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BeBepeHwme. CTaTbdA NOCBSLLEHa PACCMOTPEHMIO KaTeropum rnpocTpaHcTea B rnpo3se 3. A. lo.
Ha nprvmepe paccka3oB yXacoB Ornpejensercs pofib XyAoXKeCTBEHHOro NpoCTpaHCTBa B
A3bIKOBOW KapTMHE MUpa aBTopa W BbISBASIOTCSA ero Kato4yeBble CTPYKTYPHO-CEMaHTUYe-
CKMe XapakTepucTUKn. AKTyalbHOCTb MPOBOAVIMOIo NCC/IelOBaHUS CBA3aHa C BO3pacTato-
LM MHTEPEeCOoM K Crocobam 1 cpeacTBaM KOHLEeNTyann3aunm 4eNCTBUTENIbHOCTY B XYA0-
XeCTBEHHOM TeKCTe, K MpobsieMam XyAoXKeCTBEHHOMO XaHpa U cneumorike aBTOPCKOro
NANOCTUNS.

MeToponorna  NCTOUYHUKU. OCHOBHbLIMY METOAaMW NCC/eA0BaHVA BbICTYMNAtOT CeMaH-
TUYECKUA aHanmM3, 3aK/IlYarLWMACa B ONpejeneHnn KA4YeBbIX BMHAPHLIX MPOCTpaH-
CTBEHHbIX OI'II'IO3VIL|,VIVI, n d)yHKLI,VIOHa}'IbHO-CTVI}'IVICTVI'«IGCKVII7I aHanms, OpVIeHTVIpOBaHHbIVI Ha
BbIsiB/ieHMe CNOCO60B 1 CPeACTB penpe3eHTaumn XyL0XeCTBEHHOro NpoCcTpaHCcTBa B TBOp-
yectse 3. A. lNo. SMnupuryeckoli 6a3oi nccieoBaHNSA MOCAYXUIN PACCKa3bl, HAMMCaHHbIe
B XKaHpe nmTepaTtypsbl y>acoB: «The Masque of the Red Death», «The Pit and the Pendulumby,
«William Wilson», «The Fall of the House of Usher», «Berenice», «The Cask of Amontillado»,
«The Oval Portrait».

Pe3ynbTaTtbl N 06Cy>KaeHMe. B xode aHanmsa yCTaHOB/EHO, UTO B pacckasax 3. A. o
npeacTaBneHne MpPoOCTPaHCTBa OCHOBAHO Ha HepaspblBHOW B3aMMOCBSA3M ero 06bekT1B-
HOro onnmcaHmsa aBTOpPOM C €ro Cy6'beKTVIBHbIM BOCNPUATEM repoeM/paCCKa3q|/|K0M n Xa-
pakTepusyeTcs 0buIMemM aMOLNOHaNbHO-OLIEHOYHOW 1 MepLEenTVBHOWM eKCUKK, Bepbanu-
3ytoLLei 60bLLON CNeKTP TPEBOXHbBIX COCTOAHMN. K 3HaUMMbIM MpremMam NpoCcTpaHCTBeH-
HOro MOeNrpoBaHUA B pacckasax 3. A. Mo cnefyeT OTHECTU NoNApU3aLMIo MPOCTPaHCTBa,
peannsyemyto B TeKCTax Yepes CMbICI0Bble BMHapHble OMMO3MLMN «OTKPbITOE — 3aKpbITOoe,
«BHYTPU — CHapY>W», «BEPX — HW3», @ Takoke ero gebopmMauyio 1 runepbonnsanmio.
3aknroueHue. [NpoCTPaHCTBO BbICTYMaeT B pacckasax 3. A. Mo BaXHeNWrM napaMmeTpom
KOHLeNnTyanmsaunm gencTBntensHoCcT. OKpyXatoLwmin MMp B inTepaTtype y>KacoB 3TOro as-
TOpa HeoTAe MM OT 06pa3oB rOTUYECKON NnTepaTypbl, UTO BbiPaXaeTcs He TObKO B UC-
NMOMb30BaHWM XPOHOTONMA «3aMOK», B Psie TEKCTOB TRPAHCHOPMMPYEMOTrO B XPOHOTOM «He-
XOPOLUNI JOM», HO U B peasin3aLmm ero MOTUBHOIO KOMJIeKca.
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Introduction. The article is devoted to the consideration of the category of space in
E.A. Poe's prose. On the example of horror stories, the role of artistic space in the author's
linguistic picture of the world is determined and its key structural and semantic
characteristics are revealed. The relevance of the research is connected with the growing
interest in the ways and means of conceptualizing reality in a literary text, to the problems
of the artistic genre and to the specifics of the author's idiostyle.

Methodology and sources. The main research methods are semantic analysis, which
consists in determining the key binary spatial oppositions, and functional-stylistic analysis,
focused on identifying ways and means of representing artistic space in the works of
E.A. Poe. The empirical basis of the study was stories written in the genre of horror literature:
“The Masque of the Red Death”, “The Pit and the Pendulum”, “William Wilson”, “The Fall of
the House of Usher”, “Berenice”, “The Cask of Amontillado”, “The Oval Portrait”.

Results and discussion. During the analysis, it was found that in E.A. Poe's stories, the
representation of space is based on the inseparable relationship of its objective description
by the author with his subjective perception of the hero/narrator and is characterized by an
abundance of emotionally evaluative and perceptual vocabulary that verbalizes a large
range of anxiety states. To the significant techniques of spatial modeling in the stories of
E.A. Poe should be attributed to the polarization of space, realized in texts through semantic
binary oppositions “open-closed”, “inside-outside”, “top-bottom”, as well as its deformation
and hyperbolization.

