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BBepeHue. Llenbto AaHHOM CTaTby ABASETCS UCCIefoBaHVe MeTadop «4enoBeKk->X1BOT-
HOEe» U «KNBOTHOE-YeN0BeKk» Ha MaTepuane poMaHa T. MoppucoH «Bo3ntobieHHas». AKTy-
aNbHOCTb NCCNeAOBaHMA 3aK/04aAETCA B HEAOCTAaTOUHOM N3YYEHHOCTU A3bIKOBOW CneLu-
b1KM 3TOro 3HaKOBOro ANsi COBPEMEHHOW aMepUKaHCKOM NUTepaTypbl POMaHa, B OTCYT-
CTBUWN UCCNE0BAHMIA MO BbISBAEHNIO 1 aHaNN3y KAOYeBbIX MeTadop, OTPAKAKOLLMX KOH-
LenTyaaM3aunto aBTOpoOM AeNCTBUTEIbHOCTH.

MeToA0N0rMsA N NCTOUHUKWU. ABTOPbI, ONMPAasiCb Ha CEMAaHTUYECKUIA N KOTHUTUBHbIN NoJ-
XOAbl, PacCMaTPMBAOT MeTadopy Kak CoeanHeHMe ABYX MNaHOB: A3bIKOBOrO W MeHTasb-
Horo. [ns onucaHus MexaHunsamMa MeTadopuyecknx NepeHoCoB B CTaTbe MCMOb3YTCA
npeanoxeHHoble Ax. Jlakopdom n M. >KOHCOHOM TEPMUHBbI, XapaKTepusytoLmne B3anMo-
AelicTBre ABYX CTPYKTYP 3HAHWI: cPepbl-MCTOUHMKA 1 chepbl-Lenn.

PesynbTaTbl N ob6cy>kaeHUe. VccnegoBaHyve nokasasno, UTo metadopa «UyenoBek-XnBOT-
Hoe» CTAHOBWTCA OAHOW M3 CaMbIX NMPOAYKTMBHbIX B poMaHe. [laHHas meTadopudeckas
CTPYKTYpa BKOYAET B Cebs cnegyroLme 3neMeHTbl Chepbl-MCTOYHNKA: Ha3BaHWA XMUBOT-
HbIX; YacTW Tena XNBOTHbIX; CBOMCTBA XMBOTHbIX; MPeAMEThI, MCMO/b3yeMble B 06paLleHnmn
C XXMBOTHbIMU; AENCTBUS, OCYLLIECTB/IIEMbIE MO OTHOLLEHWHO K XXVBOTHbLIM Y CAMUMM XNBOT-
HbIMW; NHOAM, OCYLLECTBASOWME AENCTBUS MO OTHOLLUEHWIO K XWUBOTHbIM. AKTYaslbHOCTb
AaHHO MeTadopbl ¥ MHOroobpasre NCTOYHUKOB NepeHoca ANKTYeTCS TeMaTUKOM POMaHa,
OCMbIC/IAIOLLErO OZHY M3 CaMbIX OCTPbIX MPO6IEM aMepnKaHCKOM NCTOPUN - TeMy pabeTBa.
BecnpaBHOe nonoxeHWe 4enoBeka-paba, €ro «kMBOTHas» 3aBUCUMOCTb OT paboBna-
Aenbla 06pasyroT KOHLEeNTyanbHYH0 OCHOBY 60/bLUMHCTBA MeTapopnYecKnx NepeHocoB B
pamKax AaHHOro NeKCUKO-ceMaHTU4Yeckoro nons. Metadopa «KMBOTHOE-YeNoBeK» Yro-
TPe6NAeTCA pexe N CYXUT B NepBYy0 ovepeb ANS YCUIEHUS KOHTPACTa MeXay XU3HbH
yenioBeka-paba m XXMBOTHOTO, 3a4acTyro YyBCTBYHOLLLEro cebs 6o1ee yBepeHHO 1 CBOHOAHO.
JaHHas meTadopuyeckas CTpPyKTypa BK/IOUaeT B cebsa cnegyroime sneMeHTol chepbl-unc-
TOYHMKA: GOPMbl 06PALLLEHMA K YEeTOBEKY, MMEHa MepCoHaXen KHUMW, TUTYN YenoBeka, Aeli-
CTBWSI YeNI0BeKa, CBOMCTBA YeloBeka, 06 beKTbl, CBI3aHHbIE C YeI0BEKOM.

3aknro4eHune. B pomaHe T. MoppucoH «Bo3ntobneHHas» meTadopa BbICTyNaeT 3HaUVIMbIM
3/1eMEHTOM TEKCTOBOW CTPYKTYpPbl, OTPaXatoLLMM A3bIKOBYH KapTUHY Mupa asTopa. Oco-
6eHHO MPOAYKTUBHBLIMU ABNSIOTCA B3aMHble YNoA061eHMa YenoBeka W XNBOTHOro, 06-
Pa3HO OCMBICASIOLLME XN3Hb Y MUPOOLLYLLIEHVE YesioBeka-paba, perynsapHo noaseprae-
MOro ¢13n4eckoMy 1 MopanbHOMY HaCUIMIO.

© Tumpanwvesa HO. I, bpantauHr M. C., 2022

KoHTeHT goctyneH no nuueH3unm Creative Commons Attribution 4.0 License. @
This work is licensed under a Creative Commons Attribution 4.0 License.
BY

118 MeTadpopbl «4e10BEK-KMBOTHOEY, «XKMBOTHOE-4Yel0BeK» B pomaHe T. MoppuncoH «BosnobneHHas»
The Metaphors “Human-Animal”, “Animal-Human"” in T. Morrison’s Novel “Beloved”



fA3bIKO3HaHMe ANCKYPC, 2022.T. 8, Ne 5. C. 118-128
Linguistics DISCOURSE. 2022, vol. 8, no. 5, pp. 118-128

KntoueBble cnoBa:; ToHM MoppurcoH, «Bo3ntobneHHas», MeTadpopa, YenoBek, XNBOTHOE

Ana untupoBaHusa: Tumpanuesa tO. T, bpantavHr M. C. MeTadopbl «4en0BeK-XNUBOTHOE,
«KNBOTHOe-4yenoBek» B poMaHe T. MoppucoH «Bo3ntobneHHas» // AVNCKYPC. 2022. T. 8, Ne 5.
C. 118-128. DOI: 10.32603/2412-8562-2022-8-5-118-128.

