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BBepgeHwme. Llenb HacTosiLen CTaTbM - PAaCCMOTPETL A3bIKOBYH akTyann3auunto B ANCKypce
WHTEPBbI OCHOBHbIX XapakTepPUCTUK 3pUTeIbHOr0 BOCAPUATUS XYAOXKHMKA. AKTYaNbHOCTb
paboTbl 06ycnoBAeHa ee BKIIOYEHHOCTBI B KOHTEKCT COBPEMEHHbIX aHTPOMOOPUEHTUPO-
BaHHbIX MCCNeAOBaHWI MO3HaHUA MUpa TBOPYECKON ANYHOCTBIO. HOBM3HA paboThbl Co-
CTOWT B TOM, YTO BrepBble B paMKax KOMM/IEKCHOr 0 IMHIBOKOTHUTUBHOMO MNOAX0Aa NpoLecc
BOCMPUATUA MUPA aHTN0A3bIYHBIM XYAOXHMKOM paccMaTpMBaeTCs Kak cobbITMe, UTO No3-
BONSeT Hanbonee NOSHO NPOAHaNN3NPOBaTh ero cneunduky.

MeToaonorms M UCTOUYHUKN. MeTogo0rn4eckon 6a3on nccnefoBaHNsa NOCAYXMUAN pa-
60Tkl NMHIBUCTOB-KOrHUTONOroB J1. B. JlaeHko, W. FO. Konecosa, ncuxonora B. A. bapabaH-
LLIMKOBA, BbIABASIOLMX OTINYNTENIbHbIE XapaKTePUCTMKM NepLenTUBHOro obpasa n 06oc-
HOBbIBAKLLMX LIeS1eCO0bPa3HOCTb PACCMOTPEHNS BOCMPUATUSA KakK cobbITusA. Matepranom
NCCNe0BaHWA CTav MHTEPBLIO C aHM10A3BbIYHBIMY XYAOXKHUKAMN N3 UHTEPHET-BEPCUIA ra-
3eT, MNOCBALLEHHbIX XU3HN U JeaTeNbHOCTN COBPEMEHHbLIX MacTepoB. Vcnonb3yoTca Me-
TOAblI NEKCUKO-CEMAHTUYECKOro, PpeiiMOBOro, KOHTEKCTYaSIbHOrO U NMparManHrencTnye-
CKOro aHanmsa.

PesynbTaTbl N 06cy)KaeHUe. B paboTe packpbiBaOTCd 0COOEHHOCTU 3pUTENBLHOIO BOC-
NpUATUSA MUPa COBPEMEHHBIMWN aHI0A3BIYHBIMUY XYA0XKHUKAMK, KOTOPblEe HAXOAAT penpe-
3eHTaUuIo B ANCKYpCe NHTEPBbLO. BbiiBNeHa MHOrOMEPHOCTb CybbekTa BOCAPUATUS, pas-
NIYHbIE CMOCO6bLI ero NpeacTaBAeHHOCTM Ha BepbanbHOM YpOBHe: Kak HabntogaTens-aes-
Tens 1 Kak «3akagpoBoro» Habnogatens. NokasaHa cneyndumka 3pUTeIbHOro BOCNPUATAS
MUpPa XYLOXHUKOM KaK nepuenTUBHOIO CObbITUS, 061ajatoLlero npocTpaHCTBEHHO-Bpe-
MEHHbIMWN KOOPAMHATaMWN N TaKUMW 3HAUYNMbIMWN XapaKTepUCTMKaMn, Kak AMHaMU3M, MO-
TMBMPOBAHHOCTb, $OKYCHOCTb, IMOLMOHAaNbHAs MapkKMPOBaHHOCTb. [leHoTaTMBHas CUTya-
LM nepuenummn akTyanmsnpyeTcs B aHMINACKOM A3blke MYHBIMU MeCTOMMEHUSMN, npe-
AVKaTaMW aKTUBHOIO feiCTBUS, NepLenTUBHbIMU NpeankaTaMiu, 3K3UCTEHLMOHANbHbBIMU
KOHCTPYKUMAMK, GPpa3oBbIMU FnaronamMm, NpesrkataMym M3MeHeHUs COCTOAHUSA. BaxxHom
0CO6EHHOCTBI0 TBOPYECKOrO BOCAPUATUS OKPY>KAKOLLErO MUPa XYLOXHNKOM aBAseTcs ¢op-
MVPOBaHME B €ro CO3HaHUM HEOHXOAMMOCTIN penpe3eHTMPOBaTb BO3HMKAKOLWWIA nepuen-
TUBHbI 06pa3 NoCPeACTBOM XMBOMMUCHLIX 3HAKOB, B pe3ynbTaTe Yero AaHHbI nepuenTue-
HbIi 06pa3 nonyyaeT JanbHelLlee pa3BUTME, CTAHOBUTCSA OCHOBOWM A9 CO3JaHUNS XyAOXe-
CTBEHHOro 06pasa, NoJly4aroLLEero BOMJIoLLeHMe B XMBOMNCHOM MPON3BEAEHNN.
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3akntoveHune. B NHTePBbIO C XYA0XKHUKOM HaXOANT SKCMIMKALMIO CIOXKHbIV nNpoLiecc no-
3HaHMA M1pPa TBOPYECKOW INYHOCTLIO, B OCHOBE KOTOPOTro JIeXUT NepLenTMBHOe CobbiTue.
3puTenbHoe BOCMPUATME penpe3eHTUPYeTCs XYAOXKHWKOM Kak HanpaBneHHas AesTefb-
HOCTb, KOTOPOW HY>HO YYMTbLCA 1 KOTOPast TpebyeT onpeseneHHbIX YCUANA 1 MOTUBaLMN.
B pe3ynbrarte nepLenTUBHOIO CO6LITUSA, KOTOPOE NMPOXMBAET XYAOXKHUK, dopMupyeTcs Xy-
[OXeCTBEHHbIV 06pas, HaxoAaLWMIA akTyann3aLumo B Npom3BeAeHN NCKYCCTBa.

KnioueBble cnoBa: 3puTenbHOe BOCMPUATME, MepuUenTBHOe CobbiTve, NMepuenTUBHbIM npouecc,
COBLITUNHLINV dperiM, CybbeKkT BOCMPUATUS, 3ro-MPOCTPAHCTBO XYAOXHMKA
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Introduction. The purpose of the research is to consider the linguistic actualization of the
main characteristics of the artist's visual perception in the interview discourse. The relevance
of the research is due to its inclusion in the context of modern anthropo-oriented study of
cognition of the world by a creative person. The novelty of the research lies in the fact that
for the first time the process of perception of the world by an English-speaking artist is
studied as an event within the framework of a complex linguistic and cognitive approach,
which allows to analyze its specificity to the fullest extent.

Methodology and sources. The methodological basis of the research was made up of the
works of the linguists-cognitologists LV. Laenko, LYu. Kolesov, psychologist V.A.
Barabanshchikov who revealed distinctive characteristics of perceptual image and
substantiated the expediency of perception as an event. The research material was
interviews with English-speaking artists from the Internet versions of the newspapers
devoted to the life and work of modern artists. The methods of lexico-semantic, frame,
contextual and pragmalinguistic analysis were used.

Results and discussion. The article reveals the peculiarities of visual perception of the world
by contemporary English-speaking artists, which are reflected in the discourse of the interview.
The author reveals the multidimensionality of a subject of perception, different ways of its
representation on the verbal level: as an observer-actor and as a “offscreen” observer. The
paper shows the specificity of visual perception of the world by the artist as a perceptual event
that possesses spatial and temporal coordinates and such significant characteristics as
dynamism, motivation, focus and emotionality. The denotative situation of perception is
actualized in English by personal pronouns, active-action predicates, perceptual predicates,
existential constructions, phase verbs, and state change predicates. The important feature of
the artist's creative perception of the world is the forming of the necessity of representation
in his consciousness perceptive image by means of painterly signs. As a result of such
representation the given perceptive image receives the further development and becomes
the basis for creating an artistic image to be embodied in an art work.
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Conclusion. In the interview with the artist there is a complex process of cognition of the
world by the creative person, based on the perceptual event. Visual perception is
represented by the artist as a directed activity, which is to learn and which requires certain
efforts and motivation. As a result of the perceptual event that the artist experiences, an
artistic image is formed that is actualized in the work of art.

Keywords: visual perception, perceptual event, perceptual process, event frame, subject of
perception, ego-space of the artist
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BBenenue. CymHOCTbh BOCIIPHUATHS 3aKJIFOUACTCS B OTPAKCHUH OObEKTHBHOM JIEHCTBUTEIb-
HOCTH, €€ HAIIAIHOM MPeACTaBIeHHOCTH CyObekTy [1, 2]. UMeHHO BocnpusaTHE 00eCIIeYnBacT He-
00XOJMMYIO0 OCHOBY IIO3HABaTeIbHOU JesATeNbHOCTH. CIIOCOOHOCTh MHIMBUA BUIETD, CIIBIIIATH,
OLIYIIATh 3aJI0’KEHA TEHETUYECKU 1 TTO3BOJISIET OPraHNU3My YeJIoBeKa yCIelHO (yHKIIMOHUPOBATh
y>Ke Ha paHHel cTaiuu pa3BuTus. [locTeneHHo 3Ta HenoABIaCTHAs HAMPABIEHHOMY OCMBICIIEHUIO
CIOCOOHOCTh TpaHCHOPMHUPYETCS B CO3HATEIbHBIC PEryIUpyeMbIe NSHCTBHS, HAlIpaBIeHHbIC Ha
MMO3HAHKUE OKPYXKAIOIIEH IEUCTBUTEIIBHOCTH (1 CMOTPIO, CIIYIIAl0, OLIYIIAL0).