Conclusion. Space appears in E.A. Poe's stories as the most important parameter of
conceptualization of reality. The surrounding world in the author's horror literature is
inseparable from the images of Gothic literature, which is expressed not only in the use of
the chronotope “castle”, in a number of texts transformed into the chronotope “bad house”,
but also in the implementation of its motivic complex.
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BBenenmne. [IpocTpaHCTBO Kak 0JjHA U3 0a30BBIX OHTOJIOTHIECKUX KaTETOPUI 3aHUMAET 0CO-
00e MecTo B COBPEMEHHBIX (DMIIOJIOTHIYECKHUX MCCIIeA0BaHMsIX. Hapsamy co BpeMeHeM IpocTpaH-
CTBO SIBJISIETCS] BQ)KHEHMIIIMM 3BEHOM S3BIKOBOM KapTHHBI MUPA, XapaKTEPU3YIOLIEH Ty WIH UHYIO
KYJIBTYPY, TPEACTABIISISI CBOETO PO/Ia CETKY KOOPIMHAT, TOCPEICTBOM KOTOPBIX JIFONIH, TPUHAIJIE-
XKalllue K JaHHOU KyJIbType, BOCIPUHUMAIOT U 0CO3HAIOT MUP U CTPOsT ero oOpa3. Ocoboe mecto
KaTeropHsi MIPOCTPAHCTBA MOJTyYaeT B XYJOKECTBEHHOM TEKCTE, TJIe MMPOCTPAHCTBO PEATU3YESTCsI
MIOCPEICTBOM XYJIOKECTBEHHBIX 00pa30B KaK JIEMEHTOB BTOPHYHON 3HAKOBOW CHCTEMBI U BBICTY-
MaeT 3HAYMMOM SCTETUYECKOW COCTABIISIONICH TEKCTa, CPEACTBOM KOHIENTYaIH3aIHH JCHCTBU-
TCJIBHOCTHU C YYETOM MHAUBHUAYAJIILHOI'O aBTOPCKOI'O OIIbITA.
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N3ydeHneM KaTeropuu «IpoCTPaHCTBO» B MOITUYECKUX TEKCTAX 3aHUMAIMCh TaKHe U3BECT-
HBbIE OTE€YEeCTBEHHBIEC yueHble, kak M. M. baxtun, JI. C. Jluxaues, }O. M. Jlorman, B. H. Toropos,
b. A. Ycnenckuil u apyrue, BbIpa0OTaBIINE B CBOMX TPYyIaX COBPEMEHHOE MPEICTABICHUE O XY-
J0KECTBEHHOM NpocTpaHncTBe. Tak, M. M. baxtun B cBoeil pabore «PopMbl BpEMEHHU U XPOHO-
Tona B poMaHe. OuepKH 0 UCTOPUUYECKON IOITUKE) PACCMATPUBAET CIUSHUE IPOCTPAHCTBEHHBIX
Y BPEMEHHBIX IPUMET, BHIPAKEHHBIX B KOHKPETHOM LI€JIOM, U BBOJUT HOHSITHE «XPOHOTOI», OIIpe-
JeJisis €ro Kak «...CYIIECTBEHHYIO B3aMMOCBS3b BPEMEHHBIX U MPOCTPAHCTBEHHBIX OTHOILLIEHUH,
Xy[0KECTBEHHO OCBOEHHBIX B iuTeparype...» [1, c. 234]. Benen 3a baxtuHbIM Ha B3aMMO3aBUCH-
MOCTbh BPEMEHHBIX U IIPOCTPAHCTBEHHbIX KaTteropuil ykassiBaeT B. H. Tonopos [2].

MertopoJi0rusi 1 MCTOYHUKH. BaxkHelmumii Bkiiaa B pa3paboTKy MpoCTPaHCTBEHHOM Ipooiie-
matuku BHec FO. M. JlotmaH, pa3paboTaBLINil TEOPHIO IPOCTPAHCTBEHHOIO MOIEIUPOBAHMUS B I10-
ATUYECKOM TEKCTE. YUEHbIN MOIXOJUT K MpobiIeMe JINTEepaTypHOro IpoCTPaHCTBAa C CEMUOTHYE-
CKOM TOYKH 3pEHUSl, CUMTAs XYyI0’KECTBEHHOE IPOCTPAHCTBO HE MPOCTO «KOHTUHYYMOM, B KOTO-
POM pa3MelIaoTcsl MEPCOHAXH M coBepuIaeTcs aencTBue» [3, c. 627], a «aBTOpCcKkoil MOJEINbIo
MUpa, BBIPAKEHHON Ha A3bIKE €0 MPOCTPAHCTBEHHBIX MpeJICTaBIeHU» [3, ¢. 622], moauepkuBas,
YTO aBTOP JIMTEPATYPHOTO MPOU3BEACHUS Yepe3 MPOCTPAHCTBO MOJICIUPYET PA3IUYHbIE OTHOLIE-
HUS ¥ MOKET HaKJIa/bIBaTh HA MPOCTPAHCTBEHHbIE KATETOPUH JOMOJHUTEIbHBIE CMBICIBL, MPE-
MOJIararIIre BHEMPOCTPaHCTBEHHBIC 3HaueHus [4]. Takum 0O6pa3oM, MPOCTPAHCTBO MpEBpaIlia-
€TCs B «YHUBEPCAJIbHBII MOEIUPYIOLIUH SI3bIK, KOTOPBIH MEepeIaeT HEeIbHOE XY/105KECTBEHHO- (DU~
Jocodckoe BUIEHHE MHUPA U 3aKOHBI KOTOPOTO PaclpOCTPAHSIIOTCS HE TOJBKO Ha OOBEKTHI, HO U
Ha a0CTpakTHBIC MOHATHS |5, C. 7].

Pesyabrarsl u obcyxaenne. [IpoctpancTBo urpaer ocodyro posib B pacckazax J. A. Tlo,
HaMCaHHBIX B JKaHpE JINTeparypsl yxkacoB. Ilucarens kKoMOMHHpYET pa3inyHbIE XyJOXKECTBEH-
HbI€ IIPUEMBI B IIPE/ICTABICHUH IPOCTPAHCTBA HE TOJIBKO U1 CO3JaHUS ICUXOJIOTUYECKOTO Halpsi-
KEHHUs (CacreHca), JIeXKAIIEro B 0CHOBE XOPpOp-AUCKypca, HO U JUIsl TOCTHXKEHUs AP eKTa npas-
JOTIOI00UST TIPOMCXOIAIIETO.

[IpoctpancTBo B npousseneHusx J. A. [1o 0ObIYHO JIOKAIU3UPOBAHO B KOHKPETHBIE MUPBI.
Yame Bcero MecToM JACWCTBHSI BBICTYNAIOT HEKHE OTAAJICHHbIE MOMEIIEHUS, 3aMKHYTbhIE MpO-
CTPaHCTBa WM U30JMPOBAaHHBIE OT COLIMYMa MECTA: 3aMOK, POJOBOI 1OM, IOMECThE, OTJAJIEHHBII
KOTTEIK, KBAapTHpa Ha IOCIEAHEM OJTaxe, MoJBal, ckiel, jJa0upuHT. COIIacHO OIIEHKE
1O. M. JlotmaHa, «3aMKHYTOCTb» MOKET BKJIIOUaTh B c€0s KaK MOJIOKUTEIbHbIE IPU3HAKY («TeTl-
J0e», «0e30TacHOE»), TaK U OTPUIIATENbHBIE («OTpaHUYEHHOE) [3, 4].

B cBoem acce «Dunocodus tBopuectBay («The Philosophy of Compositiony) aBTop cnemy-
IOLUM 00pa3oM KOMMEHTHUPYET IIpoliecc BbIOOpa MecTa AeUCTBUS AJIsi CBOUX ITPOU3BENIEHUN: «3a-
MKHYTO€ IPOCTPAHCTBO a0COJIOTHO HEOOXOIUMO IIPH MMOBECTBOBAHUM O €IMHUYHOM CIlyyae; OHO
MMEET ISl paccKa3a Takoe e 3HaYeHHe, 4TO paMa JJis KapTUHbI. 3aMKHYTOCTh IPOCTPAHCTBA 00-
JAJaeT HEOCIIOPUMOM HPAaBCTBEHHOM CUJION KOHIEHTPAlM BHUMAHMS U, OYEBUJIHO, 3Ty CUIIY HE
CTOMT CMEIIIUBATh C IPOCTHIM €IUHCTBOM MecTay (repeBof Haut — 7. FO., T. H.) [6, c. 126]. Tlons-
THE «3aMKHYTOCTH» B padboTax J. A. [1o cBg3aHO ¢ IMOLIMOHAIBHBIMY, (PU3UUECKUMHU U IICUXO0(DU-
3MYECKMMH KaueCTBaMHU, a XapaKTEpHbIN JUIs MUcaTeNsi MOTUB KJIayCTpo(OoOHH BBICTYIAET BaX-
HOW COCTaBIISAIONIEN KOHLENTA «CTPAX)».