Original paper

The Metaphors “Human-Animal”, “Animal-Human”
in T. Morrison’s Novel “Beloved”

Julia G. Timralieva™, Maria S. Breitling?
"2Sqint Petersburg State Economic University, St Petersburg, Russia

ljuliati@yandex.ru, https://orcid.org/0000-0001-6961-7840
2kharlamova_mariya@mail.ru, https://orcid.org/0000-0002-0776-5239

Introduction. The study investigates the role of the metaphors “human-animal”, “animal-
human” based on the novel “Beloved” by T. Morrison. The relevance of the research lies in
the lack of knowledge of the linguistic specifics of this landmark novel for modern American
literature, in the absence of research to identify and analyze key metaphors reflecting the
author's conceptualization of reality.

Methodology and sources. The authors of this article, relying on semantic and cognitive
approaches, consider metaphor as a combination of two planes: linguistic and mental. To
describe the mechanism of metaphorical transfers, the article uses the proposed by J. Lakoff
and M. Johnson, terms characterizing the interaction of two knowledge structures: the
source sphere and the target sphere.

Results and discussion. The study showed that the metaphor “man-animal” becomes one
of the most productive in the novel. This metaphorical structure includes the following
elements of the source sphere: animal names; animal properties; animal body parts; objects
characterizing animal activities; actions carried out in relation to animals and animals
themselves; people performing actions in relation to animals. The relevance of this
metaphor and the variety of sources of transference is dictated by the theme of the novel,
comprehending one of the most acute problems of American history - the theme of slavery.
The disenfranchised position of a human slave, his “animal” dependence on the slave owner
forms the conceptual basis of most metaphorical transfers within this lexical and semantic
field. The metaphor “animal-human” is used less often and serves, first of all to enhance the
contrast between the life of a human slave and an animal who sometimes feels more
confident and freer. This metaphorical structure includes the following elements of the
source sphere: forms of addressing a person, the names of the characters in the book, the
title of a person, human actions, human properties, objects associated with a person.
Conclusion. In the novel “Beloved” by T. Morrison, the metaphor is a significant element of
the textual structure reflecting the author's linguistic picture of the world. Especially
productive are the mutual likenesses of man and animal, figuratively interpreting the life
and attitude of a human slave who is regularly subjected to physical and moral violence.
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BBenenne. Poman adpoamepukaHckoll nucarenbHULBI, Jaypeata HoOeneBckoil mpemuu
Tonu Moppucon «Bo3znto0neHHas SBISETCS 3HAKOBBIM IIPOU3BEACHUEM aMEPUKAHCKON JTUTEpa-
Typbl Bropoi nojoBuHbl XX B. Poman 0w ony0OnukoBan B 1987 . u cpasy cran ¢punHammuctom
HanmonanbHol KHMKHOM 1peMui, a roji ciyctst Obl1 yaoctoeH [lynutieposckoit npemun. B 1998 .
pOMaH ObLT 3KpaHU3UPOBAH.

Cro’xeT OCHOBaH Ha peaJbHOW UCTOPUH, KOTOpasi MPOU30IIIAa C HErPUTSIHCKOU paObIHet Map-
rapet ['apnep, cOexxapiieit ot padosnaaensiia B KeHTykku B cBOOOHBIN miTaT Oraiio n youBmiei
POIHYIO J0Yb, YTOOBI 3AIUTUTH €€ OT padcTBa. PoMaH cTas peBOIIOLMOHHBIM ISl aMEPUKAHCKOTO
oO11ecTBa, Tak KaK 710 HEro OoJblIas YacTh aMEPUKAHCKOM JIUTepaTypbl paccKa3biBajla HCTOPHUIO
pabcTBa ¢ TOUKM 3peHHUs OEJbIX JIIOAEH, KOTOPBIE YacTO OCTABIISUIM 32 PaMKaMU IOBECTBOBaHUS
HENPUIIIHbIE CTOPOHBI 3TOTO sIBJIeHUs. «Bo3mo0eHHas» noBecTByeT 0 pabCTBE ¢ MO3ULIUN Ye-
J0BeKa-paba, OMMCHIBAS HCTOPUKO-COLUAIBHBIA KOHTEKCT COOBITUH IVa3aMM TEMHOKOXKHX,
OCMBICHISISL U TpopalaThiBas MPOOIEMbI JIIOACH, JOJIT0€ BpeMsl MOJIBEPraBIInXcs (GU3NUECKOMY U
MOPaJIbHOMY HaCHJIUIO.

Kpaiine BaxHas 111 aMepUKaHCKOW HCTOPUU TeMa padCTBa — 0J1HA U3 KITFOUEBBIX TEM JAHHOTO
MIPOM3BENICHUS — HE TEPSIET CBOEH aKTyaJbHOCTH U B PEasIUsAX *KU3HU COBPEMEHHOIro OOIIeCTBa.
Xots odurmansHas ormena padbcrsa B CIIA mpomsomia B 1863 1., mpobiema pacu3ma B OTHOIIE-
Huu adpoamepukanckoro HaceneHus B CIIIA no cux mop siBiasieTcst HepeueHHoU. DTo MoATBep-
KJAeT O/IMH U3 HelaBHUX nonutuyeckux nporectoB B CILIA, ciiyuuBmmiics B 2020 . mocie youii-
ctBa adpoamepukanina Jlxopmxa Pnoiina Genpiv nonuneiickum Jlepexom LlloBunom. Ilpo-
TECTHOE JIBUKEHUE ObLIIO HauaTo 00IeCTBEHHOM opranu3anuei « Ku3nu yepHsix Baxkub» (Black
lives matter) [1].

