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BBeaeHume. PaccmMaTpuBaloTca 0COBEHHOCTN TeXHUYECKOn 06pa3Hol HOMUHALMK B 3apy-
6exHbIX GaHTacTn4ecknx kKnHodpuaeMax. Lenbto ctatbn ABngeTca aHanams crnocobos ne-
pefayn TexHNYeCckon 06pasHOCTN B COBPeMeHHbIX dunbmax. HayuHas HOBU3Ha COCTOUT B
obpaLleHNn K CoBpeMeHHOMY KOTHUTUBHOMY MOAXOAY K 06pPasHON KOHLenTyanmsaumu,
OCyLLIeCTB/IAEMOM B LeNAX AeMOHCTpauMm WHANBUAYaNbHOM HEernoBTOPMMOW KapTUHbI
MUpa B KMHOMpowussegeHN. O6BeKTOM 1CCIef0BaHNSA BbICTYNAtOT TeXHUYecke obpasbl
N3 aHMNOA3BIYHbLIX 3apPY6eXHbIX KNHOPUNBMOB O TeEXHUKE 1 KOMMboTepaX. AKTYalbHOCTb
N3yYeHUs TeXHNYEeCKON 06pasHOCTY ornpesensieTcs Her3MeHHO BbICOKMM YPOBHEM Momny-
NAPHOCTN TexHocdepbl B HALLW AHW MO CPAaBHEHUIO C MHBIMW (MPUPOAHBLIMY, Broaornye-
CKMMU) CeMaHTUYecKnMu chepamu.

MeToponorma U UCTOYHUKN. NprMeEHeHbl YaCTHONVHIBUCTMYECKE METOAb! NHIBUCTU-
YecKoro HabnwaeHUs, onncatenbHblli MeTOJ, MeTOJ KOMNMYECTBEHHbLIX MOACYETOB U YHU-
BepCanbHbI MeTOZ CPaBHeHWS. YH/KaNbHas MeTOAMKA KOHLeNTyaabHOro MOAeINPOBaHus
MO3BOAWIA PEKOHCTPYMPOBaThL CTOALLME 3@ OTAeNbHbIMY 0bpa3amu dparmMeHTbl AencTeu-
TeNbHOCTU. MeToj «OT NMPOTUBHOMO» CTaBW/ BOMPOC O TOM, NOYeMy HeKoTopble TemaTuye-
CKMe Nons He akTUBMPOBaHbI B 06pa3HOi HOMUHaUMN. IHGopMaLMOHHY0 6a3y nccieso-
BaHUsA cocTaBuam bonee 500 TexHMYeCKnx 06pa3oB COBPEMEHHOIO aHININCKOrO A3bIka, U3-
B/leYeHHble MeTOO0M CrJ/IOLLHOWN BbIGOPKN 13 6oee Yem 30 XyAoXKeCTBEHHbIX KMHOCLeHa-
pueB, MOBECTBYIOLLMX O MUpe TEXHWKM, MO JaHHbIM NHTEPHET-pecypca scripts.com.
Pe3ynbTaTbl n o6¢cy>XxaeHmne. [poBeseH aHan3 NPUBNEYEHNS TEXHNYECKOV 06pa3HOCTU
B 3apybexHOM KVHOAMCKYpCe, OCHOBAaHHbIA Ha KOFHUTUBHO-ANCKYPCUMBHOM MeTOAMKe,
PacKpbIBatoLLel LLleHHOCTHbIE CYyXAEHUSA KMHOrepoeB, HanpaBneHHble Ha peLueHue npo-
6n1em KMHoMpomssegeHWsa. AHann3 NPoAEMOHCTPMUPOBAN, YTO 06pa3, bnarofaps cBoei
NMMANLUTHOCTH, CNOCOBEH HEHaBA3UMBO CO3JaBaTb SMOLIMOHaNbLHOE COCTOAHMe, Npuja-
BaTb MMMY/bC ANS Pa3MblLLUIEHNIA, 3a4aBaTb He NLIEHHY NPoCTopa CBO60OAbLI NPorpam-
My nepepaboTkm nHdopmaummn. OLeHOYHbIe KaTeropmm 3KCNPecCcUBHOCTM 1 06pa3HOCTHU
NPUBIEKAIOTCA pexmnccepamm 1 cueHapucTamm Ais OCMbICIEHUS U ajanTauum Konnek-
TUBHbIX 3HAHWI N CXeM B JINYHOWN KOHLENTYa/IbHOW CUCTeMe KMHOMepos, ULLYLLLero crnoco-
6bl 0O BACHEHWVSA N NepeAayn CO6CTBEHHOIO BUAEHWS MUpa.

3akro4veHune. Vicnonb3oBaHMe KOrHUTUBHO-ANCKYPCUBHBIX METOA0B MO3BOANIO YCTaHO-
BUTb pPOAb 06pasa B KMHoMNpoussedeHUN. O6pas He OTHOCUTCA K peTyLumpyroLemy (BTo-
pocTerieHHoMy, $OHOBOMY) 3HAHWIO, OH PAaCrONOXeH B CPeAMHHON NO3NLUK Mexay pe-
TYLUMPYIOLWMM (BTOPOCTEMEHHbLIM) U peLenTHbIM (CyLeCTBEHHbIM), MPUBHOCA B 3HaHUe
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Introduction. The paper deals with the peculiarities of the technical image nomination in
western sci-fi films. The aim of the paper is to analyse the means of rendering of the
technical imagery in modern films. The scientific topicality is in treating the subject of the
paper in the light of the modern cognitive approach to image conceptualization, which is
studied with the aim of demonstrating the individual specific picture of the world of the
film creation. The study is centered around technical images from western films about
computers and mechanisms. The topicality of the study is defined by the invariably high
level of popularity of the technical sphere in the modernity by comparison with other
(natural, biological) semantic spheres.

