT KOMHUYHO, OTHAKO €r0 acCOLHUaIUs C KPeCThbIHUHOM Ha Mpasj-
HUKe B yecTh Oora Bakxxa-/luonuca unm ¢ camum J[MOHUCOM MOKET UMETh Tparuueckue u XpHu-
crosiornyeckue koHHotanuu. N JInonuc, u Xpucroc B TOM WK MHON CTENIEHU aCCOLMUPYIOTCS C
BUHOM M BUHOT'PAJHOM JI030!, U UCTOPUS CTPaaHUuM, CMEPTHU U BOCKpeceHUs JIMOHKCa OTHaJICHHO
HaIIOMHUHACT CTpaCTI/I XpI/ICTOBBI. B »toMm ke CTUXOTBOPCHUU SKCINIMOUTHO MPCACTABIICHA CIIC
oIlHa Moelb, onuchiBatomas CoNHIe KaK KPEeCThIHUHA, 3aHATOr0 MUPHBIM TpynoM — SUN IS
SHEPHERD (Comnnie — mactyx): the shepherd Sun That washes in the sea the stars' gold fleeces
[3, p. 51]. Omnako o6pa3 ComHila — HeOECHOTO MacTyxa TakXKe acCOIUUpyeTcst ¢ Xpuctom — J[06-
pbM [lacTbipeM.

JIBe caemyromue MOACIH MOAYEPKUBAIOT TBOpUECKUi acniekT oopaza Comnama. Moaens SUN
IS WORKER/CREATOR (Cosniie — pabounii/TBOpEIr) OMMUCHIBAET €r0 KaK MacTepa, KOTOPBIi pas-
TYBAeT TOPH, BO3/IBUraeT KOJOHHAIBI M MIPOU3BOAUT APYrHe ONEpaly, U TAaKUM 00pa3oM ydacT-
ByeT B COTBOPCHHMU MHpA, AaBas XH3Hb XUBOTHBIM U pactenusm: Who lit the furnace of the
mammoth's heart? Who shagged him like Pilatus' ribbed flanks? Who raised the columned ranks
Of that old pre-diluvian forestry..? Thou rear'dst the enormous brood [3, p. 209]; Who made the
splendid rose Saturate with purple glows? («Ode to the Setting Sun») [3, p. 210].

Mopnens SUN IS POET/MUSICIAN/ARTIST (ComnHite — mo3T/My3bIKaHT/XYI0KHHUK) H300-
paxaer CoJHIIE YK€ He TBOPLIOM MaTepuaibHbIX 0OBEKTOB, a H300peTareieM UCKYCCTB U HACTaB-
HUKOM JIIOJIEH B TOM, KaK MEPEBOIUTH CO3BYUHS «HEOECHOM ap(bI» M «OTHECTPYHHOU TICATITUPU»
Ha SI3bIK, MOHATHBII TpocThiM cMepTHBIM: Know’st thou me not, O Sun? Yea, well Thou know'st
the ancient miracle, The children know'st of Zeus and May; And still thou teachest them, O
splendent Brother, To incarnate, the antique way, The truth which is their heritage from their Sire
In sweet disguise of flesh from their sweet Mother. My fingers thou hast taught to con Thy flame-
chorded psalterion, Till I can translate into mortal wire — Till | can translate passing well — The
heavenly harping harmony, Melodious, sealed, inaudible, Which makes the dulcet psalter of the
world's desire («Orient Ode») [3, p. 151]. 3necy ConHIle HMILIMIIATHO MPEACTABICHO B UIIOCTACH
0ora My3bIKH U 11033uH AmojioHa (a ceOst aBTOp CpaBHUBAET ¢ Myl MM OparoM AmoJutoHa, ['ep-
MeCOM, OffHa U3 00s3aHHOCTEH KOTOPOTO — OBITH MMOCPETHUKOM MEXY JIFOIbMH U OOTaMHU U Tiepe-
BOJMTH OO’KECTBEHHBIC IMOBEJICHUS Ha YelloBe4ecKui s3bIK). OnHako CONHIE YUUT JIMPUYECKOTO
repost He IPOCTO MOA3UH, a TPOCIABICHUIO HCTUHHOTO bora.