MertopnoJiorusi 1 MctouHuku. Meradopa sBisieTcst 00bEKTOM H3YyYEHHUS €lle C aHTUYHBIX
BpeMeH. M3BeCTHO, YTO OJJHUM U3 MEPBBIX UCCIIE0BATENEH, U3TI0KUBIIMX CBOU B3IVISL/IbI HA CYII-
HOCTb U Pa3sHOBUJIHOCTH MeTadopsl, Obl1 Apuctorens. B cBoem 3nHamenutom tpyne «Ilostuxa»
Apucrorens onpenenusi MeTagopy Kak COKpalleHHOE CpaBHEHHUE, U3 KOTOPOTO MCKIIIOYEHO yKa-
3aHUE Ha OOIIMI MPU3HAK CpaBHUBAaEMbIX 00bEKTOB [2]. [To3ke k m3yuenuto meradop obOpara-
JUCh TaKUE M3BECTHBIE MBICIHTENU nponuioro, kak Bomwsrep, XK.-2K. Pycco, XK. Ilayms, B. don
I'ymOonpar, @. Hure u MH. 11p.

B nacrosiiee Bpemsi metadopa SBISETCS IPEIMETOM HCCIIEIOBaHMS B Pa3HbIX OOIACTIX
HAy4YHOI'O 3HaHUs, B TOM YHUCJIE B TEOPUH HUCKYCCTBEHHOTO MHTEIJIEKTA, JIOTUKE, ICUX0JIOTHH, (u-
nonorud, ¢punocopuu u Apyrux oomactax. B dunonorun meradopa nzyqaercs B paMmKax JIEKCH-
KOJIOTUH, CTUJIMCTUKH, MOATUKH, TUHIBUCTUKH TEKCTa U JUCKYpCa, CEMHUOTHKHU, TEOPUU KOMMY-
HUKAllUU, KOTHUTUBUCTUKH, COLIMO- U NICUXOJUHTBUCTUKH, JIMHI'BOKYJIBTYPOJIOTUH, MEKKYIIBTYP-
HOM KOMMYHUKAIIUU U SIBJISIETCS OJHUM U3 CaMbIX BOCTPEOOBaHHBIX OOBEKTOB (DPHUIIOIOTHUECKHX
HCCIIEA0BAHUM.

B coBpemeHHOI (Quiooruy CylecTBYIOT pa3iMuHble TEOPUH METa(Opbl U MOAXOABI K €€
u3ydeHuo. Meradopa paccMaTpuBaeTcs Kak OTPaKEHUE S3BIKOBBIX 3HAUEHUHN (CEMaHTUYECKUU
MOJIX0/1), KaK OTpa’kKeHUE B3aUMO/IEHCTBHUS S3bIKOBBIX 3HAKOB (CEMHUOTHYECKHUI MOAX0/), KaK CIIO-
co0 HOMHUHAMK (OHOMACHOJIOTHYECKUH TMOAX0), KaK CIoco0 ciIoBooOpa3oBaHus (JIEKCHKOTpa-
(buyeckuil Moaxox), Kak criocod MbIIUIEHUS (KOTHUTUBHBIN IOAX0/), KaK cr1oco0 KOHLENTya u3a-
UMW JAEUCTBUTEIBHOCTH (KOHLENITYaJbHBIA MOJXO0M), KaK SI3bIKOBOE SIBJIEHUE (JIMHTBUCTUYECKUMN
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MOJIX0/1), B KOHTEKCTE MOPOXKACHUS U BOCIIPUSATHUS BbICKA3bIBaHUS (IICUXOJIMHIBUCTUYECKUI TOA-
xon) u T. A. O. . KanunuH o0benuHsAeT pasHOOOpa3ue HalpaBieHUI HCCIeI0BaHUS B YEThIpEX
OCHOBHBIX [MOJXOJaX: CEMaHTUYECKOM, IparMaTUyeckoM, KOTHHUTHBHOM, IUCKypCUBHOM [3].
B nannoit cratee Metadopa Oyaer paccMaTpUBaThCsA C TOUYKU 3PEHHUS] CEMaHTUYECKOTO U KOTHU-
THUBHOT'O MOAXO/I0B.

B pamkax cemanmuueckoeo nooxooa metadopy paccMaTpuBaliy eie aHTUIHbIC YUCHbIC-(DU-
nocodsl — Apucrtorens, Teodpact, demerpuit anepckuid, U 10JIr0€ BpeMs NPEUIOKCHHAST UMHU
CpaBHMTENbHAs Teopusi MeTadopbl OCTaBaJIach B JIMHIBUCTUKE OCHOBONoJarawouei. B nanbHei-
IIEM ATOT0 MOJXO0Ja MPHUJIEPKUBAJIUCh MHOTHME OTEUECTBEHHBIE U 3apyOeKHbIE MCCIIEJOBATEIIN:
N. B. Apnonsa, H. /. Apytronosa, M. II. bpannec, B. B. Bunorpanos, B.I. T'ak, U. P. T'ans-
nepuH, E. A. Tonuaposa, D. Puzens u MH. 1p. B pamkax cemaHTHdecKkoro mnojaxoaa meradopa u
CEroJIHsl TPAKTYETCsI KaK TPOIl, B OCHOBE KOTOPOTO JIEKUT CPaBHEHUE IBYX 00BEKTOB (IIPEIMETOB,
SIBJICHUH, IPU3HAKOB), & IIEPEHOC 3HAUEHUS C OIHOr0 00BEKTa Ha JIPYroil MPOUCXOIUT Ha OCHOBA-
HUU HEKOro OOIIero Mpu3HaKa, BBICTYNAIOLIETo ycloBHEM Juisl cpaBHeHus. llo ompenenenuto
W. P. N'anpnepuna, metadopa npencTanisieT coO0i «OTHOLIEHUE IPEIMETHO-JIOTMYECKOTO 3Hade-
HUS ¥ 3HAUEHHUS KOHTEKCTYaJlbHOIO, OCHOBAaHHOE Ha CXOJACTBE IPHU3HAKOB JBYX IOHATUI»
[4, c. 125]. [lonoOHOE MOHMMAaHHUE CYIIHOCTH MeTadopbl KaK CpeicTBa BTOPUUHON HOMUHAIMU
XapakTEepHO B MEPBYIO ouepeb i CTHJIMCTUKHU, TOITUKH, JIEKCUKOJIOTUH U Jekcukorpapuu. U
€CJIM 17151 CTUJIMCTUKH ¥ IO3TUKH MeTadopa CIIy’KUT CPEACTBOM CO3/IaHUsI 00pa3HOCTH, TOCKOJIbKY
MIPOUCXO/IUT «PACUIMPEHUE CMBICIOBOIO 00bEMa CJIOBA 32 CYET BO3SHUKHOBEHUS Y HETO MEPEHOC-
HBIX 3HAYEHUH U YCUJIEHUSI €0 SKCIIPECCUBHBIX CBOMCTBY [5, ¢. 232], TO JIEKCUKOJIOTUS U JIEKCH-
Korpagusi paccMarpuBaroT Meradopy B KaueCTBE OAHOIO M3 IMyTeW pa3BUTHUsI 3HAYEHUS CIIOBA,
CpeJICTBA MOIOJIHEHHS CJIOBAPHOTO 3araca si3bika [6].