Methodology and sources. The paper makes use of specific linguistic methods of
observation, description, qualitative count and the universal method of comparison. The
unique method of conceptual modelling allows to reconstruct reality objects behind
certain technical images. The method “from the opposite” questions the trend to activate
certain thematic fields in image nomination whilst other are left unheeded. The fact basis
of the study is formed from more than 500 technical images of the modern English
language, found by means of solid selection from more than 30 feature film scripts,
dealing with the world of technology based on the site scripts.com.

Results and discussion. The analysis of technical imagery in western film discourse was
carried out with the help of cognitive and discoursive methods, disclosing evaluational
statements of film characters aimed at solving the topical issues in films. The analysis
demonstrated that thanks to its implicit nature the image is able to render the emotional
condition, to give direction to thought process, to provide wide program of information
processing accompanied by the freedom of choice. Evaluational categories of
expressiveness and imagery are used by directors and scriptwriters in assessment and
adaptation of the collective knowledge and schemes in personal conceptual system of the
film character in the process of the rendering of the personal vision of the world.
Conclusion. The use of cognitive and discoursive methods allowed to identify the role of
images in film production. The image doesn't belong to the secondary background
knowledge, it is situated in the middle between the secondary and the significant, enabling
the knowledge with the element of emotion. The implicitness of images in films stimulates
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thinking, directs the search of lost plot lines, lays the basis for the disclosure of the
director’s vision. The image allows the viewer to be active and the process of viewing
become a kind of common creation, common drawing of the image.
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Beenenue. Ilpenaraemas BHUMaHUIO 3aMHTEPECOBAHHBIX YHMTATENEH CTaThsl OoOpamaercs K
TEXHHYECKHUM 00pa3aM B 3apyOe:kHOM KuHeMmarorpade. TexHuueckas JeKCUKa UrpaeT Bce Oornee
Ba)XHYIO POJIb B COBPEMEHHOU KYJIBTYpE, JIbBUHYIO JOJIO JIMHTBOKYJIBTYPbI, €IUHHI] C HALIMOHAJb-
HO-KYJIBTYPHBIM KOMIIOHEHTOM 3HAu€HHUsI COCTaBJISIET MPEIMETHO-ObITOBas JIEKCHKA, HAUMEHOBa-
HUs apTe(PaKToOB, TEXHUUYCCKUX SBICHHM, NeicTBUM, cutyanui [1]. [Tockonbky crocoObr u cpen-
CTBa OTPaXCHUSI MUPOBUICHUS CIICIIU(PUUHBI TS SI3BIKOBBIX CEeMel, 0co0asi KapTHHA MUpa HE MO-
JKET HE OTPA3UThCS U B KWHOUCKYCCTBE, KOTOpOE B OONBIIIMHCTBE CIy4yaeB OPHEHTUPOBAHO Ha pea-
JUCTUYHOCTH TEepelauu TOBECTBYEMBIX COOBITHI. M3yduenue ocobeHHOCTEl B3auMOACHCTBUS S3bI-
Ka HallUU U A3bIKa KHHO CHIOCOOHO BBISIBUTH YHHUBEPCAIBHOE U clielM(uieckoe B s3bIke U 00pase
MbIcielt ero Hocuteneil. CoBMECTHOE pacCMOTpEHHE CII0OBOOOpa3a M KMHOOOpasa, Kak MpeacTaB-
JSIETCSI, TIO3BOJISIET BBISIBUTH OOIIYIO CUCTEMY BUJICHHS PEXKHCCEPOB, TOBOPAIIMX HA AHITIMHCKOM
SI3BIKE, TIPOJIUTH CBET HA OOIIYIO CBSI3b MEXKITYy 00pPa30oM U KYJIBTYpOH.

MeToa010THsl 1 HCTOYHMKH. B TaHHO# cTaThe nmpuMeHeHbl Kak OOIIEHAYYHBIE METO/IbI WH-
TyKIUHA (OT 9aCTHOTO K OOIIEMY) M IEAyKIUU (OT OOIIEero K YaCTHOMY), TaK M YaCTHOJMHTBH-
CTHYECKUE METOJbl JIMHTBUCTHUECKOTO HAOMIONEHUS, OMHCATEIbHBIH METON, METOJ KOJIH4e-
CTBEHHBIX TOJACYETOB W yHHBEpCaJbHBIM METOJ] CpaBHEHHUs. Mertomonoruyeckas 00OCHOBaH-
HOCTh OOIIENENYKTUBHOTO METO/Ia B TOM, YTO OOPa3HOCTh M3Y4YaeTCs MO PEalbHBIM S3BIKOBBIM
BBICKa3bIBAaHHSIM, HEJCKOHTEKCTYAIM3UPOBAHHBIM U HECKOHCTPYHPOBAHHBIM HccienoBaTenem ad
hoc. MeTon ceMaHTHKO-KOTHUTHBHOTO aHAJIM3a MO3BOJIMJI YCTAHOBUTH CTPYKTYpbI 3HaHUil, CTO-
AIUX 32 CBSI3aHHBIMM acCOLMAlUsAMU (parMeHTaMU. BhIsBIIeHUE SI3bIKOBOM pean3aluy TEXHU-
YECKUX OOpa3HbIX CXEM IPOM3BOAMIIOCH C MPHUBICYEHHEM MaTeMaTHYE€CKOTO METoja «OT Ipo-
THUBHOTOY», NPU KOTOPOM CTaBUJICSI BOIIPOC O TOM, MTOYEMY OJHH TEMATUYECKUE MO HE aKTHBH-
pPOBaHbI B 00pa3HON HOMUHALIMU IO CPABHEHHIO C IPYTUMH, KOTOpPbIE IPUBJIEKAIOTCS B 00pa3HOM
OTIHCAaHUU.

