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Introduction. The paper analyses different means used for conveying the phonetic features
of the speech of upper class representatives in English fiction, in particular in the works of
Charles Dickens and John Galsworthy. The author focuses on functions of phonographic
stylisation of the aristocratic speech and discusses the techniques and strategies for
rendering this phenomenon into the Russian language.

Methodology and sources. When selecting examples for analysis, we used the method of
corpus analysis, which made it possible to establish the frequency of using a particular
phonographic means, as well as the continuous sampling method used to analyse a specific
technique of phonographic stylisation. Methods of linguistic, sociolinguistic and translation
analysis were used to analyse specific examples of phonographic stylisation and their
translations into the Russian language. The novels by Charles Dickens and John Galsworthy
were used to carry out the research.

Results and discussion. When translating the speech of upper class representatives into
the Russian language, phonographic means can be rendered only in those cases when they
perform a parody function. Otherwise, phonographic means are not conveyed but might be
substituted or compensated by lexical and syntactical means, which can be considered a
natural consequence because of the difference in the traditions of representing the speech
of aristocrats in English and Russian literary traditions.

Conclusion. Phonographic means and phonographic stylisation are the most important
component of the artistic representation of character’s speech in general, and the speech
of upper class representatives in particular. Consequently, this phenomenon is a
multifaceted linguistic problem in the theory of translation. This study outlines the main
directions of analysis of phonographic stylisation while rendering the speech of aristocrats,
but this problem is far from being solved. Other cases of using phonographic stylisation may
be the subject of further research into contrasting and translation aspects.
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BBeAeHume. B ctaTbe paccMaTpmvBalOTCA pas/iNyHble CPeACTBa M306paxeHns GpoHeTnye-
CKMX OCOBEHHOCTE peun npeactaBuTenell BolCLUNX CNOEB O6LLEeCTBa B XyA0XECTBEHHbIX
npou3BegeHusx, B YaCTHOCTM B paboTax Y. [lnkkeHca v . foncyopcn. ABTOp aHanmsmpyeT
CNOoCobbI 1 CTpaTernn nepesavdm Ha pyccknii s3bik GoHorpaduyeckon cTuamsaunum peym
apUCTOKPaTUM C TOUKN 3peHUNst GYHKLMIA, BbINOMHAEMBIX €0 B TeKCTe MPOU3BeAeHNI.
MeTop0normsa u UCTOUHUKN. [py oT6ope NPYMepPOoB AN UCCNef0BaHNS NPUMEHSICA Me-
TOZ, KOPMYCHOro aHann3a, KOTopbIi MO3BOWA YCTaHOBUTb YaCTOTHOCTb MCMNOJIb30BaHWS KOH-
KkpeTHoro ¢poHorpadur4eckoro CpescTBa, a Takxke MeTo CNIOLLHOM BbIBOPKU, UCMONb3YyeMbIin
A9 aHanv3a KOHKPETHOro cpeAcTBa ¢poHorpaduryeckon ctuamsauymn. Mpu paccMoTpeHumn
npumepoB GpoHorpadryeckon CTUAM3aLMK U X NepeBOAOB MPUMEHSINCE METOAbI INHIBU-
CTNYECKOro, COLMONNHIBUCTNYECKOTO 1 MepeBoAYeckoro aHannsa. Matepmanom nccnefosa-
HUS MOCAYXXWN NpoussefeHnsa Yapab3a [ukkeHca n [xxoHa loncyopcu.

PesynbTaTtbl 1 06cy>kaeHus. [py nepeBoje Ha PyCCKU A3bIK peyn npeactaBuTeneli Bbic-
LLIVX KNaccoB obLiecTBa poHOrpadpuyeckmne cpeacTea nepesatbe MOXHO TONbKO B TeX Cy-
Yasgx, KOrga OHW BbIMOAHSIOT NAapPOANHY0 GyHKLUMIO. B ocTanbHOM ¢poHorpaduyeckme
CpeAcTBa He NepeAaroTCs, a TONbKO KOMMEHCUPYHOTCA B OTAENIbHbIX CIy4asaX 3@ CHeT eKCn-
YeCKNX N CMHTaKCUYeCKNX CPeACTB, YTO MOXHO CYMTaTb 3aKOHOMEpPHbIM C1eACTBMEM pas-
ANYMA TPaAMLNIA N306paxXeHNs peun apuCcTOKPaTOB B aHII0A3bIYHOM U PYCCKOA3bIYHOM
NNTepaTypHbIX TPaANLINSAX.