Koenumusenoe nanpasnenue BO3SHUKIO Ha OCHOBE Pa3IMYHbIX (PHIOCOPCKUX BO33pPEHMI, OC-
HOBBIBAIOIIMXCS HA U3YUYEHUU CBSI3U MBILUICHUS U OKpY»Karouiero Mupa. OCHOBHBIMH BOIIPOCAMHU
KOTHUTUBHOM JIMHTBUCTUKH SIBJISIOTCS IPOOJIEMBbI COOTHOILIEHHUS S3bIKA M CO3HAHUS, A TAKXKE POJIb
S3bIKa B KaTErOPU3AlMU M KOHLIETITyaJIM3allii OKpYXKarollel NeicTBUTENbHOCTH. 3HAYUTEIBHOE
BIMSHUE HAa H3ydyeHHEe MeTaophl B paMKax JAHHOIO MOJXOJa OKa3ad Takue Y4eHble, Kak
A. H. bapanos, lO. H. Kapaynos, H. I. Cxusapesckas, B. H. Tenus, B. K. Xapuenko, M. biak,
K. Bronep, I'. batomenOepr, 3. Makkopmak, A. Pugapac, M. Tepuep. OcoOoro BHUMaHUS 3aciTy-
JKMBaeT KHUTA OCHOBAaTeJIeH KOrHUTUBHOM TUHTBUCTHKU JIk. Jlakodda n M. JIxoncona «Mera-
(bopbl, KOTOpEIMU MBI kuBeM» (Metaphors We live by), B KOTOpoil ToApoOHO oNKcaHa TEOPHS KOH-
uentyanbHo MeTadopsl. CortacHO TaHHOM Teopun «Metadopa — 3To (heHOMEH B OOJIBIICH CcTe-
[IEHU MEHTaJIbHO-KOTHUTHUBHBIM, Ye€M JIMHIBUCTUUECKUM, TaK KaK Halla pedb, TO €CTh S3bIKOBast
UIIOCTACh JIMYHOCTH, — 3TO HE CaM MBICIIUTEIbHBIN MPOLECC, a TOJIBKO ero oTpaxenue. CooTBeT-
CTBEHHO, 3bIKOBbIE MeTa(Ophl HAJIO CYUTATh IOBEPXHOCTHBIM OTpa)keHHEM MeTadop KOHIIETITY-
aJIbHBIX, 3aJI0’KEHHBIX B MOHATUHHOM alIapare yeloBeKa U CTPYKTYpUPYIOLIUX €r0 MBILIJICHUE,
BOCIIPUATHE U IEATETBLHOCTHY [3, . 32].

ABTOpBI TaHHOW CTaThH, ONMPASCh HA CEMAHTUYECKUN M KOTHUTUBHBIN MOJXOJIbI, paccMmar-
pUBalOT MeTaQopy Kak COEUHEHUE JBYX IIJIAHOB: SA3BIKOBOTO U MEHTAJIbHOTO. [l11s onucanus Me-
XaHU3Ma MeTahOPUIECKUX TIEPEHOCOB B CTAThE UCIONB3YIOTCS npeioxeHHbie [Jx. Jlakoddhom u
M. JI>KOHCOHOM TE€pPMUHBI, XapaKTEPU3YIOLIUE B3aUMOJECHCTBHUE JIByX CTPYKTYp 3HAHMI: KOI'HU-
THUBHOM CTPYKTYpPbl «MCTOUYHUKA» U KOTHUTUBHOU CTPYKTYpHI «uenn» [7, c. 7].
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Pe3yabTaTsl u 00cyxaeHne. B pe3ynbprare mpoBeACHHOTO UCCIIeI0OBAaHUS ObLIO O0OHAPYKEHO,
yTo B pomaHe T. Moppucon «BozmobneHHas» 4eoBeKy Kak 00beKTy (1ienu) Metadopusamnuu
COOTBETCTBYET s/l YCTOWYUBBIX MeTaPOpHUUEeCKIX 00pa30B (MCTOUHUKOB). OJTHUM U3 CaMbIX HPO-
TYKTUBHBIX METaQOPHUECKUX TIEPEHOCOB B POMaHEe CTAHOBUTCS yIOM00IeHUE YeJI0BEKa KUBOT-
HOMy. Metadopudeckast CTPyKTypa «UeIOBEK-)XHBOTHOE» BKIIIOYAET B ceOsl CIEAYIOMIHNE dIie-
MEHTHI C(hephI-MCTOYHNKA: HA3BaHUS )KMBOTHBIX; CBOWCTBA YKMBOTHBIX; YACTH TEJa KUBOTHBIX;
MPEIMETHI, XapaKTEePU3YIOIINE IeSITeIbHOCTh KUBOTHBIX; ICHCTBHS, OCYIIECTBISIEMbIE IO OTHO-
[ICHUIO K )KUBOTHBIM U CAMUMHU KUBOTHBIMH, JIFOIU, OCYIIECTBIISIOIINE ISHCTBUS 110 OTHOIICHHIO
K JKMBOTHBIM. [logpoOHBIN aHAIM3 JIEKCHKO-CEMaHTHUECKOH C(HEphI-MCTOYHUKA <OKUBOTHBIC
IpeJicTaBieH B Ta0. 1.