Pe3yabTaThl U 00cy:k1eHue. MTak, B IIEHTpE HAIIETO MCCIEIOBAaHUS HAXOJUTCS BTOPUYHOE
OCMBICIIEHHE PEaIn3yeMbIX B SI3bIKE CIIOBAMU KOHKPETHOM CEMaHTHKH 0Opa3oB, OMHPAIOIINXCS
Ha YYBCTBEHHOE BOCIIPUATHE MPEIMETOB TEXHUKU. YI€JIMM BHHUMAaHUE TOMY, 4TO Takoe odpa3 —
OCEBOE TIOHSTHE IEJIOTO Psi/la TAKMX HAIMPABICHHUN, KaK CTETHKA, JIMHTBUCTHKA, (uiocodus,
IICUXOJIOTUsl, KUHEMaTorpadus. cTeTrKa NOHUMAET 00pa3 Kak crocod OCBOECHHUS JKU3HHU UCKYC-
cTBOM. JIMHTBHCTHKA paccMaTpuBaeT €ro Kak croco0 OBITHS XyI0>KECTBEHHOTO MPOU3BEICHUS.
B crporom dunocodckom cmpicie oOpa3 ecTb uaeanbHas Gopma orpaxeHuss oonekra. O6pa3
KaK OJIMH U3 AJIEMEHTOB M CIIOCOOOB YEJIOBEYECKOTO MO3HAHMUS SIBIAETCA OOBEKTOM U3yuUeHHUsS B
KOTHUTOJIOTHH, CIOXKHBIIEHcS B Hadane XX B., 3TO TaK Ha3bIBAEMbI «KOTHUTHBHBIA IIECTH-
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YTOJIBHHUKY, COCTOSIINN M3 COIPYKECTBA TaKUX HayK, Kak (urocodus, THHTBUCTHKA, TICHXOJIO-
T'Us, aHTPOINOJIOrUs, HEMPOHAyKa M MCKYCCTBEHHBI MHTEIUIEKT. B HamieM HCClieIoOBaHUM MBbl
c(hokycHpoBaIUCh Ha KOTHUTHUBHO-IUCKYPCHBHOM YpOBHE, Ha KOTOPOM HOCHUTENb SI3bIKa MO-
HOBOMY KOHIIETITyaJIU3UPYyeT MPOOIEMHBIE CUTyallMH, BhIpa)as HEMpsMbIe CMBICIBI CIIOCOOOM
npoduIpoBaHus, opraHu3anuu «QoH-Gurypa», KOHIENTyalbHONH HHTETPALUU, a TAKKe MpHU-
BJICKasl KOHIENTYaJIbHYI0 METOHUMHUIO U MeTadopy.

CootHomieHne 00pa3HOCTH M 3HAKOBOCTH MonpoOHo omucano B Teopun Y. C. Ilupca.
B nupcoBckoM MOHWMaHHUH CYIIECTBYET TPH THIA 3HAKOB: MKOHBI (popMa M comep’kaHHe B OT-
HOILICHUSX TOJ00Us), HHACKCH ((hopMa U cofiepaHNe B OTHOLIECHUSX MPUYUHHO-CIEICTBEHHON
CBSI3U) ¥ CUMBOJIBI ((popMa U conepkaHue B KOHBEHIIMOHAJIBHBIX OTHOLIEHUX) [2]. MHaekchl oc-
HOBaHbI Ha OTHOILLIEHUH CMEXHOCTHU M MPUUYMHHO-CJIEICTBEHHBIX CBA3SX (JIbIM KaK yKa3zaHUE I0-
xKapa, )Kap KaK ykazaHue Ha 00Jie3Hb). IKOHMUEeCKUMU 110 IPUPOE SABISIOTCS 00pa3bl CO3HAHMUS,
CJIOKUBIIHMECS HA OCHOBE CEHCOMOTOPHOM JIEATENIbHOCTH YEJIOBEKA, B OCHOBE OTHOILIEHHH ¢ 000-
3HAUYaeMbIM y MKOH JISKUT OTHOIICHHE CXOfCTBa (m3omopdu3ma). Kiraccuueckuii mpuMep HKO-
HUYECKUX 3HAKOB — 3TO 3BYKONOAPAKATEIBHBIE CIIOBA THMA «MYPJIBIKAThY, «UHPUKATH), «PbI-
YaTb», UKOHMYECKHI XapakTep HOCSIT U OOJBIIMHCTBO TEPBBIX CIOB: «HAM-HSAM», «0abax».
C pocToM ONBITHBIX CBEACHUN U CHCTEMaTHU3allMel JJIOTUYECKOTO MBIIUIEHUS 00pa3bl, B OCHOBE
KOTOPBIX JIEKUT UyBCTBEHHBIN OIIBIT, MPUOOPETAIOT KAYECTBEHHOE KOTHUTHUBHOE COJIEpKaHUE.