3akntoyveHune. PoHorpaduyeckme cpeactaa n poHorpapuryeckas CTUanN3auma cocTaBnaloT
BaXXHEWNLLINA KOMMOHEHT XyJ0XeCTBEHHOIO N306paxXeHNsI MePCOHAXHOM peyn B Lenom, 1
peuu npeicTaBuUTeNe BbICLLMX C10eB 06LLeCTBa, B HYacTHOCTU. COOTBETCTBEHHO, 3TO AB/e-
HVe npeAcTaBnseT cob0oi MHOrOrpaHHy JIMHIBUCTUYECKYO MpobaemMy B Teopun nepe-
BOAA. B HacTosLLEeM UCCe0BaHNN HaMeYeHbl OCHOBHbIE HarnpaB/eHUs aHanmnsa ¢oHorpa-
durueckon cTmaMsaymm B acnekTe nepeBoAa Ha NpuMepe peyn apuCcToKpaToB, O4HAKO 3Ta
npobnema Aaneko He ncyepnaHa. lpeaMeToM fanbHeNLWNX nccnefoBaHnii B KOHTPaCTUB-
HOM W1 NepeBOAYeCcKOM acnekTax MOryT CTaTb Apyrve cayyaun UCnosb3oBaHua ¢oHorpadu-
YeKoW CTuAn3aumn.

KntoueBble cnoBa: doHorpaduyeckas CTuamsaums peyn, NepeBo, peys BbICLLNX C1I0eB 06LLeCTBa,
CTUNNCTYIKA.

Ana untmpoeaHua: Kynvkosa M. H. CtpaTtervn nepesoja pedeBblX XapakTepUCTK NepcoHaxa xy-
[OXEeCTBEHHOrO TEKCTa (Ha MaTepuane peun NpeacTaBuTenein BbiCLLUMX cnoes obuectsa) // ANCKYPC,
2020.T. 6, Ne 1. C. 129-137. DOI: 10.32603/2412-8562-2020-6-1-129-137

KoH}nunkT nHtepecos. O KOHGVKTE MHTEPECOB, CBA3aHHOM C AaHHOI Nybankaumeni, He coobLLanoch.

Mocmynuna 05.12.2019; npuHama nocse peyeH3uposaHua 27.12.2019; onybaukoeaHa oHAaliH 25.02.2020

Introduction. There are a lot of different means that are used for conveying features of the
speech of upper class representatives in English and Russian fiction. They can be found on various
language levels: phonetic, lexical and syntactical. The formal and functional features of such
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means, the frequency and prevailing traditions of their use in different national literature and
different genres have become the subject of a comparative analysis. The strategies for conveying
such means in contemporary translations have also changed. If until the 1990s, phonographic
means were conveyed to the Russian language mainly by means of compensation of other language
levels, then in translations of the last three decades, the means of graphic representation of the
features of speech are increasingly used in translated literature.

A comparative analysis of the speech features of the English and Russian aristocracy in
fictional texts of the 19th century was carried out in the dissertation of Tu. Kvartovkina [1]. The
main research findings show that the speech of the upper class representatives in Great Britain and
that in Russia has a lot of similarities. In both languages it is a literary standard, each having
country specific social characteristics. These elements indicate personal development, upbringing,
education and lifestyle (occupation, pastime, etc.) [1, p. 5]. The dominant features of this language
are: the use of foreign languages; abstract vocabulary and an extensive vertical context (allusions
and quotes); bookish and legal vocabulary; hunting vocabulary; “theatricality of speech”
(underestimation and overestimation); a special “manner of speech” and its “phonic parameters”
[1, p. 4-5]. Similar speech features are also characteristic of the speech of the Russian aristocracy.
According to Iu. Kvartovkina, ‘softness, tranquility, clear articulation, good speech delivery, and
a gentle voice’ are commonly found in the speaking manner of Russian aristocrats. At the lexical
level, it is characterised by the use of the terminology of politics, hunting, card games, horseback
riding, and religion. Figurality, “theatricality”, flamboyance and euphemism usage are also
peculiar for the upper class speech. This paper also gives a brief description of the phonetic features
used in the speech by upper class representatives in Great Britain. At the phonetic level, the speech
of aristocracy is characterised by a clear articulation of sounds and received pronunciation, as well
as by a tendency to monophthongisation of vowels. Contracted forms (d've, pon, 'tis and others)
are used in situations of friendly or informal communication. The research shows that they are
more commonly found in the second half of the 19th century [1, p. 6]. However, a similar
characteristic of the phonetic aspect of the speech used by Russian aristocrats has not been revealed
in her thesis. This appears to be quite logical, since phonographic means for depicting speech of
the upper classes have not been ever used in the Russian literary tradition.