Jlist XynoKHHKa HanboJsiee BaKHBIM CIIOCOOOM MO3HAHUS OKPYKAIOIIETO MUPa SIBIISIETCS 3PH-
TenbHOE BocnpusTHe. IMeHHO Ha ocHOBE 00pa3oB, (HOPMHUPYEMBIX B IIPOLIECCE 3PUTETHLHOTO BOC-
MPUATUSA OKPYXKAIOIIETO MUPa, B 3HAYUTEIBHON CTENEHU KOHCTPYUPYETCS TBOpUECKasl KapTHHA
MUpa, CO3/1AI0TCSI XY0KECTBEHHbIE 00pa3bl, KOTOPbIE HAXOAAT BOIUIOIICHUE B IPOU3BEICHUU HC-
kycctBa. [Ipobiema paccMOTpeHus 3ro-pOCTPAHCTBA XyA0KHHUKA U €r0 penpe3eHTallH B UCKYC-
CTBOBEIYECKOM JUCKYpCE MPEACTABISAETCS HOBOU U aKTyalIbHOU U TpeOyeT mpeKe BCEro aHain3a
cBoe0Opa3usl MepLENTHBHOTO MpoLecca.

Metogonorusi 1 MCTOYHMKH. Ha mpoOTsKEeHUU BEKOB BEJIMKHE MBICIUTENU MpUAaBaIN
OTPOMHOE 3HAYEHUE 3PUTEIIbBHOMY BOCHPUSITHIO, CUNTAs 3pEHUE YHUBEPCATbHBIM HHCTPYMEHTOM,
MO3BOJISIOIIMM ITPOHUKATh B TAMHCTBA MMPUPOJIHBIX siBJIeHUH. [1aToH cunTan 3peHue HeHHeUIum
7apoM OOTOB, CIY)KAIIUM JIJIsl TO3HAHUS MCTUHBI M BOCTIPHSTHS TPEKpacHoro [3]. ABIYCTHH BbI-
JeNA TPU BHUJA 3pEHUs: TEJIECHOE, KOrJa Mbl BUJUM IJIa3aMU OOBIYHBIE MPEAMETHI, TYXOBHOE,
KOTJZla Mbl BUJTUM BHYTPH ceOs TO, UTO 3HAEM, U YMCTBEHHOE, KOT/Ia B M€ MbI CO3epliaeM He UMe-
IOIMEe 3PUTEIBLHOTO MpEACTaBleHUsl abcTpakTHhIe 0o0pa3bl. AHAIM3UPYsS. YCJIOBHYIO NPUPOAY
M300pa3sUTeIHLHOrO UCKYCCTBA, ABTYCTUH OTMEYAI, UTO 3HAK, BO3JCHCTBYS cBOel (hopMoiil Ha op-
raHbl BOCIIPUSTHS YEIOBEKa, BO30YXKIaeT B HEM MBICIIb O YeM-TO HHOM, YyeM cama (opma [4].

Jleonapmo na BuHuM cumTan 3puTeNbHOE BOCIPHUITHE U 3HAHHE (DU3HUYSCKUMHU SBICHUSIMH,
HaJeIeHHBIMHA MeTahU3NdIecKUMH (GYHKIMSIME: HAIlla BO3MOXXHOCTh IMO3HAHUSI OCHOBaHA Ha U30-
Mop(du3me cBeTa U Co3HaHMsI. DTO MO3BOJISIET CO3HAHUIO BUAETH ITOCPEICTBOM I1a3a U Yepes 1iia3
BOCIIPUHHUMATh OOBEKThI BHEITHETO MHUpA. 3pEHUE OTKPHIBAECT MUP ISl CO3HAHMS, KOTOPOE Kak
3epKajio OTpakaeT CBETOBbIE 00pa3bl, MPOHUKAIOLINE B MO3T, U KaK aKTUBHO JCHCTBYIOIIHI pa3yMm
no3uHaet Mup [5]. s Jleonap/0 3puTeNibHOE BIICUATIICHHE €CTh OCHOBA HAYYHOTO U XYJI0)KECTBEH-
HOTO OIIbITA.

[IpeacraBuTenM KOTHUTUBHON NICUXOJIOTMH UCXOAT U3 TOTO, YTO MPOLIECC BOCIPUATHUS — 3TO
npouecc kareropuszauuu [6, 7]. I[To muenuro /[x. BpyHepa, BocmpusiThe SIBISETCS aKTHBHBIM
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MIPOLIECCOM, TECHO CBSI3aHHBIM C YEJIOBEUECKOU JesITeIbHOCThIO, KOTOpasi MO3BOJISIET OTOMPATh U3
JOXONAIIEH 10 yenoBeka MHPOPMALIUU CYIIECTBEHHbIE TPU3HAKA U OTHOCUTH BOCIPUHHUMAaEMbIe
0OBEKTHI K ONPEIEICHHBIM KaTeropusaM. Besikoe BocnpusTHe IpEeAroaraeT akT KaTeropu3aiuu:
BCE, YTO BOCIIPUHUMAETCS, TPHUOOPETAET 3HAYCHUE OT TOT0, C KAKMM KJIACCOM IEPIIETITOB TPYIITH-
pyercs, T. €. K Kakoii kareropuu otHocutcs [6, €. 13]. TIporiecc BOCHIpUATHS HOCUT TUHAMUYCCKHIA
XapakxTep, U 3pUTeNbHBINA 00pa3 HY)KHO pacCMaTpuBaTh HE KaK Clel IICUXHUYECKON aKTUBHOCTH, a
KaK CTPOCHHE CaMOM 3TOH aKTUBHOCTH, pPa3BepHYTOM BO BpeMeHH. Y. Haiiccep oOpamaeT BHUMA-
HUE Ha TO, YTO M3BJIEUeHHE UH(OPMAIIUHU U3 OKPYKAIOILIET0 MUpa IPOUCXOAUT 10 ONpeIeIeHHON
CXEMe, ¥ BBIJIBUTAET KOHIICIIIUIO «IEPIENTUBHOTO IuKiIa» [8, C. 36—37]. Ilo MHEHHIO yd4eHOTO,
BeAyliasi pojib B MpoLecce BOCHPUITUS MPUHAMICKUT MPEIBOCXULIAIONIMM CXeMaM, KOTOpbIe
YIPaBISIOT NEPLENTUBHON aKTUBHOCTHIO.

B3anMocBsa3u BOCHIpUATHS M JAEATEIBHOCTH YIeNseT OoJIbIIoe BHUMAHHME OTE€UEeCTBEHHAsS
ncuxonoruyeckas Hayka [9, 10]. CortacHo Teopuy MepUenTUBHBIX ACHCTBUHN MEPLENTUBHBIN 00-
pa3 CTPOUTCS M OCYLIECTBIISET CBOU peryiaupyrone GyHKIUU B IpoLecce 0co00i, OpUeHTUPO-
BOYHO-HCCIIEOBATENBCKON JesTeabHOCTH. OOBEKTHI 00J1a1al0T HEUCUUCIUMBIMU CBOMCTBAMH, U
y cyObeKTa BOCIPUSITHS HET BO3MOKHOCTH M HEOOXOTUMOCTH B Ka)KJIOM KOHKPETHOM Cllydae y4u-
THIBaTh BCE ITU CBOWCTBA. B KauecTBe MpeIMeTOB BOCIPUATUS ITH O0OBEKTHI 000pauynBaIOTCS K
CYOBEKTY ONpeIeICHHON CTOPOHOM B 3aBUCUMOCTH OT yXe C(POPMHUPOBAHHBIX CIIOCOOOB MEPIIETI-
THUBHBIX JEHCTBHI, MO3BOJIAIOIINX BBIJEIUTH B 00bEKTE T€ WM UHBIE CBOICTBA.

Bocnpusitue sBIsieTCsl HICTOPUYECKU U KYJIBTYPHO OOYCIIOBJICHHBIM IPOLIECCOM, IPEICTaB-
asier coboit popmy commansHOM aesrenbHocTH [11-15]. CormacHo Teopun M. Baprodckoro,
NEepUENIMs TECHO CBsI3aHa C MOTPEOHOCTAMHU, MHTEHIMSAMH, dSMOoLUsAMU. V30upaTeabHOCTh mep-
LENIUN YKa3bIBaeT Ha ee conuaibHyro mpupony [11]. INepuentuBHble Kompl (GOPMUPYIOTCS B
3aBHCHMOCTH OT KYJIBTYpPbl KOHKPETHBIX COOOIIECTB, T. €. B 3aBUCUMOCTH OT MPUHATHIX POpM 00-
IIECTBEHHON MpakTUKU. Takum 00pa3oM, HE BBI3BIBAET COMHEHHUS TOT (PAKT, UTO «IEPLEMIUS SB-
JSICTCS KYJIBTYPHO-IETCPMUHUPOBAHHOM JeTeIbHOCTRION [16, C. 103].

BocnpusTre kak oA1H U3 3HAYUMBIX 3TAallOB U MEXAHU3MOB MIO3HAHMSI IPUBJIEKAET MPUCTAIIb-
HO€ BHUMAaHUE JIMHTBUCTOB-KOTHUTONIOTOB [17-19]. [To MHEHUIO y4EHBIX, BOCIIPUSITHE SBISCTCS
HE MPOCTO PETUCTPAIe YYBCTB M CEHCOPHBIX Pa3Ipa)KUTEJeH, a MpeacTaBiseT co0oil KorHu-
TUBHBII mporiecc [17, . 84]. [lepuenTuBHOCTH MPHU3BaHA CIYKUTh «B3aHMOCBSI3H BPEMEHH, TIPO-
CTpaHCTBA M TOYKH 3peHus HaOmomarens» [19, ¢. 279].