Eme nBe monenu xapakrepusytoT CoiHIle yKe He Kak MUPHOE U KPOTKO€, a Kak Kaparoliee u
arpc€CCuBHOC. OHO HE TOJILKO AacT XXNU3Hb, HO U OTHUMACT €C, MOXCT YCTpalllaTb U T'HCBATbHCA.
Monens SUN IS WARRIOR (Comnniie — Boun) npeacrasieHna, Hanpumep, B «Orient Ode»: pacceer
MOKa3aH Kak MpOpbIB MoaKoBoia-CollHI[a Ha TEPPUTOPUIO BPaXKeCKoro ykperuienus: Through
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breached darkness’ rampart, a Divine assaulter, art thou come! [3, p. 148], uiu kak mo4tu amo-
KaJMITHYEeCKas KapTHHA, COMMPOBOKAaeMast TpyOHbIM curHamoM u3 ctana Comaima: And what want
I of prophecy, That at the sounding from thy station Of thy flagrant trumpet, see The seals that
melt, the open revelation? [3, p. 152].

B ctuxorBopennu «From the Night of Forebeing» macxansHoe yTpo, 3HaMeHyroIIee 00Ty
CBETa HAJl ThMOM, BECHBI HAJl 3MMOM M KM3HU HAJl CMEPTHIO, ONTUCHIBACTCS KaK MOOSAHBIA MapIil
CouHIla B CONPOBOXKICHUH Tepoiibaa Mapra u 3Hamenociia Masi: And the Sun comes with power
amid the clouds of heaven! Before his way Went forth the trumpet of the March; Before his way,
before his way Dances the pennon of the May! [3, p. 160]. Meradopuueckass momens SUN IS
HUNTER (Comnnue — oxotnuk) comuxaercs ¢ monenbio SUN IS WARRIOR, noguepkuBas rpos-
HBII ¥ BOMHCTBEHHBIN acniekT oopasa Connia. B «Orient Ode» npucyrcTByeT pa3BepHyTas MeTa-
dopa ycrporictBa ComHeuHOM crCcTeMbl, B KOTopoit CoJTHIIE — HE TO XUIITHBIN 3Bepb (JIEB), TIpeciIe-
IYIOUIMHA TUTAaHETHI, KaK J0OBIYY, HE TO OXOTHHK CO CBOpPOIl MJIaHET-TOHYHX (KTO B 3TOM Cilydae
no6b4a — HenoHsATHO): Thou as a lion roar’st, O Sun, Upon thy satellites’ vexed heels; Before thy
terrible hunt thy planets run; Each in his frighted orbit wheels, Each flies through inassuageable
chase, Since the hunt o’ the world begun, The puissant approaches of thy face, And yet thy radiant
leash he feels, Since the hunt o’ the world begun. Lashed with terror, leashed with longing, The
mighty course is ever run; Pricked with terror, leashed with longing, Thy rein they love, and thy
rebuke they shun, Since the hunt o’ the world began... [3, p. 150]. Ha to, 4T0 miaHeThl — 3TO
roHuue nickl CoJHIIA, JIFOOSIIUE U OOSIIUECs CBOCTO X03sMHa, YKa3biBaeT ciioBo leash (moBomok,
cBopka), a Belpakenuem lashed with terror, leashed with longing (moxcrernBaembie cTpaxom,
00y31aHHbIe JTI000BBIO) META)OPUIECKU OMHUCHIBAETCS MMOBEJICHNE TIJIAHET O] BIUSHUEM TPaBH-
TalMOHHOI'0 IMPUTSHKECHUS, YACPKUBAIOIIETO UX Ha 0p6HTaX A HE JArollero MM HU yHacTbh Ha
Connue, H1 NOKMHYTh COJIHEUHYIO CUCTEMY.