Nkonndeckue (00pa3HbIe) ¥ MHAEKCATIbHBIE COCTABISIONINE 3HAKA YACTO HETOOLIEHUBAIOTCS,
HECMOTpPsI UX MHIEPEHTHBIM N HEMCKOpeHMMBIN Xapakrep. JI. A. Ko3noBa cripaBeyiMBoO I1oJaraer,
YTO HECMOTPS Ha TO, YTO OOJIBIIMHCTBO 3HAKOB €CTh CUMBOJIBI, «...[IPUPOAHBII MUP HE MOXKET U HE
JIOJKEH OBITh MOTHOCTBHIO M3THAH U3 SI3BIKOBOM CyOCTaHIIMH, MMOCKOJIBKY CaM YeNIOBEK U €r0 S3BIK
ABJISIFOTCSI OPraHUUECKOW YacThIO 3TOTO MPUPOAHOTo Mupa» [3, c. 47-54]. Bo3HUKHYB B pe3yJbra-
T€ B3aMMOJAEUCTBUS C MPUPOIIOM, A3BIK C €r0 CUMBOJIAMU HE MOT HE OTPAa3UTh MPU3HAKU MOPOXK-
Jaromiel ux cpenbl. B MKOHMUECKHX 3HAaKax cama (opMa OTpa)kKaeT MEHTANbHBIA 00pas, nenas
WKOHUYECKHI IPUHITUI 03HAYMBAHUS HAO0JIee YKOHOMUYHBIM U JIOCTYITHBIM HHTEPIPETALINH.

AKTyanbHBIM SIBIISICTCSI M3YUYCHHUE Pa3BUTHSA O0OpPa3HOCTH B €€ CBSI3U C BOCIPHUSTHEM, KOH-
HenTyajaM3anMei, Kateropusanueid U penpeseHranueil. Bece atu mponeccel u3yyarorcs B KOH-
TEKCTE BCEOOIIEH «3aMeCTUTENbHON pernpeseHTanumn» coaepxanuii (tepmut I. . bepecthesa),
MIOHMMAEMOH KaK «...CTIOCOOHOCTh U€JIOBEKA MCIOIb30BaTh i (POPMbI peanu3aliii MbICIN He-
YTO OTJIMYHOE OT HEE CaMOil — JPYTyI0 MbICIb, UMsl 3TOM MBICIM WK peajbHbI npeamer» [4,
c. 67]. bnarogaps BbIpaX€HHOMY 3HAKOM 00pa3zy KOTHHUTHBHBIE TPOIECCHI MOTYT OBbITH (u3nye-
CKHU TIPOSIBJICHBI, HAOIIOJaeMbl 1 MHTEPIPETHPYEMBI KaK MOITy4YCHUE, XpaHEHHE, TIepepadboTKa U
MoOuIu3anust nHGOPMaIUU AJIs PallOHATIBHOTO PEelIeHUsI pa3yMHO (GOpMYIHPYEMbIX YeIOBeUe-
CKHX 3a/1a4.

[lo3HaHue MOXET TMpoTEeKaTb Ha OCHOBE «...YyBCTBEHHOIO OIBITA, MPEIMETHO-
MPAKTUYECKON JEATEIbHOCTH, SKCIEPUMEHTAIBHON U MBICIUTEIIBHON JIeATeIbHOCTIY [5, ¢. 29].
JlelicTBUTENIBHO, YTO 3HAYUT MOHATH, OCTUYD Npenmer, sapieHue? [lo JIx. JxeiHCy, TOHATh —
3HAYUT HAWTH XOPOIIyI0 MeTadopy, MoAo0parh «...XOPOIIO 3HAKOMBIA U CBSI3aHHBINA C HAIIUMU
CEHCOPHBIMH OIIYIICHUSIMU 00pa3 OCMBICIIMBAHUS MAJIOTIOHATHOTO» [6, ¢. 50-51]. )Kust B Mupe

BEIICH, YeJOBEK OPUEHTHPYETCS B HEM Ha OCHOBE COOCTBEHHBIX IPE/ICTABIICHUI, 00pa3oB H
cxem [7-9].
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[lo3HaHue — 3TO HE KOMMPOBAaHUE PEATLHOCTH, a (HOPMUPOBAHKE YETIOBEKOM IPEIIOI0XKE-
HUI U NEepLENTUBHBIX TUIOTE3, BAXKHYIO pOjb B (POPMUPOBAHUH KOTOPBIX UTPAET UMEHHO 00pa3.
O0pa3, coznaBaeMblii 4EITOBEKOM, HE TOXKAECTBEHEH PEaIbHOCTH, KaKasi OHa €CTh Ha CaMOM JieJie,
B TO K€ BpPEMs OH OTPaXkaeT OCOOCHHBIN AJIs UeIOBEKa CIOCO0 MO3HAHMSL.

OO6pa3Hoe HOMUHUPOBAaHUE YPPEKTUBHO MOBBIIAET HHPOPMATUBHOCTL COOOLIEHHUs, 00a-
JIAIOLLETO CBEPHYTOM MMILIMKATYpPOH, OTCHUIAKOLIEN K LEJIOM CUTyallud WU KYJIBTYpPHOMY CIie-
Hapuio. CiocoOHOCTh K 00pa3HON HOMHMHAIMK (YMEHHE COBEpIIATh OCO3HAHHBIA BHIOOP MEXTY
IpeylaraéMbIMU CUCTEMOH SI3bIKa aJbTEPHATUBHBIMU CIIOCOOAMH MPSIMOTo U 00pa3HOTroO Omuca-
HUSl CUTyallud 0OBEKTa MBICIH WM SIBJICHUS JEHCTBUTENLHOCTH) SBISETCS INIABHOM B ABPUCTHU-
YeCKOW JUCKYpPCUBHOM E€ATEIbHOCTH U COCTABIISIET CyTh TBOPYECTBA. DBPUCTHUECKUM MOTEHIIM-
aJ1 00pa3sHOM HOMHHALIMU Ba)XK€H B JIMHI'BOKPEATUBHOW NEATEIBHOCTH MpHU BepOaln3aluu TOro,
YTO €IIe HUKTO He cMor BepbOanmsoBarh [10, 11]. B pe3ynsrare omopsl Ha 00pa3 UHTEPIIPETUPY-
eMoe COOBITHE BU3YaIU3UPYETCs U TaKXKEe CTAHOBUTCS MBICIMTENbHOM KapTUHKOM, YTO IIOMOIaeT
BBIITH 13 NT03HABATENIBHBIX 3aTPYIHEHUI.