The speech characteristics of upper class representatives proposed in the work cited above seem
to be tentative to some extent. In addition to the listed features, it can also be marked by, for example,
special lexical and grammatical minimalism and at the same time by numerous repetitions and
parasitic filler words, which have been repeatedly noted by researchers of the language of English
literature [2, 3] (for example, the speech of Barnacle Junior in Dickens' novel Little Dorrif). The
phonographic components of the stylisation for the speech of aristocrats deserve special attention.
In addition to the marked forms indicated above, the stylisation is also achieved through: sound
stretching, which is characteristic of the upper-class speech; the assimilation of sounds in fluent
speech; the union of words into single phonetic-intonational complexes, which is phonographically
transmitted by word junctures, etc. When translating vernacular or dialectic speech into the Russian
language, there exist some means to depict a functionally equivalent Russian vernacular. However,
when translating the speech of the aristocrats there are no such matches. When the speech of the
upper class representatives is translated, one can convey only characteristic formulas of politeness,
addresses and treatment as well as specific vocabulary inherent only to noble people [2].
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Methodology and sources. When selecting examples for analysis, we used the method of
corpus analysis, which made it possible to establish the frequency of using a particular
phonographic means, as well as the continuous sampling method used to analyse a specific
technique of phonographic stylisation. Methods of linguistic, sociolinguistic and translation
analysis were used to analyse specific examples of phonographic stylisation and their translations
into the Russian language. The novels by Charles Dickens and John Galsworthy were used to carry
out the research.

Phonographic means, being an important component of representing the speech of the
aristocracy, are the most difficult to convey in translation. They are widely used by numerous
novelists as they are traditional markers of oral speech, such as gad or “How de do?”. These means
are also multifunctional and are used both for the stylisation of vernacular and dialectic speech
and for the stylisation of the upper-class speech. Such markers are most often not preserved in
translation and even omitted:

1. “How de do?” [4, p. 337].
“Kak moxuaere?” [5, p. 344].

2. “How de do, sir?” [6, p. 86].
“Kak Bame 3q0poBbe, cap?” [7, p. 257].

3. “Oh! How de do, Miss Dombey?” [8, p. 284].
“O, xak noxuBaere, mucc JJomou?” [9, p. 498].

4. “How de do, John?” [10, p. 26].
“Kak noxwusaeub, Jxon?” [11, p. 43].

However, there have been some attempts to convey this marker using phonographic means of
the Russian language. While translating John Galsworthy's novel “In Chancery”, the translator
tried to use these devices to achieve the same effect:

“How de do? How de do? ‘Xcuse me getting’ up” [12, p. 407].
“3npacte, 3apacre! M3BunuTte, s He BcTawo” [13, p. 250].

However, it seems that the vernacular used in the translation does not correspond to the reg-
ister of Soames' speech as it sounds too informal and cannot charactrise the given situations of
speech acts.

The features of the representations of the upper class speech have been repeatedly studied.
The scholars use various novels written by Charles Dickens to identify these particular features.
When portraying the speech of aristocrats, Charles Dickens uses a wide range of phonographic
stylisation techniques. The most striking example is the speech of Lord Frederick Verisopht in
Dickens' novel “Nicolas Nickleby”. First of all, it is the extension of sounds represented graph-
ically: extension of [&] — pla-an, ma-an, wa-a-x, pa-ack, ba-a-d; extension of [e] — deyvlie,
playsure, nayver; etc. Aleksandra Krivtsova did not convey this specific feature in her translation:

1. “'‘Otherwise the most knowing card in the pa-ack, Miss Nickleby,' said Lord Frederick
Verisopht” [4, p. 235].
“MHBIMH CTIOBaMU — JTy4Illasi KapTa B kosioae, mucc Huknb0u, — ckazan nopa ®penepuk
Bepucodt” [5, p. 296].
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2. “"'Well,' said Lord Frederick, sipping his first glass of port, 'if this is a discounting din-
ner, all I have to say is, deyvle take me, if it wouldn't be a good pla-an to get discount every
day” [4, p. 237].