HccnenoBanue s3bIKa IMCKypca MO3BOJISET paCCMOTPETh (PYHKIIMOHUPOBAHHUE KaTETOPUU Tep-
LETITUBHOCTH B TECHOM CBSI3U C KaTeropuei cyoObeKTHOCTU. D. BeHBEHUCT oTMeYall, YTO «MMEHHO
B sI3bIKE M Oyiarosiapsi si3bIKy U€IOBEK KOHCTUTYUPYETCsl Kak CyOBEeKT, OO TOJBKO SI3bIK MpPUIAeT
peaTbHOCTh, CBOIO PEaTbHOCTh, KOTOPasi €CTh CBOMCTBO OBITh — MOHATHIO “EQO” — “Moe 7. SI3bIK,
[0 MHEHHIO YYEHOTO, KBO3MOXKEH TOJIBKO IMOTOMY, YTO Ka)</bIif TOBOPSIINI Mpe/CcTaBisIeT ceOs B
KayecTBe CyOBbEeKTa, YKa3bIBAIOIIETO Ha CaMOro ce0st Kak Ha 52 B cBoeid peun» [20, €. 293-294].

JI. B. JlaeHKO omnpezenser npolecc BOCHPUATHS KakK MPOoLecC MOPOXKIEHUS U pPa3BUTHUS TIEp-
LENTUBHOTO 00pa3a, KOTOPBIH SBISETCS LIEHTPAIHHBIM KOMIOHEHTOM NEPIENTUBHOTO KOMILJIEKCa,
OCHOBHOHM MPEANOCBHUIKOM M Pe3yabTaTOM aKTUBHOCTH CyOBEKTa BOCHpuUATHsA. lleprenTuBHBIN
KOMITJIEKC, TI0 MHEHHIO YYEHOTO, IPEJICTaBIsIET COO0N «MHTErpalibHOe AMHAMHYecKoe o0pa3oBa-
HUE, BKJIIOYAIOIee YYBCTBEHHYIO JTaHHOCTh OOBEKTa B €IUHCTBE C BHYTPEHHHUMH YCIOBUSMU
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€€ CyIIEeCTBOBAHUS: MEPLUETITUBHON MOTPEOHOCTHIO, OIEHKOH, OTHOIIICHUEM, YCTAHOBKOM H T. JI.»
[21, c. 73]. OTnnunTEeNIEHBIMU XapaKTEPUCTHKAMH MEPIIENITUBHOTO 00pa3a SBISIOTCS €r0 BHICOKas
MH(pOPMaTHBHAS EMKOCTh, MHOTOMEPHOCTb, CIIOCOOHOCTB CYILIECTBOBATH B (pOpME Ipoliecca u pe-
3ynbrara. [IoMHUMO CEeHCOPHO-TIEPLIENTHBHOIO YPOBHSI OTPAXEHUS JEHCTBUTENLHOCTH, NEpLeN-
TUBHBIA 00pa3 BKJIIOYAET B ceOs M pallMOHAIBHOE 3HAHKE, «C TIOMOIIBIO KOTOPOTO CyOBEKT OCBO-
O0XKIaeTCsl €OT IYT» HATMYHOTO OBITHSA, IIEPEXOAUT U3 OJHON CUTYaIMU B IPYTYIO, B TOM YHCIIE U
MBICJIEHHO KOHCTPYHPYEMYIO (BepOaabHO-IOTHUYeCKHi ypoBeHb)» [22, €. 10]. Pa3Hbie mapameTpsl
BU3YaJIbHOTO BOCIIPUSATHS, «pa3INUHbIE PAKypChl, MECTA U MOAYChI BOCIIPUSATHS OKa3bIBAIOTCS BO-
BJICUEHHBIMU B COBOKYITHOCTH MBICIUTENIBHBIX O0pa30B WM CTPYKTYp, MUMEIOIIUX HENmoCpea-
CTBEHHOE OTHOIIICHHE K (DOPMHPOBAHUIO 3HaUCHUS» [23, C. 46].

Bwmecte ¢ Tem B. A. bapaGanuukoB oTMedaeT, 9To OypHOE pa3BUTHE TEOPETUUECKHUX MOIXO0-
JI0B K ICUXOJOTMU BOCIPHUSTHS MPHUBEIO K BOSHUKHOBEHUIO MHO)KECTBA ONPEACICHUN Neplen-
IIUH, B OCHOBE KaXXJOTO U3 KOTOPBIX BBIJACISIACH T WIM MHAsl €€ 0COOCHHOCTh, HAaIpuUMep, Ipo-
LIECC BOCTIPUATHS OTOXKAECTBIIICS C IMHAMHKOM pelieHns NeplenTUBHON 3a1a4u, nepepaboTkoi
uHpOpMaLNK, ISHCTBUEM MM Pa3BUTHEM MEPUENTUBHOTO oOpa3a [24]. [lo MHEHHIO y4eHOro, B
COBPEMEHHBIX MCCIIETOBAHUSIX BOCIPUITHS BO INIaBy YIVIa CIEAYET CTaBUTh JIOTHKY MOPOXKICHUS
1 pa3BUTHUS (EHOMEHOB BOCTIPUATHUS HEOOXOAMMO JeiaTh aKI[EHT Ha aHaIu3e CyObeKTa BOCIpHUs-
THS, KKOTOPBII BBIIOJIHAET POJIb CTEPKHS U MHTETPATOpa Pa3IUYHbIX MPOSBICHUIN IICUXUKNY», 3a-
OCTPSATHh BHUMAaHHE Ha «3KOJIOTUYHOCTHU» OOBEKTA BOCIPHUATHS, «T. €. COBOKYIHOCTH PEabHBIX
00CTOSITENHCTB JKU3HU YEJIOBEKa, 00YCIIOBIMBAIOIIMX MEPLUENTUBHBIN Mporecc». B cBs3u ¢ 3TUM
IJIaBHBIM [IPU U3YYCHUU BOCTIPHATHUS CTAHOBHUTCS HE PACCMOTPEHUE OTAEIBHBIX aCIIEKTOB BOCIPHSI-
THS ¥ HE «BOCIPHITHE BOOOIIE», «a COOBITHE, peau3yroliee CeupuIecKyto CBI3b UHIUBUAA
CO cpemoii, yemoBeka ¢ Mupom» [24, ¢. 59]. Kak oTMedaeT yueHbId, CIEPIENTUBHOE COOBITHE
MMeeT COOCTBEHHBIM OHTOJIOTUYECKUI CTaTyC, OPraHU30BaHO B MPOCTPAHCTBE U BPEMEHU, BHYT-
penne nuddepeHnnpoBaHO, BKIOYCHO B ILIETHh JIPYTUX COOBITHI M MOXKET ObITh paCCMOTPEHO B
pasIMYHBIX CUCTeMax KoopauHaT» [Tam xe.].

Taxol moaxo K paccMOTpeHUI0 (peHOMEHa BOCTIPUSATHUS IPEACTABISAETCS HHTEPECHBIM U ITPO-
JTYKTUBHBIM JIJISl COBPEMEHHON aHTPOIIOOPHUEHTUPOBAHHOM JIMHTBUCTHKY, B IIEHTPE BHUMAHUS KO-
TOpPOW HAXOIUTCS YEJOBEK BOCIPHHUMAIONIMNA, MBICTSIIUN U roBopsammid. «[loHsATHE COOBITHS
M03BOJISIET BBIPa3UTh HanOoJIee BaKHBIE XapaKTEPUCTUKH MEPILETIUH — [IEIOCTHOCTh U pa3BUTHE,
BIIHCAB €€ B €CTCCTBEHHBIN ITOTOK XKHU3HU YeaoBeka» [22, €. 9].

B. A. bapaGaHIIMKOB NMOTYEPKUBACT, YTO COOBITHE SIBJISAETCS INIABHOW OHTOJIOTMUYECKON Xa-
PaKTEpPUCTUKOM MEPUENTUBHOTO MPOIIecca, KKOTOpasi MO3BOJISIET YCTAHOBUTH €r0 OCHOBAHUS, CO-
CTaB U CTPYKTYpY, CTalMU U MEXAaHHU3M Pa3BUTHS, YPOBHU OpraHH3alMM, CBONCTBA U JE€TEPMU-
HaHTB» [25, ¢. 117-118]. 3HaYMMOCTh MOHATHS O COOBITHH, TI0 MHEHHIO YYCHOTO, 3aKIII0UACTCS B
TOM, YTO OHO B METOJOJIOTUYECKOM IIJIaHE «3a/1aeT NMPEAMETHOE COJepKaHUe, eIUHUIIBI aHAIIN3a
Y TEXHOJIOTHH MCCIIEIOBAHUS BOCIPUATHUS, B TEOPETHUECKOM — MIPEIOCTABISIET CPEICTBA HHTEP-
NpeTaluy U POTHO3a MEPUENTUBHBIX sBIeHUN» [25, C. 118].