Hakowner, ciemyromiue 18e Moaenu xapakrepusyroT CoJlHIIe Kak IePCOHaX, 0OJICUCHHBIN BIIa-
cthio (Mupckoi unu ayxoBHoi ). Moaens SUN IS PRIEST (ComnHile — CBSIIIEHHUK) TaKKe BO3HH-
KaeT pu MeTaGopHu3aliiy IPaBUTAIMOHHOTO IpUTshKeHus. B cruxorBopennn «Song of the Hours»
CouHIile packaunBaeT 3eMITI0, CIIOBHO KaJIuiIo Bo BpeMs borociayxenus: While the sun with his hid
chain swings Like a censer around him the blossom-sweet earth [3, p. 324]. B cruxorBopenuu «Ad
Castitatem» CoutHile-CBSIIICHHUK HABEYHO OTITYCKAET IPEXH BOJAM IO IPUIHUHE UX TPUPOTHOM UH-
CTOTHI U Oe3rpemHocTH: ...the waters bare Their bosoms to the air, And with confession never done
Admit the sacerdotal sun, Absolved eternally By his asperging eye [3, p. 344]. Moxens SUN IS
KING (Comnnie — napp) peanu3yercs B AByX MPOTHBOIIOJIIOKHBIX 110 CMBICITY cuTyanusix. B «Ode
to the Setting Sun» 3axomsinee CosHIIE CPABHUBACTCS CO CBEPIHYTHIM TOCYApEM KIIa3ypHOM UM-
Nnepumn», JUIMCHHLBIM BJIACTU (XOTH U HE JUIICHHbBIM BG.HI/I‘-II/ISI) n C6pOI_HeHHI>IM C «APCBHCTO
tpona»: O setting Sun, that as in reverent days Sinkest in music to thy smoothed sleep, Discrowned
of homage, though yet crowned with rays [3, p. 206]; shaken from thine antique throne, And sunken
from thy coerule empery [3, p. 211]. B ctuxotBopenuu xe «Song of the Hours» Yrpennue vachi,
TOTOBS HACTYIJICHUE paccBeTa, CIIpalIMBaioT Apyr y apyra: Is it ready, the burnished bridge We
must cast for our King o'er the sea? [3, p. 328], 1. ¢. ConHiie BepHYii0 cebe TPOH U TOTOBO CHOBA
BCTYIIUTH B CBOM BJIaJICHUS.
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HGCMOTpH Ha TO, 4TO COJIHL[G B [IOAABJIAIOLIEM 60.HBLHI/IHCTBC CJIYYacB BbICTYITIACT B MY>KCKOM
o0nuKe, OHO OBIBAaeT M aHJIPOTMHHBIM U MOXKET MCIOJHATH (DYHKIIMU, CBOMCTBEHHBIC )KEHIIIMHE
(SUN IS WETNURSE (Connue — xopMIIHIa)), HampuMmep, KOpMHUTh rpynsio: twi-form deity,
nurse at once and sire! Thou genitor that all things nourishest! The earth was suckled at thy shining
breast, And in her veins is quick thy milky fire («Ode to the Setting Sun») [3, p. 208]. Bipouem, B
POJI KOPMUJTUIIBI BRICTYTNIAET U JIyHa (CM. BBIIIIE).

Bce 3t Monienu, Tak WM MHaYe, CBS3aHbl C IEHTPAIBHOM 111 TBOpUYecTBa ToMricoHa Moze-
a0 SUN IS GOD/SUN IS CHRIST (Comnire — 6or/Comnnrie — Xpuctoc). COHIE aCCOLMUPYETCS
¢ si3praeckumMu 6oramu (JlnoHrCOM, ATIOJUTOHOM, TUTAHOM [ UTIEpHOHOM ), BeTX03aBETHBIM boroMm,
HO mpexe Bcero — ¢ Xpucrtom. Kak ormedaer M. JIx. Kepuu, «Orient Ode» — oquH U3 mepBbix
MPUMEPOB MOITHUYECKOTO U3JI0KEHHS KaTOINUYECKOU JOKTpUHBI 0 Muctudeckom Tene XpuctoBom
[4, p. 132], 1. e. 0 enuHCcTBEe XpHcTa u LlepkBu, B posin KOTOPO¥ 37€Ch BHICTYIAeT BCsi BeeneHHas.
OIHAKO ATH K€ UJIeU MOXKHO BCTPETHTh U B IPYrUX npousBeneHusx Tommcona. B Hauane «Orient
Ode» Bocxon CosHIla onMchIBaeTCS Kak ciieHa u3 BeTxoro 3aBera (HeceHue koBdyera 3aBeTa, mepe;
kotopsiM TwismieT rapb Jasum) (2 Lap. 6): God whom none may live and mark! Borne within thy
radiant ark, While the Earth, a joyous David, Dances before thee from the dawn to dark [3, p. 148].
B «Ode to the Setting Sun» mpucyTCTBYeT U OTCBUTKA K ATOM K€ CIIeHE (B TOM YUCIIe YIIOMUHAHUE
MY3BIKaJIbHBIX HHCTPYMEHTOB), U OTCBUIKA K CIicHe yxe u3 HoBoro 3aBera — Bxoxy B Uepycanum
(c ymomuHaHHEM MaTbMOBBIX BETBEH, KOTOphIe skutenu Mepycamuma 6pocanu mog Horu Mucycy):
High was thine Eastern pomp inaugural; But thou dost set in statelier pageantry, Lauded with
tumults of a firmament: Thy visible music-blasts make deaf the sky, Thy cymbals clang to fire the
Occident, Thou dost thy dying so triumphally: I see the crimson blaring of thy shawms! Why do
those lucent palms Strew thy feet's failing thicklier than their might?.. [3, p. 206].