XapakTepHbIMH OCOOCHHOCTSAMHU MPO3bl ATOTO aBTOpa SABISAIOTCSA MPOTUBONOCTABIICHUE 3a-
KPBITBIX IPOCTPAHCTB OTKPHITHIM, CMEILEHUE MEPCIEKTUBbI, coueTaHue Hecoueraemoro [7, 8],
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a TaK)Ke COBMEIICHHUE AETATHbHOTO 00bEKTUBHOTO OIMCAHUS TPOCTPAHCTBA C €r0 YMOITMOHATBHBIM
CYOBEKTHBHBIM TPEACTABICHUEM, CO3JAIOIIee CBOETO poja aTMOC(HEpHOE €IUHCTBO MPOCTpPaH-
CTBEHHBIX KaT€TOpHi (CTPOCHUS WIIH TIeii3aKka) CO 3pUTEIeM-PaCCKa3YMKOM MJIH YYaCTHUKOM CO-
ObITHIl. «OOBEKTUBHOE) BKIIFOUAET B CE0sI TEOMETPUUECKOE OUePUMBAHKE MPOCTPAHCTBA, OTIpPEe-
JICHHE er0 Pa3MepoB U (POPMBIL, TIPEICTABICHUE IBETOB U (AKTYp, a TAKKE yKa3aHWE OTHOCHUTEIb-
HOTO TIPOCTPAHCTBEHHOTO PACIIONIOKEHUS (CBEPXY — CHU3Y, CHAPY)KU — BHYTPH, CIIpaBa — ClieBa U
T. A.). «CyObeKTHUBHOE» IPEICTaBICHO COBOKYMHOCTbIO M300pa3UTENbHBIX JeTajnel, oTpaxaro-
[IMX AMOIIMOHAIBHYIO PEaKIUI0 repos (paccKkazynKa) Ha OKPYXKAroIee ero mpoCcTPaHCTBO, KOTO-
poe, B CBOIO OYepellb, 33JaeT aTMOC(epy OBECTBOBAHKS U CIY)KUT (POHOM ISl OMTMCHIBAEMOTO
coObITHs. He3aBucumo ot Toro, uaer ju pedb 00 00bEKTUBHOM HM300paK€HUH, OCHOBAHHOM Ha
TOYHOHN JeTauu3alii, Wi CYObeKTUBHOM OIMCAHWHU, OPHCHTUPOBAHHOM Ha BIICYATIICHUS pac-
CKa3uuKa, mpoctpancTBo J. A. [1o Bceria Tak wim nHaye Ha/ICIEHO OTIPEIeIICHHBIMU KaueCTBAMH,
BKJTFOUAOIIMMHU 3JIEMEHTHI TPEBOKHOM WJIM CBEPXbECTECTBEHHON aTMoCchepsl [8].

SIpxuM puMepoM aTMOCEPHOTO SAMHCTBA TPOCTPAHCTBA U PA3BOPAYMBAIOIIUXCS B JAHHOM
MIPOCTPAHCTBE COOBITHUI, a TaK)Ke YJACTHUKOB COOBITHUMH, MOXKET CIYyXUTh paccka3 «The Masque
of the Red Death», B ocHOBE KOTOPOTO JISKUT apXETUIMUYCCKUN CIOKET «ITHP BO BPEMS TYMBD.
Bremnuii Mup, 0XBa4€HHBIA CTPAIHOW SMUIEMHEHN, «IIPEBOCXOASIIEH BCE MPEABIIYIIHNE MO KO-
JIMYECTBY KEPTB U TSHKECTH CHMIITOMOBY, TIPOTUBOIIOCTaBJIeH Mupy npunna [Ipocmnepo, yennHus-
IIETOCS «C THICSAYBIO0 BECeNbIX U 0e33a00THBIX Jpy3eii» B CBOEM IOMECThE 32 KPEIKUMH, BBICO-
KAMHU KPEMOCTHBIMU CTEHAMH U KEJIE3HBIMUA BOPOTAMH, CTABIIMMHU CBOETO POJia CUMBOJIOM pas-
JETICHUS ¥ IPOTHUBOTIOCTABJICHUS STUX MHPOB.

HazbiBaemoe ab6aTcTBOM IPOCTPAHCTBO aOCONIOTHO HE COOTBETCTBYET IPENICTABICHUSIM O
CTPOTOM, aCKETHYHOM TPOCTPAHCTBE, ACCOIIMUPYEMOM CO cIIOBOM abbey. Hanpotus, epen yuTa-
TEJIEM MPEICTAET POCKOUTHOE COOPYKEHHUE, CO3JJAHHOE B COOTBETCTBUH C SKCICHTPUYHBIMH BKY-
caMu ero Biajenbla (an extensive and magnificent structure, the creation of the prince's own
eccentric yet august taste), IOJHO€ CUSIHUSL, Olecka, MUKaHTHOCTU U (paHTaCTUUHOCTH (much glare
and glitter and piquancy and phantasm), TpekpacHO€ U y)acHO€ OTHOBpeMEHHO (much of the
beautiful, much of the wanton, much of the bizarre, something of the terrible, and not a little of
that which might have excited disgust).

OKCIEHTPUYIHOCTH IOMECThSI TIPOSIBIISIETCS, BO-NIEPBIX, B CTPAHHOM, HEPETYISIPHOM pacrio-
JIO)KCHUU KOMHAT C Y3KMMH TOTUYECKIMH OKHAMH, BBIXOISIIIMMHU HE Ha YIIUILY, @ B CTOPOHY €/IMH-
CTBEHHOTO KOPHJIOpA, JETAIOIIEr0 KPyThie TOBOPOTHI KAXKIBIE BAALATH WIH TPUIIATH SIPAOB H
CBO€il reoMeTpueil OoJIblIe HAIIOMUHAIOIIETO JAOUPUHT, HEXKEJIU TBOPLIOBYIO aH(punany. Bo-Bro-
pBIX, B OyiicTBe 11BeTa, borarcTBe (akTyp U Kpacok, oOwnuu neraneit: These windows were of
stained glass whose color varied in accordance with the prevailing hue of the decorations of the
chamber into which it opened. That at the eastern extremity was hung, for example, in blue — and
vividly blue were its windows. The second chamber was purple in its ornaments and tapestries,
and here the panes were purple. The third was green throughout, and so were the casements. The
fourth was furnished and lighted with orange — the fifth with white — the sixth with violet. The
seventh apartment was closely shrouded in black velvet tapestries that hung all over the ceiling
and down the walls, falling in heavy folds upon a carpet of the same material and hue. Bes cTpyk-
Typa U yOpaHCTBO IOMECThS B IOJTHOW Mepe OTPAKAIOT HE TOJIBKO JIMYHOCTH €r0 X03WHA, NUMEIO-
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IIEro «TOHKHM BKYC K I[BeTaM H dddexram», HO U ciryxar 3hGexTHBIM (HOHOM ISl KITHOYEBOTO
CIO’KETHOTO COOBITHSI paccKas3a — BEIHMKOJIEITHOTO Oana-Mackapaaa, yCTPOSHHOTO MPHUHIIEM B ca-
MBI pasrap dIHAJIEMHUN.