Konuenmus B. A. bapaGanimunkoBa, Ha Halll B3I, TO3BOJISIET HAOOJIee MOJTHO PACCMOTPETh
cieun UKy BOCIPUATHUS XYTOKHUKOM OKPY)KAIOIETO0 €ro MHUpA, MOCKOJIbKY YUYUTBHIBAET MHOTO-
MEpPHOCTh CYObEKTa BOCHPUATHS: UHIUBUAYaJbHbIE CIOCOOHOCTH, OTBIT, CKIIOHHOCTb K XYIOXe-
CTBEHHOMY BOCTIPHSITHIO M TBOPUECKOM MepepaboTKe MpeLenTUBHBIX 00pa3oB, HAOMIONATEIbHOCTh
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1 cnocoOHOCTh (POKycHpOBaTh BHUMaHHE Ha OIPENIENIEHHBIX CBOMCTBaX 00bEKTa, MOTHBBI, yCTa-
HOBKH, SMOLIMM U MHOTroe jpyroe. J[s XylnoKHUKa IpOIecC HarpaBIE€HHOIO BOCIPHUATHS (par-
MEHTAa OKPYKAOIIIEr0 MIPa MOXKHO XapaKTePU30BaTh KaK COOBITHE UITH IIETIOUKY COOBITHIA, KOTOpPBIC
COOTHOCSITCS C OIPEICTICHHBIMH IPOCTPAHCTBEHHO-BPEMEHHBIMU KOOPAUHATAMU, IPEAOTPEACTICHBI
anmepIenTUBHBIM KOMIUIEKCOM (T. €. 1o B. A. bapaGaHIIuKoBY, COBOKYITHOCTBIO BHYTPEHHHX YCIIO-
BUU BOCIIPUSATHS, COCTOSIHUEM CYOBEKTa BOCTIPUSTHS ), TOJUYMHSIOTCS MOTUBAM U MHTSHIIUSIM H, YTO
0COOEHHO BaXKHO ISl TROPUECKOTO BOCIIPUSITHSL MUPA, COTIPOBOKIAIOTCS AIMOILIUSIMH.

B cBoeMm uccrnenoBaHuM 3pUTENBHOTO BOCHPUATHS Ha MaTepualie pycCKOr0 M aHIIIUHCKOrO
s3b1k0B U. FO. KonecoB ananu3upyeT cxemy MEHTAJIbHON penpe3eHTalu 3HaHUSI O BOCTIPUSITHH,
OpraHWU30BaHHYIO B BUJE (hpeiiMa, KOTOPBIN MPEACTABISIET COO0M ABYXYPOBHEBYIO CTPYKTYPY: Ha
BBIIIIEJIC)KAIIEM YPOBHE HAXOJSATCS CIIOTHI «CYOBEKT», «0OOBEKT» U «COOBITHE», HA HUKEIeKAalleM
YPOBHE PACIIONIOKEHBI CIIOTHI, COIepIKAIE TPU3HAKU CYObEKTa, BOCIIPHHIMAEMOTO O0OBEKTa U
camoro coObITus BocnpusaTus. CIIOT «CyObEKT», KaK OTMEUAET YUCHBIH, COACPKUT UHPOPMAIIHIO
O CTETICHU aKTHBHOCTU HAONIOJATEeNsl, KOTOPBI MOXKET BBICTYIATh KaK «HAOIIONATEINb-1eITeIbY,
T. €. aKTUBHBIA CyOBEKT BOCTIPUSATHUS, U «HAOIIOAATEb-IKCIIEPUEHIIEP», T. €. MACCUBHBIN CBUJIC-
Tenb coObITHIl. CIIOT «COOBITHE BOCIPUSATHS» BKIIIOYAET PA3IMYHBIE XapaKTEPUCTUKU aKTa 3pH-
TEJIBHOTO BOCIPUSTHS, TaKKUe, HAIIPUMep, Kak (POKyC, KpaTHOCTh, SMOLIMOHANBHOCTD U Ap. Clot
«00BEKT BOCIPUATUS» COACPKUT JaHHBIE O TOTOJIOTMH 00BEKTA, TAKKE, HATPUMEP, KaK JITUTEINb-
HOCTb, MTAPTUTUBHOCTD, XOJIMCTHYHOCTH [26, C. 170-171].

OCHOBBIBasICh Ha METOMaX JIEKCUKO-CEMAaHTHUYECKOT0, (hpeiMOBOT0, KOHTEKCTYyaTbHOTO W
MParMaJMHTBUCTUYECKOTO aHANN3a, PACCMOTPUM CHEHU(PHUKY MEPIETITUBHOTO COOBITHS, JIexKa-
IIETO B OCHOBE MTO3HABATEIILHON M TBOPUECKOU JEATEILHOCTH XYJOKHUKA, a TAKXKe MPOaHAIIN3H-
pyeM CpeJICTBa €ro SI3BIKOBOM aKTyaTH3aIiu.

Pesyabrarhl 1 o0cy:kaenue. B cutyanuu 3puTenbHOrO BOCHPUATHS MUpPA XYIOKHUKOM, B
pe3ysbTare KOTOpoi (hOpMHUPYETCs MEPLUENTUBHBIN 00pa3, CyXKalliuii OCHOBOM JIJIs CO3/1aBaEMOTO
MacTepOM XyI0’KECTBEHHOTO 00pa3a, CJI0T KCYObEKT BOCTIPUSTHS» 3aIIOTHEH HAOII0MaTeIeM-1es-
TeJeM, SKCIUITMIIMTHO MPEACTAaBIEHHBIM Ha S3bIKOBOM YPOBHE, WJIM TaK HA3bIBAEMBIM «3aKaJpo-
BEIM» HaOmogareneM. Bo BTopoM ciryuae Ha sS36IKOBOM YPOBHE MpEACTABIICHA JCHOTATUBHAS CH-
Tyalus MEePIENIUN, TIPU TOM caM CYOBEKT BOCIPHSITHS HE PEPE3CHTUPOBAH B TIOBEPXHOCTHOM
CTPYKTYpE BBICKA3bIBaHUS. AKT BOCIPUATHS PACCMATPUBACTCS KaK COOBITHE, Pa3IMYHbIC Xapak-
TEPUCTUKU KOTOPOTO, TAKHE KaK MECTO, BpeMs, MOBTOPSIEMOCTb, JUIUTEIHHOCTh, MOTHBUPOBAH-
HOCTb, SMOIIMOHATbHAS] MAPKUPOBAHHOCTH U JIP., MOTYT HaXOAUTh WUJIM HE HAXOIUTh BEPOATHHYIO
penpe3eHTanno, B 3aBUCUMOCTH OT HaMEepPEHUsl TOBOPSIILIETO MPEACTaBUTh Ha SA3BIKOBOM YPOBHE
Ty WIH UHYIO KOH(UTYpAINIO 3HAaHHUS O KOHKPETHON CUTYyalluu MEepUENIU U c(hOKyCHpPOBATh CBOE
BHHUMaHUE Ha OMNpEJENIEHHBIX 3eMeHTax ¢peiima. B kauecTBe 00beKTa BOCIPUSATHS MOXKET BbI-
CTymnarb (parMeHT OKPYKAIOIIET0 MHpa Pa3IMYHON CTPYKTYpBI: YEJIOBEK (JTIOAM), TPEIMET
(Tpymnma npeaMeToB), MpUpoa, TPOU3BEICHIE UCKYCCTBA, COOBITHE, a TAK)KE BOOOpaKaeMbIii MUP
WM caM XYIOXKHHUK Kak 0OBEKT caMOpeIIeKCHH.

PaccmoTpuM B KauecTBe MprUMepa CUTYalMI0 3pUTEIbHOM Meplenium, Koraa 00beKToOM BOC-
TPUATHS JJI XYI0KHUKA BBICTYIAET npuponaa. /st CoOBpeMEeHHOTo aHTITMHCKOTO XyqoKHUKa []3-
BUJ1a XOKHH U300paKeHHE IPUPOJIHI B TUHAMUKE 1 MHOTOOOPA3HH €€ MPOSBICHUS HMEET 0COOYIO
3HAYMMOCTb. BocnpusiTiie OKpy»KaroIero Mupa 1 mpupo/ibl Kak €ro 4acTH JIEKHUT B OCHOBE CO3JaHMUs
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MacTepoM XyHIO0KEeCTBEHHBIX 00pa3oB. Ilpomecc BocipusaTUs MPUPOIBI U XYNOKHUKA — TOCTe-
JOBAaTCIIbHOCTH CO6I>ITI/II>1, KaXXJ0€ M3 KOTOPBIX IMO3BOJIACT 3alI€4YaTICTh B IMaMATH €€ YHUKAJIbHOC
COCTOSIHME B JTaHHBIM KOHKPETHBIA MOMEHT U MPOAHAIM3UPOBATh U3MEHEHHSI, KOTOPBIE TPOUCXO-
ISIT ¢ TeYeHUEM BpeMeHH. Takum o0pa3oM, eplEenTUBHBIN 00pa3 00beKTUBUPYETCS Ha BepOasb-
HOM YPOBHE KaK MPOIECC U KaK Pe3yIbTar MePIENTUBHON JAEATEIPHOCTH CYObEKTa!

Every time we get the spring I get thrilled like that. Here we’ve noticed — and it takes you
two or three years to notice — there’s a moment when spring is full. We call it “nature’s erection’.
Every single plant, bud and flower seems to be standing up straight. Then the gravity starts to pull
the vegetation down. It was the second year | noticed that; the third, you notice even more. At
the height of the summer, the trees become a mass of foliage, and the branches are pulled down
by the weight. When it falls off, they’ll start going up again. This is the sort of thing you notice if
you are looking carefully. The fascination just grew for me here. This was a big theme, and one
I could confidently do: the infinite variety of nature [27, p. 32].