Urak, obpa3 nBoiicTBeHeH MO cBoell mpupoae. OH sBISETCS KOTHUTHBHOM CTPYKTYpOH,
«BCIUTBIBAIOICH» HA SKpaH CO3HAHMS B UyBCTBEHHO-HAIVIAHOM, HEBepOAIM30BaHHOM BHJE. B ToO
e BpeMs o0pa3 mpeaMeTeH (BO3SHHMKAET U3 BOCIPHUATHUS MPEAMETOB U SBJICHUN MaTepUaIbHOTO
MHpa) U OOBEKTHUBEH 0 CBOEMY COJCP)KAaHHIO B TOH Mepe, B KaKOW OH BEPHO OTPAXKAET OOBEKT.
YyBCTBEHHO-IIPEAAMETHAs OIIO3UIMS HE NPEISITCTBYET BBIPAKEHUIO 00pa3a B S3bIKE, MOCKOJIBKY
CaM S3bIK HE CBOIUTCS €IMHCTBEHHO K CUCTEME 3HAKOB MJIM AKYCTHYECKOMY KOIY, B SI3BIKE 3aKIIIO-
YaeTcs U «...CUCTeMa CMBICIIOBBIX 00pa30B (03HAUaEMbIX), CMBICTIOBOM Kom» [12, ¢. 165]. UmenHO
CBsI3b C 00pa30M HaJENseT CIOBO U30BITOUHOCTBIO aKTYalbHOTO M MOTEHLIMAIBLHOIO 3HAUeHUs. JTa
CBSI3b HOCUT aCCOIIMATHBHBIN XapaKTep, COSANHSS aKyCTUIeCKUi 00pa3 (03HavaroIee) ¢ MbICIICH-
HBIM 00pa3zoM (o3Hauaemoe). OOpa3HOCTh MOPOXKIeHa BOOOpaKEHHEM, OCHOBAaHA HAa 3HAHUU KH3-
HU ¥ aKTUBHO BO3JEHCTBYyeT Ha ku3Hb. OOpa3HOEe MBIIIICHHE CO3/1aeT CUMBOJIMYECKYIO CETh, B
nonnmanuu J. Kaccupepa, 310 «3amyTaHHas TKaHb YEJIOBEUECKOIO OIBITa» U3 HUTEH S3bIKa, MU-
¢a, uckycctBa 1 penuruu. Bech yenoBeueckuii nporpecc B MbIIUICHUN M ONBITE€ YTOHYAET U OIHO-
BPEMEHHO YKpeIuisieT 3Ty cetb» [13, c. 71]. [Ipumeramu MMpPOKOro MMIUIMKATUBHOTO JHAarna3zoHa
o0paza ciyXaT: MOJIHO3HAYHOCTh CJIOBA, aBTOCEMAHTHYHOCTh (CIOCOOHOCTh 0€3 MOMOLIM APYTUX
CJIOB aKTyaJM3UpOBaTh B CO3HAHUM ACCOLMATHBHBIA Psill), KOHKPETHOCTh CEMAaHTHKH, BBICOKas
TaKCOHOMHWYHOCTb, KOTHUTHUBHO-IIparMaTu4eckas 3HaYuMOCTb.

OO0pa3HOCTh MMIUTMIUTHO HPEAINOaraeT pa3BUTHE 3aJ0KEHHOTO B oOpas3e MOTEHIMaia B
CTOpOHY 0oJiee BBIYKJIOH, eTaJM3UPOBAaHHOMN, 3aBEPLICHHO-LEIOCTHON KapTHHBI PEeaIbHOCTH.
AMumnpukanus (pazBepTbiBaHNe, J0CTPAUBAHMeE) 00pa3HON CXEMbI — 3TO BKJIIOYEHUE B 00b-
€M €€ CMBICJIOBOM Harpy3KH HOBBIX NPU3HAKOB, IPUHAIEKALIINX K OJHON O0JIACTH TUCKypca U
YCWIMBAIOIIUX ONHY M Ty € CHCTEMY HMMIUIMKALUi, MMO3BOJIAIOIIEE AOCTUYb MAKCHMAJIBLHOTO
OCBeIleHUs U 0oJiee TITyO0KOro MOHUMaHus pobaemMHou curyaruu [14—17].