Bosnpioe BHMMaHKE B ONMMCAaHUU MPOCTPAHCTBA YAEISAETCS OCBEIICHU0. HU B 0JTHOI U3 KOM-
HaT, a TaKkke B aH(UIaJe KOMHAT HET HU JiaMIl, HU KaHnemsiopoB (Now in no one of the seven
apartments was there any lamp or candelabrum... <...> There was no light of any kind emanating
from lamp or candle within the suite of chambers). KoMHaThI OCBEIIAIOTCS TSHKEIILIMU TPEHOTaMHU
C JKapOBHSMH, TIPOCIUPYIOUIMMH CBOU JIy4H Yepe3 TOHUPOBAHHBIC CTEKJIA OKOH M CO3AIOIIUMHU
MHOXXECTBO SIpKUX U (haHTacTUYeCKnX 00pa3oB (gaudy and fantastic appearances). OcoOBbIi,
«YXKACHBIH JI0 KpaHOCTH» 3(h(HEeKT co3/1aeTcst B YepHOM KOMHATE, T/Ie MaJafoIIfi OT KaMUHA U T10-
MaJAIoMK Ha OKpaIlleHHbIE B KPOBaBhIH LIBET OKHA (blood-tinted panes) cBeT mpuaeT BCEM JIUIIAM
«TaKOe€ JTMKOE BBIPAKEHUE», UTO Majo KTO OCMENHBAaETCs crofa 3aiitu. [lomoOHbIe akieHTsI, Oe3-
YCIIOBHO, pa0OTa0T Ha HarHeTaHue 00CTaHOBKH, (POpMUPOBaHKUE aTMOC(EPhI TPEBOTH U CTpaxa.

Crnenyer 0co00 MOTYEPKHYTh YYBCTBEHHBIH CHHKPETHU3M XYH0)KECTBEHHOTO OTOOpa)KEeHUS,
OCHOBAHHBII HA MHOTOMEPHOM BOCHPHUSTHH IPOCTPAHCTBA PA3HBIMH OPraHaMU YYBCTB U TIPOSIB-
JISFOIIMICS HE TOJIBKO B CEMaHTHKE IJIaroJIoB YyBCTBEHHOTO Boctpustus (hear, see, look, touch),
HO U Yepe3 JEKCUYECKHE eNMHUIIBI, BEpOATH3YIOIIHNEe 3pUTEIbHBIC, CITyXOBbIC, TAKTUIIBHBIE U TIPO-
9He OIIyIIeHHs. Tak, 0COOBIM CMBICIOBBIM aKIIEHTOM B PENpPE3CHTAIMH MPOCTPAHCTBA YEPHOM
KOMHAThl CTAHOBSATCS THUTAHTCKHE Yachl W3 4YepHOro nepesa (gigantic clock of ebony), rmyxue
yAapbl KOTOPBIX TOAJIEPKUBAIOT OOLIYI0 THETYHIYIO arMocdepy, HapsIIylo B 3aMKe, a pa3zaro-
IIMIACS €KEeYaCHO 3BOH NMPHUBOINUT TOCTEH B 3aMEIIaTeIbCTBO U 3aCTaBISET OJICMHETh JJaKe CaMbIX
JIETKOMBICTICHHBIX, CIIOBHO MTPEIBOCXHIIAS POKOBYIO Pa3BsA3Ky. 3ByKOBOH PsII B LIEJIOM TPE/ICTaB-
JIeH TOCTATOYHO HIMPOKO M IKCIUIMIMPYETCS B paccka3ze TaKUMH JISKCEMaMH, Kak clang, chime,
chiming, sound, music, musicians, orchestra, bell of the clock, strokes, echoes, whispering, laughter,
buzz, murmur, cry, silence, dull, heavy, monotonous, clear, loud, deep, exceedingly, musical u T. n.;
TAaKTUJIBHBIN Psi/i IPECTaBIICH B CEMaHTUKE TaKUX CIIOB, Kak material, velvet, iron, ebony, brazen,
sable drapery n np. Bo MHOTOM Oiarosiapsi Takoi MepLENTUBHON HACBIIIEHHOCTH, a TaK)Ke HAJTU-
9HI0 1e(pOpPMUPOBAHHBIX, TUIIEPOOTN3NPOBAHHBIX, 'POTECKHBIX IIEMEHTOB ITPOCTPAHCTBO JIEMOH-
CTPUPYET «SIPKO BBIPAKCHHYIO TEATPATM30BAaHHYIO 3CTETHUKY C 3JIEMEHTAMH CIOPPEaTHCTUIHOTO
n300pakeHus» [7].

Mup nomecTbs (BHYTPEHHHI/3aKPbIThI MUP) PE3KO IPOTUBOIIOCTABIEH MUPY 32 €r0 CTEHAMHU
(BHEmHEMY/oTKpbITOMY MUpY). [lo MmHenuto C. B. KamupuHol, «B Ka’kJIOM POU3BEIECHUN CMBIC-
JI0Basi Harpy3Ka MpU3HaKa “OTKPBITOCTU-3aMKHYTOCTH  XYI0KECTBEHHOTO IIPOCTPAHCTBA HH/MBH-
nyanbHa» [9, c. 182]. B naHHOM npou3BeneHNUU BHEIIHUHN (OTKPBITHINA) MUp MPEICTAeT KaK MHUP,
MIOJIHBIN TOPS U NeYaliv, BHYTPEHHUH (3aKpPbITHII ) — KaK MUP, MTOJHBINA YIOBOJILCTBUI U HaCIaX1e-
uuii: There were buffoons, there were improvisatori, there were ballet-dancers, there were
musicians, there was Beauty, there was wine. All these and security were within. Without was the
“Red Death”. Mup xwu3nu (in them beat feverishly the heart of life), Gpocaromuii BBI30B MUPY
cmeptr. C 0JTHOM CTOPOHBI, MOA0OHOE OCMBICIICHNE TAHHOW OMHAPHOM OMITO3HITNH B 11€JIOM COTJIa-
CyeTcs C PUHSTOM OIEHKOM 3aKPBITOTO MPOCTPAHCTBA KaK 0€30M1aCHOTO B IPOTUBOBEC OTKPHITOMY
(omacHoMy) [3], ¢ TpaIMIIMOHHBIM BOCHPUSATHEM JOMa KaK 3alUIIEHHOro KocMoca (yoexuIia,
MPUIOTa) B IPOTHBOIIOJIOXKHOCTh XaocCy, MoMelleHHoMy 3a ero npenenamu [10, 11]. C npyroit
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cToponsl, D. A. [lo HapyIIaeT CyniecTBYIONINE KYIbTyPHBIC CTEPEOTHITHI, TTOCKOJIBKY B KOHCUHOM
UTOTE CMEPTh BCE K& HACTHTACT IIPHHIIA M €ro TOCTEeH, MPOHMKHYB B 3aMOK B BHJIC 3araJI09HOTO
He3HaKomIla B Macke. DuHAN paccka3za CUMBOJIMYEH — BMECTE C KU3HBIO JIFOACH 3aKaHYNBACTCS
KU3Hb YaCOB M3 YECPHOTO JIePEeBa, U racHET IIaMs TPEHOXKHHUKOB, 1 ThMa, Pa3noxenue, CmepTh
MOJIy4aroT Oe3rpaHMyYHYIO BIACTh Hal BceM: And the life of the ebony clock went out with that of
the last of the gay. And the flames of the tripods expired. And Darkness and Decay and the Red
Death held illimitable dominion over all. Takum oOpa3om, KJTt04€eBasi CMBICJIOBAsT OTIIIO3HITHS pac-
CKa3a «OKU3Hb — CMEPTh» MOJICP)KUBAECTCS HE TOJIBKO KJIFOUEBOM ITPOCTPAHCTBEHHOM ONIO3UIMEN
«BHYTPH — CHAPYXH», HO U TIPOYMMHU CBSI3aHHBIMU C TIPEACTABIICHHEM IIPOCTPAHCTBA OMHAPHBIMU
ONIO3ULINSMU: «CBETIBIM — TEMHBII», «KTPOMKHIA — TUXUI», «IIEJIOCTHBIA — Pa3bsThI» U APYTUMH.