B nanHOM (hparMeHTe TeKCTa Ha A36IKOBOM YPOBHE pean3yeTcst KoHpurypamus ¢ppeiiMa, npu
KOTOPOH XY0KHUK, CYOBEKT BOCTIPUSATHS, MPEACTABICH SKCIUITUIIMTHO KaK HAOII0MaTeIb- 1€ TEIb
HEepIENTUBHBIMHU MTpearKaramu NOtice, 00K B KoHTEKCTe MX yIoTpeOIeH s C THYHBIMH MECTOMME-
HUAMHA TICPBOTr0 U BTOPOTO JIMIA, @ TAKIKC KaK «3a1<a1[p01351171» Ha6JIIO,Z[aTe.HB — B IPCAJIOKCHHUU C
MIPEANKATOM SEEM U B MIPEIIIOKEHUSIX, OOBEKTUBUPYIOIINX JCHOTATUBHYIO CUTYAIIUIO TTIEPIICTITHB-
HOCTH ¢ (pa30BBIM IJIarosioM Start, mpeankaroM H3MEHEHUs COCTOSHUS DECOME, B MPEATIOKEHHH C
IK3UCTEHIIMOHAIBHOW KOHCTpyKIme there is. Ilpupona mpeacraer Kak XOMMCTHYECKH 0OBEKT
MePIEMNINY, KaK HEKOe HEACIIMMOE MPOCTPAHCTBO, KOTOPOE BOCTIPUHUMAETCS HAOIIOIaTeNIeM I1e-
noctHo (the vegetation; the trees; a mass of foliage; the branches). Bocripusitrie mpupoasr Mapku-
pyeTcsi B JaHHOM (parMeHTe TEKCTa KaK MOCIeI0BATEIbHOCTh COOBITHI, KOTOPBIE MPOUCXOSAT C
ompeneneHHoi perymsapuHocteio (Every time we get the spring) u ouepennocteio (the
second year | noticed that; the third, you notice even more) u conpoBOKIar0TCs SMOIUIMH BOC-
npunumaroinero cyonekra (I get thrilled; The fascination just grew for me here). Takum o6pasom,
BepOaTM30BaHHBIMHU OKA3bIBAIOTCS BCE 3HAYMMBIEC COCTaBIIsItoNMe (hpeiiMa: cyObeKT BOCTIPUATHSI,
00BEKT BOCTIPUATHSI, TIEPIIETITUBHOE COOBITHE U TAKUE €r0 XapaKTEPUCTUKH, KaK BpEeMsl, PEryIsip-
HOCTb, MOBTOPACMOCTD, JTUHAMU3M, SMOIIMOHAJIbHAS MAPKUPOBAHHOCTD.

BaxxHOl 0COOEHHOCTHIO TBOPUECKOTO BOCIPHATHS OKPYKAIOIIETO MUPA XYTOKHUKOM SIBIISI-
eTcst GOPMHUPOBAHUE B €r0 CO3HAHUHU HEOOXOAMMOCTH PEIIPE3CHTUPOBATH BO3HUKAIOIITUH TIEpPIIeTI-
TUBHBIA 00pa3 MOCPEICTBOM JKMBOIHMCHBIX 3HAKOB, B PE3y/IbTaTe YEro JAaHHBIA NEepHEHTUBHBIN
o0pa3 mony4yaeT JambHEHIee pa3BUTHE, CTAHOBUTCS OCHOBOM ISl CO3MIaHUSl XYHOKECTBEHHOTO
o0pa3a, moJTy4JaroIiero BOIUIONMIEHNE B )KUBOITMCHOM MTPOU3BEICHUN. ITOT MPOIECC TOTydaeT Bep-
0anbHYI0 00BEKTUBAIMIO B HCKYCCTBOBETUECKOM JHCKYpCe, HMEIoLeM (hopMaT «UHTEPBBIO € Xy-
TOKHUKOM», KOT/Ia MacTep caMm BepOasn3yeT Mpolecc pa3BUTUS U TpaHC(HOPMALIUU TEPLETITUB-
HOTO o6pasa B CBOEM CO3HAHUMU:

J-P was driving, and 1’d say ‘Stop’, and then draw different kinds of grass. | filled the sketch-
book in an hour and a half. After that | saw it all more clearly. After I’d drawn the grasses, |
started seeing them. Whereas if you’d just photographed them, you wouldn’t be looking as
intently as you do when you are drawing, so it wouldn’t affect you that much [27, p. 32].
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Crierudrika mepuenTHBHOTO MpoIiecca MapKUPyeTcs aaBepOuanbHbIMK JTekcemamu clearly,
intently, ncroap30BaHKEe KOTOPBIX C IIAroJaMH 3PUTEIILHOTO BOCIPHUATHS MO3BONISIET XYIOKHUKY
NPEICTaBUTh Ha BepOaIbHOM YpOBHE MpoLecc (OpMUPOBAHUS MEPLETITUBHOTO 00pa3a Kak BOJIHU-
TUBHBIN, TPEOYIOIINI YCUINI 1 BpeMeHH. XyIOKHUK MPEICTaeT He KaK CyOBbEKT, ITaCCUBHO BOC-
HpI/IHI/IMaIOH_II/Iﬁ I[GﬁCTBI/ITGJII:HOCTI:, a KakK Ha6JIIOI[aTe.HB — JACATCIIb, UCCICAOBATECIIb U B TO XKC
BpeMs SMOLMOHAJIBHBIN HHTEPIPETATOP YBUACHHOTO. J[MHAMHKA pa3BUTHS MEPLENTUBHOTO 00-
pasa B MpoIiecce TBOPUYECKOM NEITEIbHOCTH OOBEKTUBUPYETCS B IPEJIOKEHUH C TIPEJIJIOTOM Bpe-
menwu (After that | saw it all more clearly), a Takxe B CIIOKHOITOTYMHEHHOM MPEIIOKEHUH C TIPH-
narounbiv Bpemenu (After 1’d drawn the grasses, | started seeing them). Ilpomecc co3manus xy-
JT0’)KECTBEHHOTO 00pa3a Ha OCHOBE MEPILETITUBHOTO COOBITHUS aKTyaTU3UPYETCS XYTO)KHIUKOM B UH-
TEPBBIO C UCKYCCTBOBEAOM:

Drawing makes you see things clearer, and clearer, and clearer still. The image is passing
through you in a physiological way, into your brain, into your memory — where it stays — it’s
transmitted by your hands [27, p. 84-85].

MHoxecTBeHHOE NCIIOIBL30BaHUE npuiaaraTCJIibHOro Clear B CpaBHHTeHLHOﬁ CTCIICHU IJIA Xa-
PaKTEPUCTUKH MPOIECCa 3PUTEIBLHOTO BOCIIPUATHS MTO3BOJISIET TOBOPAIIEMY TpaHC(HOPMUPOBATH
3HaA4YCHUEC I1arojia See Kak 1iarojia, MAapKHUPYIOLIETO MAaCCUBHOC CO3CPLHAHUEC, U HAJACIUTL €ro B
JaHHOM KOHTCKCTC 3HAYCHHUEM aKTHBHOIO, (bOKYCHOFO BOCIIpHUATHUA, JTUHAMHUKA U PE3YJIIBTAThI KO-
TOPOTO (PUKCUPYIOTCS CO3HAHUEM, OCTAIOTCS B TAMATH, TPAHC(HOPMHUPYIOTCS M TIOTYUYalOT perpe-
3€HTAIMIO MTOCPE/ICTBOM JKMBOIMCHBIX 3HAKOB. J[MHAMMKa NEPUENTUBHOTO 00paza MapKupyercs
raroyiom pass, hpynkuunonupyrommm B popme Present Continuous (image is passing through you),
a Takke miarosoM transmit, 0ObeKTUBUPYIOIINM 3HAUCHHE TMEpeaayd WHPOPMAIUH B TPOIIEcce
CO3JaHUs KUBOIMUCHOI'O MPOU3BCIACHU.

3pUTenbHOE BOCTIPUIITHE OKPYXKAIOIIETO MUPA, IMOIIMOHANIbHAS PEIICKCHS U TBOPUECKAS aK-
TUBHOCTbB, HaAIIpaBJICHHAA HA CO3JaHUC XYOOKCCTBCHHOI'O ITPOU3BEACHUA, OIIPEACIAOTCA MaCTEC-
POM KaK TpH 3HAYUMbBIX KOMIIOHCHTA TBOPYECKOI'0 MUKJIA:

| used watercolour because | wanted a flow from my hand, partly because of what | had
learned of the Chinese attitude to painting. They say you need three things for painting: the hand,
the eye, and the heart. Two won’t do. A good eye and heart is not enough; neither is a good hand
and eye. | thought that was very, very good. So | took up watercolour, which I had not used much
before [27, p. 62].

Co3nanue XymoKecTBEHHOro o0pa3a OOBEKTHBHPYETCS XYJOKHUKOM IMpPU MOMOIIM CyIIe-
creutenbHOro flow, meradopudeckoe MCHONB30BaHHE KOTOPOTO TMO3BOJISET PEIPE3EHTHPOBATH
TBOPYECTBO KaK HEMPEPBIBHBIN MPOIECC, B OCHOBE KOTOPOTO HAXOAUTCA SMOIMOHAIBHO MAapKHU-
POBaHHBIH MEePIENTUBHBINA 00pa3. Tpu BaKHBIX KOMIIOHEHTA TBOPUECTBA, BOCIIPUSATHE, H300paXKe-
HUC W SMOIMH, PENpPE3eHTHPOBAHHBIC Ha SI3LIKOBOM YPOBHE CYIICCTBHTEIbHBIME hand, eye u
heart, pyHKIMOHHUPYIOT B paMKax €JMHOTO KOMILJIEKCa, 00ECIIEUNBAIOIIETO CO3JaHNE TIPOU3BEIe-
HHUA UCKYCCTBA.