B «Orient Ode» nmupuyeckuii Tepoii yrnoao0ssieT ce0st OMTHOMY M3 BOJIXBOB, MPHIIE/IINX 10~
KIIOHUTBHCA MJIAJICHIY XpI/ICTy, HO BMCCTO 30JI0TQ, JlafaHa XU CMHUPHBI OH JapuUT CO.HHI_[y CBOU
cruxu: Lo, of thy Magians | the least Haste with my gold, my incenses and myrrhs, To thy desired
epiphany, from the spiced Regions and odorous of Song's traded East [3, p. 153]. I[Ipu 3Tom Gor-
ComnHIle NOAYUHSCTCA XPUCTUAHCKOMY BOry 1 MOXET TOJIBKO yOA0OIATHCSI €My, HO He OBITh eMy
paBHBIM, KaKk TBOPEHHE HE MOXKET ObITh paBHO TBopiry: Not unto thee, great Image, not to thee Did
the wise heathen bend an idle knee <...> God has given thee visible thunders To utter thine
apocalypse of wonders; And what want I of prophecy, That at the sounding from thy station Of thy
flagrant trumpet, see The seals that melt, the open revelation? [3, p. 152]; Thou dost image, thou
dost follow That King-Maker of Creation, Who, ere Hellas hailed Apollo, Gave thee, angel-god,
thy station <...> Like Him thou hang'st in dreadful pomp of blood Upon thy Western rood [3,
p. 211].

JleBa Mapus B cruxoTBopeHnn «Assumpta Maria» roopur o cebe: | the Hostel of the Sun
am [3, p. 177], no CosHIile B JaHHOM cIy4ae — HHOCKa3aHue 11 XPUCTa, U 31€Ch MOXKHO TaKkKe
BUJIETH 3€PKAJIbHO IIPOTUBOIIOJIOKHYIO MOJIE/b, PACIIPOCTPAHEHHYIO B XPUCTUAHCKOM TMMHOIpa-
¢un — CHRIST IS SUN (Xpucroc — Connme): Whence He sprung, there He returneth, Mystic
Sun, — the Virgin's Womb, Hidden Sun, His beams so near us, Cloud enpillared as He was From of
old, there He, Ischyros, Waits our search, Athanatos [3, p. 179].

I'pynna SUN IS ANIMAL (Connye — smo scugomnoe). Ita rpymnma MoJesei, Kak U B CIIy-
qae C 06pa30M .HyHI:I, — caMas HEMHOI'O4YMCJICHHAaA, U 066 BXOOAIIINUEC B HEC MOACIIN TOXE CBA3aHbI
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MEXy cO00i, HO B JAaHHOM cllydae — OOIUM mpeneeHTHBIM TekcToM (bubnueit). Mogens SUN
IS LION (Comnnrie — neB) ucnosnszoBana B «Orient Ode»: Samson's riddling meanings merging In
thy twofold sceptre meet: Out of thy minatory might, Burning Lion, burning Lion, Comes the honey
of all sweet, And out of thee, the eater, comes forth meat [3, p. 150], ogHako 31eCh UMIUTHIIUTHO
npezncrasiena u moaeab SUN IS BEE (Comnine — muena). CinoBocoueranue Samson's riddling
OTCBHIIACT K TeKkcTy Oubneiickort Kuuru Cyneit, a umMeHHO K 3arajgke CaMcoHa o Imyenax B MEPTBOM
JIbBE: U3 SAYIIETO BBIIUIO SIOMOE, U U3 CHIIbHOTO BhIILIO ciankoe» (Cya. 14:14), B bubnuu xo-
posst Makosa: Out of the eater came forth meat, and out of the strong came forth sweetness. Eciu
B Tekcte bubnuu MepTBBIii JiIeB — IPOCTO BMECTHIIMIIE MUETMHON KOJIOHUH U UTPAET MaCCUBHYIO
poiib, To y Tomricona ColiHIle — «IBUTAIOIIHH JIEB», CAMO MOPOXKIAET «CAATUANIINN Me» KU3HH,
paznoctu u Onarofary, a Tak Kak MeJl IpOU3BOAAT myelibl, To CoJHIle 3/1eCh OMHOBPEMEHHO U JIEB,
u myena. Mogens SUN IS BEE npencrasiena u 8 «Ode to the Setting Sun»: If with exultant tread
Thou foot the Eastern sea, Or like a golden bee Sting the West to angry red [3, p. 212]. 3aech
3aMeTHa OTChUIKA K JPYroMy BbIpakeHHIO Oumbieiickoro mpoucxoxaeHus: «CMepTb, TIe TBOE
xano?» (O death, where is thy sting?). 3amnan kak yacTh cBeTa aCCOIMUPYETCS C 3aKaTOM, ThMOU
U CMEPTHIO, U 3aXOJAIIEE CONIHLIE, YIIOI00JICHHOE B 3TOM K€ CTUXOTBOPEHHUHU paclsITOMy XPHUCTY
(cM. BBIIIE), JKATUT 3amagHoe Hebo, 3HAMEHYs T0OeAy HaJl «KaJloM CMEPTU» U MPEIBEIasi CBOe
yTpeHHee BO3BpallleHHe K KU3HU.