[Tonapuzanus npoctpancTa HabmonaeTcs U B pacckase «The Pit and the Pendulumy, rae na
MIePETHUH IIaH BBIXOJUT MPOCTPAHCTBEHHAS OIIIO3UIUS «BEPX — HU3». B JaHHOM Mpou3BeieHuN
XapakTepHbIi 11 po3bl D. A. 1o B 11e710M CyOBEKTUBHBIN XapakTep MPEACTABICHHS OKPYXKako-
IIEeT0 MUpPa TOJUICP)KUBACTCS TOBECTBOBATEIILHOM MEPCIICKTHBOM OT IEPBOTO JIHIA. Paccka3uuk,
qyI0M M30€KaABIIHMIA CMEPTH, BCTIOMUHAET O CTPAITHOM BPEMEHH, ITPOBEIACHHOM B KaTakoM0ax ro-
pona Toneno mox mpITkaMy HHKBHU3HIHA. OTFICaHue KaK Pe3yJIbTaT HHIMBHIyaTbHOTO S3BIKOBOTO
BBIPOKEHUSI HappaTopa BKIOYACT 00JacTh YYBCTBEHHOTO BOCHPHSTHS, CTPYKTYpPHOE 3HAHUE,
MBICJICHHOE BHJICHUE W HEJOCTYITHBIC BOCIPHUITHIO, HO IIPUCYTCTBYIOIINE B PEATbHOW JICHCTBU-
TEITBLHOCTH BOBMOXKHOCTH [ 12].

Kak u B Ipyrux pacckazax ¢ pe)KMMOM TIOBECTBOBAaHUS OT TIEPBOTO JIMIA, PACCKA3YHK YETKO
OTIMCBIBACT MECTOTIOJIOKEHUE TIPEIMETOB OKPYKAIOIIEro Mupa (to the right, to the left, far, close),
OIIEHUBAET UX pa3Mmep, popmy, matepuai (stone floors, stone masonry,; low framework of wood;
square shape, tall candles, glittering steel; weighty rod of brass), 9TO CIIOCOOCTBYET CO3IaHUIO
addexra «mpaprononodusy, kotopomy J. A. Ilo ymensn B cBoux paborax OOJbIIIOE BHUMAHHE
[6]. Ha noBellIeHHE CTENEHU JOCTOBEPHOCTH IMPOMCXOASIIEro padoTaoT HE TOJIBKO MHOTOYHC-
JIeHHbIE «OOBEKTUBHBIC» ACTAIM OKpYKeHus, HO u 1udpsl: Up to the period when I felt I had
counted fifty-two paces, and upon resuming my walk, I had counted forty-eight more; — when 1
arrived at the rag. There were in all, then, a hundred paces; and, admitting two paces to the yard,
I presumed the dungeon to be fifty yards in circuit. <...> The whole circuit of its walls did not
exceed twenty-five yards. <...> It was some thirty or forty feet overhead.

CyOBeKTHBHOCTH TIOBECTBOBAHMSI PEATTU3YETCSl Yepe3 OOMIINE OIEHOYHON M TEPIETTTHBHOMN
nexkcuku: [ saw several emormous rats <..> a sound resembling the quick opening <...>
outstretched hands at length encountered some solid obstruction <...> my forehead seemed bathed
in a clammy vapor, and the peculiar smell of decayed fungus arose to my nostrils <...> After this
I call to mind flatness and dampness <...> It was a wall, seemingly of stone masonry — very
smooth, slimy, and cold <...> The ground was moist and slippery <...> it fell heavily upon
something damp and hard. TIpocTpaHCTBO B TIOJIHOW MEpe OTPAXKAET COCTOSHUE KpailHEero
AMOIMOHAIBHOTO HANPSKEHUS, HCITBITBIBAEMOTO PACCKa34uUKOM, ITOTIABIIIMM B JIAITbl MHKBU3HIIHH:
The blackness of eternal night encompassed me. I struggled for breath. The intensity of the
darkness seemed to oppress and stifle me. The atmosphere was intolerably close.

KiroueBast mpocTpaHCTBEHHAsT OMITO3UIIMS PaccKasa «BEepX — HHU3Y» MPEICTaBIICHA ITapoi pit —
pendulum. Huz — sima/Kostoie1] — acCOIMUPYyeTCst ¢ aioM (CMEPThIO) U Ha TPOTSHKEHUU BCETO pac-
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CKasa BepOamm3yeTcs ¢ IOMOIIBIO CYIIECTBUTENbHBIX pit, well, gulf, abyss, dungeon, tomb, grave,
hell, Hades, subterranean world of darkness, xoTopbie, B CBOIO O4€pe/ib, MOAICP)KUBAIOTCS B TEKCTE
dhopMamMu mprIIaraTeIbHBIX W TIAroioB dark, black, deep, damp, moist, cold, blank, fell, plunge,
dash, descent u np. Ocobast poiib B OMMMCAHUN TIPOCTPAHCTBA M PA3BOPAYMBAIOIICTOCS B HEM JICH-
CTBUSI OTBOAMTCS PETYSIPHO TOSBIISIONIEMYCS B TEKCTE Hapeuuto down: These shadows of memory
tell, indistinctly, of tall figures that lifted and bore me in silence down — down — still down... <...>
Down — steadily down it crept. <...> Down — certainly, relentlessly down! Onmno3uiuto K 3usironemy
B IIOJTy KaMepbl KOJIOALY (pif) oOpa3yeT ciyCKarouuiics ¢ MoTosKa MasTHUK (pendulum). Kazanoce
Obl, B 3AJI0KEHHOM YK€ B Ha3BaHUH paccka3za OMHAPHOM OIIO3UITNN MOXKET OBITh pEaTM30BaHO Tpa-
TMIMOHHOE JUTS XyIO’KECTBEHHOTO S3bIKa MTPOTHUBOIIO CTABIICHUE «aJl — paiiy, «3eMHOE — 00)KECTBEH-
HOE», «CMepTh — OeccMepTHe», U MasSTHUK JIOJDKEH YKa3aTh Irepolo MyTh K cracenuto. Omaaxo [o
CHOBA JIOMAeT CTEPEOTUIIBI: MASITHUK, KaK ¥ siMa, HECET CMEPTh, BHICTYIIAsI N3OIIPEHHBIM OpYyIHeM
MIBITOK/CMEPTH 3aKITFOYCHHBIX, TIOTIABIINX B JIOBYIIKY MHKBU3HUIINH.