[To nabmonenusim E. [1. JlynecoBa, ecTh Tpy OCHOBHBIX MpHUEMa OOPA3HOr0 PacIIMPEHUs:
1) noBenenue no abcypna; 2) mpueMm Oymepanra; 3) 3ameHa obpasza. «B mepBom ciydyae o0Opas ru-
nepOonu3upyeTCs, CO3aeTCs HEJeTblii U yTPHUPOBaHHbIM 00pa3. Bo BTopoM ciydae Cirymaroniuii,
(dbopManbHO MpUHUMAS TIPABUIIA UTPHI, BEIBOIUT U3 IAHHOTO 00pasa CIeACTBUS, yroaHsle emy. [Ipu
3aMeHe 3a/IaHHBI 00pa3 3aMEHSETCS] Ha HEOOXOMMMBIN OTBETUHKY o0pas3» [18, ¢. 96—-100]. 3ameHa
oOpa3a ygo0Ha TeM, 4TO TIepe]] TOBOPSIINM OTKPBIBACTCS BO3MOXXHOCTH TIOA00pATh TY HUTh, YTO
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eMy OpoCWiIH, TOIXBAaTHTh 00pa3 OIMIIOHEHTA, MEpeMelas CMBICIOBBIE HIOAHCHL. O CBSI3HOCTH
o6pazoB rosoput J. ['oaTnu, mpeayaras CBOIO CUCTEMY MeTa(hOPHUUIECKUX B3aUMOACHCTBUH (OT
anr. the interplay of metaphors). Beinenstor Takue Tunsl Mmetadopudeckoit koutadbopaiuu, Kak
MOBTOP, TMOJUBAJIEHTHOCTD, AUBEpCcU(UKAIINS, PA3BUTHE, peanu3alysi, KOHTAMUHAIUS, COCTaB-
JeHue U MoAuQuKausa. XapakTepHbIM CBONCTBOM aMIUIU(UIIMPOBAHHON (pa3BepHyTOIi) 00pas3-
HOCTH SIBJISIETCS] FHAHTOCEMMS, T. €. IPOTUBOPEUHNE JIOTUKHU MPEAMETHOTO MUPa BHYTPU CHCTEMBI
00pa3oB.

O nmoTeHnMane KOHIENTYalIbHBIX CTPYKTYP TOBOPUTCS B TEOPUU KOHIENTYyalIbHOW HHTErpa-
I[UY, T/I€ HOBasl KOHIICTITyallbHAsl CTPYKTYpa KUBET COOCTBEHHOMN KU3HBIO. IBPUCTHYECKUI MO-
TeHIHAJ paboTaeT B TBOPYECKOM PACCYKICHUH, COMPOBOKIAAEMOM MPEOJOICHIUEM TICUXOJIOTH-
YeCKOW MHEPIUHU MPUBBIYHOTO MBIIIICHUS M TUIIOBBIX METOJIOB pEIIeHUs 3a/1ad. B oTedyecTBeH-
HOM JIMHTBHCTHUKE TOBOPAT O CEMAaHTUYECKOM IOTEHIIMAJe, BHIPA)KEHHOM B COBOKYITHOCTH BCEX
BO3MOKHBIX 3HAYEHUI CIIOBA, PEaTM3yEMbIX YEJIIOBEKOM B PEUH, «...HE PEaU3yeMblii MOJHOCTHIO
U pean3yeMblil HepaBHOMEPHOY. JIekcHUeCKMMHU MapKepaMH dBPUCTUYECKON 00pa3HOCTH SIB-
nstorest: 1) yrounenuss u ycunenus (because, besides, despite); 2) uatepnperammu (besides,
however, nonetheless); 3) BBezeHIsI HOBBIX KOTHUTHBHBIX TipezcTaBienui (allegedly, also, as far
as, fortunately, furthermore) [18, c. 145; 19, 20]. Ects u naparpagemubie Mapkepsbl (KypcHB,
KaBBIYKHM), OHU CUTHAJIM3UPYIOT O BAPbUPOBAHNU KOHIENTYaJIbHOTO COACPIKAHMUS, YKA3bIBAIOT HA
«...KOHIIETITYaJbHYIO abeppaluio, T. €. H3MEHEHUE aKCHOJIIOTHYECKOW CTPYKTYPhl HEHTpaIbHOTO
koH1enTa» [21, c. 88—89].

B nanHoi1 cTathe MBI paccMaTpuBaeM TO, KaK BEIOOP 0Opa3HBIX TEXHUUYECKUX CPEACTB B KU-
HO CIIOCOOCTBYET BPUCTHYECKOMY MOMCKY pelieHHus mpobrnem. s 3TOro HaMu U3yuyeHa am-
winpunpoBaHHas (pa3BepHyTas) o0pa3sHocTb. OOpaTUMCcs K pa3BepHYTOM TEXHUYECKOH 00pas3-
HOCTHU Ha npumepe Tpuiiepa «/ etimep» (Gamer) (2009) pexxuccepa Mapka Hesenpnaiina ¢ J{xe-
papnom batnepom B miaBHOM ponu. JleicTBue (huiibMa MPOUCXOAUT B HEAAICKOM YTOIHUYECKOM
Oyayuiem, re Bblcoyaiilliee pa3BUTHE HAHOTEXHOJOTHM MO3BOJIMIO TEXHOJIOTUYECKOMY TCHHIO
Keny Kactiny coennHuTh BUICOUTPY C PEATUTH-IIOYy M CMOAEIUPOBATH YIBTPaQyHKIHOHAIb-
HYI0, MYJIBTHIUIEEpHYIO0 Urpy «Youiiup» [22]. B cuenapun M. Hesenpaiina [23] ecTh oOump-
Helmuit psg — 26 (1) TexHudeckux 006pa3oB, (HOPMHUPYIONINX IBPUCTHUECKUHN MTOTEHITAN 3TOTO
¢unpMa u paborarmux Ha yciaoxxkHenue odpasznou cxembl «YHEJIOBEK > MEXAHUWU3M» ¢ no-
3UIUHI CTPYKTYPHO-HOMHHATUBHBIX, KAY€CTBEHHO-aIbEKTUBHBIX U MPEINKATUBHBIX 00Pa30B.