I'pynna SUN IS INANIMATE OBJECT (Connue — neodywiesnennsiit npeomem). Jta
rpymnmna Toxke HeMHorouucyieHHa 1o cpasaenuto ¢ rpynmnoit SUN IS HUMAN BEING, Ho Gonee
MHoOTOouHcIIeHHa 1o cpaBHeHUto ¢ rpynmnoit MOON IS INANIMATE OBJECT.

Mogens SUN IS MUSICAL INSTRUMENT (Conaiie — My3bIKanbHBII HHCTPYMEHT), BEpPO-
ATHO, CBSI3aHA C BJICHMEM CHHECTe3MH (KpacHO-OpaH)KeBas raMma pacCBETHOTO WJIM 3aKaTHOTO
Heba accoMMUpyeTcsl C TPOMKUMHU, PE3KUMU U TPU 3TOM TOPKECTBEHHBIMU 3ByKaMH ). My3bIKalb-
HBIE MHCTPYMEHTHI (TpyOBl, KHMBAJbI, IIAJIMEH) YHOMHHAIOTCS Kak arpuOyTsl CoJHIIa-BOHMHA,
Connna-rocynapst mwiu Connia-6ora, ogHako CosHIle U caMo 1Mo cebe MOXKET M3/1aBaTh 3BYKH,
HaIOMUHAIOIIHME 3BYKH FOHTra Wi OapabaHa M CrIocOOHBIE BBI3BIBaTh 3emiieTpsicenue: SO fearfully
the sun doth sound Clanging up beyond Cathay; For the great earthquaking sunrise rolling up
beyond Cathay («The Mistress of Vision») [3, p. 135].

Mopnens SUN IS LIQUID (Conuue — )UAKOCTH) ynoTpedisiercs: penko. B ctuxorBopeHuun
«Song of the Hours» obraka cpaBHHBAIOTCS ¢ «OETOCHEKHBIMHA CKAKYHAMI», KYMAIOIMMHUCS «B
norokax Comuna». While the winds in their tricksome courses The snowy steeds vault upon That
are foaled of the white sea-horses And washed in the streams of the sun [3, p. 327].