[IpocTpaHCTBO B 1EJOM, KaK M B TMPEABIIYIIEM paccKas3e, paJiuKalnu30BaHO H Je(hOPMHPO-
BaHO. Paccka3uunk monroe BpeMst mpeObIBaeT B KPOMEIIHOW TEMHOTE, UCCIIETysl TEMHHILY Ha OLTYITh
Y HE UMesi BO3MOKHOCTH OIICHUTH €€ peallbHbIe Pa3Mephl, MMOKa «IUKUI CEPHUCTHINA OIeCK» HEen3-
BECTHOTO MTPOUCXOKICHHS HE TPOHUKAET B KaMepy U HE BEICBEUMBACT HA CTEHAX (PUTYpHI IEMOHOB
B YTPOXKAIOIINX O0IMYBSAX U Mpoune crpanrnbie nzoopaxenus. (The figures of fiends in aspects of
menace, with skeleton forms, and other more really fearful images, overspread and disfigured the
walls.) Kax ormeuaer O. @. OcunoBa, yMBIIIJICHHOE CMEIIICHHE ITEPCIIEKTUBHI SIBISICTCS MPOSIBIIE-
HUEM WUrpbl aBropa ¢ umtareieM. CosmaBas MOJOOHBIE HECOOTBETCTBUS B CBOHMX pacCKasax,
3. A. Ilo 0JJHOBPEMEHHO MApOIUPOBAT TPOTECKHOCTD MEUaTaBIINXCS PACCKAa30B Y)KacoOB M BOBJIC-
KaJl YuTaTels B aTMocepy «MCKyCCTBEHHOTO yKacay [7].

CrnemyeT OTMETHUTB, UTO, CO3/1aBast CBOU pPaccKasbl y’kacos, J. A. [To Bo MHOTOM omupasicst Ha
Tpaauliy TOTUYECKOM IMTeparypsbl, kotopas K 1790 r. Hayasia akTUBHO paclpoCTpaHAThCSA 3a Ipe-
nenamu bputanuu. XapakTepHbIM MECTOM JIEUCTBUSA FOTHYECKUX POMAHOB SIBIISUICS 3aMOK. Kak
ormedaeT M. M. baxTuH, XpOHOTOIl «3aMOK» IPEJCTaBISAI CO00M «MECTO KU3HMU BIACTECIIMHOB
(deonanbHON 3MOXU (CIIEAOBATENBHO, U UCTOPUYECKUX (UTYP MPOILIOrO), B HEM OTJIOXKHUIJIHNCH B
3puMoii popme ciepl BEKOB U TIOKOJICHUH B Pa3IMYHBIX YaCTAX €ro CTPOCHUs, B 00CTaHOBKE, B
OpY)XHH, B Tajiepee MOPTPETOB PEAKOB, B (DaMIIIBHBIX apXHUBaX, B CHEIIM(PUUISCKIX YEITOBEUECKUX
OTHOIICHHUSAX JHHACTHYECKOTO MPEEMCTBA, NIEPEeIadyn HACIEACTBEHHBIX MpaB. HakoHel, JereH bl
Y TIpeIaHsI O’KUBIISTIOT BOCIIOMUHAHHSIMH TIPOIIEANINX COOBITHI BCE YTOJIKH 3aMKa M €r0 OKPeCT-
Hoctei» [1, c. 394]. Tlo muenuto E. B. TapacoBoii, «3aMOK ¢ €ro 3aMKHYTBIM ITPOCTPAHCTBOM BBbI-
CTYIIaeT B TOTHYECKON JIUTEPAType KaK CMBICIIO00pa3yIOIHA U CTPYKTYPOOOPa3yIOIIU AIEMEHT
CIO’KETa, UIMEHHO 3/IeCh TepOil HaXOJUTCS BO BIIACTH CBEPXbECTECTBEHHBIX CHJI, JIUIIOM K JIUILY CO
cBoel cynpboi» [13, c. 10].

B CHIA rotudeckas nureparypa Oblia ocooenno nomyisipHa Ha CeBepo-Boctoke, rie ais ee
pacrpoCTpaHEeHUsT CIIOKUIICS OIarOTNPUSATHBIN HCTOPHKO-KYIBTYPHBIH KOHTEKCT. AMEPUKAHCKHE
aBTOPEI, Oepst Ha BOOPY)KEHUE TPATUIIMHA OPUTAHCKON TOTHKH, TPAHC(POPMHUPOBAIN HX O] PEATTHH
CLIA. 3. B. BacuibeBa, paccMarpuBast CTpYKTypHbIE 0COOEHHOCTH TOTUYECKOTO XPOHOTOIIA «3a-
MOK» B Tpaguiusx HoBoit AHrimu, oOpamniaeT BHUMaHUe Ha TPaHC(HOPMAIIHIO €T0 MOTHBOB B XPO-
HOTOI «HEXOPOIIUN JOM» C COXpaHEHHEM MOTHUBHOTO KOMIUIEKCA XPOHOTOMA «3aMOK» [14].
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B pacckazax yxxacoB 3. A. [lo MO)XHO 0OHAPY)KUTH KaK MCIIOJIb30BaHUE KJIACCUYECKOTO XPO-
HOTOIIA 3aMKa C BBIPQXKEHHBIMH AJIEMEHTaMHU TOTHYECKON apXUTEKTYphI, TaK M €ro TpaHchopMma-
IIUIO B XPOHOTOT HEXopouiero goma. [IpiaMepom mepBoro MOTryT CIIyKuUTh pacckassl «The Masque
of the Red Death», «The Cask of Amontillado», «The Oval Portrait». Harmpumep, B pacckaze «The
Cask of Amontillado» nelicTBue MPOUCXOIUT B KIACCUYECKOM CPEIHEBEKOBOM 3aMKe, TJIe dJie-
MEHTBI TOTHYECKOW apXUTEKTYpPhl HE TOJIBKO TOICPKUBAIOT CIOXKET, HO M 3aJ[al0T TOHAIBHOCTb
noBecTBoBaHUs: We passed through a range of low arches, descended, passed on, and descending
again, arrived at a deep crypt, in which the foulness of the air caused our flambeaux rather to
glow than flame. Tax, TpaIUITUOHHBIN JJISI TOTHYECKOTO 3aMKa (paMHUIIBHBIN CKIIET CO CTEHAMH,
BBIJIOKEHHBIMH Y€JIOBEYECKUMHU OCTaHKaMmu (walls had been lined with human remains), ctaHo-
BUTCSI FPOOHMIIEH JUI COTIEPHUKA [TIaBHOTO T'eposl, OKYThIBasi TAMHOM €ro HCYE3HOBEHHUE.