«YUEJIOBEK > MEXAHUW3M»: cTpyKTypa TEXHUKH

[pumep 1: «— What are we looking at? — His memories. Translating into raw audiovisual da-
ta. (— Ha uto Te1 cMoTpumis? — Ero namsate. [lepeBoky B ChIpbie ayiMoBU3yaJbHbIE TaHHBIE. ).

[Tpumep 2: «The healthcare system is collapsing. And this time he’s pushing for total control
over genetic diseases. Birth defect is no longer an issue. (3apaBooxpaHeHue yxyamaercs. Te-
nepp OH HACTaWBaeT Ha ITOJHOM KOHTpPOJIE TeHETHUSCKUX Oone3Hei. BpokneHHbIe AeeKThI
Oonbliie HEe IpodIeMa. )».

ITpumep 3: «And these copied cells contain remote access functionality. Every human that
undergoes this procedure, will have a distinct “IP” address, like a mobile device... — or a
notebook computer? — Similar, yes. (M 3TH CKONMpPOBAaHHBIE KJIETKH WMEIOT YAaJeHHYIO
(GyHKOMOHAJBHOCTL. Kaknplii 4enoBeK, MNPOMICAIINN Mpouexypy, OyIeT HMETh JHYHBIN
IeKTPOHHBIH ajgpec... kak Tenedon... — Unu ganron? — Jla, Hanomobwue. )».
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IIpumep 4: «And I'm having these, like, blackouts ... and is scaring the shit out of me. (V
MEHSI 3TO... THIA, OTKJIIYKA U MHE JUKO CTPALIHO.)».

[Tpumep 5: «That’s what it's like on the inside. Wonder how long you would last on the oth-
er side of the screen? (Tak 310 BHyTpu. IHTEpECHO, CKOJIIBKO Thl MPOTSIHEIIb € TOH CTOPOHBI
IkpaHa?)».

«YEJIOBEK > MEXAHU3M»: kauecTBa TEXHUKH

ITpumep 6: «Let’s talk about the so called “genericons”. Sent into the Slayers environment,
with a set of pre-programmed actions, with no one controlling them, and no way to react, their
chances of survival next to nil? (IToroBopum 0 Tak Ha3bIBaEMBIX «IKEHEpUKOHaX». HarmpapieH-
Hele Kk Criefiepam, ¢ HA0OPOM 3aMpPOrpaMMHPOBAHHBIX IeCTBUIA, HETIOAKOHTPOIBHBIE HUKOMY,
HECTIOCOOHBIC PearupoBaTh, UX MIAHCHI HA BBDKHUBAHUE PABHBI HYITIO? ).

ITpumep 7: «Yeah, Kable is a perfect soldier, he’s a tactical killing computer. ([{a, Keii6m —
UJICATTbHBIN COJIIAT, TAKTUYCCKUI KOMIIBIOTEP-YOHiia.)».

«YEJIOBEK > MEXAHU3M)»: neiicTBUA TEXHUKU

ITpumep 8: «The nanex. It modifies the actual cell structure of your brain. We can crack it,
but it’s not one size fits all, we need your DNA so that we can generate costume code. (Hansxkc.
OH MomuuIHpyeT CTPYKTYpYy Mo3ra. Mbel MOXeM B3JIOMATh €ro, HO OH HE YHUBEpPCAJICH, HAM
HyxHa Bama JIHK, 4ro0Osl creHepupoBaTh MacKUPOBOYHEIH KOJI.)».

ITpumep 9: «We’re going to have to keep her sedated until we Kkill the link. Otherwise she
will be broadcasting everything she sees and hears, you give us a robot... we give you back a
super hot female. (Ham npuzgercs nepxarh ee Ha TPAaHKBUIIM3AaTOPaxX, OKAa MbI HE OTCOeTUHUM-
cs1. MHade oHa OyJeT TPAHCJAMPOBATH BCE, YTO BUAMT M CIBIIIUT. Bbl HaM po60Ta, MbI BaM To-
PAUYIO LITYUKY.)».

ITpumep 10: «One thing even they didn’t know, though, I’'m wired too. I replaced 98 % of
my own noodle with nano-tissue years ago. But mine’s different. It’s built to send, to transmit,
whereas every other nano-cell that I’ve put out there, including the ones in your head Kable, are
designed to receive. (OHM He 3HamU ONHOTO, s TOXE MOAKJIOYeH. S 3ameHun 98 % cBoux
TKaHEH HAHOTKAHSIMU JIaBHBIM-1aBHO. Ho Mou apyrue. OHU OTHPABISIOT, TPAHCIUPYKOT, B TO
BpeMs Kak TBou, Keii0i1, BCTpOEHBI, 4TOOBI MOJIYYaTh CUTHAIL. ).

ITpumep 11: «They talk about that. About how long it takes the Slayer to respond to
the command. (OHu roBopsT 0 TOM, Kak jnoaro yizaer y Crneilepa Ha To, 4ToOObl OTBETHTH Ha
KOMAHJY. )».

ITpumep 12: «Kable, you’re gotta plan in your head, you gotta mission, you never break,
you never snap, don’t you? (Keii6n, y Te0s1 ecTh TUTaH B KOpOOYIIIKE, MUCCHS, Thl HE JTOMAaellb-
csl, He ¢/1aellb, BEPHO?)».