Yare npumMeHUTeNnsHO K 00pa3y CoHIa ynoTpeOsitoTesl MOJIENH, CBSI3aHHbIE CO CBETOM, OT-
HEM | apoM, 4To BrosiHe ectecTBeHHO. [Ipu aTrom monens SUN IS FIRE (Comnite — orons) Taxxe
HE CIIUIIKOM YacTOTHA (110 KpallHeH Mepe, B SKCIUTMIIMTHOM BHjie). OHa BCTpedaeTcs, Halpumep,
B «Ode to the Setting Sun»: The red sun, A bubble of fire, drops slowly toward the hill [3, p. 205].
B «Orient Ode», momumo monenun SUN IS FIRE, durypupyer momens SUN IS (BURNING)
COAL (Comnnne — (ropsimuit) yrons), orceiiaromas k Kuure npopoka Mcaiin: Lo, my suit pleads
That thou, Isaian coal of fire, Touch from yon altar my poor mouth's desire, And the relucent song
take for thy sacred meeds [3, p. 152]. Conniie, naroriee mo3Ty BIOXHOBCHUE, CPABHUBACTCS C Y-
JIeM, B3STBIM C )KEPTBEHHHKA, KOTOPHIM cepadumM KacaeTcsl YCT MPOPOKa, OUMINASI €TO OT TPEXOB
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(HUc. 6:6-7). Monens SUN IS LAMP (CosnHile — CBETHJIBHUK) UMILTAIIUTHO MPUCYTCTBYET B CTH-
xoTBOopeHun «Buona Notte» B MoHoJOTe TMpHUecKoro repost — npuspaka nosra llemnnu, koTopsiit
paccka3biBaeT BO3M0ONEeHHOM, JIkeltH YumbsiMc, 0 cBoeil Tulenu BO Bpems mTopma: Tempest
curtained me about And turned the sun with his own hand out [3, p. 300]. Ha3Banue ctuxoTBOpE-
HUS (OTCBUIKA K TIOCTIeTHEMY TUCbMY YuibsiMc K Lenii) nepeBoauTcCst ¢ UTadbsHCKOro Kak «Crio-
KOMHOH HOYU», U CMCPTH BBITIAAUT MUPHBIM OTXOAOM KO CHY: IITOPM, CJIOBHO 32160T.HI/IB3.$I HAHBKaA
WM MaTh, 33/IEPTUBAET 3aHABECH Y KPOBATH MEPCOHAXa U FACHUT COJIHIIE, KaK HOYHHUK.

OtnenpHyto rpymnmy coctasisger noarpynmna mozaeneir SUN IS OBJECT OF WORSHIP
(Comane — mpeamer Gorocnyxenuns), cBszanHas ¢ moaensio SUN IS GOD/SUN IS CHRIST:
Comnnre — u 6or (wm metadopa xpucTuanckoro bora), u To, ¢ moMorbio yero emy ciyxar. Ctu-
xorBopenue «Orient Ode» oTKpbIBacTCs pa3BepHYTOH MeTadopoii CMEHBI BPEMEH CYTOK Kak PH-
Tyajia ajgopanud, B ocHoBe KoTopoii sexut moaens SUN IS HOST (Connie — roctusi; B JaHHOM
CJIydac HCJIb3s T'OBOPUTH O MOJHOCTHIO HCOAYIICBJICHHOM O6’beKTe, €CJin UMCTb B BUAY CUMBO-
nu3Mm roctun kak Tema Xpucrosa): Day, a dedicated priest In all his robes pontifical exprest,
Lifteth slowly, lifteth sweetly, From out its Orient tabernacle drawn, Yon orbed sacrament confest
Which sprinkles benediction through the dawn; And when the grave procession's ceased, <...>
Sets, for high close of the mysterious feast, The sun in august exposition meetly Within the flaming
monstrance of the West [3, p. 148]. IIpu agopauuu npexacocssiieHnbie CB. Jlapbl (rocTus, Kpyr-
JBI XJ1e0el] U IPUYACcTHs) BHICTABISIOTCS HA aiTaph B MOHCTpaiuu (monstrance) — cocyze,
HAIIOMUHAIOLLEM COJIHIIE C pacxonsummucs tydamu. K putyany npuyacTtusi OTChUIAIOT U IpyTrue
CTpOoKH 3 3TOro e ctuxorBopenus: in glad twinkling advent, thou dost dwell Within our body as
a tabernacle! <...> The heavens renew their innocence And morning state But by thy sacrament
communicate <...> Thou, for the life of all that live The victim daily born and sacrificed <...> To
thee, O Sun - or is't perchance, to Christ? [3, p. 153]. B «The Mistress of Vision» npu onucanuu
BonmeOHoTOo cana ['ocnoxxn BuaeHuit B koaeoOmromeMcest CBETE HU3KO CTOSIIETO HaJl TOPU30HTOM
COJTHIIA, JTyYH KOTOPOTO HAITOMUHAIOT JIaJlaHHbIH JbIM, Hciofib3yeTcst moaens SUN IS THURIBLE
(Comnnrie — kaauiI0), XOTS CaM UCIIOJIb30BaHHBIN TPOII — CpaBHEHHKE, a He MeTadopa: The sun which
lit that garden wholly, Low and vibrant visible, Tempered glory woke; And it seemed solely Like a
silver thurible Solemnly swung, slowly... [3, p. 132]. Metadopuueckas moaens SUN IS CUP
(Comuiuie — yama), ucnonb3yeMasi B ctuxoTBopenun «The Song of Hours» npu omnucanuu pac-
CBETA, XOTS U HE MOXKET OBITh OE30rOBOPOYHO OTHECEHA K ATOH rpymme (3T0O MOXKET ObITh U Yaia
TSl IPUYACTHS, U COCYJ C KEPTBEHHOM KPOBBIO, U OOBIYHBII KYOOK BUHA), HO HEKHI PEITUTHO3-
HBIH WJIM MAarMYeCKUi pUTYyall 37eCh IBHO moapasymeBaetcs: The bowed East lifteth the dripping
sun, A golden cup, to the lips of Night, Over whose cheek in flushes run The heats of the liquid
light [3, p. 328].