“Hy-c, — cka3zan nopa Ppenepuk, CMakyst IEpBYIO PIOMKY ITOPTBEHA, — €CIIH 3TOT 00e]
JIaH IO CIIy4aro y4yeTa BEKCellsl, 1 MOT'Y TOJIbKO CKa3aTh — YepT MeHs 1modepu! — 4To XopoIo
OBLIIO OBl YUYUTHIBATH UX €XKETHEBHO™ [3, p. 299].

3. “’Then my ears did not deceive me, and it's not wa-a-x work,' said his lordship. 'How
de do? I'm very happy” [4, p. 337]

“3HauuT, CIyX MEHS HEe OOMaHy/l U 3TO HE BOCKOBas (hUTypa, — CKa3ay ero JIOPJICTBO. —
Kaxk noxxuBaere? CuactnuB noznakomuthes. Kak noxusaere?” [5, p. 344].

Such dropping of speech characteristics is undoubtedly not negligence. Actually, it is mo-
tivated by the fact that in the Russian literary tradition there are no similar or comparable
phenomena. Russian writers of the 19th century did not use phonographic stylisation means to
render the speech of the aristocracy. The main markers of speech of Russian aristocrats are
lexical and syntactic features that are implicitly expressed. At the same time, given that the
speech characteristics of the characters in Dickens’ novels are somewhat exaggerated, they
might be compensated by lexical and syntactic means while translating. Attempts to convey
Dickens' phonographic stylisation to the Russian language lead to poor and unacceptable re-
sults. For example, Aleksandra Krivtsova and Evgeny Lann in their translation of ‘The Post-
humous Papers of the Pickwick Club’ written by Charles Dickens rendered such a feature pe-
culiar to the speech of Angelo Cyrus Bantam:

“"Welcome to Ba-ath, Sir. This is indeed an acquisition. Most welcome to Ba-ath, sir. It is
long-very long, Mr. Pickwick, since you drank the waters. It appears an age, Mr. Pickwick.
Re-markable!" [14, p. 3764]

“JloOpo noskanoBarb B ba-at, cap. Bot 310 nouctune npuobdperenue. Eme pa3 no6po mo-
*anoBatrh B ba-at, cap. JlaBHO, odeHb gaBHO, MucTep [TUKBHK, BBl HE OBIBAIHM HA 3CIIHUX

Bofax. Kaxkercs, Oynro nensiii Bek mporen, mucrep [Iuksuk. 3a-ameuarensHo” [15, p. 35].

As we can see, the use of such a technique does not mean anything to the reader of the trans-
lation. The word 3a-ameuamenvro sounds more like an accent or an impediment in the character’s
speech, or even a Southerner’s speech, rather than a sign of aristocratic speech. This strategy is
only partially motivated by the fact that Dickens in this case is parodying an aristocratic accent
and imitating their speech. The Russian translation, in its turn, appears to also make readers smile.
However, in this case there is no correspondence, in the terminology of Andrei Fedorov, ‘between
the source text and the target text’.

Meletina Klyagina-Kondratieva in her translation of Dickens’ ‘Bleak House’ made an attempt
to reproduce the phonographic stylisation of the speech of the ‘debilitated cousin’, but the result
was also unsatisfactory:

“Debilitated cousin thinks — Country’s going — Dayvle — steeple-chase pace” [16, p. 604].
“HN3Hemoraroniui Ky3eH MoJjiaraet, 4yro... CTraHa JIETUT... BO BECh OMOT... K YEIrTy Ha
rora” [17, p. 371].
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This is another ironic rendering of the upper class speech, but in the translation there appears
a graphic representation of the sound rotation [p], which might indicate a speech defect rather than
depict the speech of an aristocrat. In another case, the translator’s attempt was more successful,
she conveyed another characteristic sign attributable to aristocratic speech — the omission of some
sounds and syllables:

“The debilitated cousin supposes he is 'normously rich fler.”” [16, p. 602].
“M3HemMoraronmii Ky3eH NpeanojaraeT, 4ro oH "4y'oBUIIHO Oorarblii c'Obext"” [17,
p. 370].

The next example shows that the translator uses both techniques described above:

“They say of her that she has lately grown more handsome and more haughty. The debil-
itated cousin says of her that she's beauty nough — tsetup shopofwomen — but rather larming
kind — remindingmanfact — inconvenient woman — who will getoutofbedandbawthstahlish-
ment — Shakespeare” [16, p. 689].