Kaxk mpaBwuiio, nosisisiromuecs y [1o 3aMky He IMEFOT HCTOPHUYECKUX aHAJIOTOB, YacToO Mpel-
cTaBiIsisi c000# mapazoKCaNbHbIE, HPPAITMOHATBHEIC M BOBCE HEBO3MOXKHBIE poCcTpaHcTBa. Kak
OTMEUaETCsl UCCIIEIOBATEISIMH, HETIOCPEACTBEHHOE 3HAKOMCTBO aBTOpa C TOTUYECKON apXUTEKTY-
POIi COCTOSITOCH B paHHEM JIETCTBE BO BPeMsI €r0 y4eObl B TAHCHOHATEe AHIIIMK M K MOMEHTY Hallu-
CaHMs aHAIM3MPYEMBIX PACCKa30B HOCWJIO XapakTep OOpBIBOYHBIX BocmomuHaHWi. Kak cien-
CTBHE, MHOTHE JIETAJIM IPOU3BEICHUI — 3TO 3JIEMEHTHI BOOOPA)KEHUS TIHCATENIs, CITYXKAIUE, CKO-
pee, s GOpMUPOBAHUS Yy YUTATEN CTOMKMX aCCOLMALM C TOTUYECKOM apXUTEKTypoil U co3a-
Hus HeoOxoaumoro >¢dekra [15]. Takoe ocCHOBaHHOE Ha BOCIIOMHHAHMSIX JETCTBA ONMCAHHE
y4eOHOTO 3aBENICHHSI, SIBIISIONIETO COO0 JTAOMPUHT 3aIyTaHHBIX KOMHAT U KOPUJOPOB, HAXOAHM,
Hanpumep, B pacckaze «William Wilson»: There was really no end to its windings, to its
incomprehensible subdivisions. It was impossible, at any given time, to say with certainty upon
which of its two stories one happened to be. From each room to every other there were sure to be
found three or four steps either in ascent or descent.

XPOHOTOIT HEXOPOUIETO JIoMa (Jalie BCero B ATOW POJIM BHICTYIAET POJIOBOE MOMECThE) TI0-
sBisieTcst B pacckazax « William Wilsony», «The Fall of the House of Ushery, «Berenice». Motus-
HOE SIIPO JAHHOTO XPOHOTOIA 00pa3yroT TaKKe MPU3HAKH, KaK CTapOCTh/IPEBHOCTD, TSDKENAst IICH-
X0OMOIIMOHAIBHAsT aTMocdepa, HAIUYME TalHbl WJIM MPAYHOM MCTOPUU (TEMHOTO MPOIILIOTO),
HETIOXOXXECTh Ha MPOYHe JI0Ma, BpEMEHHAs U MTPOCTPAHCTBEHHAS W3OJIAIIHS, YIIaJOK, BRIMUPaHHE
poJia, MOTUB <OKUBOTO JloMay [14]. ABTOp aKkIEeHTHpYEeT BHUMaHUE YNTATEIs] Ha HEKOT/a BeJye-
CTBEHHBIX KOHCTPYKITUSAX, KOTOPBIC B CHITY BPEMEHH HIIA TIPOUCXOISIINX COOBITUI Y)KE HE BBITIIS-
ISIT CTOJIh BEJTMUECTBEHHO M MTPHU3BAHBI BBHI3BIBATH OIIYIICHHE MEIAHXOJINH WM yKaca. B ommca-
HUW THX KOHCTPYKIHUH, KaK TPABUJIIO, BBIICISIOTCS MHOTOYNCIICHHBIC IETAIH, CBH/ICTEIIbCTBYIO-
mue 00 X BETXOCTH: TOJTypa3pyIIeHHbIe OalllHM, 3apOCIINe TUTFOIIOM OKHA M CTEHBI, TOKPBITHIC
MayTUHOW KOMHAThbl, APEBHUE (PPECKH, BBILBETIINE rOOENIeHbl, CTAPUHHOE OpYXHe U T. 1. The
house, I have said, was old, irregular, and cottage-built. The grounds were extensive, and an
enormously high and solid brick wall, topped with a bed of mortar and broken glass, encompassed
the whole. This prison-like rampart formed the limit of our domain («William Wilsony). Yet there
are no towers in the land more time-honored than my gloomy, gray, hereditary halls. Our line has
been called a race of visionaries, and in many striking particulars — in the character of the family
mansion — in the frescos of the chief saloon — in the tapestries of the dormitories — in the chiselling
of some buttresses in the armory — but more especially in the gallery of antique paintings — in the
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fashion of the library chamber — and, lastly, in the very peculiar nature of the library's contents,
there is more than sufficient evidence to warrant the belief («Berenice»). B mpencraBieHHbIx dpar-
MEHTaxX B OINMCAHHWH MPOCTPAHCTBA JaHBI JIGKCEMBI C CEMAaHTUKON cembu/pona (hereditary, line,
family), crapoctu/npeBHoctu (old, time-honored, antique, frescos, tapestries), MenaHxoauu/
ynaaka (prison-like rampart, gloomy, gray, broken), HeoOBIYHOCTH/YPE3MEPHOCTH (irregular,
enormously high and solid, striking, peculiar).

Oco0o0 nokasareneH B 3ToMm otHoueHuu pacckas «The Fall of the House of Usher», B koTopom
MOMECThe AIIEPOB HE TOJBKO CO3/Ia€T HEOOXOIMMYIO SMOLIMOHATIBLHYIO aTMOcdepy, HO U BBICTY-
MaeT MOJHOIICHHBIM YYACTHUKOM COOBITHI, «TEMHBIM TBOMHUKOMY» repos [13], omumeTBopsis co-
601 cynb0y pona. [IpuBenem nuiib HEKOTOpbIE (parMeHThl €ro ONUcanus: ...about the whole man-
sion and domain there hung an atmosphere peculiar to themselves and their immediate vicinity an
atmosphere which had no affinity with the air of heaven, but which had reeked up from the decayed
trees, and the gray wall, and the silent tarn — a pestilent and mystic vapour, dull, sluggish, faintly
discernible, and leaden-hued. <...> lIts principal feature seemed to be that of an excessive
antiquity. The discoloration of ages had been great. Minute fungi overspread the whole exterior,
hanging in a fine tangled web-work from the eaves. <...> Dark draperies hung upon the walls.
The general furniture was profuse, comfortless, antique, and tattered. Many books and musical
instruments lay scattered about, but failed to give any vitality to the scene. I felt that I breathed an
atmosphere of sorrow. JlaHHBIE IPUMEPBI TIOKA3BIBAIOT, YTO MPE3CHTAIHS IOMECThSI AIIEPOB Jie-
MOHCTPHPYET BCE BBIIICTIEPEUHCICHHBIC TIPU3HAKNA XPOHOTOIA HEXOPOIIETO J0Ma, SKCIUTHIIAPO-
BaHHBIC B CEMAHTHKE TaKUX CJIOB M CJIOBOCOYETAHUH, KaK decayed, gray, silent, pestilent, mystic,
dull, sluggish, faintly discernible, leaden-hued, comfortless, antique, tattered, scattered, fungi,
tangled web-work, excessive antiquity, discoloration of ages, atmosphere of sorrow, BeICTyHal0-
IIMX MapKepaMu JpeBHOCTH, 3a0poieHHocTH, ynaaka. Kak u npoune npoussenenus J. A. Ilo,
pacckas CTpouTcs Ha aTMOC(EpPHOM eTMHCTBE MPOCTPAHCTBA U €T0 OOUTAaTeNeH, a cCaMo OTMCaHHe
noMa AIepoB HAPSIMYIO MEPEKIIMKAETCsl ¢ OMMMCAaHUEM 00pa3a ero Xo3suHa, KOTOPOTO paccKas-
YUK BCTPEUaeT CIyCTsI MHOTO JeT: It was with difficulty that I could bring myself to admit the
identity of the wan being before me with the companion of my early boyhood. Yeptsl Ponepuka
Arepa, KaK W 4epThl €r0 TIOMECThSI, XOTSI U CBUICTEINBCTBYIOT O OBIJION KpacoTe, HO HE B CHJIAX
CKpPBITh OecIomaaHbIii X0 BpeMeHH. Kpome Toro, ocraBasch MOCIEIHUMH IMPEICTABUTEISIMH
CBOETO apUCTOKPATHIECKOTO pojia, Opat u cecTpa Amepsl He TOJIBKO PU3NIECKH HAXOAITCS B OT-
JAJICHUU OT APYTHX JIONCH (IOM HAXOIUTCS Ha OTIINOE), HO ¥ HCIIBITHIBAIOT TIOCIIEICTBHS IICUXO-
Jorudeckor m3omsuu. OuHam paccka3a CHMBOJIMYCH: JIOM PYIIUTCS, Torpedast oA 0OJIoMKaMu
CBOMX XO35€B U IIPEPBIBASI UX PO/I.