Tabnuya 1. MeTadophl «4e10BEK-KUBOTHOE
Table 1. The Metaphors “Human-Animal”

YEJIOBEK-)KUBOTHOE

Ha3BaHus JKHBOTHBIX kaHtok (buzzard)
KpoJuk (rabbit)
3mMes (snake)
pwioa (fish)
cobaka (dog)
obIk (bull)

My (mule)
KOpoBa (COw)
ko3a (goat)

actped (hawk)
HazBanmus nereHpimeii ;KUBOTHBIX xepebeHok (foal)

IICHOK (pup)
HHble HauMeHOBaHMS JKMBOTHBIX cymiectBo (thing)

TBapHu (creatures)

camka (breeding)

YacTu Tes1a :KUBOTHBIX kibIkH (fangs)

pa3aBoeHHbIH s3bIK (split tongue)
xBocr (tail)

KpbUIO (Wing)

nurio ¢ kmoBoM (face beaked)
xortH (claws)

CBolicTBa ;KMBOTHBIX co0aubs npemanHocTh (pet like adoration)
JeiicTBHSA, BHINOTHSIEMbIe }KHBOTHBIMHU neratb (fly)
pwr4aTh (roar)
IIpeameTsl, HeTIOIB3yeMbIe B 00pamieHNN xKeJe3Hble ynuia (iron)
¢ ’KUBOTHBIMH JKeJIe3HbIe OKOBHI (iron bits)

omeiiHuk (neck jewelry; three-spoke cellar)

kaHgansl (chain ankle)

JIOKYMEHT JTs 3aIMCH JKUBOTHBIX (animal side of the paper)
kieimo (mark)

croiio (stable)

JeiicTBuA J10A€iH, HAPaBJIeHHbIE noactpenutsb (pick off)

HA ’KUBOTHBIX JIOBUTH CETsMHU (net)

CHHMaTh IIKYpY (skin)

TOprorars (trade)

cXBaTuTh 3a XBocT (grab hold of its tail)
Jlronu, B3auMo/eiicTBY0OIIIME € ;KHBOTHBIMHA 3BEPOJIOBHI (trappers)

OXOTHHK (slave catcher)
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Paccmotpum 6onee nmopoOHO mpecTaBieHHbIe B Ta0uuLe MeTadhopruIecKrue NEPEHOCHI.

1. IIpeomemul, ucnonvzyemole 8 00pauieHUU ¢ HCUBOMHBIMU

(1) «He wants to tell me, she thought. He wants me to ask him about what it was like for him —
about how offended the tongue is, held down by iron, how the need to spit is so deep you cry for
ity [8,p. 71].

(2) «He didn't know if it was bad whiskey, nights in the cellar, pig fever, iron bits, smiling

roosters, fired feet, laughing dead men, hissing grass, rain, apple blossoms, neck jewelry, Judy in
the slaughterhouse, Halle in the butter, ghost-white stairs, chokecherry trees, cameo pins, aspens,
Paul A's face, sausage or the loss of a red, red heart.» [8, p. 235].

(3) «They put a three-spoke collar on him so he can't lie down and they chain his ankles
together.» [8, p. 227].

(4) «And no one, nobody on this earth, would list her daughters characteristics on the animal

side of the paper. No. Oh no. Maybe Baby Suggs could worry about it, live with the likelihood of
it; Sethe had refused — and refused still.» [8, p. 251].
B nmanHBIX iprMepax MeTadOpHUCCKUH TIEPEHOC ¢ )KMBOTHOTO Ha YEJIOBEKa OCYIIECTBIIS-

€TCSl TIOCPEJICTBOM JICKCHKH, YKa3bIBAIOIIEeH HA Pa3IMYHbIC TIPEIMEThI, CBSI3aHHBIE C COJICpIKa-
HUEM JKHBOTHBIX, B TICPBYIO OUYepe]lb, C YIPABICHUEM KHBOTHBIMH YEIIOBEKOM / TTOMYUHEHUEM
KUBOTHBIX Y€JIOBEKY (OIMIEHHUK, YIUJIa, IEeNd U T. 1.) MIconab3ys JaHHYIO JICKCHKY 110 OTHOIIIe-
HUIO K JIFOJIIM, aBTOP MOTYEPKUBACT CTATYC JIFOJCH, HAXOISIIUXCS B PaOCTBE, UX <«OKMBOTHYIO»
3aBHCHMOCTH OT paOOBIIAJIENbIIEB, CKOTCKOE OTHOIICHHUE MTOCIIeIHUX K CBOUM padam. Tak, B mpu-
Mepe | y My>KYMHBI SI3BIK CKOBAH Jicesie3HbiMu younamu, B IpuMepax 2 u 3 aBTOp OMHUCHIBACT
KAHOAbl, OULeUiHUK U Jicele3Hble OKOBbL — IIPEIMETHI, OTpaHUYUBalole CBOOO1y YeloBeKa, oI
YEePKUBAOIIME €TO 3aBUCUMOCTD OT XO35MHA U BBICTYIIAIOIINE CBOETO POJIa CHMBOJIAMHU paOCTBa.
B npumepe 4 peusb uzer o JOKyMEHTe, rie Oeible JIFOAH 3alliChIBAIM JaHHBIC 0 padax BMECTE ¢
JTAHHBIMH O )KHBOTHBIX.

2. /leiicmeus nioodeil, HanpagieHHble HA HCUBOMHBIX

(5) «Not only because trappers picked them off like buzzards or netted them like rabbits, but

also because you couldn 't run if you didn't know how to go. You could be lost forever, if there
wasn t nobody to show you the way.» [8, p. 135].

(6) «Unlike a snake or a bear, a dead nigger could not be skinned for profit and was not worth
his own dead weight in coin. Six or seven Negroes were walking up the road toward the house:
two boys from the slave catchers left and some women from his right.» [8, p. 148].