ITpumep 13: «The idea was to replace your brain, bit by bit, cell by cell. The new tissue
would never break down, never deteriorate. (Maest 6p11a B TOM, 4TOOBI 3aMEHUTH TBOW MO3T,
MOHEMHOT'Y, KJIETKA 3a KJIeTKOH. HOoBasi TkaHb HUKOT/IA He CJIOMAETCsl, He IeTPaaupyeT.)».

[Ipumep 14: «I’'m going to find you... and I’'m going to rip you to fucking pieces, do you
understand me? I’'m getting you out of here. ’'m going to take you to some place where you can
turn it off, the program. (S naiiny Te6s u pa3depy Ha KycoukH, moHnMmaemb? OTBeay B Takoe
MECTO, I7IE Thl OTKJIIOYHMIIb CBOIO MPOrpPamMMmy.)».
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ITpumep 15: «We can’t quarantine the foreign cells per say, but... we can disable their
ability to transmit and receive. (Mbl He MOXEM H30JIHPOBATH UYKEPOTHBIC KICTKH CAMH IO
cebe... HO MBI MOXKEM 00eCTOYNTH UX Mepeaady U BXOAHOH CHTHAJL ).

Wrak, ckBO3b MpHU3MY BTOPHUYHOTO O3HAUMBAHUS PACKPHIBAETCS MEHTAJIbHOE MPOCTPAHCTBO
YeNoBeKa, TO, KaK OH OIEHUBAET COOBITHS, (popMUpyeT B3MIAABI U yoexxaenus. Habmonenue 3a
TEXHUYECKOM OOpPa3HOCTHIO MO3BOJISIET ClIeJaTh BBHIBOJ O CUCTEMHOCTH U JETAIU3HUPOBAHHOCTU
TEXHUYECKOM 00pa3HOCTU B KMHO(HUIbME. BBICOKHI ypOBEHb eTanu3alui NpOsBISIETCS B TH-
MOJIOTHH 00pa3oB, KOTOPBIe MOTYT OBITh Kak cTpykTypHbIMH (audiovisual data, defect, remote
access), Tak W KadecTBeHHbIMU (pre-programmed actions, killing computer) u quHaMUYECKUMU
(generate code, broadcast everything, wired). Texaudeckas 00pa3HOCTh HEPA3PHIBHO CBsI3aHA C
MO3HAHUEM U Pa3HOOOPa3HO OTpakaeTcs HAa YPOBHE sI3bIKa, IpeocTaBsis Ooratelii (26 06pa3oB)
aCCOIMATUBHBIN Psifi BTOPUYHBIX 00pa3HBIX HOMHHAIMH. OYEBHIHO, YTO CTETICHb JCTaTH3aluN
TexHoc(eprl B KHHO(PHUIEME CBUIETEILCTBYET O IMO3HABATEIILHOM HHTEPECE K BBIIIICHA3BAaHHOU
cthepe mpu ee 0OBEKTUBAIIUU B SI3BIKE. DTO «3EPKAJI0» HOMUHATUBHOW TEXHUKU SI3bIKA, YACIISIO-
el ocoboe BHUMaHUE UMEHHO cepe TEXHUKH.

3axmiouenune. [logsiToskuBas, otMeTnM, uto Moaeiab «HEJIOBEK > MEXAHUN3M» Becbma
nomynspHa B kuHemarorpade (20 ¢punbMoB 3a7eiiCTBYIOT ee), CUCTeMa BHUJICHUSI PEKUCCEPOB
ABIIsieTCsl BceoObemumomiei (0T 2 10 26 equHUI] B OIHOM MOJENH), TITyOOKO JeTalnu3upOBaHHON
(MpeAMETHOCTh, Ka4eCTBEHHOCTh U ACSITENbHOCTh), OPUTHHAILHOM, MParMaTuyeCcKoi, TPaKTyIo-
el CBOMCTBA M JCHCTBUA Yepe3 00pa3HOCTh. JlaHHAs MOJAENIb MOMOTaeT PeliaTh TBOPUYECKYIO
3aJauyy Ha OTKpPBITHE, CO3JaHHE OPUTHHAIBHOTO BUACHHUSA, HA TICUX0I0r0-Gpuiocopckoe OCMBbIC-
JIEHWE W JIEMOHCTPAIMIO BO3MOXHOCTEH M3ydaeMbIX siBiieHui. Urpa ¢ oOpazamu moMoraer WH-
CTPYMEHTAJIBHO PEUINTh HACYIIHBIC MPOOJIEMBI OTHOIIEHHUS YEJIOBEKA M TEXHUKH, OTTAIKHBASCH
OT CTEPEOTHITM3MPOBAHHBIX NPEACTABICHUH, TpeIaras HOBbIE pEHICHUS (TBOpEI-WHKEHED,
BO3MO)KHOCTh BCE Ha4yaTh CHadasa, MepernporpaMMHUpPOBaTh KHU3Hb). CBsI3b MEXKIy aHITIOCAKCOH-
CKOHM TEeXHOJIOTUYHOH KYJIBTYpOil 1 00pa3oM TEXHHUKH IMOCTOSHHA U YKOPEHEHA B UCTOPHH, CyIIe-
CTBEHHA JIJIsl IOHUMAaHWsI MUPOBHJICHUS JIIOJCH, TOBOPSAIINX HA AHTIUHCKOM SI3bIKE, CBS3b OTa
npsiMasi (MEXaHU3M BO3JICHCTBYET Ha pe3yibTarT), IIEHHAas W MPOAYKTHBHASI B CHITy BOSHHKHOBE-
HUSI HOBBIX 00pa3HO OCMBICIISIEMBIX apTe(aKTOB.
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