Takum 00pa3oM, BOCHPUSATHE MPUPOIBI PENPE3CHTUPYETCS XYLOKHUKOM Ha BepOalbHOM
YPOBHC KaKk JTUHAMUYIHOC, HAIIPABJIICHHOC, BOIMTUBHOC, SMOIIMOHAJIBHO MAPKUPOBAHHOC CO6I>ITI/I€,
B pe3yJIbTaTe KOTOPOTO MPOUCXOAUT (HOPMHUPOBAHKE MEPIIETITUBHOTO 00pasa, CIy>KaIiero OCHOBOH
JUTSL CO3TIaHMsI XYJIO’KECTBEHHOTO MPOU3BeAeHMs. PaccMOTpeHre cuTyaluu 3puTesbHON NepUeniuu
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KaK COOBITHS MO3BOJICT CPOKYCHUPOBATh BHUMAHKE HA CyOBEKTE BOCIIPUATHSI, KOTOPBIH, SBISSACH
AKTHUBHBIM Ha6J'IIOI[aT CJICEM, PYKOBOJACTBYETCA OIIPCACIICHHBIMU HHTCHIIUAMHA, BHUMATCIbHO UCCJIIC-
IyeT 00BbEKT BOCIIPUSTHS U HCIIBITHIBAET 3MOLIMHU, B PE3YJIbTaTe Yero u OopMUPYETCS MEPLENTHB-
HBI 00pas.

B cnenyromem nnTepBbio ¢ J3BUIoM XOKHH OOHAPYKUBAIOTCS (DparMeHThl, B KOTOPBIX XY-
JOKHUK PETIPe3eHTUPYET MEePLENTHBHOE COOBITHE KaK HAlpaBIEHHOE ACHCTBHE:

You get a whole year in Normandy. We began with winter trees. You have to begin with them
to see the first buds that come out. I had made all these pictures, and | saw they got better and
better as I went along, because | got more and more skillful with the iPad. But | wanted it to end
on a final snow scene, and there was only one day of snow here, in January. A weather forecast
said snow was coming Sunday. I got up early. Light only comes at about quarter to nine anyway,
and there was no snow. But it was all gray. | was just thinking of going back to bed when it
started coming down, at about 9:15 a.m. So | got out my iPad and | went to that door here and
drew. The snow didn’t really cover the green — that field in front of the house was still green. It
only snowed for about forty-five minutes, and then it stopped. And then, by 12:15, when the sun
came out, it had all gone completely. And I realized, if 1’d stayed in bed until twelve-o’clock, 1’d
have missed it [28].

[lepuenTuBHOE COOBITHE aKTYaTM3UPYETCS B MPEACTABICHHOM (PparMeHTe KakK IMOCieI0BaTelb-
HOCTh HAMEPEHHBIX JIEHCTBHMA. [[71s1 TOrO YTOOBI «YBHIETH», XYAOKHHUK TTPHKIIAIBIBACT OMPEICIICH-
ueie yeusus (there was only one day of snow here; | got up early). Mcnosnb3oBanue TMYHBIX MECTO-
MMEHUIT TIEPBOTO JIMI[a BMeCTe ¢ penukaramu aktuBHoro neiictust (I had made all these pictures; |
went to that door here and drew) u nepuentusabiMu nipearikatamu (I saw they got better and better)
CBUACTCIILCTBYCT O TOM, YTO Cy6’b€KT BOCIIPpUATHA ABJIACTCA Ha6.HIO,Z[aT€JI€M-I[€5ITCHeM, HaMCPCHHO
ITAHUPYIOIIUM HIECPUCIITUBHOC CO6BITI/I6, a TaKKC CO34ar0lIyM YCJIOBUA IJIA €ro aKTyaJIu3aluu.

JI[x000mBITHO OTMETUTH TOT (PaKT, YTO Y Xy[AOKHHUKA 3apaHee chopMUPOBaH 00pa3 00bEKTa BOC-
npustus (I wanted it to end on a final snow scene). Jlpyrumu ciioBaMu, CyObEKT BOCIIPHSITHS 3apa-
HEe 0CO3HAET, KaKoe MEePIENTUBHOE COOBITHE JOJDKHO UMETh MECTO, YTOOBI OH MOT CO3/1aTh HEOO-
XOJMMBIN Xy[I0KeCTBEHHBIH 00pa3. Bmecte ¢ TeM meprentuBHoe COOBITHE COOTHOCUTCS C IPO-
CTPAHCTBCHHO-BPCMCHHBIMU KOOPAWHATAMU, ITOCKOJIBKY XYIOKHUK B PaCCMATPHUBACMOM TCKCTO-
BOM (h)parMeHTe OTpa’kaeT peajbHOe BPeMs U MECTO COOBITHS. Perpe3eHTarus BpeMeHu CBs3aHa C
oOBbeKTHBALIMEH JUIMTEILHOCTH nepienTiuBHOro nporiecca (for about forty-five minutes), konkper-
HOTO BPEMEHH, KOTJia neprenTuBHoe coObiTre nmporcxoauT (at about quarter to nine, at about 9:15
a.m., by 12:15), spemenu roza (in January, winter trees), aus (Show was coming Sunday) u cyTok
(I got up early). ToBopsumii penpe3eHTUPYET MPOCTPAHCTBCHHYIO XapaKTEPUCTUKY MEPIIEHTHB-
HOTO IpoIlecca, yKa3biBask Ha MeCTo, rie oH mpedbiBai (in Normandy), u ¢akTuueckoe MecToHa-
XOJK/IeHHE B MOMEHT meprientuBHoro coosrtus (I went to that door here and draw).

Jpyroii 6putanckuii XynoxxHUK JltockeH @peiin Takxke penpe3eHTUpyeT 3pUTelIbHOE BOCIPU-
ATHE KaK COOBITHE, JIJIS peallu3alii KOTOPOro HEOOXOIUMO TPUKIIAIBIBATh YCUITUS, YTOOBI OBITH
CIOCOOHBIM «YBHJIETH», MIIN KaK HaBBIK, KOTOPOMY HEOOXOAMMO y4uThCs. PaccMoTpum npumep:

I was visually aggressive. | would sit very close and stare. It could be uncomfortable for both of
us. | was afraid that | didn’t pay very strict attention to every one of the things that attracted my eye
the whole painting would fall apart. I was learning to see and I didn’t want to be lazy about it [29].
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B npuBeneHHOM pparmMeHTe CyOBEKT BOCIIPHATHSA MPEACTABICH SKCIUIMIIMTHO KaK HalIoa-
Telb-NIeSATENb JUYHBIM MECTOMMeHUeM | u mepuenTuBHBIME NpeaukaTamu stare, pay attention,
see. 3purenbHOE BOCHPHUATHE A XYIOXKHHKA SBISETCS HABBIKOM, KOTOPOMY HEOOXOIMMO
yuuThces. I3 mpumepa BUIHO, YTO Mpolece «00ydeHUs» 3aHuMall 00JIbIIOE KOJTMUECTBO BPEMEHH,
MTOCKOJIbKY TOBOPSIIIIMI MCITOJB3YET COCTABHOE acleKTyanbHoe ckazyemoe (would sit and stare), a
TaKKe rpammarudeckyro gopmy mporpeccuBa (I was learning to see). IlepuenTuBHBIN mpolece
JUIS XyIO)KHHKA SIBJISIETCSI HE TOJIBKO 00pabOoTKOM BOCHpUHUMaeMoi nH(popMaIiy, B pe3yibTare
KOTOpOil (hopMUPYIOTCS BHU3yajbHble 00pasbl, HO M IEJICHANIPABIEHHBIM, CO3HATENIbHBIM Jei-
CTBUEM, TPEOYIOIINM YCUJIMIA U KOHIIEHTPAIIUH JJIS1 TOTO, YTOOBI OCMBICIUTH OOBEKT BOCTIPUSATHUS
L[EJIOCTHO, YTO MO3BOJIMIIO OBl CO37aTh XYI0XKECTBEHHBIH 00pa3 mpousBeaeHus. CUtyauus 3pu-
TEJIBHOTO BOCTIPUSTHUS COIIPOBOXKIAECTCS IMOLIMSAMU U PENPE3EHTUPOBAaHA B TEKCTOBOM (PparMeHTe
TaKUMHU 3MOIMOHAILHO-MapKUPOBAaHHBIMU JICKCHUCCKUMHU eIMHUIIAMH, Kak Visually aggressive,
uncomfortable, afraid, strict attention, be lazy about it.

PaccMoTpuM npumepsl, penpe3eHTHPYOIINE POLECC 3pUTEIBHOIO BOCIPUATHS MUpa Apy-
MM COBPEMEHHBIM aHINIMMCKUM XYyI0KHUKOM — [ JIeHHOM bpayHOM, OTIIMYUTEIbHOM YEPTON TBOP-
YeCcTBa KOTOPOTO CTAHOBSATCS CIOXKETHI, KOTOPBIE OH 3aMMCTBYET U3 PA0OT KIACCHUECKUX U COBpE-
MEHHBIX XYJ0KHHUKOB, TIEPEOCMBICIIMBASA UX W HANOJHSSA HOBBIM COJEpKaHHEeM. Takum oOpazom,
00BEKTOM BOCTIpUATHS ABISIIOTCS 1715 [ ieHHa bpayHa kapTHHBI IpyruX MacTepoB:

I hunted through the old favorites such as Auerbach and Baselitz, trying to find an image,
and couldn’t find anything. Then I looked at Soutine and realized that within this clump of green
trees there was the head that I wanted to find [30].