B nmpumepax 5 u 6 KIFOYEBBIMHE JIEKCEMaMU MeTaQOPHIECKIX TIEPSHOCOB C YeIOBeKa Ha KU-
BOTHOE CTAaHOBATCS 0003HAYCHHUS B3aUMOJICHCTBYIONINX C KHBOTHBIMH JIFO/ICH (OXOTHUKH, 3BEPO-
JIOBBI) M X JICUCTBHH (ITOJCTPEIUTH, JIOBUTh CETIMH, CHUMATh IIKYPY B LEJISX HAKHUBBI, TOPTO-
BaTh), MOJUICP)KMBACMbBIC CPAaBHUTEIBHBIMU KOHCTPYKIIUSMH C YIOMHHAHUEM JKUBOTHBIX (Ka-
HIOKH, KPOJIUKH, 3MEH, MeJIBe/IN ). Yomo0ineHne pada KpoIrKy, Ha KOTOPOTO OXOMHUK PACCMABUIL
cemu, CpaBHEGHHE €T0 CO 3MECH WM MeABEIEM, C KOTOPBIX MOXKHO CHSTh M BBITOJHO TPOJATh
IIKYPY, B TO BpEMs KaK ¢ Mepmeo2o He2pa Helb3s Oblio CHAMb WKYpy paou npubsbliu, U OH He
CMOuL c80e20 cOOCMBEHHO20 MEPMBO20 8ecd 8 MOHemax, B 04epeTHON pa3 MOTICPKUBAIOT HU-
YTOKHOCTH )KM3HU YeJIOBEKa-pada.
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3. Hazeanua/HaumeHo08aHUA HCUBOMHBIX U UX OemeHblUlell

(7) «What does a sixty-odd-year-old slavewoman who walks like a three-legged dog need
freedom for?» [8, p. 141].

(8) «A4 strong woman, used to be. And when she talked off her head, she’d say it. “I used to
be strong as a mule, Jenny”.» [8, p. 201].

(9) «She my daughter. The one I managed to have milk for and to get it to her even after they
stole it; after they handled me like I was the cow, no, the goat, back behind the stable because it
was too nasty to stay in with the horses. But I wasn't too nasty to cook their food or take care of
Mrs. Garner.» [8, p. 200].

(10) «But Halle was not killed or wounded that day because Paul D saw him later, after she had
run off with no one'’s help, after Sixo laughed and his brother disappeared. Saw him greased and
flat-eyed as a fish. Maybe schoolteacher shot after him, shot at his feet, to remind him of.» [8, p. 224].

(11) «She had delivered, but would not nurse, a hairy white thing, fathered by “the lowest
beloved yet.” It lived five days never making a sound. The idea of that pup coming back to whip
her too set her jaw working, and then Ella hollered.» [8, p. 258].

(12) «She was looking at him now, and if his other nephew could see that look he would learn
the lesson for sure: you just can t mishandle creatures and expect success.» [8, p. 150].

B mpuBeneHHBIX npuMepax MeTa(QopHUdYecKHe IMEePEHOCHI OCYIIECTBISIOTCS C TTOMOIIBO
Ha3BaHM KUBOTHBIX (coOaka, MyJ, pbl0a, KOpOBa, K03a), APYTrUX HAUMEHOBAaHUH )KUBOTHBIX (CY-
IIECTBO, TBAPh) M Ha3BaHM JACTECHbIMA (MIEHOK). /JlaHHas rpyIina mepeHoCcoB B IIEJIOM CHOBA CIIy-
KHUT JUIS TIepeadn 0ecYeIOBEeYHOr0 OTHOMICHUST paboBIIaIeblleB K padaM, ONMMCaHMs BHEIIHUX
(pu3nyeckux) U BHyTPEHHUX (TICUXOJIOIMYECKHUX ) CBOMCTB paboB, UX CAMOOIIYIIIEHHS U CaMOBOC-
npuaTus B Mupe. Tak, B mpuMepe 7 TOKWIasi TeMHOKO)Kasi paObIHSI CpaBHUBAET cedsi C xpomotl
cobakoul, KOTOpOH yxKe He Hy)KHa CBOOOA, XOTS KOTAAa-TO OHAa CHJION M BBEIHOCIHBOCTBIO CKOpEe
noxoauia Ha myna (npumep 8). B npumepe 9 npsmMo 3a KOHIOIIHSAMU C JIOIIAIbMU O€JIble X03sieBa
OTHUMAIOT y paObIHU MOJIOKO, TIPeAHAa3HaYeHHOE TSI KOPMJICHHUSI HOBOPOXKJICHHOTO peOCHKa, ee
OyKBAJIBHO «JIOSIT» KaK Kopogy WiH Ko3y. IlycTele, MIOCcKHe KaK y pbibsl Tiaza pada, CTaBIIETO
CBH/IETEIIEM KECTOKOH CIICHBI pacTIpaBbl OSIIBIX HaJl TEMHOKO)KHMH, OTPAXKAIOT COCTOSTHHUE ITOJTHOU
oTpeleHHOCTH OT *u3Hu B npumepe 10. Ilpumepst 11 u 12, coneprkaliiue JeKCeMBbI Cyuecmaso,
W eHOK, meapu IePear0T CYyTh B3aMMOOTHOIIICHHA MEX/Ty OCIBIMHU ¥ YEPHBIMH, IPEHEOPEKUTEIh-
HOE OTHOIIIEHHE PabOBIaACIbIIEB K padaM M OTBETHYIO HEHABUCTh MOCIICIHUX.

4. Yacmu mena s#cusomnuix, c0UCMEA U 0EUCMEUsL HCUBONHBIX

(13) «She said, ‘This is your ma’am. This,’ and she pointed. ‘I am the only one got this mark
now. The rest dead. If something happens to me and you can't tell me by my face, you can know
me by this mark.’» [8, p. 61].

(14) «The very nigger with his head hanging and a little jelly-jar smile on his face could all
of a sudden roar, like a bull or some such, and commence to do disbelievable things.» [8, p. 148].