“HN3Hemoraroniui Ky3eH HaXOJuT, YTO KracoThl y HEH XBaTUT... Ha 11€'bIil Mara3uH Kraco-
TOK... HO OT He€ KaK-TO He Mo cebe... BroJie Toii HEyroOMOHHOW 0COObI, UTO BCKAaKHUBaJa C IMo-
cTenu u Oroauia mo Hoyam... rae-To y llekcrmra” [17, p. 421].

The ‘dilapidated cousin’ combines words into phonetically monolithic segments, which are
semantically incomplete utterances separated by pauses. This is a direct parody that exaggerates
one of the characteristic features of aristocratic speech. When the character’s speech is represented
in fiction with defects, it might fulfill several functions: serve as a formal sign of a character’s
speech; indirectly indicate the specific features of the character (for example, stuttering and stam-
mering often indirectly indicate insecurity, lack of confidence or indecision); be used to create
comic situations, irony, sarcasm, etc. In this case, while reading the translation, the reader again
hears first of all a burry person, a person who mispronounces [r] and [1], but not a representative
of high society. However, in spite of the fact that the translation, or the target text, like the original,
makes readers smile, the reasons for it are different.

Here is one more common technique used in literature and drama for portraying the speech
of aristocrats. Dickens uses this technique to portray Lord Mutanhed’s speech, replacing the sound
[r] with the sound [w], and, as if intentionally, selects words with the sound [r] for this character:

“‘Gwacious heavens!' said his Lordship, 'l thought evewebody had seen the new mail-
cart; it's the neatest, pwettiest, gwacefullest thing that ever wan upon wheels. Painted wed,
with a cweam piebald"” [14, p. 381].

“MunoceraHoe HeO0! — ckazan MUJIOpA. — Sl Mymal, 4To BCe BUJEITH HOBYIO KOJISICOUKY.
OTo mrocreuiias, KracuBeiias, sneranTHEHIas Bellb, KOToras Korna-Jiu0o JBUrajaach Ha

KoJiecax. BoIkraiieHa B KracHbIN I[BET, JIOLIaAb MoJiouHoO-Tieras’ [15, p. 36].

Aleksandra Krivtsova and Evgeny Lann use the same technique in their translation as Me-
letina Klyagina-Kondratieva, although in this case, in the target text, this is primarily a defect in
pronunciation, not related to the language of the aristocracy for the Russian reader. However, in
some cases, Dickens reduces the satire to almost absurdity when he mechanically replaces [r] with
[w], as, for instance, in the following example:
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“And a little seat in fwont, with an iwon walil, for the dwiver,' added his Lordship”
[14, p. 381].

Yet, in most cases, the phonetic features of the speech of upper class representatives are not
reproduced in translation, as, for example, in the speech of Mr Mantalini, who replaces the sound
[] with the sound [e] in the words demd, demmit, demnition, and the diphthong [ei] is substituted
with the diphthong [ai] in the words demnition, outrigeously:

“If you will be odiously, demnebly, outrigeously jealous, my soul,' said Mr Mantalini,
'you will be very miserable — horrid miserable — demnition miserable" [4, p. 206].

“Ecim TBI OyJemb Tak OTBPATHUTEIBHO, IbSBOJIBCKH BO3MYTHTEIBHO PEBHHBA, TyIIa
MOsI, — CKa3all MUCTep MaHTallMHU, — Thl Oyellh OYCHbh HECUACTHA... Y)KaCHO HeCYacTHa. ..
IbSABOJIBCKH HecuacTHa!” [5, p. 257].

These droppings have almost no effect on the overall impression of the translation, as Mr
Mantalini’s speech is full of bookish vocabulary, which characterises him as a representative of
the upper classes.

Results and discussion. When translating the speech of upper class representatives into the
Russian language, phonographic means can be rendered only in those cases when they perform a
parody function. Otherwise, phonographic means are not conveyed but might be substituted or
compensated by lexical and syntactical means, which can be considered a natural consequence
because of the difference in the traditions of representing the speech of aristocrats in English and
Russian literary traditions.

Conclusion. Phonographic means and phonographic stylisation are the most important com-
ponent of the artistic representation of character’ s speech in general, and the speech of upper
class representatives in particular. Consequently, this phenomenon is a multifaceted linguistic
problem in the theory of translation. This study outlines the main directions of analysis of phono-
graphic stylisation while rendering the speech of aristocrats, but this problem is far from being
solved. Other cases of using phonographic stylisation may be the subject of further research into
contrasting and translation aspects.
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