B naHHOM HHTEpBBIO CYOBEKT BOCIPUATHS PEACTABIICH SKCILUTUIIUTHO KaK HaOIo1aTeNb-/1e-
STEIb TIePIENTUBHBIM NpenukaroM 00K, 1eHOTaTUBHAS CUTYAIHs IEPIETITUBHOCTH PEIIPE3CHTH-
pOBaHa 3K3MCTEHIMOHAILHON KOHCTpYyKIUel ¢ obopotom there was (within this clump of green
trees there was the head that | wanted to find). [TepiientuBHOE COOBITHE TPOMCXOIUT B PE3YIIBTATE
HaMEpEHHBIX, BOJIUTUBHBIX ACUCTBUI CyOBEKTa, PEACTABICHHBIX Ha S36IKOBOM YPOBHE IJIaroJIOM
hunt (1 hunted through the old favorites), meradgopuuecku nepeaaronumM B JaHHOM KOHTEKCTE
CHJIHOE JKEJIaHHWE U LIeJIeyCTPEMIICHHOCTh HaOIONATeNs, a TAK)KE BOJIMTUBHBIM IJIarosiom want
(I wanted to find). Ha s13p1k0BOM ypoBHE 0OBEKTUBHPYIOTCS U MHTEHIMHU cyOobekTa (trying to find
an image): mepuenTHBHOE COOBITHE COBEPLIATIOCH HAMEPEHHO U OBLIO MOAYMHEHO ONPE/ICICHHOM
L[eJIH — HAUTH OCHOBY ISl CO3JJaHUS XY/I0’KECTBEHHOT0 00pasa:

It started out as a group of trees taken from a Soutine painting. | wanted them to be like the
myth of the Green Man, the natural spirit of nature, but also with the unpleasant aspect of the
darker side of nature. Again it’s a pagan myth which would seem to be at odds with 20th-century
urban life. But | also live in the countryside so | see nothing wrong with bringing some more
country themes into the work. The idea is that this head forms out of the trees, but it has this
abstracted Art Brut feel to it [30].

CnoXHBIHM Xy10KECTBEHHBINH 00pa3 GopMUpyeTCs Ha OCHOBE NEPLENTUBHOTO COOBITHS, KOTO-
poe Mapkupyercs B JanHoM pparmente npudactuem taken (It started out as a group of trees taken
from a Soutine painting). B pe3ynbrare 3puTeIbHOTO BOCIIPHUITHS KAPTHHBI JPYrOTO XYI0KHHKA,
X. M. Cyruna, y I'nenna bpayna popmupyercs unest uis cooctBeHHOTo ipousseenust (The idea
is that this head forms out of the trees). Nnes Tpanchopmaiuu neprenTuBHOT0 o0pasa B XyIoKe-
CTBEHHBI 00BEKTUBUPYETCS BO BTOPOM IpeaiiokeHnu JanHoro gparmenta (I wanted them to be
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like the myth of the Green Man, the natural spirit of nature, but also with the unpleasant aspect of
the darker side of nature), korna XymoKHHK BepOau3yeT CBOM HHTSHIIUH ISl COOSCEeTHHKA.

B cBOMX MHTEPBBIO XYNOKHUK aKTyaIH3UPYeT 3HAYMMOCTh TIEPIIEHITUBHOTO COOBITHS:

I will spend ages in front of an original and study the way the brush marks are made. It’s
always one of the most exciting things when looking at the painting to try and animate the way
the artist made them and the way their hand was moving whilst doing it [31].

B nanHoM (parmeHTe TeKcTa akTyalU3UPYIOTCS TaKHe XapaKTEPUCTUKU MEpLENInu, Kak
JUIMTEJIBHOCTh U MHTEJUIEKTYyalbHasl HArPYKEHHOCTh. Xy[0)KHHUK HE IIPOCTO pacCMaTpuBaeT Kap-
TUHBI IPYTUX MAcTE€pPOB, a BHUMATEIbHO U3YyYaeT WX, YTO MapKHUPYETCs Ha BepOaJIbHOM YpOBHE
niarosiom study. [TepuenTrBHOE COOBITHE OOBEKTHBUPYETCS TAK)KE TAKUMHU TIarojaMu, kak 100k u
animate, ucIoap30BaHNE KOTOPBIX B OJHOM IPEII0KEHHUH aKIIEHTUPYET COBMECTHOE MTPOTCKAHKE
MIPOIIECCOB 3PUTEIHHOM MEPIETIINA U BOOOPAKEHUS.

HepHeHTI/IBHOC COOBITHE SBIISIETCS OMOIHUOHAJIBHO MAapKHUPOBAHHBIM, YTO IMOATBEPKAACTCA
HCIIOJIB30BAaHUEM JICKCUUYECCKHUX €IUHHUI] C SMOTHUBHBIM 3HAYCHUEM

For instance, | like looking at paintings and portraits, because I like traveling the world
through art, in many ways. Especially in the way that painting allows you to travel through time.
You can go to the sixteenth and seventeenth centuries through paintings, in such a fantastic way.
Not just because they’re literal renditions of what it was like to live in those centuries, but also
how people felt in the sixteenth and seventeenth centuries is different to how they feel now. Their
ideas of beauty, their ideas of pain and what death meant to them was incredibly different. People
were surrounded by death and therefore | probably find the enjoyment of somebody else’
description of something slightly more interesting than actually being there [32].

Ha ¢opmupoBanne Xyn0keCTBEHHBIX 00pa30B B MPOIECCE MEPILENTUBHOTO COOBITUS MOXKET
BJIUATH HC TOJIBKO HAMCPCHHOC 3aUMCTBOBAHUC U OCMBICIICHUC pa60T KIIAaCCUYCCKUX U COBPCMCH-
HBIX XYyIOXXHUKOB, HO 1 q)OHOBBIe 3HAHUA O CYHICCTBYIOUX MPOU3BCACHUAX UCKYCCTBA B IICJIOM,
AKTYAJIU3UPYIOIHUECCA B COBHAHNUU XYTOKHUKA B MOMCHT BOCITPUATHUA:

What | meant was that my paintings were a way of looking at the world, not through the
eyes of a painter, but through the eyes of painting. It was about looking at the world with the
knowledge of a lot of painting [33].

B npuBeaeHHOM puMepe NPOU3BEICHUS UCKYCCTBA, XyA0KECTBEHHAS] HATIOJIHEHHOCTh KOTO-
PBIX SABJISIETCS PE3yNIBTAaTOM 3pPUTENBbHOM meprenmuu (My paintings were a way of looking at the
world), paccmarpuBaroTCs XynoKHUKOM KaK TO, YTO KOHCTPYHMPYET HpEACTaBICHUSI 00 00bEKTe
BOCIIPUATHS — OKpY’KarolleM Mupe. JlaHHash XapakTepUCTUKa MAPKUPYETCs C IIOMOILBIO IIpUeMa
OJIMIICTBOPEHMSI: MTPUITUCHIBAHUS KapTHHE criocoOHOcTH BHIeTh «through the eyes of painting».
YnorpebiieHre abCTpaKTHOTO CylecTBUTeNbHOr0 Knowledge mo3BosisieT cienarh BBIBOIL O TOM,
YTO Ha MEPIENTUBHOE COOBITHE, B MPOIECCE KOTOPOTO (DOPMHUPYIOTCS XyIA0KECTBEHHBIE 00Pa3bl,
OKa3bIBAIOT BIUSHHE MPEIABIIYIINHA ONBIT M 3HAHUS MacTepa o paboTax APYTruX XyA0)KHUKOB.

Jlnst coBpeMeHHOTro OpuTaHCKoro XynokHuKa Jlpatinena ['yaiBruHa, KOHIIEHTPUPYIOIIETO CBOE
BHHMaHHE Ha YEJIOBEUYECKOW (Urype W TMOpTpeTe, MEepPUENTUBHOE COOBITHE MPOUCXOIUT CHH-
XPOHHO C CO3JaHUCM XYIOKECCTBCHHOT'O 06pa3a. I/I306pa>1<a;1 HaxoQdauIerocs rnepea HuM 4CJI0BCKaA,
JI. T'ynBUH BOBJIEKAET €ro TakXe B BepOaJbHBINA JMAJIOL, YTO MO3BOJSIET €My YCTaHOBUTH Oojiee
OJIM3KUI KOHTAKT C MOJICIIBIO:
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That is something that has re-occurred in my work in different ways, whether it is an encounter
with someone, or somewhere. Having drawn from the figure in the life room at art school, | have
always been interested in questions around what gives you permission to look at someone in a
focused way. When really engaging in the experience, drawing someone can be quite a sensual
activity. So the process of making marks in relation to the synchronised action of looking at the
subject and the page, allows you to reach through the surface. In some ways you are touching
who, what or where you are observing; touching without touching [34].

[TeprienTHBHOE COOBITHE aKTyAIM3UPYETCs KaK HAIpaBJICHHAsS JeATEILHOCTh CyOBhEeKTa BOC-
IPUATHS, KOTOPBIA SKCIUTMIMTHO TpejacTaBieH B TekcroBoMm ¢parmente (I have always been
interested in questions around what gives you permission to look at someone in a focused way).
[eprienTBHOE COOBITHE MAapKHPYETCS TaK)Ke IiarosioM ODServe, akTyaau3upyroIIuM HaMepeH-
HOC, BHUMATCJIBbHOC, (bOKyCHOG 3PUTCIBLHOC BOCIIPUATHC. CI/IHXpOHHOCTI: NEpUCTITUBHOTO COGBI-
THS U IIpoIIecca CO3MaHUs XyI0KESCTBEHHOI'O 06pa3a MO3BOJISIET XYIOKHUKY B3aUMOIEHCTBOBATh
C 00BEKTOM BOCHPHUSATHS U N300pakeHHUs HA SMOLIMOHAIBHOM YPOBHE, YTO aKTYaJIU3UPYETCs HC-
MOJIb30BAHUCM JId XaPAKTCPUCTUKH TBOPUCCKOI'O IMPOLCCCa TAKUX CHOBOCOquaHHﬁ, Kak a Sensual
activity, to reach through the surface, touching without touching.