(15) «Sethe was dishing up bread pudding, murmuring her hopes for it, apologizing
in advance the way veteran cooks always do, when something in Beloveds face, some petlike
adoration that took hold of her as she looked at Sethe, made Paul D speak.» [8, p. 54].

(16) «Down in the grass, like the snake she believed she was, Sethe opened her mouth, and
instead of fangs and a split tongue, out shot the truth.» [8, p. 32].
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(17) «So Stamp Paid did not tell him how she flew, snatching up her children like a hawk on the
wing; how her face beaked, how her hands worked like claws, how she collected them every which
way: one on her shoulder, one under her arm, one by the hand, the other shouted forward into the
woodshed filled with just sunlight and shavings now because there wasn t any wood.» [8, p. 157].

[Tpumepbl JaHHOW T'PYNIBI COMEPIKAT HE TOJHKO YaCTH Tejla M CBOWCTBA KMBOTHBIX, HO H
Ha3BaHMS CaMUX )KHBOTHBIX M XapaKTEPU3YIOTCS CXOKUMHU OI[CHOYHO-CMBICIIOBEIMU KOHHOTAIIH-
SIMH, 9TO W TIPUMEPBI MPEIBIIYIICH TPYIIIbI, HCIIOIB3YIOTCS I ONMUCAHUS BHEIIHUX (HATUYHC
KIeuma Kak y Kopos u ogey B npumepe 13 wim cnocoOHOCTb pesems Kak Ovik B npumepe 14)
Y BHYTPCHHHX XapaKTEPUCTHK TEMHOKOKUX, UX B3AaUMOOTHOIICHHUH ¢ OCIBIMH U APYT C IPYTOM.
Tak, B mpumMepe 15 pedb uaer o qovuepu naBHOM reponan CITH, ¢ cobaubum npedanHvim 8blpa-
JHceHuem uya B3UPAOIIEH Ha CBOIO HEKOT/Ia MOTEPSHHYIO M BHOBb OOPETEHHYIO MaTh, KOTOpas,
B CBOIO 0Yepe/ib, B X0/I€ TOBECTBOBAHUS HEOTHOKPATHO CPABHUBACTCS CO 3MEEH ¢ KIbIKamu U pas-
0oenHbim s3vikom (Tipumep 16), TOTOBOM 10 KOHIIA OOPOTHCS 3a CBOKO KU3HBb M KH3Hb CBOETO
Oymymiero pedeHka: Oyaydd Ha TOCIEIHUX CPOKax OEPEeMEHHOCTH, CIacasich OErcTBOM, OHA Ta-
JIaeT Ha 3eMITIO OT YCTAJIOCTH M TIOJ3ET 110 3€MIIe, CIIOBHO 3Mesl, TOTOBAs B ClIydae HEOOXOIUMOCTH
YKaJIHUTh J1I000T0, MPEJCTABIISIONIET0 YTpo3y KU3HU €€ U ee Oyayniero pedenka. Cxoxue accoiu-
anyM pokaaeT Meradopa scmpeba B npuMmepe 17, BKITIOYAIONIast B CBOE CEMAHTUYECKOE MOJIe
TaKXKe TJIAroJl 1emams ¥ Ha3BaHHUE YacTel TeJla NTHIIBI (Kpblio, K1toe U koemu). JlanHas Mmetadopa
TaKXKe CBsI3aHa C 00pa30M ITIaBHOM T€POMHU M CHOBA CITY)KHUT JIJIsl OIMCAHMS €€ JICHCTBHI B KpH-
THYECKH BAKHBIA JIJIS €€ )KM3HM MOMEHT, KOIJla OHA NMPUHUMACT PEIICHHE YOUTh CBOUX JIETCH,
9TOOBI CITACTH MX OT PaOCTBa, JJISl YeTO IPEBPAIAeTCsl B XUIHYIO, JJOBKYIO, OMACHYIO MTHILY, TO-
TOBYIO Ha KECTOKYIO PacIpaBy CO CBOMMH JCTHMHU.

Jlanee paccMOTpUM MeTaOPUIECKYIO0 CTPYKTYPY (OKHBOTHOE-YEIOBEK», COIACPIKAILYIO
CIICAYIOIIHNE JIEMEHTHI CPEepBI-UCTOUHHUKA: (POPMBI OOpAIEHHsI K YEIOBEKY; IMEHA IePCOHAKEH
KHUTH; THTYJ ¥ CTaTyC YEJIOBEKa; JCWCTBHUS YEIIOBEKA; YeJI0BEYECKIE CBOMCTBA; 0OBEKTHI, CBSI3aH-
HBIE C YesloBeKoM (Tabm. 2). B menom, oGmacts nepeHoca nanHoi metadopbl HE CTOIb Pa3HOO0-
pa3Ha Mo CPaBHEHUIO C MPEAbITYIIEH.

Tabnuya 2. Metadopbl «KUBOTHOE-UCIIOBEK»
Table 2. The Metaphors “Animal-Human”

KNBOTHOE-YEJIOBEK

®opmbI 00paneHUs K YeJI0BeKy Mucrep (Mister),
INec-Manpuuk (Here Boy)
CyxkuH cbiH (Son of a bitch)

HNmena nepcoHakeil KHUTH [ons Iu (Paul D)

TuryJs/cratyc YejioBeKa kopoits (king)
HayabHUK (boss)

JelicTBHUA YejIOBEKA Haoronats (look at)
ynbi0aTees (smile)
cMmesnThes Hag (laugh at)

CpoiicTBa 4ejIOBEKa cBoOoHbIH (free)
CUIIBHBIH (strong)
xecTkuit (tough)

O0beKTbI, CBSI3AHHbIE C YeJI0BEKOM HaOmoarenbHbI MyHKT (fence post)

MeTadopbl «4enoBeK-XNBOTHOE», «XXMBOTHOE-4YeNnoBek» B pomaHe T. MoppucoH «Bo3ntobneHHas» 125
The Metaphors “Human-Animal”, “Animal-Human” in T. Morrison’s Novel “Beloved”



fA3bIKO3HaHMe ANCKYPC, 2022.T. 8, Ne 5. C. 118-128
Linguistics DISCOURSE. 2022, vol. 8, no. 5, pp. 118-128

1. @opmut obpawenusn K uenoseKy / cmamyc uenoeexa

(18) «Here Boy, feeble and shedding his coat in patches, is asleep by the pump, so Paul D
knows Beloved is truly gone.» 8, p. 263].