3axurouenne. Ha ocCHOBaHMM aHaIM3a TEKCTOBOTO MaTrepraia MO>KHO MPUUTH K CIIETYIOIIUM
BbIBoz1aM. O6pa3bl JIyns! u CosHIIa IPOTUBOMIOCTABISAIOTCS 10 psAy nmapamerpoB. ComHIle — HeH-
TpaJibHBIA 00pa3 B TBOpuecTBe TOMIICOHA, aKTUBHO JICHCTBYIOLINH U J1a)Ke arpecCUBHBIN Mepco-
HaX, ACCOLUUPYIOLIUICS C TBOPUECTBOM, ITIOI3UEH, MY3BIKOM, CTPACTBIO0, OTHEM U CBETOM, HAIIOJI-
HsOIUH BeeneHHyro KU3HBI0, KPAaCOTOH U IF000BBIO M HEPEAKO YITOAOOMSIOMUICS XPpUCTY (XOTs
SI3BIYECKHE AJIEMEHTHI B €T0 00pase ToXKe MPUCYTCTBYIOT). JIyHa — 3a4acTyro X0JojHasl, TacCUBHas,
HeJIoMyIpeHHas1, 0oJiee CBsI3aHHAs C S3bIY€CKON MHU(OJIOTHEH M aCCOIMUPYIONIASICS ¢ BOAOU HIIH
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METAJIJIOM, OZJHAKO HEJNb3s B IOJITHOW Mepe MPOTUBOIIOCTABIATH €€ COJHIY, KaK )KEHCKOE Ha4aJlo —
MyKCKOMY, Tak kak CoiHile MoKeT ObITh anaporuHHbiM. M Jlyna, u ComHIile MOTYT accoruupo-
BaThbCsl CO CMEPTHIO U YMHPAHUEM, HO UMEHHO JIyHa CBsi3aHa CO CMEPTHIO HANPSAMYIO, IIPH ITOM
cBs3b JIyHBI CO CMEpThIO HE JenaeT ee 00pa3 HeraTuBHbIM: JIyHa OTBeyaeT 3a cMeHy MPUPOAHBIX
LIUKJIOB, B TOM 4Hcie 3a cMeHy nokojenuil. I Connne, u JIyHa cBf3aHbl ¢ IO3TUYECKUM TBOpYE-
CTBOM, IpH 3ToM JlyHa BBICTymaeT Kak rnocpeanuna Mexay ConHiem — 600KeCTBOM IM033HH, U
JIOABMU, TIEpeCcKa3biBas UM ciioBa CONHIA ¥ TOTOBS 3BE3JHOE BUHO, 1apyIOLIee BIOXHOBEHHE.
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Nudpopmanus o0 aBTope.

Cemenuxuna Mapusa Bacunveena — crapimmii mpenoiaBarennb kKadeapsl poMaHO-TEPMaHCKON
¢unonorun u nepesoga Cankr-IlerepOyprckoro rocyjapCTBEHHOTO SKOHOMHUECKOTO YHUBEPCH-
Terta, HaO. kaHana ['puboenosa, n. 30-32, nutepa A, Cankr-Ilerepoypr, 191023, Poccusi. ABrop
17 nayunsix myonukanuii. Cdepa HaydHBIX HHTEPECOB: TEPMAHCKUE S3bIKH, Kilaccuyeckast puio-
JIOTHsI, aHTJIMICKAst TUTEpaTypa, HOITHKA Xy[I0)KECTBEHHOTO TEKCTa.
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