So the process can become about the whole experience, the drawing, the looking, but also
the sensing. The drawing is the visual record, but the drawing can become the vehicle to allow the
encounter to become accentuated, giving you a sense of what is beyond the visual. So for me the
entirety of the encounter and the potential of what that can create is really important. Making the
drawing is often like a kind of strange attempt to comprehend the encounter; it can be quite
euphoric in a way, the sense of something that is very concentrated [34].

[lepuenTuBHOE COOBITHE MPOUCXOIUT OIHOBPEMEHHO C MPOIIECCOM PHCOBaHMS, KOTOPHI B
CBOIO O4YEpPCAb BIMACT HA CTCIICHb YYBCTBCHHOI'O BOCIIPUATUA XYJOKHUKOM 0o0BLeKTa nepucnuun
(the drawing, the looking, but also the sensing; giving you a sense of what is beyond the visual).

HNHoraa nporiecc TBOPUECKOTO BOCTIPUSTHS, SIBJSSICH CJIOKHBIM KaHaJIoM (hOpMUPOBAHUS XY-
JOKECTBCHHBIX o6pasoB B CO3HAHHMHU XYA0KHHKA, MOXKCT HC HaWTH aICKBATHOI'O Bep6aJ'IBHOFO BbI-
pakenus. IIpu 3TOM BO3HUKAIOIIKE XYJ0KECTBEHHBIE 00pa3bl MOT'YT UMETh BIIOJHE OIpEJIeNICH-
HOC MMPCACTABJICHHUC:

I don’t really know how to articulate what I do. With painting, you’re always trying to find a way
to describe what you’re seeing because you’re often looking at the indescribable. You can literally
describe what you’re looking at, but to actually get at the emotion you feel is very, very difficult [33].

B paccmarpuBaemom pparmenTe TekcTa OpuTaHCKu XynoxkHUK [Tutep J{oiir, sBisisich CyObek-
TOM BOCHPHATHA, SKCINIMIUTHO IMPEACTABIICH KaK Ha6J'IIO,I[aTeJ'IB-I[e$IT €JIb C IIOMOIIBIO TMIEPUCTITHB-
HBIX MpeaukaroB Seeing, looking. 3purtenpHOE BOoCHpUsATHE 00OBEKTHBUPYETCS B MPEAIOKEHHSIX C
HCIIOJIb30BaHHEM TpaMMaTudeckoro Bpemenu Present Continuous, u Takum 00pa3oM MEpICTITHB-
HBII TIPOLIECC MAapPKHUPYeTCsl KaK ATUTENbHBINA. OObEKT 3pUTETIHHOTO BOCTIPUSITUS OMTUCHIBACTCS XY-
JIOKHUKOM Kak HeuTo HeoOwbsichumoe (indescribable), uto TpebGyer ocoboro mondopa si3bIKOBBIX
emunutl (how to articulate what | do) win xymoxecrsennnix 3uakoB (With painting, you’re always
trying to find a way to describe). MoxxHO cka3arb, 4TO SI3BIKOBBIC CPEICTBA HE MOTYT IEpeNaTh TO
KOHIICTITYaJIbHOE 3HaYeHHE, KOTOpoe (HOPMUPYETCs B TPOIIECCE 3PUTEITHLHOTO BOCTIPUATUS XYHO0XK-
HHKa, ¥ SMOIIMOHAIBHOE COZIEpKaHue mepientuBHoro coobiTus (get at the emotion you feel is very,
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very difficult) nomunupyet Hax si3eikoBeIM (Can literally describe what you’re looking at). ITosrope-
HUe UHTeHCH(pUKaTopa Very ycuiuBaeT ceManTuky mnpunararensroro difficult, uto momuepkuBaer
HEBO3MOXHOCTH Bep6aHI/I30BaTB HepHeHTHBHBIfI OIIBIT.

I/ICCHG,Z[OBaHI/Ie TCKCTOB MHTCPBBIO C XYAOKHUKOM BBLIABUIIO 3HAYMMOCTL IMCPUCIITUBHOTO
nporecca B MO3HABATEIILHOM JESTEILHOCTH TBOPYECKOM JIMYHOCTH, ITO3BOIHMIIO ONPEAEIUTH OC-
HOBHBIE ITapaMeTPhI MEPIETITUBHOTO COOBITHS, PACCMOTPETh XapaKTEPUCTUKU CYOBEKTa, 00bEKTa
MEPIICTIIINK, a TAKXKE MPOCIIEANTh BepOaTH30BaHHbINH B AUCKYPCE HHTEPBBIO Mporiecc GopMHUpo-
BaHUS XyI0)KECTBEHHOTO 00pa3a B COZHAHUH XyI0KHHKA.

Bakirouenue. [IpoBeeHHBIN aHAIN3 TEKCTOB MHTEPBBIO C XYIOKHUKAMH MOKA3bIBACT, YTO
OCHOBOMH XyII0KECTBEHHOTO 00pa3a, CO3/1aBaEMOT0 MACTEPOM MTOCPEACTBOM KUBOIMCHBIX 3HAKOB,
SIBJIICTCS TIEPIETITUBHBIN 00pa3, HOPMUPOBAHHE KOTOPOTO MIPOUCXOMT B PE3yNIBTATe MEPIIETITHB-
HOTI'o COGBITI/IH. OCHOBHBIMH XapaKTCpUCTUKaMU TICPLUCIITUBHOTO CO6BITI/I5I SABJIAKOTCA MCECTO,
BpEMsl, MOTHBHPOBAHHOCTb, BOJIUTHBHOCTH, SMOI[HOHAIbHASI MAPKHPOBAHHOCTh, TOBTOPSIEMOCTb,
JUTMTENTBHOCTE, (POKYCHOCTD 1 Jip. CyOBEKT BOCIIPHUATHS Ha S36IKOBOM YPOBHE IIPEUMYIIECTBEHHO
MMpCACTABJICH KaK aKTUBHBIN HaGHIOI[aTeHB'Z[eHTeHB, OJHAKO BCTPCUAIOTCA NPUMCPLI, I'/IC CyGTJGKT
SIBJIICTCS TACCHBHBIM HAOJIOIaTe IeM-3KCIIepreHIiepoM. JICHOTaTHBHAS CUTYAITHSI IIEPICTIIIHHA MO-
KET GBITB AKTYyAJIM3UPOBaHA TAKXKC 3K3UCTCHIMOHAJIbHBIMH KOHCTPYKIUAMU, NPCAUKATAMHU, B CO-
CTaB KOTOPBIX BXOAAT MHXOATUBHBLIC IIArOJIBI UJIKU TT1aroJibl USMCHCHUS COCTOSHMUA. 3HaHue 0 cH-
TYaluy 3pUTEIBHON MEPIETIMA MOXKET OBITh IPEACTABIEHO B BUjIE (PpeiiMa, OCHOBHBIMH KOMITO-
HCHTAMHM KOTOPOT'0 ABJISIFOTCA Cy6’beKT nepucnuuu, OG’BCKT nepuenuun U nepuciuTUBHOC CO6BITI/IG.
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Nudopmanus 00 aBTopax.

ITemyxosa Tamvsana Heanoena — xanaunar punonorundeckux Hayk (2007), noueHT kadeapst
aHIIUICKOM (Quiogoruu M JUHTBOKYIbTYposiorun Cankr-IleTepOyprckoro rocynapcTBeHHOTO
YHUBEpCUTETA, YHUBEpCHUTETCKas HaO., 1. 7/9, Cankr-IletepOypr, 199034, Poccus. ABrop 6osee
50 nayunsix myonukanuid. Cdepa HaydHBIX WHTEPECOB: KOTHUTHUBHAS JIMHTBHCTHKA; SI3BIKOBAs
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aKTyaJIu3alus 3CTEeTUYECKON OLIEHKH; TParMaJIMHIBUCTUYECKUE U aKCHOJIOTHYECKUE ACTIEKTHI HC-
KYCCTBOBEIUYECKOT0 IUCKYypCa.

Yynaxuna Anexcanopa Onezoena — acnupantka (1-it Kypc) kadeapbl ”HOCTPaHHBIX S3bIKOB
Cankr-IleTepOyprckoro rocymapCcTBEHHOTO AJIEKTPOTEXHUYEeCKoro yHuBepcutera «JIDTU»
uM. B. U. YnesroBa (Jlenuna), yn. [Ipodeccopa Ilonona, 1. 5@, Cankr-Ilerepoypr, 197022, Poc-
cusi. ABrop 4 HayuHbIX nmyonukauuid. Cdepa HaydHBIX MHTEPECOB: MParMakOrHUTHBHBIC U JHC-
KypCHUBHBIE HAlPaBJICHUSI B TUHTBUCTHKE.

O KoH@AuKmMe UuHMmMepecos, C8A30HHOM C OOHHOU nybaukayued, He c00BU{a0Ch.
Mocmynuna 10.03.2023; npuHAmMa nocae peyeHauposaHua 12.04.2023; onybaukoeaHa oHAaliH 21.09.2023.
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