3akmouenue. Takum 00pazom, MPOCTPAHCTBO UTPAET B pacckazax yxkacos J. A. [To BaxHyr0
POJIb, HE TOJILKO BBICTYIAs aJCKBATHBIM (DOHOM [T Pa3BOPAYUBAIONIUXCS B HEM COOBITHIA, HO H
OKa3bIBasi HA HUX CaMO€ HETOCPEACTBEHHOE BIMSHUE. XapaKTEPHOH 0COOCHHOCTHIO MPE/ICTaBIIe-
HUS MPOCTPAHCTBA, KOTOPYIO MOKHO OTHECTH K KJIFOYCBBIM YEPTaM HJIUOCTHIIS aBTOPA, SBISCTCS
COBMelleHnEe O0ObEKTUBHOIO, MPOSBISIONIETOCS B HOAPOOHOM, AETAIbHOM, co3aroiieM ekt
MIPaBIONIOO0MS] OMUCAHNUN TPOCTPAHCTBA, M CYOBEKTHBHOTO, OCHOBAHHOTO Ha SMOIMOHAIHHOM
(qacto adpekTHBHOM) BOCHIPUSTHH MPOCTPAHCTBA repoem/pacckazurkoM. CBONCTBEHHOE TEK-
cram Ilo arMmocdepHOE eTMHCTBO MPOCTPAHCTBEHHBIX KATETOPHUI CO 3PUTEIEM-PACCKa3UMKOM WA
YYaCTHUKOM COOBITHI BBICTYIIAET BOXKHBIM IIPUEMOM B PEaJIM3AIINH CaCIICHCa.
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[IcuxoamonMoHalIbHAs BBIPA3UTEIBLHOCTh MPOCTPAHCTBA 337Aa€TCS OOMIIMEM OLIEHOYHOUM U
MEePIENTUBHON JIEKCUKH, BEpOATHM3YIONICH OOJBIION CIIEKTP TPEBOKHBIX COCTOSTHUM. Xapakrep-
Has ans npousBeneHuit O. A. [lo monsipuzanus npocTpaHCTBaA, peajusyemMasl B T€X WM UHBIX
TEKCTax yepe3 OMHApHbIE ONIMO3UILINN «BHYTPU — CHAPYKU», «BEPX — HU3M, «1aJIEKOE — OJIU3KOEY,
«OTKpPBITOE — 3aKPBITOE» U APYrue, padoTaeT Ha PELICHHE KIFOUEBbIX IICUXO0JI0IMUE€CKUX KOH(IIHK-
TOB, a MPHUCYIINE M300PAKECHHUIO OKpYXKaroIero mupa nedopmarus u rurnepOoan3amnus, JoMKa
KYJIBTYPHBIX CTEPEOTHIIOB U BBE/IEHUE B IOBECTBOBAHUE IEMEHTOB ()IHTE3U COOTBETCTBYIOT 00-
el TPOTECKOBOM (CIOPPEATUCTUIHOM ) MaHEepe MPEICTABICHUS PEaTbHOCTH.

B nopasnstomem OonbIIMHCTBE paccka3oB yxacoB J. A. 1o geiicTBue pazBopaunBaeTcs B
3aMKHYTBIX IPOCTPAHCTBAX. B KauecTBe KIIFOUEBOT0 MPOCTPAHCTBEHHOTO apXETHUIIA BHICTYIIAET TO-
TUYECKUHN 3aMOK, KOTOPBIN B Psijie TEKCTOB TpaHCHOPMUPYETCS B «HEXopoIIuid Jom». [1pesenTye-
MO€ KaK ylIaJleHHOE€ OT MUpa, CTPAHHOE, BETX0€, MpauHOE, OMACHOE, IIPOCTPAHCTBO 3aMKa/HEXO-
polIero Joma CIyXHUT HeadbHbIM (POHOM JUIsl peanu3alii MOTHUBOB «U3OJISILIUS», «YMATOK»,
«CMEPTHY, OTpyKas YUTaTess B aTMoc(hepy MEJIaHXOJIMU U CTpaxa.
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HNudopmanus 00 aBTopax.

Tumpanuesa IOnus I'ennadveena — noxrop dpunonorndeckux Hayk (2017), nouent (2005),
3aBeAymomas kKadeapoi pomaHo-repMaHckod ¢uionoruu U nepeoga Cankr-IletepOyprckoro
TOCYIapCTBEHHOTO IKOHOMUYECKOTO YHUBEpCUTETa, HAaO. kaHana ['puboenosa, 1. 30-32, mutep A,
Cankr-IletepOypr, 191023, Poccusi. ABtop 60see 70 Hayunbix nyonukauuid. Cepa HaydHbIX HH-
TEPEeCOB: TEPMaHCKHUE SI3bIKH, HEMEIKasl JIUTEPaTypa, JTMHIBOMOITHKA, (PYHKIMOHAEHAS CTUIIH-
CTHKA.

Tamapunyee Huxuma Cepzeeguy — actiipanT Kadeapbl pOMaHO-TEPMaHCKOH (HIIONOTHH U
nepeBoaa CankT-IleTepOyprckoro rocynapcTBEHHOTO YKOHOMHUYECKOTO YHHBEPCHUTETa, Hal. Ka-
Hana ['puboenona, 1. 30-32, nurep A, Cankr-IlerepOypr, 191023, Poccusi. ABTop 9 Hay4uHbIX 11yO-
mukanuid. Cdepa HaydHBIX WHTEPECOB: T€PMAHCKHE SI3BIKH, JIMHTBUCTHKA TEKCTa W IHMCKYypCa,
nparMaruka.

O KoH@uKmMe uHMepecos, CesA3aHHOM ¢ 0GHHOU nybaukayued, He coobWa10Cs.
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