(19) «Sethe smiled. “In that pine?” “Yeah.” Paul D smiled with her. “Must have been five of
them perched up there, and at least fifty hens.” “Mister, too?” “Not right off- But I hadnt took
twenty steps before I seen him.» [8, p. 72].

(20) «...out of sight of Mister s sight, away, praise His name, from the smiling boss of roosters,
Paul D began to tremble.» [8, p. 106].

(21) «Son a bitch couldn 't even get out the shell by himself...» [8, p. 72].

B npuBeneHHBIX mpuMepax Metadopa «KHBOTHOS-YETIOBEK» MPOSBISIET ceds uepe3 GopMBI

oOpamieHust k 4yenoBeky. Manvuux (mpumep 18) — 3TO kiMyka coOaku, CBHETEILCTBYIOIIAS O
ONMU3KON CBSI3U MEXJy COOAaKOM M ee X03sieBaMH, KOTOPBIM co0aka OT4acTU 3aMEHMJIa peOeHKa.
Mucmepom (nipumepsl 19, 20) B poMaHe KIMYYT MECTHOTO JBOPOBOIO METYXa: «yBAKUTEIBHOE»
OTHOWICHHE K 6occy mecmHulx nemyxog (pumep 20) pe3Ko KOHTPACTHUPYET C HEYBaXKUTEIHHBIM,
MOTpeOUTETHLCKUM OTHOIIIEHHEM K pabam. B mpumepe 21 B oOpariieHnu K netyxy nosiBisieTcst Gpop-
MYJIMPOBKA CYKUH CblH, TIOTIEPKUBAOIIAs Ty TIAMBOE, TAHKOPATCKOE OTHOIICHHWE OTHOTO U3 TJIaB-
HBIX TepoeB [loms Iy K IBOPOBOIA MTHUIE, KOTOpAs SBISIETCS Uil HEro ONM3KUM CYIIECTBOM H
cBOe0Opa3HbIM alter ego repos.

2. Jleticmeus u ceoiicmea uenoeeka

(22) « “The roosters”, — he said. “Walking past the roosters looking at them look at me”.»
(8, p. 71].

(23) «I swear he smiled» [8, p. 72].

(24) «He didn t know if it was bad whiskey, nights in the cellar, pig fever, iron bits, smiling
roostersy [8, p. 235].

(25) «Men who knew their manhood lay in their guns and were not even embarrassed by the
knowledge that without gunshot fox would laugh at them» [8, p. 162].

(26) « “Mister, he looked so ... free. Better than me. Stronger, tougher. Son a bitch couldn't
even get out the shell by himself but he was still king and [ was ... ”» [8, p. 72].

[IpencraBieHHbIC B TAaHHBIX PUMEPaXx IIAroibl XapaKkTepU3yIOT JeHCTBUS YelloBeKa. bynydn
MIEPEHECEHHBIMU Ha )KUBOTHBIX, IETYXH Habarooaiom 3a repoeM (npumep 22), yavibaromes (pu-
Mmepsl 20, 23 u 24), cmeromes Ha Ar0AbMU (TIpUMeEp 25) — 3TU JEHCTBUS, C OJHONU CTOPOHBI, FTOBO-
PAT 0 3HAYMMOM yYaCTHUH KUBOTHBIX, BEYIINX Ce0sI C JIFOABMHU Ha PAaBHBIX, B )KU3HU TEMHOKOXKHX,
KOTOPBIM ropas3io KoM(popTHee o0IIaThCs C KUBOTHBIMH, HEXKENIH ¢ OenbiMu monbMu. C apyroit
CTOPOHBI, CHOBA IOAYEPKUBAIOT HU3KUH CTaTyC M HU3KYIO CAMOOIICHKY paboB: CpaBHEHHUE METyXa
Muctepa ¢ Ilonem [y, ocymiecTBisieMOe C MOMOIIbIO MPUIIATraTeIbHBIX C80000HbIl, CUNbHYLL
arcecmkul (puMmep 26), OKa3bpIBaeTCs HE B MOJNB3Y 4enoBeka. [leTyX, HamensieMblil TUTYIIOM KO-
poas, KUBeT ropazno ayuuie [lons Ju, Bnavaiero *aakyro KU3Hb pada.

3akiouenue. Takum oOpazoMm, Metadopa BeicTymaeT B pomane T. Moppucon «Bo3mrobneH-
Has» 3HAYMMBIM DJIEMEHTOM TEKCTOBOW CTPYKTYPBHI, OTPAKAIOIINM S3BIKOBYIO KAPTUHY MHpa aB-
Topa. [IpoyKTHBHOCTH MeTa(OPHI «4EITOBEK-)KHBOTHOE» M MHOTO0OPa3He HCTOYHUKOB ITEPEHOCA
JMKTYETCSl TEMAaTHKON pOMaHa, OCMBICIISIONIETO OJTHY U3 CaMBIX OCTPBIX IPOOIEM aMepUKaHCKOM
UCTOpUH — TeMy pabcTBa. becripaBHOe MookeHne YyenoBeKka-pada, ero «OKUBOTHASD 3aBUCUMOCTD
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OT paboBiaeNblia 00pa3yoT KOHIIENTYAIbHYIO OCHOBY OOJBIIMHCTBA METAPOPHUYECKUX MTEPEHO-
COB B paMKax JaHHOTO JIEKCHKO-CEMaHTHYECKOTO TOist. MeTtadopa «KHBOTHOE-YEIOBEK» YIIO-
TpeOIsieTCsl pexe U CIIYKUT B IEPBYIO OYEPEb JUIsl YCUIIEHUSI KOHTPAcTa MEXY >KM3HBIO Ueso-
BeKa-paba M )KUBOTHOTO, YyYBCTBYIOIIETO c€0s1 TOPOI OojIee YBEPEHHO U CBOOOHO.
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